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OB’EKTUBALIA KOHUEIITY HORROR
Y POMAHI b. CTOKEPA «I'PA® IPAKVYJIA»

Y emammi euxonano ananiz xyooocnix ocobiusocmeri simepamypu JHcanpy sHcaxie. Buseneno nepedymosu 6UHUKHEH-
ns meopie HORROR, ocnogni apxemunu ma c60€pioHicme 300padicents nepconaicis. Bemanosneno, wo nimepamypa
HORROR 6epe cgiti nouamox y poManmuzmi ma Mae cymmese peinieitine niorpynms, a came npomecmanmcoke. et socanp
Jimepamypu 8upic i3 aHeniliCbKo2o pomMaHnmusmy, a came iz meopie [oc. baiipona, npome cnpasoicHiv bamvkom nimepamypu
arcaxie cmas E. Tlo, axutl 3ymie ne minbku 60ano nepedamu i0Uymms i#caxy i He38UYHOCI, ane i NCUXON02iaM nepcota-
oicie. Ceped HuwUX nPedCmasHUKi6 Ybo2o JimepamypHo2o Hanpsmky modicha naseamu A. bipca, I Jloskpagma, C. Kinea,
b. Cmoxepa. [Ipukmemnumu pucamu XyO0duCHIX MBOPIG HCAHPY JHCAXIE € NCUXONOIUHE 300PANCEHHS NEPENCUBAHHSL THOOU-
Holo emoyii cmpaxy. Teopu dicaxie marome 6i0NOGIOHY CIMUNICMUYHY OP2AHI3aYil0 Ma NOCIY208VIOMbCA MUNOBUMU ApXe-
TMUNHUMU NePCOHANCAMU, KT BKIIOUAIOMb Micye, MoOmo OiM, YGUHMAp, 36aiuwye, moujo, 8i0N0GioHy ceocpa@ito nooil, K
npasuno Cxiona €epona, He2amugHUil NEPCOHAIC, HA KWMAIM 02UOHe CMEOPIHH, 6aMNIp, Xumepne ccmeo, npumapa. Teip
b. Cmoxepa «/paxyna» nanucanuii y enicmoaspHomy Jcaupi ma po3nosioac npo nooii y xumepHomy 3amky 6 Tpancinbeanii.
Ipomomunamu epagha [paxynu esaxcaiomo sidomozo nucvmennuxa Ockapa Yainoa ma Braoa Llenewa, a pewuma eepois
pomany «paxyiay € sueadanumu ma ixXHi IMEeHa Maiome HeCymv iON0GIOHe CIUNICMUYHe HABAHMAdICeHH . XyOodICHill
KOHYenm npeocmasise YA8ieHHs. NUCbMEHHUKA NPo NesHI peul | NOHAMMS, Ki 6iH 81000paicye y XyO0iuCHbOMY MEOpI, NPo-
nowyrouu eracry inmepnpemayiio. Konyenm HORROR y pomani sicaxie «/Ipaxyna» npedcmagienuti 6a308umu iekcemamu
fear; to be frightened, horror, dismay, abhorrence, fright, terror. 3 memoro cmeopenns ammocgepu cmpaxy b. Cmokep suxo-
PUCMOBYE ONUCU MICYEBOCILE, NPUPOOHIX ABULY, NOBEOIHKU MBAPUH, 306HIUHOCTI TI00€l, IX NEPENCUBAHHA MA NePedyymmsl.

Knrouosi cnosa: xonyenm, jcanp xeaxis, apxemun, nCuxonoizm, XyO00dcHill meip.
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OBJECTIVATION OF THE HORROR CONCEPT
IN THE NOVEL “DRACULA” BY BRAM STOCKER

The article analyzes the artistic features of horror literature. The prerequisites for the emergence of HORROR works,
the main archetypes and the originality of the image of characters are revealed. It is established that horror literature
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originates in romanticism and has a significant religious background, namely Protestant one. This genre of literature
grew out of English Romanticism, namely from the works of G. Byron , however, the real father of horror literature was
E. Poe who not only successfully conveyed the feeling of horror and extravagance, but also the psychologism of the
characters. Other representatives of this literary direction include A. Bierce, G. Lovecraft, S. King, B. Stoker. Notable
features of horror fiction are the psychological depiction of a person's experience of the emotion of fear. Horror works
have the appropriate stylistic organization and use typical archetypal characters, which include a place, i.e. a house,
cemetery, dump, etc., the corresponding geography of events, usually Eastern Europe, a negative character, such as a
disgusting creature, vampire, bizarre nature, ghost. The novel by B. Stoker "Dracula" is written in the epistolary genre
and tells the story of events in a quaint castle in Transylvania. The prototypes of Count Dracula are considered to be the
famous writer Oscar Wilde and Viad Tepes, and the rest of the characters in the novel "Dracula" are fictional and their
names have a corresponding stylistic load. An artistic concept represents the writer's idea of certain things and concepts
that he represents in a work of art, offering his own interpretation. The concept of HORROR in the horror novel "Dracula”
is represented by basic lexemes of fear, to be frightened, horror, dismay, abhorrence, fright, terror. In order to create an
atmosphere of fear B. Stoker uses the descriptions of the area, natural phenomena, animal behavior, human appearance,

their experiences and premonitions.

