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MY3UUYHNM XAPAKTEP TPAJIUIIN
Y POMAHAX TOHI MOPPICOH

Y emammi 30iticneno ananiz nposu Toni Moppicon 3 npoekyicio Ha ponv ene-
MeHmie My3uuHo20 PONLKAOPY Y XYOOAUCHbOMY meKcmi. Bcmanoesneno, ujo mysuxa sx
3acib excnpecusHocmi nocioae 0cobnuee micye y meopuocmi appo-amepukancokoi
NUCbMEHHUYI.
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Uhlyay L. The Musical Character of Traditions in Toni Morrison’s Novels. The
article deals with the analysis on Toni Morrison’s fiction describing folklore elements
in them. It was defined that music as a means of expressiveness plays an important
role in writing of the Afro-American novelist.
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IMocranoBka npo6iaemu. Ponb Qonbkiiopy y XyAokHIH JiTeparypi Ha-
OyJ1a IIMPOKOTO BUBYEHHS Y CYYaCHOMY JIiTepaTypO3HaBCTBI. XyJOKHS TBOP-
4icTh aypo-aMeprKaHCHKUX MHUCHbMEHHHKIB, 30kpemMa Toni MoppicoH, mic-
TUTBH (QOJIBKIIOPHHH Ta eTHOrpadiuHMi aCIEeKTH, 1110 HECYTh y c0o0i 3arajbHo-
TyMaHITapHU# 3MicT. Y JIiTepaTypHUX TBOpaxX (OJBKIOPHI eIeMEHTH BAAJIO
KOMITOHYIOTBCSI 3 THINMMHU XYJOXKHIMH 3ac00aMH, YTBOPIOIOUM HEPO3PUBHY
enHicTh. EnemenTtu ¢onbkiopy y TBOpi HaOyBaroTh (DYHKIIH €KCIIPECUBHOCTI
i, TAKUM YMHOM, MIPU3BOAATH JI0 3MiH B 00pa3HO-eMOIIHOMY CripuiiMaHH1
TEKCTOBHUX TIOJIOTEH.

AHauni3 pocaimkenb. OpraHiyHuil 3B’S30K MIX MY3UKOIO Ta JTEpary-
POIO Y TBOPYOCTI apo-aMEPUKAHCHKUX aBTOPIB CTAB MOLITOBXOM JUIS TTOSIBA
HU3KH IPYHTOBHHX JociipkeHb. Tak, Kimoepii bencron B ece «Ili3niit Kon-
TpeitH: mepesanam’sitoByBanHs Opdes» («Late Coltrane: A Re-Membering
of Orpheus», 1977) apryMeHTOBaHO MiIKPECIHB. BUTOKA MOBH YOPHO-
LIKIpUX — y My3HIli; BOHA HanoBHeHa Hero [6, 416]. Maerscs mpo Te, mo 10
HaOyTTs IIEBOCTI SIKICHO IHIIMX CYCHUIBHO-ICTOPMYHUX YMOB Y JIpYTiil o-
noBuHi XX cT. apo-aMepuKaHIli BUpaXaln CBill TpaBMaTUYHUI )KUTTEBUNA
JIOCBIJI, y TIEpIITy Yepry, 3aco0aMu MHUCTEITBA, My3HKH. Y IIbOMY KOHTEKCTI
citig HarosocuTH: Tipo3a Toni MoppicoH sik naypeara HoOemniBebkoi npemii
B ranysi miteparypu (1993) 3a BigpomkeHHst appo-aMepUKaHCHKOTO (HOITb-
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KJIOpY ¥ MidoJorii Ta 3amuciB YCHOT HAPOIHOI TBOPYOCTI 3 METOKO IXHBOTO
30epexenHst — He BUHATOK [7, 59]. Amke npo3oBi nonorHa Tori Moppicon
NPOHM3aHI eJeMEHTaMH MY3HYHOTO (DOJBKIOPY HA CTPYKTYPHOMY Ta €MO-
wiitnomy piBusix [7, 59].

