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«f-0cobu» y nimepamypHiti cnadwjuHi aneniticbKoi NUCbMeHHUYI.
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Lutsyk V., Zymomrya |. The Search for Female Identity in Doris Lessing’s
Short Fiction. The article aims to analyze the peculiarities of textual organization
which are employed by the English writer Doris Lessing based on her short story
«To Room 19». An attempt was made to define the essence of psychological elements
pertaining to the creation of personal self in the literary output of the English writer.
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HocTtanoBka mpodaemu. TpaHchopmamis CBITOISIIHOI MapaIArMH
ynponosx 60-x pp. XX cT. BHECIIa HOBATOPChKE PO3YMiHHSI CTOCOBHO JKaH-
poBoi nedinimii MamuxX Mpo3oBUX (GOpPM B aHTIIOMOBHIM JiTeparypi. Bimo-
MHUH 1pIaHICBKMH MHCBMEHHUK 1 JiteparyposHaBens Ppenk O’Konnop
(1903 - 1966) y rpyHTOBHI# cTynil «CaMOTHIH TOJII0C: TOCITIKESHHS KOPOT-
koro omnosifanus» («The Lonely Voice: A Study of the Short Story, 1963»)
OKPECITIOE KOPOTKE OITOBIJJaHHS, BIIACHE, SIK KaHP «PENpPEe3eHTaHTIB THX IPO-
IIapKiB HACEJCHHs, AKi MepeOyBaroTh y CTaHI MepIIonpoxiamniB. Bonw, 3a
HOro mepeKOHaHHsIM, HaJiJIeHI 0COOIMBUM MicleBUM Komoputom» [13, 20].
Cyronocuum crnoctepexento @. O’KoHHOpa y nbOMY KOHTEKCTI IOCTa€e
TBEpKCHHsI BU3HAYHOI aHIIiicbkoi pocinnuni Kiep 'encon, sike BoHa BU-
KJana y pyHIaMeHTaIbHIA KpUTH4HIKA mpani «KopoTke omoBizaHHs i Mana
npo3a, 1880 — 1980» («Short Stories and Short Fictions, 1880 — 1980», 1985)
[10]. Ha mymky aBTOpku MoHOrpadii, hopMasibHi 0COOIMBOCTI MaJIUX erid-
HUX JKaHpiB (GparMeHTapHICTh, PO3iPBAHICTh, HE3ABEPIICHICTh, OOTIYHICTD)
MOETHYIOThCS 3 TXHBOIO 1IEHHOI0 MapriHAIBHICTIO, a BOAHOYAC i 3 (hakTOM
BHUKOPHUCTaHHS (DOPMH UTSI €OIHCY BUTICHEHHX 31 CBIJOMOCTI OOJICHUX, CY-
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MEePeWIMBUX MOYYTTIB 1 CHOrajiB, HEMPHUEMHUX OaxkaHb i aymox» [10, 2].
TBopue kpemo anriiicekoi muckMeHHMII Jopic Jleccinr moB’s3yeThest came
3 YCTPEMJIIHHSM THX aKTUBHUX aBTOPIB, TBOPUICTH SKHX XapaKTePH3y€ HOTAT
JI0 PO3KPHUTTS MATOJIOTTYHUX CTAHIB JIFOAUHH.

Bimomuit anmmiticekuit kputuk Maprapet pe0i onucye aBTOPKY TBOpPY
«Jlo kimHati Nel9» sk MalCTpPHHIO Tepa, sIKa MOCTIHO 3MIHIOE «HAIIPyXKe-
HICTh, TOHAJIBHICTB, MICIIE, TepecTPHOYE Yepe3 ACCATIIITTS, PyXaeThCs y Ha-
HPSIMKY MaiOyTHBOTO, 3aJJOKYMEHTOBYE, OCMHCIIIOE Ta OIUCYE 3J10001CHHI
noxii» [7, 52]. Taka mo3wuilis He € YHIKAIBLHOI JUIsl IPEJCTABHUKIB PI3HUX
HAITIOHABHUX JITEPaTypPHUX CUCTEeM. B yKpaiHCBKiil JiTeparypi Take OaucH-
HS CBOIX XYIOXKHIX Mojesell Biactuse, npumipom, Emmi AuuieBchbkiii [2].
Bapro HaronmocutH: resjepHa npobieMarika KOPOTKHX OIOBIJaHb aHIIiM-
ChKOI IIMChbMEHHHLII He HaOyJia 3HAYHOTO PO3roJIoCy B YKpalHChKOMY JiiTepa-
Typo3HaBcTBi [1; 3]. 3Biacu — akTya bHICTD HOCIIIKSHHSL.

