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BASTHHUM TJOPOBOK BOJIOAUMMPA 3YBUIIBKOI'O
3 MO3HUIIII PETPOCHEKIIII BAPOKOBUX )KAHPIB

Y ecmammi posensioaemocs oona iz menoenyiti myzuxu XX cmoaimms — pempo-
cnexmusHull nepeensio ma peinmepnpemayis 6apoxosux owcaupis. IIpononyemocs
ananiz YukaAiyHux Komnosuyiti oas oaana Borooumupa 3ydouyvroeo 6 acnekmi nepe-
OCMUCTIEHHST Ma MOOUPIKayii Hcanposoi mooeri.

Knrouosi cnosa: sicanposuil ineapianm, moougpixayis, Heoghorpkiopusm, croima,
YUKATYHICMb, COHAMHO-CUMDPOHIYHUL YUK, JHCAHPOBA OUGhy3is, aneamopukd, COHO-
PUCMUKA, JHcanposa Mooeib.
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Oleksiv J. Accordion yield of Volodymyr Zubitsky in retrospect positions
baroque genres. Reception and reinterpretation of the baroque genres — one of the
tendencies of the twentieth century’s music — is considered in the article. The analyses
of Volodymyr Zubytsky’s compositions for accordion are proposed in the aspects of
modification of the baroque model.

Key words: pattern, modification, neofolk-lore, suite, genre’s diffusion, sonate-
symphoni’s cycle, aleatoric, sonoristic.

IHocTanoBKa nmpo0/eMHu Ta aHAJTI3 J0CTIAAKEeHb. Y My3UYHOMY MHCTE-
1Bl XX CTOMITTSI CFOITa PO3BUBAETRLCS ACKIIbKOMA KepyHKaMu. IMITpecioHic-
THYHI TeHIeHIT mpucyTHi B Impressioni dal vero ®. Masin’epo, Gaspard de
la nuit M. Paseinst. Panni croiti Benn Baproka mpogoBKyrOTh TpaaMIiii po-
manTu3my. Croita Ne 1 opieHTOBaHa Ha >KaHPOBHUI CUM0103 CIOITH 1 COHATHO-
cumponiynoro nukiy, Croita Ne 2 ckoMrnoHoBaHa Ha B3ipelb CUM(OHIYHOT
noemu. Heokmacuuni TeHaeHIi1 BigoOpakae ik Mopica Pasenst Tombeau
de Couperin, ykmamenuit i3 Preludium, Fuga, Forlane, Rigodon, Menuet,
Toccata. MenyeT BIATBOPIOE PUTMIUHI 1 (OpMabHI OCOOIUBOCTI, BIAMOBIA-
Hi MenyeToBi 17-18 ct. [lnst kommno3uTopiB (hpanity3skoi «llicTku» B3ipuem
JUTSL TBOPEHHs CroiTH Oyna (panity3bka my3uka 18 cromitts (Suite d’apres
Corette muist ro6os1, kitaprera i garora lapiyca Miiio, Croita st popremniano
®panucica Iynenxa), s Hayns Tingemita — crutictuka M.C. Baxa. ®op-
TernianHa croita «1922» XinaemiTa CKOMIIOHOBaHA I1i]] BINTUBOM J[Ka30BOTO
Mmy3ukyBaHHs. Jlonekadonna Jlipuyna croita Apaonbaa Illenbepra crmpa-
€Tbcsi Ha 12-TOHOBHI METOJ KOMIIO3MIIii, BOJHOYAC HA3BH YACTHH LIHKIY
Praeludium, Gavotte, Musette, Intermezzo, Menuet, Gigue ckepoBy T 10
KaHPOBOI cucTeMH My3uKku Oapoko. L{uxiiuni komnosunii Ounis’e Meciana
(Viosions de I’Amen, Vingt regards sur I’Enfant Jésus) oropuyTi peniriiino-
MICTHYHOIO ayporo.

InTepnperatisi )kaHpy CIOITH y TBOPYOCTI YKPaiHCHKHUX KOMIIO3UTOPIB
Juist OasiHa — TeMa, 10 He OTPUMaJia JJOCTaTHbO PO3TOPHYTOrO KOMILIEKCHO-
r'0 Ta KOHLENTYAJILHOTO JIOCHI/PKeHHS, @ PO3IVIsiialiacsi B My3MKO3HABYIN Ha-
yIi Juie cropaanyHo. KopoTkuil orisi CFOITH SIK %KaHPY, 110 (GYHKI[IOHYE B
yKpaiHChKil OastHHIN My3uIl Jpyroi monoBMHU XX CTONITTS, NPOMOHY€ETh-
cs1 'y MoHorpadiuniii npaii Anzpis CrameBcbkoro «Benuki »aHpu B yKkpa-
THCBKi# My3uii ast GastHa Ta akopjeoHa (TEHIEHIiT PO3BUTKY B OCTaHHIM
uBepTi XX Ta Ha mouarky XXI ct.)» [6].

