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MPOILIEC JIETAJI3AIIL TA PO3BUTKY MYPAJIAPTY B KUEBI.
KOHIEIITYAJIBHA PEBITAJII3ANIA MICTA

Memoio cmammi € 3’sicysamu 0coonUBOCMI pO36UMKY Mypanapmy 6 ypbanicmuunomy npocmopi Kuesa na npuxnadax
Je2IMUMIZ308AHUX MYPATIE NPOGIOHUX YKPAIHCOKUX MUmyie, meopuux 2pyn. Ha ocnosi wozo doeecmu eazomicms npoyecy pesi-
manizayii Micma uiiaxom RONYAAPU3AYLE Mypanizmy.

Memooonoezis. [locmasneni 3a60arHa ma npooiemMamura 00CIiOHCeHHs NPOOUKMYBAU A 00YMOBUIU YINULL PAO KOMNIEK-
CHUX KVTIIMYPONOLIUHUX, MUCTEYMEOZHASYUX MA 3A2ATbHOHAYKOBUX MEmOo0is, a came: ikonoepadiunuil, gopmansro-cmunic-
MUYHUL, CeMIOMUYHULL Ma (haKmonoeiuHo-onucosull, sIKi nepedbauaroms anaiz Oe@iniyiti NOHAMb, CIUIICIMUYHUX 0COOTU-
8ocmell Mypanie, ypoarHicmuuHux ob '€kmis, meopuocmi MUmyie, XpoHo102ii, nepioousayii...

Pesynomamu. Y docniosiceni cmpimapmy eussneno, wjo 0l coyiymy € akmyanbHUM ma HeOOHO3HAYHUM NUMAHHSL POIMEIC-
VBAHHSL 2PAHUYb MIJIC 6AHOANIZMOM MA NPOSBOM KOHYENMyaibHo20 Mucmeymead. Josedeno, wo epagimi € c6oepionum mami-
ecmom c80600u, anoecpayHoy, i0eono2iuHUX CYOKYIbNYPHUX aKYill. A 1e2anizo8anuti Mypanapm — nposeom CAHKYiOHO8AHO20
8UIY MUcCmeymaa.

Bcemanosneno, wo cmpimapm € vacmunoio nabiikapmy, Ko MUCmeybKi 00'€Kmu eKCnoHyiomscs y nyoaiuHomy npocmopi.
Mypanapm — oxpemuii 8U0, 8i02ANYHCEHHA CIPIMApMy, 8 Momy YUCH YKPAIHCOKULL Mypaiizm (C1080 CUHOHIM), AKuUll nocioae
Cb020OHI ULIbHE MICYe ) KOHMEKCMI C8IM08020 MUCMEYMmed.

Ananizyiouu wasx po3eumxy a1e2imumizoeanoeo mypanizmy 6io epagimi-paimuney 3 xinya 90-x pokie XX cmonimms 0o
2022 poky, docnioxceno susnauanbHi meHoenyii mypanrapmy Kueea, na ocrosi woeo cucmemamuso8ano nepiooutHy XpoHono-
2110 ma NpoeedeHo 0OPAHO-CMUTICMUYHY MUNOIO2I3aYI0 MyPAie NPOGIOHUX MUMYIE, MEOPUUX 2PV, PO3OLIUSUIL 00 EKmuU
3a 0OPA3HO-3MICIOBHOK CUCIEMO) KOMNO3UYIL, i0CUHICIMIO, 3MICIOM, CIMUTICIMUKO, MEXHIKOI 8UKOHAHHS, A8MOPCMEOM,
MIHCHAPOOHUM KOHMEKCIMOM....

Biuna pocii npomu Yxpainu ne 3ynununa po3sumox yKpaincvkoeo mypanizvy. Hessadicarouu na ckiaowui ymosu, Heujaone
PVUHYBAHHS YPOAHICMUYHO20 NPOCMOPY PAWMUCMAMY, 6a2amo YKPATHCOKUX MUMYIE NPOO0BICYIONTs MEOPUMU, WO 2APAHNTYE
BIOHOBIIEHHSL, Y MALIOYMHbOMY, YUCTEHHUX NOWKOONCEHUX, SHUWeHUX Mypanis. /[yx 3ae3amms ma nepemoau Benukozo Ykpain-
CmMBa 8i00OPaXCAEMbCA HA WUPOKOGOPMAMHUX HacminHux Komnosuyisax. Ha yeil uac éxce cmeopeno decamiu memMamuyHux
300padicens y yinomy ceimi na niompumxy Yrpainu. 2Kosmo-6raxumni 6apeu maiiopsime 6 HAUOLILUUX MICIAX HAGHEMU, WO
RIOKpecuoe ma y8upasHioe 6a2oMicms npoyecy po3eumxy mypaiapmy. MynemukynbmypHi menoenyii cmpimapmy anenioioms
00 OCHOBHUX TOEUHUX, KYILIMYPHUX, ROTIMUYHUX, COYIATLHUX MeM N08 A3AHUX 3 YKPATHOI — K CUME0IOM c80000U, CMITUE0CHIT
ma He3IamMHOC.

Hayxosa nosusna. Anemepnamueni ¢oopmayii' ypoan-xy00i4cHUKié po36uearoms ma NonyIspu3yIoms COYioK)IbmMypHi npo-
yecu, AKi GnAUBAIOMb HA ADIILHICIb KOHYENmyaibHo20 Mucmeymed. Tomy HOGU3HA nonsA2ae 6 ananisi Mypanapny, cmpimap-
my, epaghimi-patimuney — mamepiaii, AKUl NPAKMuU4HoO He O0CTIONCEHUN Y GIMYUSHAHIN MUCEYMBO3HABYILL imepamypi.

Tpaxmuuna snauywicme. JJocnioncyeanuti mamepian modice Oymu UKOPUCIAHULL 051 MUCMEYMBO3HAGUUX NyOniKayil,
BUOAHD, EHYUKIONCOUUHUX Odicepell N0 SI3aHux 3 pozsumkom cmpimapmy 3 xinysa 90-x poxie XX cmonimms 0o 2022 poxy;
cmamu 6a3010 O Kypey AeKYill Y 6UIUX HAGUATLHUX 3aKIA0AX, YU NPE3eHMAYIIHUM MAMePIanom OJis pO3UUperHsl Keanigika-
YitiHo20 pieHs (haxieyis, sk MeopemuKie max i NPAKMUKIG; NONYIAPU3y8amu y3aeaibHeHHi inghopmayiiini Oami ceped Kpumukis
mucmeymea. Lla cmamms nanucana 6 pamrax oucepmayitino2o 0ociiodcenHs Ha memy mypanapmy Yxpainu.

