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XYJ0KHIIA JOPOBOK BEPHAPJA LLIOY
B YKPATHCLKOMOBHUX IHTEPIIPETALISIX

Cmamms npucesuena 6uceimieHnio numauHa peyenyii meopuocmi Bepnapoa
Loy 6 inmepnpemayiax Mapii OepyybKoi.

Knrouosi cnosa: meopuicmv Bepuapoa Loy, peyenyis, inmepnpemayis mekcmy,
nepexnao.

Dyakiv J. The work of Bernard Shaw’s in Ukrainian interpretation. The article
deals with the defining of the reception specifics of Bernard Shaw’s work on the basis
of Ukrainian interpretation by Maria Ovrutska.

Key words: Bernard Shaw’s work, drama, reception, text interpretation,
translation.

IMocTranoBka npodaemu. Ipamaruyni TBopu b. [1loy (1856-1950) Bupis-
HSUTHCSI HOBU3HOIO TEMATHKH Ta MPOOJIEMaTHKH, a TOMY Oyl He3BUYHUMH HE
TUTBKM ISl TOTOYACHOTO PENUII€HTa, ajle i HaCTYITHUX MOKoJiHb. «Hepinko
HapikaHHS o0 XynoxHix npuiiomis b. Illoy, — Biryuno migkpecnus Cremii
Baiiarpay0, — Oynu BHpa)KeHHSIM po34apyBaHHs, CIIPHYMHEHOI'O BiACYTHiC-

TIO 3BHUYHUX CIOKETIB 1 mependadyBaHuX mepcoHaxi y Hux» [18, 350]. V
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nepIii momouHI XX CT. pi3Ky KpuTuKy TBopuocTi b. [lloy BucioBmm, 30-
Kpema, Taki BIUTHBOBI moctari, sik E3pa Ilaynn (1885-1972), Tomac CrepH3
Enior (1888 — 1965), Binbsam Batnep €iire (1865 — 1939). Ixne cioso 6ys10
0COOJIMBO Barome y 3aro4arkyBaHHI HEraTHBHOTO cpUHHATTA fpam b. [loy
[15, 128], amke Ha3BaHI OCOOMCTOCTI BUCTYIIAIN CBOEPIIHUMH BHpPA3HHUKA-
MU ecTeTndHOro cMaky. Tak, E. IlayHn oxapakrepusyBaB HOro y JHCTI 10O
Jxefimca [Ixolica pazaMu Ha KINTANT «IHTEICKTyadbHUNA CHPHHIHA KIIIII»,
«neB’ stupsiiauid mutens» [16, 51]. ¥V cBoro uepry, T. C. Emior, sikuii 3Ha-
YHOIO MipOr0 (hOPMyBaB TEHAEHII{ KPUTHYHOI J[yMKH B aHIJIOMOBHOMY JIiTe-
parypo3HaBcTBi, y 1924 Ta 1926 pp. moMicTHB y CBOEMY MIOKBAPTAIHLHOMY
skypaani «Kpirepion» («The Criterion») nBi jgouikynsHi peteHsii Ha 1’ ecy
«Casta Moanna» (1923) b. I1loy.

T. C. Exior Bu3HaBas, mo b. llloy OyB «iHTelIeKTyaIhbHHM CHOHYKYBa-
4eM 1 JDKEpesIoM HATXHEHHs JJIsl ApaMu JBausaTux pokis» [11, 4]. BogHouac
fioro TBip «CBaTa MoanHa» BiH Ha3BaB «GJIHO3HIPCTBOM HAMBHIIOT Mipu»,
JIOKOPSIIOYN y TIEpEeTBOPEHHI KaHOHI30BaHOI CBSITOI y «pedopmaropa cepel-
HBOTO Kitacy». HaromicTs y myOmikamii Big 1926 poky, me BiH miaTpuMan
MO3MIIIF0 MIOTIAHCHKOTO icToprKa Ta moiiTika k. M. Pobeprcona mono
nceBnoicropuanocti m'ec b. Illoy, T. C. ExioT HaroiocuB Ha IIKiTHBOMY
BIUIMBI HOTO I’€CH HA YMTALBKUH 3arai. BiH nomnsras y Tomy, 0 MHUCEMEH-
HUK «yBOJUTH B OMaHy BEJMKI MacH CEHTHMEHTAJIbHO-PEINITIHHUX JIIONeH,
SIKi HE CIIPOMOYKHI CaMOCTIHHO JIITH BUCHOBKIB HA OCHOBI aprymeHTiB» [12,
89]. [lomo 300paxkeHHsI TOJIOBHOI r'epoiHi TBOPY, TO KPUTHUK OI[iHUB HOTrO Ha
PiBHI «OTHOTO 3 HAWOLTBIT MAPHOBIPHUX OITyIAI, SIKi OyJIi CTBOpPEHi 3 00pa3y
BuzaTHOl xkiHku» [12, 90]. Cnix koncrarysaru: kputuuni Bunaju T. C. Eimio-
Ta 3irpajm CBOIO poiib y Tomy, 1o iM’s b. Illoy He Oyno yBeneHe HaIeKHOIO
MIpPOIO Y JIITepaTypHUI TUCKYPC MEPIIOi TOJIOBUHHE XX CT.