Kpucranizaiis B 0asiHHIl TBOPYOCTI YKPATHCHKUX KOMIIO3UTOPIB Xapak-
TEPHOT TCHICHIIT My3UYHOTO MHCTETBa XX CTOJITTSA — PEeLeNiii, peTpo-
CHEKTUBHOTO Neperiisty 0apoKOBHX JKaHPIB, IXHsI Moaudikallis, crocid B3ae-
MOJIii MHHYJIOTO 1 Cy4aCHOTO KyJIBTYPHO-MUCTEILKHX I1J1aCTIB (hOPMYIIOIOThH
npobremamuxy A0CTiIKSHHS.
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Meta myOmikarii — focniguTu crocid Moaugikalii >kaHpOBOTO IHBapiaH-
Ty, BU3HAYUTH CeNU(iKy TPAKTyBaHHS IHUKIIYHOCTI, 0COOIMBOCTI popmo-
TBOpEHHs y OasHHUX croitax Bomoxanmmupa 3yOunpkoro. ¥ crarti aHamizy-
IOTBCSl LUKJIYHI OMYCH KOMITO3HTOPA, OKPECIeHI Heo(OIbKIOPHOK ecTe-
THYHOIO Ta CTUIILOBOKO CIIPSIMOBAHICTIO.

Buxkian ocaoBHoOro Mmarepiaiy. Kapnarceka croita, ckommonoBana 1975
POKy — Apyruii croitHHH onyc Bomoaumupa 3younpskoro (1972 poky Hanu-
cana Jlutsida croita Ne 1), He3pakarouu Ha nepedadeHy »aHpoM BepOabHy
OKPECJICHICTh YaCTHUH CIOITHOI ITOCIIIOBHOCTI, a TAKOX HAa OYEBHIHY IPH-
CYTHICTh Y Ha3BaHOMY HHUKJI (DOIBKIOPHOTO IDIaCTa i KaHPOBO-KOMYHIKa-
THUBHHUX acowiawiif, 110 HOro CYNpOBOMKYIOTh, KOIHA i3 YOTHPHOX YaCTUH
ctoitu (aHanoriuno, sk i KonueprHa maptuta Ne 2) He oTpHMaia BIacHOI
KOHKpeTH30BaHO1 Ha3BH. CIiBBiIHOMEHHS YacTHH Kapnarcbkoi croiTu Bino-
Opaxcye pajiue CTPyKTYpPHO-CEMaHTUYHHI BapiaHT COHATHO-CUM(OHIYHOTO
UKy a00 KaHpOBY Au(y3i0 COHATH i CroiTH. YacTHHH IMKITY 3iCTaBJICHI 3a
temnoBuM koHTpactom Andante severo, molto imperioso (I) — Vivacissimo,
molto preciso (I1) — Moderato assai, quasi Adagio (1) — Festivo, a piacere
(V). Y nepuuiit 4acTHHI BUPI3HIETHCS Aialor ABOX KOHTPACTHUI TeMaTH4-
HUX YTBOPEHb, OTKe, il BijBeneHa dyukiist conarnoro Allegro. JIpyra uac-
THHA ACOLIIOETHCS 31 IIBHIKHM CKEPLO COHATHOIO LUKILY, TPETS YAaCTHHA —
KOHIIEHTPAIlis JTIpUIHOTO CBITOBIAUYTTS. 3aK/IIOYHA YACTHHA BUKOHYE MICiIO
¢inanpHOTO MiACYMKY. DYHKIIIS KOKHOT 13 YACTHH KOPECIIOHIYE 13 BiAOBI -
HMM HaBaHTA)XCHHSIM, BiIBEICHUM Tl y ipaMaTypril COHaTHO-CUM(OHIYHOTO
LUKJTY.