Knrouosi cnosa: epaghimi, mypanizv, nezanizayis mypaiapmy, cmpimapm, ypoanicmuune Mmucmeyso, naonikapm, KoHyen-
MyanbHe MUCMeymeo.
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THE MURAL ART LEGALIZATION AND DEVELOPMENT PROCESS IN KYIV.
CONCEPTUAL REVITALIZATION

Purpose. The purpose of this article is to find out the peculiarities of the development mural art in Kyiv's urban space
based on the examples legitimized murals of leading Ukrainian artists and creative groups. Based on this, to prove the
importance process of revitalization city by promoting muralism.
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Methodology. The tasks and issues researched determined the number of comprehensive general scientific methods:
iconographic, formal-stylistic, semiotic, and factual-descriptive, which include analysis definitions of concepts, and
stylistic features of murals, urban art, chronology, periodization...

Results. The study street art revealed that the issue of demarcating the boundaries between vandalism and the
manifestation of conceptual art is relevant and ambiguous for society. It is proved that graffiti is a manifesto of freedom,
underground, ideological subcultural actions. Legalized mural art is a manifestation an authorized art form.

It has been established that street art is a part of the public map when art objects are exhibited in public space.
Mural art is a separate species, a branch of street art, including Ukrainian muralism (a synonymous word), which today
occupies a prominent place in the context world art.

Analyzing the development of legitimized muralism from graffiti paintings from the late 90s of the XX century to 2022,
the defining trends of Kyiv mural art are studied, based on which periodic chronology is systematized and figurative-
stylistic typology murals of leading artists, groups, creators, sections by an image-content system of compositions,
ideology, content, stylistics, technique, authorship, international context...

Russia's war against Ukraine did not stop the development of Ukrainian muralism. Despite the difficult conditions, and
the ruthless destruction of the urban space by the russists, many Ukrainian artists continue to create, which guarantees the
restoration, in the future, of any damaged, destroyed murals. The spirit perseverance and victory of the Great Ukrainian
ideology is reflected in large-format wall compositions. To date, dozens of thematic images have been created worldwide
the world in support Ukraine. Yellow and blue colors are abundant in the largest cities on the planet, emphasizing the
importance of the development mural art. Multiculturalist tendencies of the street appeal to the main ideological, cultural,
political, and social themes related to Ukraine - as a symbol of freedom, courage, and steadfastness unbreakable spirit.

Scientific novelty. Urban artists alternative formations develop and promote socio-cultural processes that affect the
lability of conceptual art. Therefore, the novelty lies in analyzing mural art, street art, and graffiti writing - a material that
is practically not studied in domestic art literature.

Practical significance. The researched subject can be used for art publications, publications, encyclopedic sources
related to the development of street art from the late 90s of the XX century to 2022; to become a base for a course of
lectures in higher educational institutions, or a presentation material for expanding the qualification level of specialists,
both theorists, and practitioners; to popularize generalized information data among art critics. This article was written

as a part of dissertation research on mural art in Ukraine.

Key words: graffiti, muralism, legalization of mural art, street art, urban art, public art, conceptual art.

IocranoBka npodiaemu. [lepri kpoku cTpitapty B
Kuegi Oynu 3po0iieH1 y HanpsiMKy MPOTECTY MPOTH 1HCTH-
TytiiHOTO MHCTeITBa. Lle Oy rpadiTi cripeeBumu dap-
Oamu. Paiitepn komitoBayM HAIICH CTPITAPT-XyIOXKHH-
KiB 13 3axomy, sIKi MaJIFOBaJIM HA BaroHax MOTAT1B, CTIHAX
OyniBenb. [paditi 3a KibKa POKiB TpaHC(HOPMYBAIHMChH
B mmpokodopmarHi kommosumii. Ha mowarky 2000-x
3’SIBWJIMCH TIEPII CAHKIIOHOBAHI MypaJiH, a yKpaiHChKe
ypOaHiCTHYHE MFCTEITBO BHUHMIINIO HAa HOBUH PiBEHB,
TOMY TeMa € aKmyaIbHOI0 TS NOCIIPKESHHSL.

OcHogéna npobnevamuxa ameioe 10 aHai3y
BYJIMYHOTO MHUCTELTBA, SIKE aKTUBI3Y€E CYCIIIBHUN pyX
JIBTEpHATHBHUX (opmarliii 1 TpaHchopMye KyIbTyp-
HUH KOI MicTa. XyIOKHUKA B3a€MOIIOTH 3 COIIYMOM,
pearyioun Ha CyCITUTLHO BayKJIMBI 3MIHH, B PE3yJIbTari
4Oro BiIOyBa€ThCs TIEBHUH IMITYJIBC Y BUIIISAL Mypa-
7B, TpadiTi. Taki MOBiGOMIIEHHS PE30HYIOTh 3 TICHXO-
EMOLIIHHUM CIIPUIHATTSM KHUTEIIB MICT.

AHaJi3 nonepeaHix aociaimxkeHb. AHani3z nedi-
HIIIA TTOHATH Ha TEMY CTPITApPTy YaCTKOBO PO3TIIS-
HYTO Yy TIpalsix 3aXiTHUX TEOPETHUKIB, HAIPUKIAL: Y
nocmimkerHi P. 1llakrepa, sika Oyia mepekiaieHa Ta
BHJaHA YKPaiHCHKOIO MOBOIO y 2018 poti, IpyHTOBHO
Ta YHIKaJbHO CHCTEMaTH30BaHO CBITOBY iCTOpIIO
BYJIMYHOTO MHUCTEITBA, J€ OKpEeMHU Marepiall mpu-
CBAUeHUH yKpaiHChkuM mypaiictam (Ilakrep, 2018).