Merta crarTi momsirae y crnpo0i BUCBITIICHHS POJi €IEMEHTIB My3UIHO-
ro (HONBKIOPY YOPHOIIKIPHX aMEpUKAHIIB HA Marepialii MPO30BHX TBOPIB
«JIxaz» 1 «Ynrobnena» Toni Moppicos.

Buxkian ocuoBHOro Marepiauy. s Tori Moppicor MoTHBH adpo-ame-
PHKaHCBHKOTO (OIBKIOPY — i€ caMOOyTHE JiKepesio Hapailii. [i mucsMo oru-
PAEThCs HAa XapaKTEePHI 3ByKH Ta PUTMU MY3WKH YOpPHOLIKipHX. [IpumiTHO,
110 y CBOEMY IIPOrpaMHoOMy ece «Ilam’siTh, TBOPUYICTB Ta muchbMOo» («Memory,
Creation, and Writing», 1984) asropka pomany «/Ixa3» BOadae y My3ulli
YOPHOILIKIPUX J3epKajo iXHIX €CTeTHYHHUX YCTPEMJIiHb 3arajioM i OCHOBY
BJTACHHX TBOPYHMX MOMIYKiB — 30kpema: «If my work is to faithfully reflect the
aesthetic tradition of Afro-American culture, it must make conscious use of
the characteristics of its art forms and translate them into print» [10, 389] /
«SIKkmo Meta MO€T paLli noysrae y BiiBEpTOMY Bif3epKaJeHHI €CTeTUUHUX
TpaauLii appo-aMepUKaHCHKOI KYJIBTYPH, TO L€ IIOBUHHO CIIPHYMHHUTH CBi-
JIOME BUKOPHCTAaHHs O3HAaK ()OPM TAKOTO MHCTELTBA, a BIATAK — HEPEHOCHTH
IX Ha IUCBMO.

Li crroBa BimoOpaxaroTh crierudiky JiteparypHoro minxoxy Tori Moppi-
COH JI0 BTUICHHS a()po-aMepUKaHChKOTO JOCBiMYy 3 yciMa HOro KyJabTypHHMH
0coOIMMBOCTSIMH. Y LIbOMY IUIaHI MUCTKHHS BUKOPHUCTOBYE €JIEMEHTH JUKa3y sSIK
HapaTHBHY Ta EKCIPECHBHY CTparerito. BiacHe, iiieTbest Mpo 3HAKOBHIN BHpa3-
HHK adpo-aMepruKaHChKOI KyJBTypH. SIK MOKa3aB aHali3, JHKa30Be MUCTELTBO
— SIBHIIIE ICTOpPUYHE, ecTeTnyHe, comianpHe [3, 1]. XapakrepHumu CKIiaI0BU-
MH [[Ka3y € IMOJIPUTMIsl, B3a€MOIisl, «IIEPEryKYBaHHS» BUKOHABIIIB Ta iHCTPY-
MEHTIB (<IIUTaHHA-BIANOBIAEY»). [lepiiopsaHa poib BiABOIUTHCS TYT PHTMY
ta iMnposizauii [3, 12; 5, 24-25]. Jxa3 sik HeBepOaIbHHUN XyHI0XKHIH METOJ
CTaB 3ac000M BHPaKCHHS ICTOPHYHOTO JOCBINY Ta OCOOMCTOI iIEHTHIHOCTI
YOPHOLIKIPHX aMEPUKaHLIB. 3aBIsSKH JDKasy peaidyBanacs eKCIpecis «He-
BumoBHOro» («unspeakable») [8, 199], To6TO THX BiqUyTTiB, SIKi HEMOKIUBO
HiepeaTy CIoBaMu. 3 iHIIOTo OOKy, BOHH IIOBHHHI OyTH Marepiaili3oBaHi 3a/u1s
MEPEEMHOCTI TpaauIiid. TakuM YHHOM, JpKa3 MocTae 3aco00M BiOOpasKeHHS
KOJISKTUBHOT T1am’s1Ti adpo-amepukancbkoro Hapoay [11, 57].