JluHaMivuHa HACUYCHICTB Ta IMIIEPATUBHICTb BCTYITY NEPILIOT YaCTHHHU CIO-
iTH HIOM BiTMEKOBY€ HOTO BiJl HACTYITHAX (hParMEHTIB KOMITO3UIIi1, TIOTaHUX
y 3HAa4HO JIeTiKaTHIMKX ToHax. OHAK, Y BCTYITHOMY PO3/IiJi CKOHJCHCOBaHA
iH(dopMaIlis Ta 3HAKU YCIX MOMIiH, MO BinOyBaTUMYyThcs B croiti. [lepBuHHA
KBapTOBAa IHTOHALsS — MEPEIBICHUK HAPOKEHHS IMaCTOPAJIbHOI TEMH Iep-
101 YaCTHHH i OYATKOBOI TEMH TPEThOI YaCTUHHU, TPUTOHOBHUII Mapaliesnizm
MOBTOPIOBAaTHMETHCST Y 0araTboX HACTYIHUX ()parMeHTax, iMIIepaTHBHUM
XapakTep BioOpasuThCs B /iaJOTOBI CEPEIHBOIO PO3ILTY APYroi YacTHHH,
CEKyH[IOBI IHTOHAI] MIKpOKIIACTEPIB CYIPOBOKYBATUMYTh TEMY TPETHOI
YAaCTUHHU LIUKITY.

Hacuuena akopyoBa (akTypa BCTYIy 3MIiHIOETBCS BIIPOBA/IKEHHSAM HO-
BOTO MEPCOHAXY — MACTOPAIBHOI MeJIoAil Colo Ha OypIOHHOMY TOHOBI (g,
IHCITIpOBaHO, OYEBHIHO, HAPOAHO-IHCTPYMEHTAIBHUM MY3HKyBaHHSM (CO-
ninkoBe HarpaBanusi). Tema (Andantino, molto tranquillo) posropraerscst i3
KOPOTKOTO MEJIOIUYHOTO BiTHHKY, YOTHPUKPATHO MOBTOPEHOIO Y Pi3HHX
pUTMIYHEX MoAHM(DIKamisgx Ta IHTOHANIWHUX BHAO3MiHaX. OCHOBHA Ipama-
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TyprivHa mofist Bi0yBaEeThCsI 13 BIPOBaDKEHHAIM KoHTpacTHOT Temu Allegro
subito TaHIroBanbHOTO Xapakrepy (HacimiayBaHHS TpOiCTUX My3HK). [lpu-
CYTHICTPB JIpaMaTypriqHOTO KOH(MIIKTY, 3aB’sI3Ka Aii — 3iCTaBICHHS 00pa3Ho,
TEMIIOBO i TOHAJILHO KOHTPACTHHUX TEM — JI03BOJISIE KOHCTATYBATH HAsBHICTh
03HAaK COHATHOCTI 1 TPaKTyBaTH OKPECIICHI TEMaTH4Hi YyTBOPEHHS SIK TOJIOBHY
i 1o0iuny naptii. CriosydHuM eeMeHToM J1BoX TeM € (parment Pochissimo
CONn Moto (1o MeBHOK MIpOK Harajaye MOBHY cruitictiky bemu baproka),
SIKMU 3/11HCHIOE TIepexiJ Bija g ronoBHOI Temu 10 ES (Oypron €s-b) nobiunoi
TEMH.

VY HactynHOMy ¢parmenti Andantino tranquillo moBroproeTbest yacTiHa
TOJIOBHOI TEMH, SIKa Y IPYTMY IIOBTOPEHHI PUTMIYHO YIIITEHIOETHCS 1 3MIHIOE
MEJIOIMYHUI KOHTYD.

HactynmHuii KOMITO3UIIIHAN BiAPI30K MOXKHA MOTPAKTYBATH SK PO3POO-
Kky. [TouarkoBa po3podkoBa ¢a3za Allegro molto npesenrye menoanuny mixiro,
sIKa CHHTE3Y€ BOTHOYAC 1HTOHAIIT TOJIOBHOI Ta MoOiuHO1 Tem. [Ticis oqHOTO-
JIOCHOTO BHKJIaJy HOBOYTBOPEHA TeMa IYOIIOETHCS KBAPTOBOIO 1 KBIHTOBOO
BTOPOIO.

VY penpusi MOBTOPIOETHCS YaCTHHA MACTOPAIBLHOT TEMH, 5K y GparMeHTi
Andantino tranquillo.