VY BiTUM3HAHIH JTiTEpaTypi MypalapT Ha piBHI Hay-
KOBO-T€OPETUYHOI, MHCTELTBO3HABUOi 0a3u Tmpakx-

TUYHO HE JIOCIHI/DKEHUH, M0 YBHPA3HIOE HOBHU3HY
BuOpaHoi TeMaTukd. OCHOBHUMH iH(POPMATHBHUMH
MarepiaaMd € MeHiiHI JpKepelia, SKi MPOBOAATH
¢dorodikcalliro CTIHOMHCIB Ta MHCTEIBKUAX MOIIH,
¢ecTuBaniB, MOB’A3aHUX 3 YpOAHICTHYHHM MHUCTE-
urBoM. JKypnamictu (y BHIVISIII IHTEpPB’IO) Jli3HA-
FOTBCSI TIPO JeTalli MpodeciiHol AISUTPHOCTI MUTIIIB,
OiorpadiyHi maHi AOCTIBHO 3 YCT CaMUX aBTOPIB.
Po3kpuBarOTh TEXHIYHI CEKPETH MPOIECY TBOPEHHS
mypadiiB (Pagio CBoboma, 2020).

VY npani Map’sitHu MarBeiuyk BUCIIOBJICHI I[IHHI
TE€3H, I0JJ0 HEKOPEKTHOTO TIPOTUCTABJICHHSI MHUCTE-
IITBa 1 BaHmaNli3My. ABTOpKa 3adiKcyBaia IHUTATy
BIJIOMOTO CY4YaCHOTO YKpPaiHCBKOTO XyHOXKHHKA
Bonogumupa BopotHboBa: «BaHnami3m He € aHTH-
TE3010 J0 MHCTELUTBA, MHUCTEHTBO HE 3BOJUTHCS
JI0 TIPUEMHOT KapTUHKHU 1 MiJKOPCHHS aBTOPUTETY
Biaaau. ['padiTi € moraHi i Xopoiili, KOXKEH 3HABEIb
MO)KEe 3HAWTH moch cobi mo Bmomobwm. Ilepmie 3a
BCE — IIe CTUXIWHWN KaHaJ perpe3eHTailii i KoMyHi-
Kaiii. Te 1110 € MUCTEITBOM IS OJHUX, JIIS 1HIIUX —
KiT4, ByAbrapHuil HecMak. Te, IO IJIs1 OJHUX HE €
MHUCTEITBOM, JUIsl IHIIMX — MaHedecTalisi cBo0oau
it cyOBepcist rHIIIOTO opsiaky» (Matseituyk, 2020).
3 1i€l IYMKU MH MOYKEMO TIPUUTH IO BUCHOBKY, IO
MpolIec Jierai3allii CTpiTapTy, Mypalli3mMy € 3aKOHO-
MipHHMM SIBUILIEM, KOJIU rpadiTi-paiTHHT cTae BiOpY-
104010 JOMiHAHTOIO MPOSIBIB CTPITAPT-XyHTOKHHUKIB,
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SIKI  IHOUBIyaJIiCTUYHO BiAYyBalOTh MyONiYHHIMA
MPOCTIp.

VY nokymenranbHoMmy cepiami «CITAJIAX», Ha
karanm «CJIYX» 2021 poxy, 1akoHIYHO Ta iHpOpMa-
TUBHO 3MOHTOBAaHO Marepian npo «Hose ykpaiHcbke
BYJIMYHE MHUCTEITBO». XapaKTepu3yeThCs YKpaiH-
CBKHH CTpITapT Ta 4acTKOBa XPOHOJIOTis HOro cra-
nosneHHs (CITAJIAX, 2021).

Hinaum  oxepenom craB  kanan «Ukrainian
Graffiti Documentary», Ha SKOMy OITyOJIiKOBaHO yHi-
KanmpHUHN nokymeHTansHuil pimem «OLD SCHOOL —
UKRAINIAN GRAFFITI» npo 3apomxenns rpaditi-
MuUCTenTBa B YkpaiHi kiHusg 90-x pokiB XX CTOMITT.
®inpMm BKiMovae Onusbko 25 iHTEpB’I0 3 rpadiTi-
XyJIO’)KHUKaMHU CTapoi KO (SIK 3aBE/IEHO HAa3UBATH
cinerrom «old school»), piakicHi ¢hoTo Ta paKTHIHII
OIHC TIPOIECIB, TEXHIK. Y CBOIX IHTEPB’IO XYyHTOXK-
HUKH 3rafyloTh Ipo nepiii podoTtu rpaditi ta paid-
tunr-ekcnepumentn (Ukrainian Graffiti, 2016).

Y 3B’A3Ky 3 PpI3HOM@HITHUMH UIKiJJIUBUMH
30BHIIIHIMH YHHHAKAMH MYPaJIi 4acTO PyHHYIOThCS,
a00 X 3HUIYIOTE. [lix 9ac HemaaHOTO pyHHYBaHHSI
YKpalHCBKHUX MICT POCI€F0, 3 KOXKHUM JTHEM 3HUKAIOTh
JEeCSITKH LIHHUX MHUCTELUbKMX MypaniB. Ha macrs,
0araro BCTUTalOTh 3a(iKCyBaTH HA MEAIMHUX HOCISX,
BeOapxiBax, 10 TOBOPUTH PO BAroMicTh PYIIIHHOT
cuny BeOCaWTiB, OHNAMH-Mam, TiaiB, OJOTIB, COIi-
ATBHUX MEPEeXK, 7€ PIKCYIOThCS BUTBOPU Ha MOYATKY
CTBOPEHHS 1 B IpoIeci Miajory 3 COIiyMOM, Taka
OISl AOTIOMArae Cy4acHUM CTPITapT XyHAOKHUKaM
MOMYJIIPU3YBaTH CBOI HANpAIIOBaHHS 1 PO3BHBATH
MypaJjapT, CTpiTapT, madmikapt... Hanpukmnan, [puri-
kepua C. CTBOpPHMB OHJIAWH-MaIy MypamiB Kuesa,
3aBJISKH SKi MOYKHA TIPOBECTH CTATUCTUYHUN aHAII3
(I'pumkeBuy, 2022).

MeTo10 cTaTTi € 3’5ICYyBaT 0OCOOIMBOCTI IPOIIECY
neramizanii Ta po3BUTKY Mypaiapry B Kwuesi. Ha
OCHOBI 4YOro BHSIBUTH BH3HAYaJIbHI TEHIEHIN] KOH-
IIeTITyaJIbHOI peBiTai3alii Micta.