Amnagi3 mocaimkenb. Jloci BincyTHi (yHIaMeHTaNbHI mpaii, oo Oymu
0 mpucBsyeHi mpoOmemaruii Manoi mposu [I. Jlecciar 60-x pp. XX cr.
3-nomMi>k MOHOrpaigyHHX IIpanb BAapTO BIAZHAYUTH CTYAil aHIIOMOBHHX
JiTeparypo3HaBLiB. Binomi anrmiliceki kputuku Cea Tanrep y crymii «Bo-
JKEBIJIBHICTD y KopoTkoMy onoBinanui Jlopic Jleccinr «/lo ximaarn Nel9»
(«Madness in Doris Lessing «To Room Nineteen», 1987) [11] ta Jlinaa I'a-
Jicki y nocnimkerHi «[loBepHEHHS 70 ippallioHaIbHOTO: He30arHeHHI repoi-
Hi KOpOoTKHUX ornoBinanp «CymHa xinka» Ta «J{o kimHaTi Nel19» («Redeeming
the Irrational: The Inexplicable Heroines of ‘A Sorrowful Woman’ and “To
Room Nineteen’», 1990) [9] aprymeHTOBaHO pO3INISIalOTh HA3BAHUIA TBIp
Kpi3b MpHU3MYy MPOIECiB KOHCTPYKIi W IEKOHCTPYKIIii, PO3YMIHHS pOel
IHIIAX JIFOied, HEeOOXiTHOCTI BIOCKOHAJICHHS Yepe3 MOCTiiHI 3MIHH caMo-
YCBIIOMJICHHS 3 aKIICHTOM Ha JKiHOUY CyO €KTHBHiCTh. OOHIBI JTOCIITHHII
JIHIDIA BUCHOBKY: Y JaHOMY KOPOTKOMY OIOBIJ@HHI 3pUMO TPOCTYIIA€ Psijl
MICUXOJIOTIYHUX (PaKTOpiB. BOHM OXOILTIOIOTH OCOOWCTICHY TPUBOTY y pam-
KaxX HOBOI (peMiHICTUYHOI epr 3 OOKY JKIHKH MMaTpiapXalbHOTO THITY.

CBilf BHECOK Yy PpO3YMIHHS JIOCITI/DKYBaHOTO KOPOTKOTO OIOBiJa-
uust JI. Jleccinr takox BHecnu [aponbn Baym («opic Jleccinr» («Doris
Lessing», 2003) [4], Hopoti Bpycrep («lopic Jlecciur» («Doris Lessing»,
1965) [5], Pyna Kyasac («Kopotke omosiganust JI. Jleccinr «Jlo kiMHaTH
Nel9»: ITonopox Cro3eH y BHYTpilHIi npoctip iHakmocTi» («Lessing’s To
Room Nineteen: Susan’s voyage into the Inner Space of Elsewhere», 2007)
[16], Pik Ominr («opic Jleccinr» («Doris Lessing», 2001) [14], Bipmxu-
uist [Ipyir («HeoOxinuuit 6ananc: Tema y maniit nposi J. Jlecciur» («The
Crucial Balance: A Theme in Lessing’s Short Fiction», 1981) [15], Kerpiu
®imbepn («HeouikyBanuii BcecBitT Jlopic JlecciHr: moCHipKeHHs TEXHi-
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ku HapatuBy» («The Unexpected Universe of Doris Lessing: A Study in
Narrative Technique», 1985) [8].