Jpyra yactuna croitu (Vivacissimo, molto preciso) ¢yukuiiino no3urii-
OHYETBCSI KOMIIO3UTOPOM SIK aHAJIOT IIBHIKOI, XapakTepy CKepLO, YaCTHHH
COHATHO-CUM(OHIYHOTO IMKITY. YacTHHAa CKOMIIOHOBaHA y CKJIaIHIiil Tpu-
yacTHHHIM penpusHiit popmi A B A, (Vivacissimo, molto preciso — Andante
sostenuto — Tempo 1). IToBTOprOBaHICTh MOYATKOBOT TEMH YIIPOIOBX KOMIIO-
3WIi HA/la€ qPYTii YaCTHHI CIOITH TaKOX 1 03HAK POHIATBHOCTI.

dopmasibHa cXeMa MEepIIoro PO3ALIy, SK 1 3arajbHa KOHCTPYKIisl Ipyroi
YaCTUHH, JI€TEPMIHYEThCS TPUYACTHHHHM PO3IMOALIOM TEMAaTHYHOIO Marte-
piamy. YiTkO apTHKyIhOBaHiil BICIMKOBUMH PUTMIYHUMH BapTOCTSAMHU IIO-
YATKOBIii TeMi BIACTUBI PUCH TOKATHOCTI Ta Oe3ynmuHHOrO pyxy (perpetuum
mobile), o npe3eHTyITh 3HAKOBY CHCTEMY MY3HYHOI KyJIbTypH 0apoKo.
Tema posropraerbcs i3 MOIM(IKOBAHOIO MOBTOPEHHS IIEPBUHHOTO 1HTOHA-
uiiiHoro 3BOpoTY. IlepMaHeHTHa BiCIMKOBa LUPKYJISLIS TOMOBHIOETHCS 3r0-
JIOM KOPOTKHUMH MeNOAWYHMMH MoTiBamu. CepenHs yactiHa B movarkoBo-
TO po3aiTy (GOPMH CKIATAETHCS 13 TIOCTIIOBHOCTI Ta TIOBTOPEHHSI IEKITHKOX
¢dparmenTiB. TpeTs yacTHHA JOCTIBHO BiTOOpaXKy€e MEePIINi KOMITO3UIIHHUH
BIITHHOK.

Cepenniid po3nin npyroi gactunu croiti (Andante sostenuto) mo0ymo-
BaHUI Ha KOHTPAcTOBI OOpa3HHMX, TEMIOBHX 1 CTPYKTYPHO-TEMATHYHHX
eJleMeHTIB. Y TepIioMy, JBoYacTHHHOMY, (parmenTi posminy (a b al bl
2+1+2+1) 3icTaBIAIOTHCS BTOPOBAHA Y JICHMMY MEIOAUYHA JIiHisl, 110 PO3-
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ropraetbest Ha (oHi BuTprManoro Tony g (Andante sostenuto), ta mBuakuit
YiTKO apTUKYJIbOBAaHMII Macax, 6a30BaHHN Ha rapMOHIl 3MEHIIEHOIO cenTa-
kopay (Allegro subito). YV apyromy, TpuuacTHHHOMY, KOMITO3HIIIHHOMY BijI-
TUHKOBI po3ainy (a b a, 5+5+5) ekcrioHyeThCsl HOBUI MENOAMYHUEN MaTepia
HacHiBHOTO xapakrepy (Andante) Ta BIpoBamKyeThCsi aKOPIOBHHA TeMaTHY-
uuii 610k (Allegro robusto), gakrypHo criopiaHeHuii 31 BCTyom ctoitu. Ho-
THUPHUTAKTOBUI CIIONYYHHUI Macax 3adesmedye nepexin go pernpusu (Tempo
1. Vivacissimo, preciso).

VY cKopoueHii pernpusi peKOHCTPYIOETHCS JIMIIE OYaTKOBHH BiJIPI30K
HEepIIOro TPUYACTHHHOTO PO3ALTY. PenyKiis penpu3u KOMIICHCYEThCS HATO-
MICTB JOBOJII MacIITabHOIO KOIOK0.

Cnoci® KOMIOHYBaHHsS TpeThOl 4acTMHU croiTHoro uukiy (Moderato
assai, quasi Adagio) 6ru3bkuii 10 iMIIpOBi3allil. ApXiTEeKTOHIYHA KOHCTPYK-
ist yKiaaeHa Mo3aiuHo. dopMalibHa cXeMa YaCTHHH, 3BaXKalouH Ha crocio ii
opraHizailii, He HaJaeThCs 10 YITKOIO OKPECIICHHs Y KOHKPETHUX TEPMiHO-
JIOTIYHUX TOHATTAX. APKOBE PO3TaIlyBaHH: JBOX 1JCHTUYHHX TAKTIiB Yy MO-
YaTKOBOMY Ta 3aBEpIUAJbHOMY PO3IiaX YaCTHHH HaJa€e KOMIIO3HUIIi O3HAK
3aMKHYTOCTI.