[TpoMOBHCTHM BTIIEHHSIM JIITEPAaTyPHOTO JKasy y TBopuocti Tori Mop-
PICOH € TeKCTOBa CTPYKTypa pomany «Jlxas» («Jazz», 1992). Teip nogae uu-
Tauesi opuriHaabHuil 06pa3 Heio-Mopka nouarky XX cromiTrs. Micto Hazx
['ya30HOM CTaj0 MPHUXUCTKOM JUIsl YOPHOLIKIPUX aMEPUKAHIIIB, SIKi Mirpy-
BaJH 3 paboBIacHUIBKOTO [1iBIHS. HbIO-IZOpK ITOB’s13aB TIOKPHUBIDKEHI O
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cBOiX repoiB. KoxHMI 3 HUX MpE/ICTaBIIse HA CTOPIHKAaX POMAHy CBOO COJIb-
Hy omoBifb. TUTBKY NO€THABIIH I1i OKPEMIIIHI i1CTOPIl, PEUUIIEHT OTPUMYE
3arajgbHy KapTHHY PO3BUTKY IOfii. HapaTuB KigbKOX OIOBiIA4iB CTBOPIOE
IIPH IIHOMY TICBHY JIXKa30BY MOTi(OHITO.

Tema ypOaHi30BaHOTO CepeIOBHUINA — O/IHA 3 TOJIOBHUX Y poMaHi «Jxa3».
Heto-Mopk — 1ie 0co6/IMBHiT Ky/IbTYpHHI Ta COLiaTbHMIT apeal, e mepexpe-
IIYIOTHCS TOJIi TPEJICTABHUKIB Pi3HUX KYJIBTYp Ta CYCIUIBHHX IMPOIIAPKiB.
Merarmonic HajaBaB «IIPaBO >KUTH» a(po-aMEePUKAHCHKUM IEpPECEICHIIM,
SIKi He TUTBKHU puMycoBo motpammy no CIIIA, ane i mepeixanu 10 BeIHKO-
TO MICTa 3 IAJICHUM )KUTTEBUM PUTMOM Ta KOPCTKHMH IIPAaBUJIAMH ICHYBaH-
HS 31 CHOKIHHUX CUTBCHKUX MiCIIEBOCTEH. ABTOpKA HAroJjomIye Ha dii Me-
JKOBHUX CHUTYyallil, Konn «S1-ocoba», MOTpanuBIIN B TEHETA MICHKOTO XKHTTH,
HE B 3MO031 BUPBATHCH 13 HHOTO OE3CIIiTHO /IS BHYTPIIITHBOTO CTaHY TePOS.

TekcT MOBOIO OpHTiHAIY:

«Take my word for it, he is bound to the track. It pulls him like a needle
through the groove of a Bluebird record. Round and round about the town.
That’s the way the City spins you. Makes you do what it wants, go where the
laid-out roads say to. All the while letting you think you’re free; that you can
jump into the thickets because you feel like it. There are no thickets there and
if mowed grass is okay to walk on the City will let you know. You can’t get
off the track a City lays for you. Whatever happens, whether you get rich or
stay poor, ruin your health or live to old age, you always end up back where
you started» [9, 120].