b. lloy ninecnpssMOBaHO HIIOB HA PU3MK BUCHAXXUTHU PELMITIEHTA 3aIle-
KIIMMH CyllepedkaMu cBoix repoiB. OnHak, oMy BIajOCsi OMUHYTH Takoro
e(ekTy 3aBISKH BMIHHIO HaBiTh y CEpPHO3HUX MPOOIeMax BiTHAWTH KOMITHE.
Sk crpaBemnmuBo Haromomryrote B. Hazapenp i €. BacuinbeB, «Ha BiaMiHy
BiJI iHIIMX MpeNCcTaBHUKIB «HOBOI apamu» (Iocen, Crpinabepr, ['aynrmasw,
YexoB, Metepiink. — B. H., €.B.) — «cepHO3HHX IpaMaryprip», mpo cep-
HO3HE BiH CIIPOMIrcsi TOBOPUTH CMIIIIHO, JOTENHO, MapajokcanbHo. [lloy He
BH3HABaB Ti€l iCTHHM, IO KUTTEBO BAXKJIHBI MPOOIEMH CIIiJl 0OrOBOPIOBATH
i3 HaJIOXKHOMW cepito3HicTio» [7, 59]. ¥V 1poMy 3B’3Ky 3aciyroBye Ha yBary
BHCOKa o1fiHka TBop4ocTi b. I1loy 3 60Ky BUAaTHOTO HIMEUBKOTO JApamaTyp-
ra beprosnpaa bpexra (1898-1956). YBupa3HIOKOYH TOJOBHO BaroMiCTh po3-
TOpTaHHS MaHOpaMHOI (itocodcbkoi TUCKYCIi y IpaMaryprii, aBTop I’ €cu
«Kurra Tanines» («Leben des Galilei», 1939) 3 nenpuxoBaHO0 HOBaro Ha-
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suBaB b. llloy TBopiiem inTenekryanpaoro tearpy XX cromirrs [17, 16]. ITpu
IIbOMY BiH apryMEHTOBAHO BKa3aB Ha BIJIXiJ Ha JPYTHH IUIaH XyI0XKHBOI Ta
CIICHIYHOI BIpOTiTHOCTI Yy 3pa3Kax Ii3HbOI JpaMaTyprii aHIITiHCHKOTO MUTIIS.

OcsiTHEHHsI PI3HUX BUMIPIB J{yXOBHOTO CBITY JIFOAMHH MPOCTYIAE y Xy-
nmoxHiit cuctemi b. Illoy sk qpamarypra Ha piBHI yHiBepCaJIbHUX BHSIBIB pea-
miit. e crpusiiio po3KpUTTIO €CTETUYHUX BapTOCTEl ToroyacHoi noowm. [1po-
OnmeMHHI XapaKTep ApaMu sIK KaHPY, HAIBHICTh YV HId TOCTPUX KOHQIIIKTIB
1 TOHKHX TMCKYCiH, — yce 1e Xapakrepusye apamaryprito b. Illoy 3aranom
[5, 18]. 3Bakaroun Ha mosiBUMIipHICTH TBOpYOl cniaguuuu b. [lloy, BBaxH-
BO TIJKPECIUTH: II’€CH JIpaMaTypra OmyOIiKoBaHI B MEpEeKIaIHUX BEpCisx
OararbMa MOBaMH CBITY. 3-TIOMIX YKPaiHCHKHX IepeKJIaiadiB JOMITbHO BH-
OKpEeMUTH Taki iMeHa, ik M. [Buenko, O. MokpoBonbchkuil, €. PxeBynbka,
10. Bynsik, @. JlanioHoros, a Takoxx Mapis OBpyupka (1895-1996).