EmoriitHo-icHxomoriyaa aypa TpeThoi YacCTUHH JOBOJI MicTHYHA, (haH-
Ta3iifHa i TeMOpalbHO BUINyKaHa. HOTHWI TEKCT HACHYCHHU CYTPOBIiTHH-
MU BHKOHABCHKMMHU BKa3iBkamu: Severo, parlando rubato; con tristezza; con
anima; molto espressivo; stretto; sonorissimo, sonabile; sereno; con passia;
spiritoso; dramatico, molto pesante; lacrimoso.

Menoan4HUN KOHTYP II0YaTKOBOI'O MOHOJIOTY IOXOIUTS i3 KBapTOBOI iH-
TOHEMH, NIPE3EHTOBAHOI Y BCTYII HEePLIOl YACTUHH, 1 BiJl IACTOPAIBLHOT TEMH
Ti€l )X JacTWHU. PemiHiCIEHIIis macTopanbHOI TeMH, 3a0apBICHOI TOHAMU
JTy’K€ HU3BKOTO pericTpy, NpUcyTHs y ¢pparmenti POCO meno mosso. CexkyH-
JTOB1 IHTOHAIIIT Ta MIKPOKJIACTEPHI TPOHA 3AII03WYCHI 31 BCTYITy IEpIIol yac-
THHH.

DyHKIIis YeTBepTOl YacTHHU croiTi Festivo, a piacere Toroxua ¢inaaosi
COHATHO-CUM(OHIYHOTO LUKITY. 3aK/IFOYHA YacTHHA LIUKITY, 5K 1 Hepiia yac-
THHA, PO3IIOYMHAETHCS BCTYIIOM Ta HACTYITHOO EKCIIO3HUIIIEFO IBOX KOHTPACT-
HHUX TeMaTHYHUX OJNOKiB. L{ikaBOrO 3HAXIJKOK KOMIIO3HTOpA € BIIPOBAIKEH-
Hsl aJIeaTOPUKH B IepIiiii 3 excrioHoBaHUX Tem Andante rubato. Menoanyuna
JIHIS CYNPOBODKYETHCS MOBTOPSHHSM aJIeaTOpHOT IPYIH YIIPOIOBXK JOBOJI
TPUBAJIOrO KOMITO3UIIIHHOTO Biapi3ka. JlajoBe 3a0apBICHHS TEMH: MaXop 3
BUCOKHM YETBEPTUM LIa0JIeM, HU3bKUM ChOMHUM i APYTUM IIAOJISIMU Ta PO3-
HICTUICHOIO (Ma)KOPHOIO 1 MiIHOPHO0) TEPIIEIO.

KontpacrHa tema Allegro vivacissimo, brillante konomuiikoBoro xapak-
Tepy 3MiHroe Temy Andante rubato. dopma BHKIALy KOJIOMHHKOBOI TEMH
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BapiaHTHa. BoHa YOTHPHKPATHO MMOBTOPIOETHCS, II0PA3y BUIO3MIHIOOYH Me-
JIOIMYHMI KOHTYP (a a, a, a,). [Ticyis wiei TeMu KOMIIO3UTOP BIPOBAILKYE ILE
JICKIJIbKA HOBUX MEJIOJMKO-TeMaTHYHUX YTBOPEHB, IO0YI0BAaHUX HA IHTOHA-
LisIX HApOJHO-IHCTPYMEHTAIBHOI My3HKH (HACIiIyBaHHS TPOICTHX MYS3HK,
rpu Ha nuMbanax). OTxe, 3arajJbHa KOMIIO3HLIS PO3TOPTAETHCS Ha B3ipelb
TIOITyp1i, IOCTITOBHOCTI CTHIII30BaHUX (PONBKIOPHHUX MEINOii Ta IXHIX Bapi-
AQHTHHX TIEPETBOPEHb.