TexkcT MOBOIO MeETH:

«Kaxy x BaM, BiH IpUB’si3aHAN 10 DOpiKKH. Lle mToBXae fioro, sk ToJ-
Ky, B3IIOBX K0JI00Ka iaTiBku biyosopa. Okomsica HaBkosio Micta. Ock Tak
Micto BTsTYE Bac y cBiif Bup. [IpumMytrye Bac poOUTH Te, IO BOHO X04e, HTH
Ty, KyAW BeIyTh IPOTONTAHI JOPIKKH. YBECh 4ac JI03BOJISIIOUH BaM JlyMa-
TH, IO BH BUTBHI; 110 BU MOXKETE CTPHOHYTH B Xallli, 00 BaM IOTO XOYEThCSI.
Tam HeMae Xat i, SIKIIO0 CKOIIeHA TPaBa IiIXOAHUTH IS TOTO, 00 10 Hil iTH,
Micro nacTh BaMm 3HaTH. Bu He MOXeTe 31MTH 3 TOPIKKH, 10 TPOKJIIAIO IS
Bac Micro. I1lo 0 He cranocs, po3dararieTe BU 4d 30iIHIETE, 3IIICY€ETE CBOE
37I0pOB’sl UM IPOKUBETE JI0 INIMOOKOT CTAPOCTI, BU 3aBXK/IU 3aKIHUUTE TaM, J1e
nouanu» (nepexian — JI. V.).

JIxa3oBa muiatiBka mocTtae MeTadoporo Al 300paskeHHs TIEBHOTO CIIO-
co0y MICBKOTO JKUTTS Ta HOTO JUKTATYPH, KPYTOBUX 00EPTIB IO OOMEKEHIN
Tpaektopii. CTaBIIK HA IEBHY «IOPLKKY» («track») MiCbKOTO KHTTS, JIFOAMHI
CKJIQJIHO 31MTH 3 HET; BOHA IPOAOBXKYE KPYXKJIISITH y KOJI CBOIX IT€PEKHUBAHb.
Taki TeHeTa BUSBIISIOTHCS CHIBHIIINMH 32 BOJIO JIIOAWHM. €1MHE, 1110 3aJIH-
HIAETHCS, — [l 00paTh MPAaBUIbHY «JOPIXKKY» 1 HE CXOJUTH 3 Hel.
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TekcT MOBOKO OpHUTiHANY:
«In this world the best thing, the only thing, is to find a trial and stick to it.
. didn’t even have to work at it. Didn’t even have to think» [9, 130].

TexcT MOBOIO METH:

«Y 1BOMY CBiTi HalKpalie, €IUHe, 0 MOKHA 3pOOUTH, — 3HAWTH CBIH
IUIAX 1 TPUMATHCS HOro. ...He Tpeba HaBiTh HAJ UM mpaioBard. He Tpeba
HaBiTh gyMarm» (nepexnan — JI. V.).

OCOoOMUBHIT PUTM KHUTTS MiCTa TEPETYKY€ETHCS 3 KAa30BUMHU PUTMAaMHU.
Jka3 cTae CUMBOJIOM MicTa, HOBOTO JKUTTS. TakuMm BiH € i a1 J[»xo Ta Baito-
JIET — TOJIOBHUX TePOiB poMaHy. BOHH — MOJIoie TIOAPY: K, SIKe Tepeixao
3 Bipmxkwusii 10 HLm-ﬁopKa 31 CITO[IBAHHSMU BiTHAWTH KpaIry DOIIO.

TekcT MOBOYO OpHUTiHANY:

«...they stood in an aisle unable to stop smiling. They weren’t even there
yet and already the City was speaking to them. They were dancing» [9, 31].

TexcT MOBOIO METH:

«...BOHH CTOSUIM B KOPHJIOpI, HE B 3MO3i CTpUMATH YCMIIIKy. BoHn mie
TaM HaBiTh He OyJH, a MICTO BXKE IO HUX IPOMOBISUIO. BOHH TaHIFOBAII»
(mepexman — JI. V.).