BiamoBizHO 40 METH BUABIIEHO OCHOBHI 3aBIaHHSA
JIOCHIJKEHHS

— MpoaHali3yBaTu JKepesbHy 0a3y TOCIiIKSHHS
B OKPECJICHOMY KOJIi TPOOIeMaTHKH BiTHOCHO iH(pOP-
MallMHUX JaHUX;

— JOCIHITUTH BU3HAYAJIbHI TEHICHIII MypajaapTy
VYkpaiHu Ha MpuKiIazax poOiT BiJOMHUX MUTIIB Ta
TBOPYHX T'PYII;

— MpoaHasizyBaTH PO3BUTOK MypanapTy Kuesa;

— CHCTEMAaTHU3yBaTH Ta MPOBECTH THUIIOJIOTI3aIliI0
TOCITIKyBaHUX MYPAJTiB;

— cdopMyBaTH TepioAu3aIlifo 3a XPOHOJIOTIE0
BHKOHAHHS JIETITUMI30BaHUX MYPAlliB;

Bukaax ocHoBHOro Mmarepiamy. 3 KiHIA
90-x pokiB XX CTONITTS YKpaiHChKI CTPITapT-XyI0XK-

HUKH peaji3oByBalM TBOp4i imei yepe3 rpadiTi-
HAITUCH, 5K CITOCIO caMOBHABY. BymnaHNM TpaBHIIoM
OyJ0 CTBOPUTH BIIACHUHM HIKHEWM 0 IM'ATH OYyKB.
OcHoBHa ifest momsirana y ¢ikcamii moBepXHEBOTro,
JIETKOZYMHOTO YKHTTSI MOJIOAI Ha BYJIHII; CyOKYIb-
TYPHHX TIPOSIBIB MMAaHKIB, CKIHXE/IiB, METAIIICTIiB, perie-
piB, ximxonepis. Tak rpadiTi-XyT0KHIKH 3HAXOMIN
OIHOIIYMIIIB 1 TPYITyBaduch. Hampukiam, onHa i3 mep-
mmx rpadirti-komann Oyna «SPAGETTO», B 3axin-
Hill VkpaiHi, sika 00’eaHyBana paiitepiB 31 JIbBoBa;
«IIcs Kpes»; «FAZ»; «GHOSTS». Okpemo rypry-
BAJIMCH paiitepn y KueBi Ta B iHIIMX MicTax KpaiHH
(Ukrainian Graffiti, 2016). OxHo3Ha49HOT BiAIOBII,
XTO OyB 3a4MHATENIEM PAUTHHTY B YKpaiHi — HE iCHYE,
ockinpku Oararo «old school» rpadiTi-xynoKHHUKIB
BBA)KAIOTh ce0e MepIIuMH, a AOCTIHKEHHS (OTOo-
MarepiaiiB, po3MajJbOBaHHX CTPITApT 00’€KTiB, Ha
Haly JTyMKY, TOBOPSITh MPO OJHOYACHE CTBOPEHHS
rpadiTi y pi3HEX perioHax KpaiHu, B KiHii 90-X pokiB
XX cTomiTTs.

B VYkpaini Oyno Oararo cuen rpadirti. Bee moun-
HaJIOCh 3 KOIIIOBaHHS Ta iHTEpHpeTamii JOCTYMHHX
300pakeHb B MOMYISIPHUX TpadiTi-KypHaiax 3-3a
koprony, Hanpukiag «POP LIFE» ne moxna Oyio
3HAWTH OpUTIHAIBHI i7ei. 3 BUPI30K IS KOJIaKiB Hapo-
JOKYBJIUCh HOBI CTHIIICTHYHI iHTepriperarlii rpaditi-
mitep. CTBOPIOBAIM TErW, NEPeMalibOBYBAIM KaBEpH
TaKUX XapJl-pOKOBHX KOMaHJ, sK «Airon Maideny,
«Metalica», «Nirvana». lle po3BUHYIIO OCOOIUBY
HIPUQTOBY CTHITIICTUKY YKPaiHCBKOTO CTPITapTYy.

Takokx meprri yKpaiHCBKI padTepHw HaIUXaJIHCh
PO3MaJIbOBAHUMM BaroHaMmHM, SIKi MPUDKIKAIH 3
[onpmi 1o Ykpainu, GpimbMaMu Ha BileoKaceTax mpo
ctpitapt. Takum ynHOM rpadiTi MECTENTBO Oinblie
IHTPUTYBAJI0O Ta MOUIMPIOBAIOCH. 3aKWHYTI Oyi-
BEJIbHI MaMJIaH4YUKU, CTIHM Ol KOJIM CTajad OCHO-
BHUM TIaHHOM [UIsI padTHHT-EKCIIEPUMEHTIB, OOM-
OiHry, TeryBaHHIO. PO3ManboByBaIMCh TTACAXKUPCHKI
MOTSTH Ta eNEKTPUUKH, SIKi Oyau B Tpadiky, 3BiacH
3’sBUJIach CyOKyJbTypHa (opmaiis « Trainbombingy
(3 anrmomosHoro cienry) (Ukrainian Graffiti, 2016).
Jls Monoaux XymoKHHKIB 11 Oyiia CBO€EpiIHA aape-
HaiHOBa Tpa. Po3manboByBaTH, OOMOHUTH CIIPESIMH,
BaroHW IOTATIB, UM CTIHW B ypOaHICTUYHOMY MpO-
cropi. Lle moB’s13aH0 Takox 3 TUM, 10 BUOIp ¢apd
OyB OOMEKCHHMIA: axpoMaTu4Hi crpeesi ¢apou, adbo
JnocTyrnHl OyniBenbHi (GapOHuku. OCHOBHUM OyIio
MIBUIKO 300pa3uTH 1/1€f0, a HEe TEXHIYHE BUKOHAHHSI
AKICHUMH MaTepianamu. BaxmBo BpaxyBaru, IO
pobOora 31 cripeeBemu papOamu Hebe3neuHa, Oararo
rpadirti-paiiTepiB XBOPIIOTh Ha OHKOJIOTIIO JICTCHIB
oricisg 0araTopiuHMX TBOPYUX EKCIIEPUMEHTIB.