VY ¢parmenri Presto ritmato 3axiito4HOro po3aiiay PeKOHCTPYHOETHCS Te-
MaTHYHHAN MaTepian BCTYITY, IO HAJA€ apXiTEKTOHIYHIA CTPYKTYpi apKOBOTO
Bursiay. TpaHc(opMOBaHa KOJOMHIKOBA TeMa IPOBOUTHCS Y CHIOBLIBHEHO-
My TemioBoMmy BuMipi (Andante, robusto. Con tutta forza) ta Bugo3mineHo-
My oOpa3Homy okpeciieHHi. Koporkuii BinTuHOK SOStenuto. Senza metrum,
0 IHTOHAIIHO BiAIITOBXYETHCS BiJl KOJIOMHUITKOBOI TEMH, 3BYYHTh SIK PeMi-
HICIIEHIIis IMIIPOBI3allil TPEThOI YaCTUHH LUKITY. B ocrannix TakTax (Largo.
Maestoso) Tema MpOBOIUTHLCS B ayrMEHTALlI.

YV ®inaii, gk 1 B nepmriid YacTHHI LUKII,Y MPUCYTHI PUCH COHATHOCTI. B
€KCIIO3HMIIIi YaCTHHU KOHTPACTHO 3ictamieHi nosineHa (Andante rubato) ro-
JIOBHA TEMa 3 aJICaTOPHUM CYIPOBOJIOM Ta M0OIYHA KOJIOMHIKOBa Tema. Po3-
POOKOBHI PO3/Ii 3aMiHIOETHCS BIPOBAUKCHHSIM HOBHX TEMAaTHYHHX yTBO-
peHb. Y AuHaMi30BaHii perpusi MOBTOPIOETHCS MaTepiai BCTYILy Ta TpaHC-
(dopmoBaHOi MOOiIYHOI TeMu. ['0T0OBHA TeMa BiJCyTHs, OJHAK II MOYaTKOBA
inToHarist (C-g-fis) acuMintoeThess B iHTOHALINHIA MeTamop(ho3i moOiuHOT
mapTii, YTBOPIOIOYN TaKAM CIIOCOOOM CHMOIOTHYHE CIIONYYCHHS IHTOHAIII,
temiry (Andante rubato) roioBHOT Ta pUTMIKH 1TOOGIYHOT TEM.

J1o IUKITIYHAX KOMITO3UIIIH, OpPraHi30BaHUX Ha B3ipelb CIOITH, HAJIC)KUTh
Bonrapcwkuii 3ommt Bonogumupa 3youniskoro, Hanmcanunit 1987 poky.

Vei Bicim 1’ ec bonrapchKoro 30mmnTa, 38a)Kai0uu Ha TEMIOBI Ta 00pa3Ho-
CeMaHTHYHI XapaKTePUCTUKH, IOETHYIOThCS y MakpodacTuu. LlIBuaka nep-
IIa YaCTHHA, YTBOPEHA 31 CIIOTYUYCHHS TPhOX IIOYATKOBUX I1°€C, YKIAAAEThCS
y 0e3penpu3Hy TPUYACTHHHICTH i3 KOHTPACTHUM cepenHiM po3aiioM: |. Be-
ceni micopy6ou — Allegro, molto energico. 1l. Cuni ropu — Andante rubato.
Il. KpuBwuii Tanenp — Presto vivacissimo. IosinbHa jgpyra yacTuHa, IO
bopmye nipuKo-eniyHy 00pa3Hy chepy, KOMIIOHYETBCS 31 CepeiHIiX YOTH-
prox m’ec: V. Jlerenna npo raiaykis — Lento, parlando. V. Tpoicti my3uku
— Senza metrum, quasi moderato assai. VI. IIpekpacHa cmepiuka — Andante
lirico. VII. ®nosipa — Quasi andante, molto rubato. Yersepra i choma 11’ ecu
CIIOJIy4YeHI B apKy, 3Ba)Kar04d Ha MPUCYTHICTh CXOXKUX 1HTOHALIIHHUX 3BOPO-
TiB. ChOMa 11’€ca MOXKE TIIYMAUUTHUCS TAKOXK SIK TIOBUTBHUI BCTYI (piHAIBHOT
gacTUHH. TpeTs, 3akiodHa, mBuaka yactuHa — @inan: VIII. Cesaro B ropax
— Presto festivo.
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VY nepwiii m’eci uukiy (Beceni nicopyOu) opienTauis Ha (oabKIOpHI
CJIEMEHTH JOIOBHIOETHCS 3aCTOCYBAaHHSAM COHOPHCTHYHUX e(DeKTiB (KimacTe-
piB). ®opmMa KOMIIOHYETbCSI aJUTHBHO, TOOTO i3 MOCTYIOBUM JOJYYCHHSIM
HOBHMX KOMITO3ULIWHHUX CTPYKTYp, YACTKOBO Y)KUBAIOTHCS BapiaHTHI IMOBTO-
pu. XapakTepHHid KBIHTOBHUIA CYIPOBII MOYATKOBOT'O PO3ILTY 3MIHIOETHCS Ce-
KYHJIOBOIO iHTEPBAIIIKOIO i KJIACTEPHUM TPEMOJIO, MapPIIEeBi IHTOHAIIT TpaHC-
(OPMYIOThCS y TaHITFOBAIIBHI.