AHaJi3 nocaiaKeHb. B aciekTi Xy10’KHbOTO ITePEeKIIaay BATOMUAM MTOCTAE
MUTAHHS TIepeadi ieHHO-XyIOKHIX IHHOCTEH, BIATBOPIOIOYH TIPH IIHOMY 1
JTEepaTypHO-MOBHI HOPMH, 1 KyJBTYpPHI 3BHUal 1aHOTO Hapoxy. [loBoanTbes
TIOIKOAYBATH: HE BC1 IEpeKIIaii 30epiratoTh CBOE XyJI0KHbO-€CTETHYHE 3HA-
YeHHs. 3-ITOMDK BIAJMX IHTEpIpeTaniii OpuriHaJIbHAX TBOPIB yKPATHCHKOIO
MOBOIO 3aCJIyTOBYIOTh Ha yBary nepekiaau apam b. llloy. Bnepuie iioro tBo-
p¥ omy6tiKoBaHi YKpaiHChK0I0 MOBOI0 B Komomui 1913 poky. Muerses mpo
aHoHIMHUI repeknan ' ecu «le3ap i Kireomarpa». Hactymauii TBip, a came
npamy «Bemuka Karepuna», mepexias 1922 poxy Taneym boii-XKenencbkuii
(1874-1941) nin tBOpunM nceaoHiMoM «boi» [8]. Ha mouarky 30-x pp.
YKpaiHCBKOI0 MOBOIO mmobaumia cBiT 1 eca «IIpodecis mani Bopen» y mepe-
knani FO. Pan6ing ta Bponmr’ena. YkpaiHCBKUI PELUIIIEHT OTPUMaB 3MOTY
o3HaromuTHCA 3 TBOpunM nopodkom b. I1loy Takox 3aBmsku €. PikeBynbKiit
(«BnuiBresi Oyaunkm», «3anboTHuk», «IIpodecis nani Bopen»), F0. Bymsaka
(«Ile3ap i Kneomaapa», «Yuens ausisona»), ®. Jlanonorosa («Jlronuna ta
HajuitonnHa»), M. Iuenka («Jlikapea auiaema»). BigpamHo, mo 3a cyuac-
HUX YMOB CIIOCTEpIraeThcsl MiIBUIICHUH 1HTEPEC /10 XyIOXKHBOTO JIOPOOKY
b. llloy B Ykpaini. Cimuenns upomy — myomikamis 2012 poky m’ec «Ilir-
Marion» Ta «Cata Moanna» B ykpaiHchKoMOBHOMY Hepekiani M. ITasio-
Ba Ta M. Onanaigyka [9]. OcoOnuBoi yBaru 3aciyroBylOTh HepeKiIatabKi
pimenns M. Ospyubkoi [6, 55-56]. {i nepy Hanexars intepnperanii TBopis
«HaBepHeHHs kamitaHa bpacbaBanna», « AHAPOKI 1 eB», «Maitop bapba-
pa», «Yuensp aussona» b. Hloy.

Merta crarTi nonsirae y BusiBieHHi posi Mapii OBpyIbKoi sk nepekinaza-
4a Xy10)kHBOTO J0poOKy bepnapaa Illoy.

Bukian ocHoBHOro marepiany. ¥ crarti «bputaHceka i aMepuKaHChKa
npamarypris XX cr. B YkpaiHi: mocrasu ta myOmnikanii» B. Martroma apry-
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MEHTOBAHO Bij3Ha4MIa crienudiky nepexiany B3ipiis apamaryprii. Haers-
s IPO ABO3HAYHY OCHOBY JAHOTO THITY MEPEKJIAay, OCKUIBKH JIpaMaTHUHNAN
TBip mepeOyBae y cdepi BILIUBY JiTepaTypH, 3 OMHOTO OOKY, Ta Tearpy — 3
iHmoro. llelf YMHHKK 1 3yMOBHMB HEAOCTATHIO KUIBKICTh YKPaiHCBKOMOBHHX
MIepeKJIa/IiB aHAJIOTIYHUX TBOPIB. 3 OISy Ha MpoOJieMy BUBUEHHS TE€Opil Ta
MIPAKTHKH [IEPEKIIaay BaroBe Micle Mociiae po3rsi Apam 3apyOiKHUX MTUCh-
MEHHHKIB, 30KpeMa, aHIJIOMOBHHX JIpaMarypriB KiHI XIX — mogarky XX
ct. [6, 54]. [lo Haii0ibIl 3HAKOBUX TAKKX MPEACTABHUKIB HaexuTh b. 1oy.