[IpoTaronicTam 3maBanocs, MO B MICTi BOHH ITOYyBaTHMYThCS CHIIbHU-
MU Ta HE3aJI)KHUMU. AJle METarollic, CIOBHEHHI CIIOKYyC, pyHHYE€ TXHi 1mo-
JIpY’KHi B3a€MUHH. [XHi 10711 6€3M0BOPOTHO CIIOTBOPIOIOTHCSA. JIXKO 3pamKye
IPY>KUHI 3 MOJIOIOF0 AiBYHHOIO JlopKac, sIKy caM i BOMBae 3 peBHOIIIB. Ba-
HoJIeT, MPUIIIOBIIH HA TOXOPOH KOXaHKH [0, BUMHSIE CIIPOOy IMOHIBEUUTH
il oOmaust. OTKe, TyXOBHICTB, BIACTHBA ahpO-aMEPHUKAHIIM, HiBEIIOEThCS
000Ma TepOsIMH TIi/T BIUTMBOM Kard [0 MaTepiabHUX OJIar i HacOIIO/IH.

Toni MoppicoH BucBiTiIIOE icTopito ko Ta BaifoneT sik omuH 3 ii unciieH-
HUX BapiaHTiB. s ycix 1eif nuisx € BU3HaYeHUM 1 Oe3rmoBopoTHUM. HaBith
3ami3Hu4HI nurstxu 3 [1iBgas Ha [TiBHIY CTAIOTH JUIS IIEPECENICHITB «TOPiKKa-
MH, [0 KOHTPOIIOIOTH iXHI HOTH».

TekcT MOBOO OpUTiHANY:

«And like a million others, chests pounding, tracks controlling their feet,
they stared out the window for first sight of the City, that danced with them,
providing already how much it loved them. Like million more they could
hardly wait to get there and love it back» [9, 31].

TexcT MOBOIO METH:

«I, sIK MITBHOHH THIINX, B IKUX CEPIIE CTYKAJIO B TPYASIX, HOTH SKUX OyJIH
KOHTPOJIbOBAHI JIOPIXKKaMH, BOHU MIIBHO JWBHIINCS 3 BikHA Ha MicTo, siKe
TaHIIOBAJIO 3 HUMH, BXKE JIEMOHCTPYIOUH, SIK CHJIBHO BOHO iX JIFOOHTH. SIK i
MUTBHOHH 1HIITNX, BOHH JISIb YSKAIH, IIO0 IIOTPAITUTH TY/IH 1 TOIOOUTH HOTO
y BianoBiae» (nepexian — JI. V.).
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BinTak muchbMeHHUITS BKa3ye Ha IPUMapHY CBOOOMY, sSIKY OOIIs€ BEIHKE
micto. IIparHeHHs 10 MICBKOTO HE3aJIeKHOTO JKUTTS MMPU3BOMUTH 10 PYH-
Harii ocobucrocTi repois. Ix mepenosnroe mouyrrs Brparu. IlpumMitHO, 1m0
y pomasi «/[)ka3» aBTOpKa IPOBOAUTH Mapajeis 3 0iOMHHUM MOTHBOM BH-
rHaHHSA Anama 3 Paro micist Toro, sik BiH CKYIITYBaB IpixoBHE s101yKo. [Ipo
1€ YNTa4 Ji3HaeThes 31 cniB JKo, sikuii onucye cBoi mouyTtst 10 Jlopkac.

TekcT MOBOIO OpHTiHAIY:

«I told you again you were the reason Adam ate the apple and its core.
That when he left Eden, he left a rich man. Not only did he have Eve, but
he had the taste of the first apple in the world in his mouth for the rest of his
life. The very first to know what it was like. To bite it, bite it down. Hear the
crunch and let the red peeling break his heart» [9, 133].

TeKkcT MOBOK METH:

«Kasxy T001 3HOBY, TH — IPUYHHA TOTO, 110 AfaM 3’1B SIOIYKO 3 OcepIsiM.
| xonu BiH mokumas Enem, BiH 3amumas foro 0aratuM 4osoBikoM. BiH maB
He TUIBKH €BY, a i cMak repioro si0Jryka B CBITI Ha Bce )KUTTA. Bin nepmmm
mi3HaB, sike BoHO. Kycaru Horo, BimkymryBaTH. UyTH XPYCKIT i TO3BOJSITH
4epBOHiil WIKipLi po30uBaTy ioro cepue» (nepexian — JLY.).