Jpyra m’eca mix Ha3Boro «CuHi ropu» (Andante rubato) ¢opmaibo
YKIIaJIeHa crloco00M TPaHCIIOHOBAHOTO BapiaHTHOIO IMOBTOpeHHs a b a, b,.
AHOHCOBaHa y Ha3Bi 00pa3Ha CeMaHTHKA BTLUIIOEThCS 3ac00aMH aKOPIOBOTO
mapazuenizmy, OypIOHYBaHHS i XapaKTepPHOTO I HEO(OIBKIOPHOI CTHIIIC-
THKH KBIHTOBOTO ITOTOBILEHHS MEJIOJHYHOTO KOHTYDY.

Ddopma Tpetsoi i1’ ecu (Kpusuii Tanerp) Presto vivacissimo ykiagaerbes
pornomoxiOHo. Ak i B mepmriii m’eci, y KpuBoMy TaHII BUKOPHCTOBYIOTHCS
OCTHHATHI PUTMO-1HTOHAIIIHI ()OPMYJIH, aKOPIOBI MOCIIIOBHOCTI iICHTHY-
HOI CTPYKTYpH.

Tpu moyaTKkoBi IT’€CH LUKy CHOJNYYaroThes attacca, mo Hamae mpoiie-
COBi PO3rOpTaHHs JApamaTypril 03HaK KOHCTaHTyaJbHOCTi. HemepepBHicTb
3BYYaHHS Ta 3ICTABIICHHsS I'€C METOIOM KOHTPACTyBaHHs (BIIPOBAKCHHS
KOHTPAcTHOTO 00pasy ApYyrol I’€CH) CIOHYKAE 10 IXHBOIO MEepLENTHBHOIO
00’enHaHHs B ofHy MakpodactiHy (ABC, Ge3penpu3Ha TpUYaCTHHHICTB i3
KOHTPACTHUM CepeJIHIM po3/isiom) i3 TemmoBuM posnoaiiom Allegro, molto
energico — Andante rubato — Presto vivacissimo.

Hactymri 9oTHpH 1T’€CH MUKITY CKOMIIOHOBAaHI y TpaallisiX MOBIIBHOTO
TEMIIOBOTO BHMIpPY i MPE3CHTYIOTH CMiKO-IipHuHy cdepy oOpa3HOi ceMaH-
THKH.

Jlerenna mpo raiinykis (Lento, parlando) — m’eca HaparuBHOrO Xapak-
Tepy, yKIaJeHa y cXeMy TPHUYaCTHHHOI apKomoaiOHoi KoHCTpykuii. dopma
OynyeTbes Mo3aidHUM crtocoOoM. JJomiHaHTHOO y JIereHai € TexHika moi-
¢doniynux imitaniit. ¥ ¢pparmenrax Tranquillo (3-4, 6-7 taktu) komMmo3uTop
BUKOPHCTOBYE J3€PKAILHO-CUMETPUYHI (OpMHU, TXHE CHMYJBTaHHE MOE]-
HAHHS. MEJOIWYHA JIiHIS CIOIyJaeThcs BOJHOYAC 13 11 iHBepcier. Y mepe-
Jpernpu3HOMy (GparMeHTi BUPa3HO MMOMITHE HACIiyBaHHsS My3HKyBaHHS Ha
muMoOaax.