Merta cTaTTi osATae y BUCBITIICHHI 0COONIMBOCTEN XyIOKHBOI OpraHi3a-
Iii TekcTy y Maii mpo3i . JlecciHr Ha OCHOBI KOPOTKOTO OmoBimaHHs «Jlo
KiMHaTH Nel9».

Buxian ocHoBHoro marepiasy. [ooBHa TepoiHs KOPOTKOTO OMOBiAa-
nns Crozen Poninrce, Ha nymky €. [anTep, nepebyBae «y KOKOHI KOJEKTUBHO
HaB’s13aHO1 inenTHyHOCTI» [11, 94] npyKuHU sK peAcTaBHUL ypOaHi3oBa-
HOTO CBITY, 3aBKIH JOCTYITHOI JII0OI4901 MaTepi. Bona moctynoBo ycBinom-
JIIO€, 1110 OyJ1a HIKMM BCE CBOE JKUTTS, @ MOMJIUBICTB ISl CIIPABKHBOTO XKUTTS
ICHY€ JuIs Hel BUKIIIOYHO 11032 MEXaMH CyCIUIbHOTO cxBajeHHs. Came Taka
30BHIIIHS 00010HKa 1oTpidHa Cro3eH PoyiiHr3 Jurs 3aXucTy BIIAacHOI JKiHO-
q0i Tepuropii. [lepeOyBaHHS y «KiMHaTi-KOKOHI» HaOyBa€ pHC peakxilii Ha 00-
MEKEHHSI CTaporo narpiapXajbHOro ycTporo. Taka peakiis mpoMapKoBaHA
obpasuum meradopudanum nopiBasHHsM: «She tried to shrink herself back
into the room, a snail pecked out of its shell and trying to squirm back» [12,
432] | «BoHa Hamaranacst nepeMiCTUTUCS Ha3a]] y KIMHATY, HiOU TOH CIIUMAK,
SIKMH BUCYHYB TOJIOBY 3 UEPEIaIlKH, a 3apa3 3HOBY XOBaB 11, BIICaXyIOUUChH Y
3BOPOTHOMY HampsiMKy» (nepekitax — B. JI., 1. 3.).

Tparism curyanii noxsrae y IOCTIHHMX HamaraHHsx dosoBika CrozeH
MIPOHUKHYTH Y TIPUBaTHE CEPEOBUILE HOTO APYKWUHH, a 3BiICH — pO3ipBaTu
KOKOH TBOPEHHS HOBOT 0COOHCTOCTI.

CIo3eH ycaMITHIOETbCS Y 3aMKHYTOMY Ipoctopi KiMHartu Ne 19 3apanm
JKaJIaHOTO JTyIIEBHOTO 3IIIJICHHS W ITOJ0JIaHHs CTaHy BHCHAKEHOCTI Ta i30-
nswii. 1i ysiBHA MOIOpOX y MPOCTOPi MiKPOKOCMOCY BIIACHOTO €CTBA HAJIA€
{if BITYIyTTS HE3aJIC)KHOCTI 3BUIbHEHHS BiJl POJMHHUX 000B’S3KiB, BiIKpUBA€E
Tepe] He0 HOBi BUMIpH OyTTS, CIIPUHHATTS peallbHOCTI. Y I[bOMY KOHTEKCTI
ciig HarosocutH: JI. JlecciHr 3aBkan BHSBIISIA 3alliKaBIEHICTh IIPOCTOPO-
BHMHU MaHJpIiBKaMHU y HE3BUYHI MICIHUHU: BiJ Oe3KkpaliHboi AQpuku 1o 3a-
KarenkiB KiMHaT 1 OynuHKiB. HeoCsHKHUI BCECBIT JIFOACHKOT TICHXIKU MICTHTB
y co0i cIiparHeHUH «iHIMUH BUMip». AMEpHKaHChKa JociinHuIs Tepesa me
JlaypeTic momimrye OKpecIIeHUH BHMip «Ha MapriHEC MaHIBHUX TUCKYPCIB,
CYCIUTBHOTO IPOCTOPY 3aKapOOBAHOTO Y IIMAPUHAX IHCTUTYIIH 1 TPIIIMTHKAX
BIaJHOTO anapary» [6, 25]. ¥ koporkomy onoBinanHi «Jlo kimHatn Ne 19»
el BuMip HaOyBa€e OHTONOTIYHOTO 3Ha4eHHs UTst CF03¢H, OCKIIBKH BiH paj-
1I€ BIMIOBIa€ HA EK3UCTEHIIIHE TUTAHHSA €XTO?», HIXK «Ie?».