Cuin nigkpecnur: Tori MoppicoH He IPOIIOHY€E PELHUITIEHTOBI KiHIIIBKY
pOMaHy 3 JIOTIYHUM 3aBeplieHHAM. [TUChMEHHHUIIS 3aJIMILIA€ IPOCTIp YUTaYCBi
UL TOTO, MO0 BiH MaB 3MOTY CaMOCTIHHO JOMHCIUTH HMOBIPHY PO3B’S3KY.
M caMuM ySIBHAH PEIUITIEHT MIPUETHYETHCS 0 TOMi()OHITHOCTI OITOBITaviB.

Barowme micrie y TBopuocTi Toni MoppicoH BigBeIeHE pUTYaTIbHIM ITiCEH-
HUM 00psinaMm. [IepeKoHIMBUM MPUKIIAIOM TaKOTO SBHUIA € POMaH « YIrooue-
na» («Beloved», 1987), 3a sikuit MUCTKHHSI IEPILOIO 3 appO-aMepUKAHCHKUX
McbMEeHHUIB Oyna ynocroena HobemniBebKoi pemii B raysi jiteparypu. Y
TBOpI MOCTa€ KapTUHA BUKOHAHHA pejiriiHoro oOpsmy. Bin BiaTBOpIOE pH-
TyaJbHE OYHIICHHS CIIIBOM 32 JIOTIOMOTOIO TPYIIH JKIHOK, SIKi 310paucs Ois
OyauHKY ToJI0BHOI repoini CeTH, 00 JONIOMOTTH i 3BITBHUTHUCS BiJl CTPaxK-
JaHb Yepe3 BOMBCTBO CBOET IUTHHH.

TekcT MOBOIO OpHTiHAIY:

«For Sethe it was as though the Clearing had come to her with its heat
and simmering leaves, where the voices of women searched for the right
combination, the key, the code, the sound that broke the back of words.
Building voice upon voice until they found it, and when they did it was a
wave of sound wide enough to sound deep water and knock the pods off
chestnut trees» [8, 261].

TekcT MOBOKO METH:

«/lns Cetn 1e Oyno HeHaue OUMILECHHS, IO NPUHIUIO 0 Hel 3 jkapom
1 JIMCTAM, IO JIeAb TPUMAocs. [0JI0CH JKIHOK HaaIlTOBYBAIMCH Ha Ipa-
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BUJIbHE 3BY4YaHHS, KIFOY, KOJI, 3ByK, IO pO30HBaB 3MiCT ciiB. [ooc Hakia-
JIaBCsl Ha TOJIOC, TIOKM BOHH HE 3HANIIUIM €THOCTI. A KOJIM 3HAMIUIH, TO IPO-
JyHaJIa Taka XBHJIS 3BYKY, sika MOIia O CATHYTH IIMOWHHOI BOJM Ta 3ipBaTH
Kopy 3 KawTaHiB» (nepexian — JI. V.).

JlyXoBHa CHJIa PUTYaJIbHOIO CIIIBY HE MOXKE 3PIBHATHCS 31 3HAYCHHSIM
cIiB. AJKe ClIoBa HE € IEepBUHHOK (OpMOIO crinkyBaHHs. Lle Bkazye Ha
3HAYYIIICTh MY3WKH Ta CIIIiBY HE TiIbKH y mpo3i Toni MoppicoH, ane i y
CYCHUJIBCTBI 3arajioM. Y IIbOMy KOHTEKCTI JDKa3 sk (hopma (oabKiIopy dop-
HOIIKIPUX CTaB 3HAYHHUM SBUILEM CYCIIJIBHOTO KUTTSL.