IloBHOMIHHI croppeanicTHuHl TpadiTi 3'IBHIUCH
opieaToBHO 3 2004 poky. [loniOHI MucTEeNBKiI aKIii
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MPUPIBHIOIOTHCS 710 BaHAAJI3MY, ajle 1€ € IPUPOIHS
YacTUHA PO3BUTKY CTPITApT MUCTELTBA HE TIJIbKU B
Vkpaini. OCKUTbKH HAPOMKYETHCS OKPEMHH CTHIIb,
IHITUH MOX1D 0 BUXOMY 3 TAIEPEHHOTO MUCTEIITBA,
CBOEPITHUHT TIeppOoMaHC.

Baromuii BIuIMB Ha TBOPYi EKCIIEPUMEHTH yKpa-
{HCBKOI cTpiTapT reHepauii MHUTLIB 3IiHCHUB Opu-
TaHChKUH XyldOKHUK benkci. TexHika MIBHIKOTO
HAHECEHHS CHITYETHO-KOHTYPHUX MAJIOHKIB, rpadiTi
MacoBO 3HAWIUIA CBill BIATOJIOC HA CTiHAX OyIiBETh
Kwuera Ta Bemuknux MicT Ykpainu. XapakTepHa TeMa-
THKa Ta CTHIICTHKa poOiT beHci, sika Oa3zyBanach Ha
LIBUIKOMY HAaHECEHHI MAJIOHKY B TEMHY IOpY, 1100
HE TOTpaNnuTH 10 PyK NOmilii crana 0a3o0BOIO s
rpaditi xynoxuukis (CITAJIAX, 2021). YkpaiHcbki
CTpiTapT MUTIII ITiJT JIAKOM aHOHIMHOCTI, TTPOJIOBXKY-
FOTh FOTO POBOKAIIHHUI MUCTEIIBKUH pyX. Yncenb-
HICTh «yKpaiHChbKUX beHkci» 3pocrae, Monoiil rene-
pauii ypOaH-XylOKHUKIB IMIIOHY€E, 3a JOTIOMOTOIO
AQHOHIMHUX METONiB, HE aQilIylo4yd CBOTO IMEHI,
BUCJIOBITIOBAaTH Yy TpadiTi-MaIIOHKaX COIialibHO-
BOXJIMBI Ta TPOBOKATHBHI ifei. Bapro 3ayBaknTw,
110 TIiJ] 9ac BiHU 3 pociero, y i aHi, berkci Ta fioro
KOMaH[Ja, MPUXWIbHUKH, MOMIYHUKH aKTHUBi3yBajH
CBOI A1ii Ha MIATPUMKY YKpaiHH.

[losiBa iHTEpHETY Ta COLMEpEX BIUIMHYIH Ha
cydacHe rpadiTi ¥ BOHO BTPAaTHUIIO CBOIO aKTyallhb-
HICTh Ta iJCHTHYHICTH, KOJU HIBEIIOETHCS MaicTep-
HICTh 300pakaIbHUX TEXHIK, IHANBITYyalbHICTh, a HA
3aMiHy NPHUXOIUTh MEWHCTPUM, Ha JTYMKY JIOCBiJI-
YeHHMX CTpiTapT MHUTLIB. Taka peakilisi MmiJKpecIoe
LIHHICTh KMBOTO CIUJIKYBaHHS Ta KOMYyHiKamii B
CyJacHUX B3a€MO3B’s3KaxX MK XyIOKHUKAMH, COIIi-
ymoMm. Tomy muisx mepexomy Bif rpadiTi-palTHHTY,
O0omOiHTY 3 KiHI 90-X pokiB XX CTONITTS 10 CaHK-
LIOHOBAHOTO MYpajapTy MiATBEPKYE YHIKaIbHICTH
MYJIBTHKYJIBTYPHOTO MUCTEI[LKOTO MPOIIECY.

3Bakaloud Ha peBiTajizamiio ypOaHICTUYHHX
pationiB KwneBa, MOXeMO CKaszaTd, IO MYypalH,
SIKICHO BHKOHaHI rpaditri Oe3ymMOBHO 30aradyroTb
IIPOCTIp MiCTa, HAIIOBHIOIOYU apXiTeKTypy oOpa3HO-
3MICTOBHUM KOJOM. AJie 0 BYJIUYHOTO MUCTEUTBA B
VYkpaiHi 1oci BiZHOCATBCS Cy0’€KTUBHO Ta ymepen-
JKeHO. Mexi MiX BaHAAIi3MOM, I[IHHUMU TBOPYUMH
JIOpOOKaMH, CaHKITIOHOBAHUM MUCTEIITBOM HiBEJIIO-
0ThCs. BruHWKae KOHQUIIKT MK TOKONIHHSMH, pi3-
HUMH COLIaJbHUMHU TPYyHaMH HaceJCHHS, MOJIiTHY-
HUMH CUJIAMH. . .

[IpoTHCTOSIHHS MK KOMYHAJIBHUMH CITy’)KOaMH,
BJIaJHUMHU CTPYKTYPaMH, ByJIMYHUMH XYJOKHUKaAMU
Ta coliyMoM B YKpaiHi TpuBae 3 KiHIS 90-X pokiB
XX cromitts g0 coroaHi. [IpoTe mepexin Bix HecaHK-
LIOHOBAaHOTO TpadiTi-paliTUHTY 10 CAHKIIIOHOBAHOTO
Mypalli3My € IHTCHCUBHHMM. 30KpeMa IIOJIiTHYHi,