Mapist OBpy1bKka — BijoMa yKpaiHChKa ITHCbMEHHUII-TIepekiaiad. Bona
BoOJIOZiNIa OaraTbMa MOBaMH, IO W JIO3BOJIUIO iHf 3po0uTH Oarato mepekia-
IIiB 3pa3KiB HIMEUBKO1, PpaHITy3bKO0i, aHTIIIHCHKOT Ta POCIHCHKOT JIiTeparypH.
3miT 1i mepekIaanpKoi TisUTbHOCTI, SIKY BOHA TIO€IHYBalia 3 poOOTO Y BH-
nmaBHUNTBI «PansHChKa mikonay, npumnas Ha 30-Ti pp. XX cT. Y TBOpYOMY [10-
pobkxy M. OBpy1pKOi MalOTh Miclle TaKOX MEPEeKIIaJN TEKCTiB yKPaTHCHKUX
mucbMeHHukiB (M. Korroduneskuii, 1. @panko, 10. SInoBcbkuii, A. ['onosko,
O. Bumns) HiMenpkoro MoBoto [3, 1810]. AnekBaTHicTIO epekiIaay Mo3Ha-
yeHa iHTeprpeTauis M. OBpy1pkoi TBopiB «Koa Bpynbiton» (1936) Pomena
Ponnana, «Po36iitnnku» (1949) Opinpixa Mimiepa, a Takox «Cobaka bac-
kepBiniB» Aprypa Konan-/loitns (1859-1930).

XymoxKHIN NepeKiIa HaJeKUTh 0 ICTOTHUX CKJIAJI0BUX MIKKYJIBTYPHO-
TO Ta MDKHAI[IOHAJILHOTO PO3BUTKY, B3a€MOJIii MOBU Ta €CTETHKH, TPaJUIIiN
ta BipyBaHb [4, 15]. ¥ 1bOMYy KOHTEKCTi CIIyIIHUM € HACTYITHE TBEPJKEH-
ui: «[lepexsan — e He JimIe 3MiHA CUMBOJIIB Ha IHITy MOBY, ajle i mpouec
saminu iHpopmanii» [13, 343]. Tlepeknan crpuse rauOIIOMY PO3YMiHHIO
MEHTAIFHOCTI IMPEICTAaBHUKIB Pi3HUX KpalH Ta HapoiB. Bimomuii amepukan-
CBKHH nepexiaad-reopetuk €. Hina Bu3Hauae nepexian Ha piBHI 1poliecy,
«SIKUH TIONIATA€ Y BiATBOPCHHI CHPUIHSTTS MOBU HAMOMMKIMM MIPUPOITHIM
€KBIBAJICHTOM JpKepelia MOBH, CIIEPIIy 32 YMOBH 3Ha4€HHs, a, MMO-Apyre, 3a
ymoBu ctuimo» [13, 343].