TekcT MOBOIO OpHTiHAIY:

«In the beginning there were no words. In the beginning there was the
sound, and they all knew what that sound sounded like» [8, 259].

TexkcT MOBOKO METH:

«Crnioyarky He Oyno ciiB. Criodarky OyB 3ByK, 1 BCl BOHU 3HAIH, SIK TOH
3ByK 3ByuaB» (nepexian — JI. V.).

HanionanpHe MuCTENTBO, 32 CIymIHUM TBepkeHHsM S1. [Momimyka,
3/1aTHE 3arOKBATH TPaBMATHUYHUN HOCBiA Hapoxay [4, 5]. ¥V upomy cenci xy-
IIOKHBO BIATBOpEHi *)uUTTeBI mepunerii ToHi MoppicoH BimirpaloTh POk
NeBHOI Tepamii. Y BeNUKiil mpo3i MICEMEHHUIS po3migae 6aratorpaHHicTh
JIyXOBHOTO CBITY adpo-aMepuKaHIliB. BoHa cTBOpIOE CBOEPITHUN KYIBTYp-
HUH MiQ, SKU MOYKHA TPAKTYBAaTH Ha PiBHI CKJIAOBOI HAallIOHATLHOI CyTHOC-
Ti Ta ocobucroi camocBizomocTi. [Ipu npomy Tori MoppicOH BUMaBLOBY€
IPYIOBHII OPTPET aMEepPHUKAHLIB 0e3 YBHUPa3HEHHs HMOKPUBIKEHOCTI adpo-
aMEpHUKaHIIB HA MEHTAJBHOMY DiBHi. Yce Lie 0CTae BUPa3HUKOM «3aKOIO0-
BaHux iH(opmaTuBHUX HamapyBaub» [1, 116], To6TO aBTOpPCHKUX ijeii Ta
CBITOIVISLTHUX ITO3UIIIHA.

BucHoBkH. B3aeMONIPOHMKHEHHS JITEPaTypH Ta MY3UKH CIPHUSIIO MO-
PYLICHHIO JIITEPAaTypHOr0 KaHOHY, 110 OXOIUIFOE YCTAICHI HOPMaTUBHI OJIO-
JKEHHS il IPUHLMITY MUChMEHCTBA MEBHUX MEPIONiB, XyNOXKHIX HAIPIMKIB,
ctuiiB [2, 458]. Toni MoppicoH oroBijiae mpo ®uTTeBi nepurnerii adppo-ame-
PHKaHLIB, BUKOPHCTOBYIOUH €JIEMEHTH yCHOT HAPOJAHOI TBOPYOCTI HA KIITAIT
TOTO, SIK My3UKaHTH BIHCYIOTh HAPOJHI MOTHBH y CBOKO MY3HKY.

Mys3uka Bimirpae Baromy poib y TBopdocti ToHi MoppicoH, po3kpuBa-
IOYH 1eHHICTP ii TBOpiB. Bymydn CHMBOIIYHUM BTIICHHSM IMapajielieil Mixk
JKUTTEBUMH CUTYaLiIMA YOPHOLIKIPUX aMEPUKAHIIB Ta CTPYKTYpOIO TXHIX
MY3UYHHX TBOPIB, JKa30BE MHUCTELTBO € 3acO00M Mepenadi CyCHiIbHOTO
JOCBIZY ZUIsl HACTYIIHUX IIOKOJIIHB Ta CIIPHSIE 3aTO€HHIO JTyLIEBHUX paH [12,
168]. Immposizaiisi, iHTeppeTaiis Ta NOMi(OHIS € SICKPAaBUMHU O3HAKAMH
niteparypHoro pkasy [4, 105]. 3a3HaveHi pucH XapaKTepH3yHOTh IPO30BE
mucbmMo ToHi MoppicoH.
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