JKutTs TO7OBHOI TepoiHi, 3 MEpIIOro MONIAAY, BHAAETHCS YCHIIIHUM:
MiI[Ha ciM’sl, BUXOBAaHHS YOTHPHOX JiTeH, MHUPOKe KOIo Npy3iB. Take KUT-
TS MO)KHA OXapaKTE€pPHU3yBaTH TAaKUMH O3HAKAMHM, SIK MYAPICTh, JIOISHICTB,
mo6oB. Tomy nepexin Cio3eH y NPUTHIYEHUH CTaH MICIs BUKPUTTS 3paan
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YOJIOBIKa € JIOTIYHUM Pe3y/IbTaToOM KpH30BOi cutyarii: «It was banal, too,
when one night Matthew came home late and confessed he had been to a
party, taken a girl home and slept with her. Susan forgave him, of course.
Except that forgiveness is hardly the word. Understanding, yes. But if you
understand something, you don’t forgive it: forgiveness is for what you don’t
understand.» [12, 416] / «CripaBa BusIBUIaCh OaHAIBHOIO, KOJIH OJHIET HOYI
MeTbI0 IOBEPHYBCS JOAOMY ITi3HO i 313HaBCH, IO MICIIST BEUipKH BiJBI3 CITiB-
poOiTHHITIO HomoMYy 1 mepectaB 3 Heto. CI03eH, 3BU9aifHO, HoMy mpoOavmIia.
[Tpore BuOaueHHs TyT — He T€ CI0BO. PO3yMiHHS — Tak. AJie KOJIU TH PO3yMi-
€1, TO He poOayaell: MpodaYnTH MOXKHA T€, YOTO TH HE 3/1aTCH 3pO3yMiTH»
(mepexman — B. JI., 1. 3.).

Amnani3 omoBinanss . JlecciHr po3KpHBae y TEKCTi JIMIIEMIPCTBO i ca-
MONOTypaHHs MeThl0, BlIacHe, sIK CIaOKOro 4oJoBika. BiH — 3anexHa 1u-
THHA, KA 3aBXJIH BUMAarae eMOIIHOI MATPUMKH BiJ iHIIHUX i TIPU HBOMY
3aIUIIAETHCS Oalay UM 10 eMOIIHHUX oTped Onm3pKuX it momxei. Ock,
imroctparist: «But Susan, what sort of freedom can you possibly want—
short of being dead! Am | ever free? | go to the office, and | have to be there
at ten—all right, half past ten, sometimes. And | have to do this or that,
don’t 1? Then I’ve got to come home at a certain time» [12, 425] / «Ane
Cro3eH, sxoi came cBoOoaM TH moTpedyent, 3BicHO, oKpiM cMepTil? Un € y
MeHe Oofail skuiich BubHHN Yac? S imy B odic i Mymry TaM 3’ sIBUTHCS 10
JIeCATOI TOMUHY — HY, IHKOJH IiB HA OMUHAALATY. A IOTIM 5 Maio 3poOHTH
iTe, i ce. 3pewITOr, 5 IOBMHEH MOBEPHYTHUCS JIOOMY Y YITKO BU3HAYCHHH
gac» (mepexian — B. JI., L. 3.).