COILaJIbHI, MUCTELBKH aKilii B OLIBLIOCTI 3apPOIKY-
oThes B KueBi, 11e MOB’s13aHO0 13 THUM, IO B CTOJIMII
30CepemKeHi OCHOBHI pecypcu KpaiHu. Ha BimmiHy
Bl CyOKynbTYpHUX TIpadiTi-eKCIIepUMEHTIB, sKi
CHpUIIMaIOThCST BaHAATMI3MOM B CYCHIJIBCTBi, Mypa-
JapT CTaB PE30HYIOUMM KOMITPOMICOM, SIKMH BTLITIOE
aJbTEPHATHBHI 17Iel CTpiTapTy MOB’A3aHi 3 COIiab-
HHUM, IOJITUYHHUM, €KOJIOTIYHUM Ta €K3UCTEeHLIalb-
HUM IOCWJIOM. BiajiHi CTpyKTypH, COIliyM Ta MHTII
BiJHAHIIJIM OMOPHI TOYKH MOPO3YyMiHHS, IO MPHUHE-
CJIO 3a OCTaHHI JIECATHb POKIB Baromi pe3ylbTraTH y
BUIVISIII TIOSIBU COTHI BHCOKOMHCTELBKHX MYPAJIiB.
Xod9a )XUTeNi MiCTa 9acTO BUPAKAIOTH CBIl CYTIPOTHB.
OmHUM 13 TakuX KOH(IIIKTHUX BUMAJKIB CTaBCS Y
2015 porti, konu BioMuid Opa3HIbCHKAN XyIOXKHUAKY
«Nuncay cTBOproBaB Mypai Ha Bynmuui Cracbkiii 6 B
pamkax mpoekty «City Arty (PBK-Ykpaina, 2015).
MicrieBi KUTEIi BHCIOBHIM CBOE HEBIOBOJICHHS,
OTIMPAIOYUCH Ha Te, 10 OyIUHKY OUTBINE CTa POKIB,
ajie BiJTIOBITHI TO3BOJIH JJIsi CTBOPEHHS Mypaity Oy
yXBaJIeH1, aJPKe BUCOKOMUCTELIbKI MypaJli CIYT'YIOTb
crocoOoM reHTpHudikawii Ta peBiTamizauii cTapux
paiioHiB, OyUHKIB y MicTi. ToMy Ba)KJIUBO JIOBOJAMTHU
COIiyMy II00aJIbHICTH Ta BarOMICTh PO3BUTKY Mypa-
ni3My B YKpaiHi. AprymMeHToBaHi iHpopmariiitHi mare-
pianu CrIpusioTh BUPIMIEHHIO MOJIOHUX CHUTYAIlii.
B Takux koHdmikTax He Mae odiliiHOI 3B’sA3y10401
IHCTUTYILI], sIKa O JOMOMOINIAa JAEMOKpPaTUYHO BHPi-
IIMTH TOAI0HI TUTaHHS 3 OPUJIUYHOI TOUYKH 30DY.

IlepexoHyBaTu COIiyM CTPIiTapT-XyJIO)KHHUKaM Bra-
€TBCS 1ICOTIOTIYHUMH MYpajaMu, TEMaTHKa SIKUX MIpHU-
CBsIYCHA BIIIAHYBaHHIO HAI[IOHAJILHOI TTaM ST, iCTOpHY-
HUM TEpOsSIM, BUJIATHHUM JIisS9aM 1 BaKIIUBHM TIOJISIM.
[ToniOHMIT KOHTEKCT BUKIMKAE B DIISAAYIB 1HCTUHK-
THBHI TIPOSIBU TOPJIOCTI, CKOPOOTH, MIaHU, PO3YMiHHSI.
JUia BTamHUX CTPYKTYp, 1€ TIOTY)KHHHA 1HCTPYMEHT
00’eqHaHHSA TpoMaasH Ha (DOHI imMeosorii Ta 3BUTATH.
TakuM YHHOM Mypali3M BUKOHY€E TPOBIIHY (YHK-
L0 KyJIBTYPHOTO TOEJHAHHS PI3HMX BEpCTB Hace-
JIGHHSL Ta ifeoNoriyHux npotupid. Kommosuuii npwu-
CBSIYCHI HAIlIOHAJILHUM TepPOSIM BHUKJIMKAIOTH y JIFOICH
TIOYYTTS E€MIIaTii Ta TOKJIOHIHH. B 1mboMy mpucyTHii
3aKO/I0OBaHMH TIPOIEC HAIlOHABHOI ifeHTH(iKamii Ta
BHUCBITJICHHS ICKJIAPATUBHUX MpaB JIToAuHU. B ypOanic-
THYHOMY TipocTopi KueBa € necsSTku 3HakoBHX KOMIIO-
UL, MPUCBSIYCHUX 1[I TEMAaTHI, HATPUKIa; «IKoHH
Pesomromii» Ha dacami OymuHKy Mo Bynuili Mwuxaiina
I'pymesceroro; «KouBamis» Ha Bymwii CTpiienbKii,
28; «Contra spem spero!» Ha Bynuui Benukiit Bacumns-
KiBChKii, 39; «[1aBno Crkopomnaackkuit» Ha po3i Ctapo-
BOK3aJIbHOI Ta JKWistHCBKOI Bynmils; «Muxaitino Ipy-
meBchknin» Ha Bymuill CigoBux Crpinbmis, 75; «Ilepoi
KpyT» Ha Bynwmi Benwkiit Bacwmekierkii, 111,113 Ta
iam (Ipumikesuy, 2022).
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B KMJIA panu BigmoBinp Ha 3amut «Pamio Cso-
Oona» mono KinmekocTi mypaniB B Kuei. Cranom Ha
2020 pik iX KUIbKICTh cTaHOBWIA 159. Aute s iH(Op-
MaIlist PO CAHKIIOHOBAHI MypPaJi, TOOTO 3aTBEPIKEH1
BJIaJIHUMHU CTPYKTYPaMH 1 HE MiJISraloTh 3HULECHHIO.
Hnst Toro, mo6 BraaHi CTPYKTYpH 3aTBEPAMIM MPO-
€KT, MIOTPIOHO MPOKUTH MpPOLIERYPY HA 3aKOHOJABIOMY
piai. (Pamio CBoGona, 2020) € aBTOPCHKI HECaHK-
LIOHOBaHI KOMITO3MIIi Ta KOMEPIIifHI MPOEKTH, SKi
TapMOHIHHO BiOPYIOTH B YpOaHICTHUYHOMY IPOCTOPI
MiCTa, aje JOKyMEeHTaJIbHO He 3aTBep/ukeHi. [luTanns
OropoKparu3allii BUKIHKAIOTh B MHUTIIB JUCKOM(OPT
1 3aiimMarore yac Ta pecypcu. Opranizauiid, siki mig-
TPUMYIOTh PyX MypalicTiB B YkpaiHi, He Mae. [Ipore
TaKy poiib Ha cebe OepyTh (hecTHBalli, KOHKYpCHI Ta
TPaHTOBI MTPOTPaMH, COITiAbHI 1 KOMEPITiHHI POEKTH,
IHIIIaTHBHI I TOMITUYHI TPYIH. . .