Posrsim matepiany mae migcTaBH JIHTH BHUCHOBKY. YKPaiHCHKOMOBHI
Bepcii TBopiB b. llloy momiapHO po3TIsgaT Kpi3h MPU3MY JIHTBICTUIHOT
Teopii mepeknaay. [pyHTOBHHI aHai3 IPOLECY IepeKiasy HeMOXIIUBHI
0e3 BpaxyBaHHS SIK 3araJIbHOTO, TAK 1 OIMHUYHOTO. [HaKIIe KaXKy4dH, KOKHA
mpoOiieMa MOBHHHA BHPINIYBATHCh 3 OIVISAY HAa IIUTICHY iJICI0 Ta XyHOXK-
HBO-00pa3He odopmIiIeHHs HaMipiB aBropa TBOpy [2, 57]. Sk cupaseminBo
crBepmkye H. Binnenxo, urs 30epexeHHs] aBTOPCHKOTO 3alyMy HE0OXiTHO
BHIITITH TOJIOBHI ITOTIISITA B OPUTIHAII Ta — [IPH BUBYCHHI OKpeMoro ¢par-
MEHTY — ONHUPATHCh HA IUIICHY CTPYKTYPY ApaMaTW4HOTO TBOpY. Takmit
MiAX1J CHpUsiE€ JOCATHEHHIO aJIeKBaTHOTO MEPEKIIaay TEKCTY MOBOIO METH
[1, 234].
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TBip «Y4eHb JUABOJIA» € OJHUM 3 BUPA3HUX NPUKIAIIB ApaMu «igei»
b. loy. Y naniii m’eci mpocTeXyIOThCS MIXOCOOHMCTICHI CTOCYHKH Ta
BHPaXEHHS BIACHOTO «SI» Ha T iCTOPMYHHUX MOAIH. SIK HaroyoumryBaB
b. oy, cBimoMo momana 1m0 00pasiB repoiB pamioOHAIBHICTH POOUTH Me-
JoIpaMaTHYHI MOMEHTH MTYYHUMHU. Binrak min TpaHchOpMOBaHUMU
KJIIIIE XOBAEThCS ApaMa-ANCKYCisl, sika 3HAXOAUTh CBOE BiOOpa)keHHS y
aJICTOPUYHIM 3MiHI COMIaNbHUX CTAHIB: MATPIOTHYHHUNA ITOBCTAHEIh CTAE
CBSILIICHUKOM, CIIY’)KHTEJIb LIEPKBHU CTA€ COJAATOM-peBoonionepom. [1po-
T€ TOTOYACHI COIiaNbHI OYiKyBaHHs OyJTH HACTIIBKH CHJIBHHMH, IO ITIO
iHBEpCil0 TepekpydyyBanu i crnpuiimanu HeogHoszHauno [14, 25]. Bin-
IITOBXYFOUHUCH BiJ CIIiB CAaMOTO aBTOpPa MO0 CIEIU(IKU JAHOI IT'€CH, aK-
LEHTYEMO Ha BaXJIMBOCTI 1i ajzekBarHoro nepekiaany. TBopuicte b. Illoy
HAIlOBHEHA CKJAJHMMH pEMapKaMH, IJeHHUMH IE€pEKOHAHHIMH, €KC-
MIPECUBHUMH BUPaKEHHAMH nepcoHaxiB. Tomy nepexnan M. OBpynpkoi
LFOTO APAMATUYHOTO TBOPY CJIiJl BUCOKO OIiHIOBaTH. BaroMuM 4nHHUKOM
MOCTa€ TYT HE TUTBKH PO3IIISLA iICTOPHYHHX pealiid, ajne i BiAIOBITHICTH
Xy[noxHix ocobnuBocreit [10].

[IpoBigHa ponk y mepeKriIaigi JpaMaTUYHOTO TBOPY BIIBOAUTHCS MOBI
mepIIomKepena, a il OCHOBHA (YHKIIIS TIOJNSTaE Y BUMOBI aKTOpa Ha CIICHI
Ta CpUAHATTI ayauropii. M. OBpyIbKiil BAamocss BpaxyBaTH JIETKOBUMOB-
HICTb 1 TOCTYIHICTh TEKCTY U PO3YMIHHS, PO3TOPTAHHS ITiITEKCTOBUX KOH-
LEMLiH, a TAKOX eMOLIIHO-EKCIIPECUBHE BiZJOOpaXKEHHs, 110 TPOSIBISTHCS B
perutikax. 3arajoM He BHKJIHMKAE CyMHIBY TOH (akt, mo M. OBpyubKiii Ha-
JISKUTH IIPOBIHA POJIb B O3HAMOMIIEHHI YKPaiHCHKOTO INIsfJaya Ta 4nuTada
3 TBOpuicTio Bepnapna Iloy. Ii inTepnpeTarii MOXKyTh CIIyryBaTH BISYHMM
MarepiaJioM JuIsl BUBYEHHsI TEOPii IepekiaLy XyJ0)KHBOTO TBOPY.