[puiiasaTTs poni miurertol mpuHOCHTH st CI03€H aKIenTaIliio 0a30BOTO
icayBanHs. Lle 3amepeuye ii cy0’€KTHICTD, KPEaTUBHICTh Ta BHYTPILIHIO HE-
3aJICKHICTH 32 BIIACHOO BOJICIO, OCKIJIBKH BOHA € TUTBKH 00 €KTOM BiTHOCHH
Y POIXMHHOMY JKHUTTi. Y KiHIIEBOMY paxyHKY Taka )KUTTEBA ITO3HLsI TPU3BO-
JHUTh JI0 IOCTIHHOTO caMOOOMaHy Ta 3aTOYCHHS Y CTiHAX BIACHOTO OYIMHKY.
[Tpu nboMy OYJMHOK Y Ha3BAHOMY KOPOTKOMY OIOBiJIaHHI — LIe KOHKPETH30-
BaHUI CHMBOJI palliOHAaJBHOIO TaTpiapXajbHOIo ycTporo. BiH mocrae 1eH-
TPAIBHOIO CKJIAIOBOIO, CAaMOOYTHIM sJpoM KopoTkoro omnosiganns . Jlec-
CIHT, OCKIJIBKH BiJJI3epKAIIOE iHTepiopu3allifo cucreMu miHHOCTEH CIO3eH.
[Mepudepiiina yacTHHA JECTPYKTHBHHUX IOTATIB TOJIOBHOI repoiHi 30cepen-
JeHa HABKOJIO MeTahopHuyHOro obpasy caay. Moro mpocrtopoBa KoH®MIry-
pailisi OXOILTIOE ippallioOHaTbHI €JIeMEHTH, NEeMOHIYHI aTpUOyTH JTHOICHKOTO
OyTTs. Ha mowarky omoBimaHHs ineHTHYHICTH CIO3€H MiITAa€ThCS BILTUBY
HelpUTaMaHHUX iif cui iHakmocTi. BoHa HamMaraeTbcsi YHHUKATH TEPUTOPIi
camy, nie Tl BHYTpIlIHIA JeMOH, Ha BiIMIHY B MeX OYIHHKY, 3BLIEHIOETHCS.
OnHak, 3 4acoM 3pUMHUMH MOCTarTh nowyku cany: «When she heard Harry
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and Matthew explaining it to the twins with Mrs Parkes coming in: “Yes, well
a family sometimes gets on top of a woman...” she had to go right away to the
bottom of the garden until the devils of exasperation had finished their dance
in her blood» [12, 419] / «Konu BoHa mo4ysa, sik ['appi i MeThio NOSICHIOIOTh
e OM3HIOKaM, TOJIOBHO Y TIOB 5131 3 (ppa3oro Micic [lapke «Hy, iHKOIH CiM’st
cifae KiHIII Ha TOJOBY...», BOHA Bipa3y BUPYIIWIA Y CaJ, OAAJI BiI JOMY.
Bona 3anumianacs tam, TOMOKH OICUKHM pO3JpaTyBaHHs 3aKiHUMIN CBIH Ta-
Hellb, II0TONAaK4H y il KpoBi» (nepexmax — B. J1., 1. 3.).