Skmo 3BepHyTHCS 10 (HIKCOBAaHOI Mamu Mypa-
niB KueBa, To 1X KigpkicTh cranoMm Ha 2021 csarae
omm3bko 170 (I'pumkesuy, 2022). [IpoananizyBasiim
X, MH MO)KEMO CUCTEMATU3yBaTH Ta TUIOJIOTi3yBaTH
00’€xTH 32 00pPa3HO-3MICTOBHOIO CHCTEMOIO KOMIIO-
3UIIH, 11€HHICTIO, 3MICTOM, CTHIIICTUKOIO, TEXHIKOIO
BUKOHAHHS, aBTOPCTBOM, MIXKHAPOIHUM KOHTEKCTOM,
XPOHOJIOTIUHO. 3a KOKHOIO 3 IHX XapaKTePUCTHK
[IPOBOJIUTHCS BIAMOBIAHA THIOJOTIS. 3Ba)kKatoud Ha
TEMy JIOCIIJKCHHSI BapTy€E y3aralbHUTH Ta 3BY3UTH
BEKTOPHICTh, CKOHIIEHTPYBABIINCH Ha ITUTICHIN THTIO-
Jorii. 3a OCHOBHOIO XapaKTEPUCTUKOK Ta KUTBKIiCTIO
Mypasin Kuesa tumnosorizyemo:

* CYCIUIbHO-TIOMITHYHI

* eKOTEeMaTHKa

* (panTaCcMaropuUHi

* a0CTpakTHi

* a0CTpaKTHUH peanizm

*KOMEpLIHHI MPOEKTH

*ecTUBANIBHI TPOEKTH

Taka MOMITBHICTD IEMOHCTPYE IHUPOKHUNA CIIEKTP
IMeHHUX Ta TEXHOJOTIYHUX OCOOIMBOCTEH Mypa-
napty KueBa, Hag SKUM NpauioOTh XyIOKHUKH
HE TUIbKM 3 YKpaiHu, a ¥ 3 Pi3HUX KYTOUYKIB CBITY:
Himewuunwu, [Nombui, Asctpanii, Kanaau, Icnanii,
Benukoi Bpuranii, CILIA, bpa3unii ta inmux. [Tomy-
JISIpHI MypaJH, siki Oymnu 3adikcoBaHi Memia, a00 XK SK
(hoTomarepian, HaHECEHI Ha Mally MiCTa, IO aKTH-
Bi3ye€ 3alliKaBJIECHICTh JKUTEIIB Ta TypUCTIB J0 CTpi-
tapty (I'pumkesny, 2022).

BpaxoByioun CTHIICTHYHI, MOJITHYHI Ta Kyllb-
TypHi (akTopm MU MOXeMO Cc(HOpPMYBAaTH YMOBHY
repioau3airiro MmypaiiB Krepa 3a XpoHOIOTI€ETO:

* Ha mpots13i 2008 — 2013 pokiB y ByTHYHOMY MHC-
TenTBi YKpainu BiaOyBcsi mepexin Bin rpaditi-paid-
TUHTY /10 LIHPOKO(OopMaTHUX MypalliB. B 1ieii nepiox
craB BizoMuM TBOpuMid TypT «Interesni Kazki», siki

BiIHAUTIUT OCOOIMBY 00pa3HO-300pakajbHy CHC-
TeMy i MaTrooun B kazkoBoMy ctuii (Interesni Kazki.
Blog, 2022).

* 2014 — 2015 poxu cranu 4yacoM IOSBH HaTpio-
TUYHUX, COLIAJBbHO-NOMITHYHUX rpadiTi Ta Mypa-
niB. Ionii Pesomronii IMigHOCTI ine#iHO BigoOpa3u-
JUCHh Y TBOPYOCTI aKTUBHUX CTPITAPT-XYyIOKHHUKIB.
3’SIBUTAICH BUCOKOMHCTEIIPKI MYypalid TPHUCBSUICHI
ICTOPUYHUM NOCTATsIM YKpaiHu.

* ¥ 2015 — 2019 pokax ByanuHuii mpoctip Kuesa
npruBabuB 0ararbox BiJOMHX MUTLIB 3 iHIIUX KpaiH,
Hanpukiaa: ['Bimo Ban [enten, Epaecro Mapanbe,
«ROAy», ®panko dacomita Ta iHmi... Peamizysa-
JUCh MacmTaOHI MPOEKTH Ta (pecTuBaii, B paMKax
AKUX OyJ0 CTBOPEHO ACCATKHM 3HAKOBHX KOMIIO3H-
uiit «Mural Social Cluby, «City Art, Art United Us»,
«Dynamic Urban Culture Kyiv». 3a meii nepion
BUKOHAHO HAHOUIbINY KUIbKICTh MypaiiB. Taka
AKTHUBHICTh IOB’A3aHA 13 MOJITUYHAMH IOMIAMHU Ta
BiJIPO/DKEHHSM KYJNBTYPHHX Ta iICTOPUYHUX I[IHHOC-
Teil. Bincotok coniymy, KOTpuii BU3HAE Ta MIATPUMYE
ypOaHICTHYHE MHCTEHTBO 3HA4YHO BUpic. Mook
aKTHBHO MyOJIiKyBasa MATIOHKH Ha CTIHAX Ta MypaJH
y COIIaJbHUX MEpPEekKax, 3aXOIUIFOIYNCh BYJIUYHUM
MHUCTEUTBOM. lle CBiIUMTH MPO MO3UTUBHUII BIUIMB
MypaslizMy Ha KyJIbTYpHUH PO3BUTOK HACEJICHHS.

* ¥ 2020 Ta 2021 pokax Ha pPO3BUTOK MypasapTy
BIUIMHYJIM KapaHTHUHHI 3axonu. [IpoTe 3’sBUBCS psia
KOMEpIIMHNX MypajiB Ta MaclITaOHHW MPOEKT Ha
HewmxiBebkiit momi (I'pumkesud, 2022).

* 2022 pik, Ha IF0 MHTh, IIPUHIC OLTH Ta pyHHAIT|
ypOaHICTHYHOTO MPOCTOPY Bij PAIIUCTIB.

OmuH 3 BIOOMHX CBIiTOBHX TIpadiri-0i0riB
«Bombing Science» y 2017 poui BxitounB Kuie B
PEHUTHHT KpalIuX MICT JUIsl CTPITapTy, Ha I'ITACCATIH
CXONIWHIII PEUTHHTY, Ha OCHOBI aHami3y KITBKOCTI
Ta SAKOCTI pO3MAIbOBAaHUX ypOAHICTUYHHUX OO’ €KTIB,
(ecTuBaITiB, aKTUBHOCTI paWTEpiB, MIO 3aJEKIIAPO-
BY€ BU3HAHHsI YKPaTHCHKOTO Mypai3My Ha BUCOKOMY
piBHi (Bombing Science, 2020).