BucnoBku. Mapis fIkiBHa OBpyIbKa SIK MMChbMEHHHUK-TIEPEKIIaiad CBO-
€10 IIPaIel0 CYTTEBO HAOIM3MIA YKPAaiHCHKOTO YMTada 10 ITi3HAHHS XYI0XK-
HIX MOJeNlell MHTIIIB 3apyOiKHOI sitepatypu i, y mepury depry, b. [loy.
Tak, M.OBpyI1bKa HE TIIBKM a/IeKBaTHO TepeKyaa 11" ecy «Y4eHb JUsIBOIa»
b. lloy, ane # BinTBOpHIA OCHOBHUI 3a1yM npamatypra. CKIamHi mepureTii
aBTOP PO3KPHUB HE KPi3h MPHU3MY iXHIX 30BHIMNIHIX MMPOSBIB, a HA PiBHI BHY-
TPIMIHBOTO KOH(QIIKTY. Y HOro OCHOBI — MOTHBH JIF000BI Ta CaMOIIOKEPTBH.
3BiJIcH — HOBaTOPCHKUH MITPUX KOHGUIIKTHOT cutyamii Ta ii cyTHICTB y apa-
Maryprigdiii ciaguai b. [oy. BomHowac 3a 3ramaHoro (akTyporo 3MicTy
TBOPY IIPUXOBYETHCSI CaMOOYTHsI Xy[OKHSI BUIIyKaHICTh. Lle — iHTenexry-
ajbHa 11’€ca MPO MAECTAT IHAMBILYaTi3My, IKOMY JTOBOIMTHCS TIPOTHCTOSITH
3ackopysmiii OymeHmuHi. [IeBHOIO Miporo 1’eca HE JIHIIE 30BHINTHIMH BH-
Mipam#, aje i NIMOMHHOIO CTPYKTYPOIO BHUKa3y€e ITOBEPHEHHS 10 TPAANIIIH-
HUX KaHOHIB. BOHO mo3HayeHe BIPAaBHO 3aKPOEHOIO IHTPUTOIO, COLIaIbHO-
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MOOYTOBOKO KOJIIOPUTHICTIO, MEIOJAPAMATHYHO €(PEKTHUMH CHTYAIliSIMH, 0
MIPOMHSTI BUPYBAHHSAM OYPXJIMBUX IPUCTPACTEH. Y IBOMY 3B’S3KY JOIUIBFHO
MIAKPECTHUTHU: SIK B OPUTIHAII, TaK 1 B IepeKIai repoi MiTiCHO BiqoOpaxaroTh
HAITIOHABHUH XapaKTep, YBUPA3HIOKOYH MTOTPeOy YTBEPIKSHHS HOBUX CTHY-
HUX BapTOCTEH y 3arajbHOIIONCHKOMY MacIITaoi.

Jopobok Mapii OBpynbKoi ITOCTa€e BaYKIMBUM BHECKOM Y PO3BUTOK YKpa-
THCBHKOI IepeKIa03HaBYOl JJyMKH.
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VYJIK 821.112.2.09
Hamanin JIA3IPKO,
M. [poeobuy

JOCJIIPKEHHS IOPIA KJIEHA
PO HIMEIIbKUI EKCITPECIOHI3M

Cmamms npucesyena aimepamyposnasyum oocaiodxcennsm FOpia Knena niveyo-
K020 eKCNpecioHizMy sK JimepamypHo20 HANPAMKY 3A2aniom, max i ocobausocmel
mMeopuocmi 0esAKUX NUCbMeHHUKIB-eKCnpecionicmia. 3pobaeno cnpody y3aeanbHumu
207108HI [0ei’ HIMeYbKO2O eKCNpecioHizMy ma ix OaueHHs YKPAiHCoKUM OOCTIOHUKOM Y
xowmexcmi asaneapoy 20-30-x poxie XX cmonimmsi.

Knruosi cnosa: 0ocniosicenns, HimeybKuil eKCnpecionizm, npodiemMamuxd, cmu-
JiCMUYHi ma noemuKanbHi 0coonueocmi.

Lazirko N. Yuri Klen’s research about German expressionism. The given article
deals with the critical research of Yuri Klen about German expressionism as literary
tendency in general and the creativity of some expressionists. There is also made the
attempt to summarize the main ideas of German expressionism and their vision of
Ukrainian scientist in the context of 20 — 30-years of the twentieth century avant-
garde.

Keywords: research, German Expressionism, problems, stylistic and poetical
features.

IMocranoBka mpodiaemu. J[BaansTi — MOYATOK TPUMILTHX POKiB XX
CTOMITTS Oynu B YKpaiHi OypXJIMBUM 1 IUTIIHUM TIEPiOJIOM JOCIIKEHHS Hi-
MEIBKOI JIITepaTypH, 1 Hacammepe, HIMEIIbKOTo eKcrpecioHizmy. OHUM i3
TOJIOBHUX 3/100yTKIiB TaKHUX CTyAIl SICKPABOTO SIBUIA HIMEIILKOTO aBaHTap.Ly
cTaB HayKoBHH 30ipHMK mig penakmieio Ctenana CaBuenka «ExcripecioHizm
Ta ekcrpecionicTy. Jlireparypa, MaisIpcTBO, My3uka cydacHoi Himeuunnu»
(Kui, 1929). «IlepeamoBy» 10 1i€l MoHOrpadii Ta okpemy crartio («Exc-
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