Jlo TomoBHOT repoiHi MOCTYIIOBO MPUXOIUTH YCBIIOMIICHHS: II pOAMHHA
ocest — 1e (hopMa COLiaJIHOTO YB I3HEHHS: «MO€ KUTTA, — 3BIPIA€THCS BOHA
co0i, — cxoxke Ha TIOpemHuit Tepmin...» / «it was like living out a prison
sentence» [12, 417]. HarowmicTts ii BIacHE €CTBO MOCTAE BUSBOM INTYYHHX
cycnimpHuX poneit: «[lorenmian Cro3eH nepeOyBae Ha 30epiraHHi y Xoio-
musHUKY» [ «Her own potential has been in cold storage» [12, 429] i «ii
posin’simn Ha xpecti» / «nailed her to her cross» [12, 423]. TpoiimioBiiu
yepe3 MyKH BiAIIOBIJaIbHOCTI IIepe]] OTOYYIOUMMH, BOHA YUHUTD OIIip Ipar-
HEHHIO IHIIMX NepeTBOPHUTH ii y TOTO, KM BOHA HacIpasi He €. [[poHnkHeH-
HS Y LEHTpP TOXKCAMOCTI 3aBEPIIyEThCS ii MOCTYHOBUM 3aMIIIEHHSAM O3HAaK
IICHTUYHOCTI MapriHaJbHUMHU [ECTPYKTHBHAMH eleMeHTaMd. JleMOHiuHi
CWJIM 3aXOILTIOIOTH SAPO 1 BUTICHSIOTH MUBLTI3AMINHI BAPTOCTI HA 3aIBipKU
nepudepii. Lleii MOMEHT ApaMaTHYHOrO IEepexoay MapKOBaHUH PO3JBOEH-
HSIM OCOOHMCTOCTI, WITKOIO MEPCOHATHHOIO aCOINaIi€el0 31 CBOIM BTOPUHHHUM
«SI». Imoctparis 3 Tekcty: «She felt as if Susan had been spirited away. She
disliked very much this woman who lay here, cold and indifferent beside a
suffering man, but she could not change her» [12, 425] / «Bona Biguysna, 1o
Cro3eH 3HUKIA. BoHA HeHaBUIA XKIHKY, SIKa JIe)Kana Mopyd, MPOXoJoiHa i
Oaiimyxa, — OiJIs 4ONOBIKa, SIKUH cTpakaas. [Ipore BoHa Oyla HeCIIpoOMOKHA
ii 3aminuTH» (mepexnan — B. JL., 1. 3.).

L{iIKOM JIOT1YHHMM Y 3raJJaHOMy KOHTEKCTI BUJA€THCS IIPOSIB OE3AyMHOTO
eckeinizmy Cro3eH Ta ii Breva Bij caMoHaBitoBaHOTO alter ego y HelTpanbHy
30HY 3arxJioro roreinto. [Ipore Takuii cran OiaxeHcTBa OyB KOPOTKOTPHUBA-
M. BiH 3aKiHYy€ThCSI IPOHUKHEHHSIM «HOCIS IUBLTI3aIi» MeThio y HOMep
roresto. Pe3ynpraromM nporo 3amaxy Ha IPHBATHICTH CTa€ MOBTOPHE BiI4yT-
T 1301511111, sike 3HOBY moumHae nepeciigyBaru Crozen. Och npukian: «She
was impelling herself from point to point like a moth dashing itself against
a window-pane, sliding to the bottom, fluttering off on broken wings, then
crashing into the invisible barrier again. And again and again» [12, 431] /
«BoHa kumanacs 3 MiCIIsI Ha MiCIle, SIK MiJIb, BIAPSIFOYHCH 00 MIHOKY, CIIOB3a-
104U BHM3, TPIIOYYYH 3JIaMAaHUMH KPWIBISIMH, @ TIOTIM 3 PO3TOHY BIIITAI0UN
y HeBuauMuit 6ap’ep 3HOBY. I 3HOBY, 1 3HOBY» (nepexnan — B. JL., L. 3.).
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HepBoBe BHCHa)XeHH:I, sIKE BOHA MEPEKHBAIIA, TOKIAIOCS JI0 TIEPEMOrH
JECTPYKTHBHHUX cUII. L{e 9iTKO mpoCTeRy€eThCsl B YPUBKY 3 JOCHIPKYBAaHOTO
tekcry: «Several times she returned to the room, to look for herself there, but
instead she found the unnamed spirit of restlessness» [12, 431] / «/lekinbka
pa3iB BOHA MOBepTaNach 10 KIMHATH y HOIIYKax caMoi cede, Ta 3HaXOoIuiIa
TiIBKY Oe3iMeHHHMIT puBKA Hecnokorw» (nepeknan — B. JL., 1. 3.).