BucnoBku. Mypanapt, crpitapt, rpadiTi-pallTHHT
aKyMYJTIOIOTH B ITyOJIYHOMY TIPOCTOPI MHCTEIILKHUI
JiaJIor HaBKOJIO BaXKJIMBUX CYCHIIbHUX, MOJITHYHUX,
KyJIbYPHUX IIUTAHb.

Temaruka MmypaniB KueBa mnepeBakHO amemnroe
0 CK3HCTeHLIAN3My. XyIOKHUKH pPO3KPHUBAIOThH
OIBIYHI TEMHU ITOB'sI3aHl 31 CBOOOMOK OCOOMCTOCTI.
a0CYpAHICTIO OYTTS, KaTEropisIMU TOYYTTIB, TAKIMH
SK: CaMOTHICTb, CTpaX, Big4aid, yMHPOTBOPEHICTb,
efidopis... Jlpama HaBKOJIO TeM BOIi, Haiii, Bipu
NEePeXOAUTh y MPOTUAII0 CEPEAOBHILY, YacTo Aep-
JKABHUM Ta TIOJITUYHUM CTPYKTYypaMm.

VYpbanictuunuit  npoctip Kwea Ta mpucyt-
HICTb KOHLENTYaJIbHUX MOJIOOMX TBOPLIB i€anbHO
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MiAIAIUITA 7151 eKCIIEPUMEHTANbHUX MPOSIBIB BYJIHY-
HOro MucrenTBa B KiHII 90-x pokiB XX cTOMITTS,
KOJIM JIOCTYII JIO SIKICHHX XYIOXHIX MarepiajiiB OyB
oOMe)XeHu#, ToMy MOTpiOHO Oylno BMITH TIpaIlio-
BatH 3 Oymb-sxumu dapdamu. Tomi B YkpaiHi moyana
3'SIBIATUCH JTiITEpaTypa, KaTajloTH, aIbOOMHU 13 3aX01y,
MIPUCBSTYCH] CTPITApTy. XyIOKHUKH 3HAXOIWIN BiJl-
MOBiJi Ha iAelHI NUTaHHS MOHYMEHTAJICTIB, SIK
MOYKHA PO3BHBATHCh Jalli, KOIU iHpOpMaIliiHi Mare-
pianu MOTpaIuISIN 0 iXHIX pyK. Tsara 10 HOBU3HU
HaKJIa/1ajlach Ha aKTHUBHY TMO3MINIO ¥ iHIIIaTHBHICT
MUTIB. B pesynbrari yoro ansrepHaTtuBHI popmartii
CIPOBOKYBAJIM BUXiJ] MUCTELITBA 3 raJIepeiHOTO Mpo-
cTopy Ha Bynuui. TakuM 4WHOM 3'sBUJIAacCh NOTpeda
PO3IMIKMPIOBATH IHCTUTYIIHHI PAMKH.

[TommpeHHsT MyJIBTUKYIBTYPHHUX i€l B ITyOJid-
HOMY TIPOCTOpi HAOWPalOTh O0EpTIB y TeoMeTphd-
Hill mporpecii. Lle mepmioueproBo BinoOpaxaeTbes
B cTpiTapTi. AjpeHaniHoBa Tpa Ta morpeda camo-
BUpaXEHHs, Oa)kaHHS OyTH NOYYTHUMH, TOKa3aTh
CBOE imeliHe MUCIECHHS dYepe3 ¢(apOy CIIOHYKae
XYIOKHUKIB TBOPUTH ITHpOKOoQOpMaTHI TaHHO Ha
cTiHax OyawHKiB. Tak BHHWKAaIOTh BYJIWYHI ranepei
MHUCTEUTBA. BETOHHI KOHCTPYKLIi, 3aKUHYTI OyaiBIIi,

MucrenTBosHaBcTBO

...............................................................................

MPOMUCIIOBI 00'ekTH, Xabu, cranuii B Kuesi cranm
KpEaTUBHHUM EIILEHTPOM KpaiHH, /e 30CEepPEIIIUCh
ypOaH-XyJ0KHHUKH.

CyOKynbsTypHi TEHIEHIII] aHAeTpayHTHOTO MHCTe-
[ITBa PEAKTHBHO MOIIUPIOIOTHECA Y PI3HUX KyTOYKaxX
TUTAaHETH ¥ MyCKarOTh CBOi KOPEHI y BEJIMKUX MiCTax.
TakuM 4YMHOM akTHBHa (pasa PO3BHUTKY CTPITApTy
carHyna Ypainu. [lounHarouu BiJ HEJETalbHUX Ta
MIPOBOKAMIMHNX po3(apOOBYBaHb CTiH paliTepamu, 3
AHOHIMHUMH HIKHEHMaMmu, TeraMH, 10 IIHpoKodop-
MaTHHUX, TEXHIYHO JIOCKOHAINX MYypaliB, YKpaiHChKa
reHepalisi MUTLIB 3AiMCHUIIA NPOPHUB HAa CBITOBIH
apeHi, 3aKO/TyBaBIlIM HOBATOPCHKUH MIJIXif] Ta MOIIH-
PCHHSI HAIlOHAJIBHOT ieHTUdIKAIi 32 JOTIOMOTO0
MypajapTy.

BiifHa pocii mpotu Ypainu He 3ynuHWIIA PO3BU-
TOK yKpaiHChKOTO MypainizMmy. BHaciigok 30poiHnx
aTak TOMIKOKEHO, 3HUILIEHO BEIHUKY KUIBKICTh BHCO-
KOMHCTEIBKIX MYpaJliB [0 BCi TEPUTOPIT ACpKaBH.
AJe 1ie CTUMYITIOE MUTIIB KO3aIbKOTO POy HPOJI0-
BXKYBaTH TBOPUTH Ha 3aXofli KpaiHW, 32 KOPIOHOM, Y
el cxiraqHuii yac. bararo 3MiHHIIN TIEH3€Ih B pyKax
Ha 30pOl0, 10 EPEMOKHOTO MOMEHTY. ToMy Mypaiu
BIZTHOBUMO 1 HOBIi cTBOpuMoO. CrnaBa Ykpaini!
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