IT’sita vactuna mukiy (TpoicTi My3uku) — HalkMeHIIa 3a 00CIToM, aie,
MalOyTh, HAWIIKABIIIA B ACTIEKTi KOJOPHUCTUYHUX 3HAXiTOK. AMETpUYHI ap-
KOBI (hparMeHTH 0a3yI0ThCs TOJIOBHO Ha CIenn(iYHOMY BiOpyBaHHI ITiBTOHO-
BuX iHTOHaWid. Cepenniii BinTuHOK opmu Allegro energico noOynoBanuii
Ha qUasi HUTATHOMY TAHIFOBAJIBHOMY Marepiai — iMiTyBaHHI TPOICTUX MY-
3UK.
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Iocra m’eca ([IpexpacHa cmepiuka) BimoOpaxkye o6pa3 iH(aHTHUIBLHOT
nipukd. JJoMiHaHTHU crIOCiO PO3ropTaHHs MaTepialy Ili€i YacCTHHU [UAKITY —
BapiaHTHA ITOBTOPHICTE.

Cromiii m’eci (Diosipa), M0 CKIAAAETHCSI BCHOTO JIUIIE 3 JIeB’SITU TaKTIB,
BiziBeneHa (DYHKILIs BIPOBALKEHHS 10 (iHanbsHOro posaity (Cesto). Dakry-
pa I’ €cr pO3LIAPOBYETHCS HA JIBa CTPYKTYpHI esleMenTH. [lepimii enemenT —
MEJIOIUYHA JIiHis, IO IMiTy€e TPy Ha HAPOJHUX AYXOBHUX IHCTpyMeHTaxX. [py-
T'Hi €IIEMEHT — COHOPUCTUYHHI — KJlacTepHe TpeModio. Jpamarypris i popma
0a3yI0ThCs Ha JiaIOTOBIH B3a€MOJIIT WX TBOX KOMIIOHEHTIB.

OdinanpHe Presto festivo moOymoBare Ha CriBBAIT FOJIOBHO JIBOX HEKOHT-
pacTHUX TEMaTHYHHUX OJIOKIB, KOXKEH 3 IKHX PO3TOPTa€ThCS CII0COOOM MOBTO-
PeHHSA i BapiaHTHOCTI. J[OTIOBHIOIOUNM 3aCO00M BHPA3HOCTI € 3aCTOCYBaHHS
COHOPHUCTHYHHX €(DeKTiB, 30KpeMa BUKOHABCHKUX NMPUHOMIB TJiCaHyBaHHS
TI0 IBOX-TPHOX PANAX KJIaBiaTypH, ylapH JOJIOHEIO 110 KOPITyCy iHCTpyMEeHTa
1 TI0 MIXOBI 33JUTs iMiTamii 3BydaHHs OOHTIB.

BucnoBku. OTxe, B KOMIIOHYBaHHI CIOITHOTO IMKIIy-30mmTa Bomomam-
Mupa 3yOUIBPKOTO CIOCTEPIraeThCsl TEHACHINS N0 MiHiMami3alii ¢opm gac-
TUH IHUKITY 1 TO€IHAHHS WX MiHIATIOp Y MaKpodacTHHU. Bicim gactuH boi-
rapchKOrO 30IIMTA PEOPraHi3yIOThCS Y TPUYACTHHHHUN LUKJI 31 MIBUIKAMHU
MIEPIIO0 YaCTHHOIO 1 (piHATIOM, i HOBUTFHUM CEPEIHIM PO3ILTIOM.

Js Kapnarcekoi croiTi BiIacTUBE MOHATTS JKaHPOBOI nudysii. [lepBuH-
HUH J)KaHp OTPUMYE IOABIHHE KaHPOBE TIIyMAdeHHS. CIOITa 3a Ha3BOIO, CO-
HaTHUH IMKJI 332 CIIOCOOOM pPO3TOpTaHHS Jpamaryprii Ta apXiTeKTOHIYHOI
oprasizarii.
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VK 786.8(477)«19/20»
Bacune CYBOPOB,
M. Jlyyvx

YKPATHCHKA BASTHHA HIKOJIA SIK YAHHUK
HAIIIOHAJIBHOI KYJIBTYPH HA 3JIAMI
XX - XXI CTOJITH

Y cmammi euceimnioemovca naykogo-memoouune Hanpaylo8anHs YKpaiHcbKoi
axkademiunoi wKoau 6asHHo2o0 eukonascmea ma nedazoeiku. IIposooumsca anani-
MUKA HAYKOBO-NPAKMUYHUX KOH@epeHYill, NPOGIOHUX BUKOHABCLKUX KOHKYpCi6 ma
Gecmusanie K OCHOBHUX 8adiceNié NPONA2aHOU O3HAYEHO! WKOAU 8 KOHMeKCmi Ha-
yionanonoi kynemypu na 3nami XX — XXI cmonimms.
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