Hesnarnicts Cro3en 30amancyBaTu panioHaibHi 1 JECTPYKTHUBHI el1eMeH-
TH, ii IParHEHHs IO caMmopeai3alii 4epe3 BiIMOBY BiJ BIacHOI «S1-ocoOm»
3YMOBIIIO€ TpariuyHy po3B’sa3ky. Takum auHOM, [1. JlecciHT BUCBITIIIOE CUTYa-
1[I0, KOJIM 3ai1easTi30BaHa KOTHITHBHA MOJIEIb CIIPUUHSATTS NIHCHOCTI ITOCTAE
YUHHUKOM 1i 3aruberi. BonHoyac aBTopKa aneinoe 10 YMOBHOTO PeLHITiEHTA
1010 HEOOXiTHOCTI CYCIUIBHOTO Ta OCOOMCTOTO yCBiOMJICHHS HAsSBHOCTI
BHOOPY MHOKUHHHX CBITOTVISITHUX TIO3HIIIH.

BucnoBkn. [IpoBeneHuii aHami3 Ja€e MiJCTaBH KOHCTaTyBaTH OCHIICHHS
TICHXOJIOT13MY ¥ 00pa3HocTi Manoi posu [. Jleccinr y 60-x pp. XX cr. [Ipn
bOMY Ma€ MiCLI¢ 4iTKa CTPYKTypH3allisi BUKJIaay. BoHa nmpeBaitoe y BHyTpilL-
Hilf oprani3amii Tekcty. Ll mocnimoBHICTh IepeoBCiM BiToOpaskeHa 3a JI0To-
MOTOK BHKOPUCTaHHS XylIOKHBOI Metadopu. Take 3acToCyBaHHS Ha3BaHOIO
CTHJTICTUYHOTO 3ac00y CIIPsIMOBaHE Ha 300paKeHHsI €BOJIFOIIII i IEPETBOPECHB,
SIKi 3a3HAIOTH TEPOi TBOPIB aBTOPKH. J[MHAMI3M SIKICHHX 3MiH TOPKA€THCS HE
JIMILIE TOJIOBHUX HIEPCOHAXKIB KOPOTKHX OIIOBIIaHb, ajle i IPYropsIHUX Ji€BHX
0ci0. 3BificH — TOCTYIOBHUI PO3BHUTOK, III0 HEPO3PHBHO OXOILTIOE IHINBITyalTh-
HUH 1 KONEKTUBHUM piBHI OyTTs. [I. JlecciHr pyiiHye marpiapxajibHe YSBICHHS
po KiHKy. HaToMicTh BOHA 3ampomnoHyBasia HOBI BUMIpH i 00 €KTHOCTI, SIKi
OB’ s13aHi 3 0COOMCTOI0 CBOOOIOO Ta IMPABOM Ha CaMOpealIi3allifo.
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VIK 81°373.61:282+811.161°04=112.2
Tapac ITHI],
M. [poeobuy

BITOBPA’KEHHS HIMELIBKUX HA3B MYJISIPA
Y CJIOB’SIHCBKHUX AIIEJISITUBAX
TA AHTPOIIOHIMAX

Jocniooiceno  nowupens  Clo68’ AHCLKUX —HAUMEHYB8AHb MYAApA  <Mypapvy»,
CMYTIAPDY, «KMYPATbY HA MePUmopii noavbcvkoi, YKpaincvkoi, 0iiopycokoi ma po-
citicokoi’ mos XV-XVII ¢cm. Ha ocHos8I nopisHAnbHO2O aHANI3Y NUCEMHUX NAM SAMOK
CO8’AHCLKUX MO8 1 HIMeYbKux OianeKkmié 6U3HAYeHO OIaleKmHy OCHO8Y Ol
€108’ AHCLKUX HA38 PeMICHUKIB V HIMeYbKUX OlaneKmax, ONUCaHo iXHitl wiisix nowu-
PEHHS Ma OKpeciieHO nepiod 3ano3uteHHsi.

Kniouogi cnoea: 3anosuuents, noxoodcents aiexcem, 0iaiekmua 0CHOBdA, HA36d
pemicnuka, popma nowupeHHs.
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