Key words: concept, horror genre, archetype, psychologism, work of art.

IMocTanoBka npodaemu. IcHye gymMka, o cTpax,
a00 BITUYTTS KaxXy € EMOI[IHHUMU KOHIICTITOM, SIKHI
0e3MmocepenHbO TIOB’ SI3aHUH 13 TAaKUMH HayKaMH STK
TICUXOJIOTis, colfioforis, miHrBicTuka. CTpax y pi3-
HOMaHITHUX KyJIbTypax Ma€ BiINoBigHi (opMmu Ta
CIOCOOM BHPaKEHHS. 3 TOUKU 30pY 1HAWBIAyallbHOT
ABTOPCHKOT CBIJJOMOCTI 1€l KOHIICNIT € HaWOIIbII
Herepe[0auyBaHOI0 Ta SICKPABOK BEIHYHHOIO, SIKa
BiIoOpakae MEHTAJITET aBTopa, HOTro OCOOHUCTI
XapaKTEPUCTUKH, 0COOIMBOCTI CBITOCITPHIAHATTSI.

[le 3a10Bro 10 TOrO, SIK BUHUKJIA XYIOXKHS JIiTe-
parypa Hami Mpailypyd BiJIoOpakajid CBil JIUKHIA
CTOCi0 JKUTTS, HEBIJIOMI Ta Henepen0avYyBaHi sSBHIIA
MIPUPOJH, SIKI BUKIUKAIH Y HUX BITUYTTS CTpPaxy, y
BHIVISII  PI3HOMaHITHUX 320000HIB, BipyBaHb, IO
CTaBaJI0 HEBUUEPITHUM JIKEPEJIoM TaeMHU4OTr0. JKax-
JuBe 1 B TOH e yac (paHTaCTHYHE MOXKHA CHOCTepi-
ratu y HapogHoMy (OJIBKIIOpI OaraTboX HaIlid, KU
MIOPOKYE PI3HOMAHITHI apXEeTHITH, y BUIIISI OOTiB,
JIEMOHIB, 37TUX TyXiB, TPUBUIIB, MOHCTPIB TOIIIO.

HuHi craponaBHi ysBIIGHHS HAIIMX JalleKUX Mpa-
11ypiB 00’ €KTHBYBAINCS Ha CTOPIHKaX TBOPIB XkaxiB,
SIK1 TOCITyTOBYI0ThCsl KoHIenToM XOPPOP mist 306pa-
JKEHHSI aTMOCc(epu CTpaxy Ta Kaxy. ToK BHBYCHHS
ocobmmBocTel pernpesenraiii konenty XOPPOP B
AHTJIOMOBHIH JIITEpaTypi CTAHOBUTH 3HAYHHI 1HTEpEC
Ta aKTyaJbHiCTh HAIIOTO JTOCIIKEHHS.

Anamiz  gocaimkenb. Jlirepatypy — KaxiB
aKTHBHO JOCIHI/DKYyBaJl TOJOBHUM YWHOM 3apy-
ODxHI gociiaauky, 3okpema JI. Jxxoncon, M. Kaci,
M. Kepomn, T. Tomopos, [. Ctpinati. Cepen BiTIN3-
HSHUX HAYKOBIIIB TBOPH kaxiB posmsiaanu O. Apre-
MbeBa, €. XKapunos, T. Tumomrenkosa ta inmri. Tox,
Ha JYMKY HHM3KH KPHUTHKIB, Cy4acHUI KaHp aHIJIO-
amepukancbkoi oenerpuctukn HORROR, a6o poman
«KaxiB» Oepe CBiil MOYATOK B aHINIIHCHKOMY MPEAPO-
MaHTH3Mi, TKHH €BOJTIOIIOHYBAB 3 TOTHYHOTO POMaHY
XVIII cromitrs (Pari, 2013: 65). A. Parti 3a3Hauae, 1m0
y Pe3ylbTari MOCTIHHOrO KOHMIIIKTY JIOJAMHU-eroicTa

3 HaBKOJIMIITHIM CBITOM TPOCTEKYBAJACsS MICTHKA Y
miTeparypi kaxiB. CeMIOTHK Ta BUJaHWUN MHUCHMEH-
HUK Y. Exo cTBepKyBaB, 10 yCe TaEMHE BUIUIMBAE
13 peniriiHux ynono0aHb Ta PeNiriiHoi CBiAOMOCTI.
Oco0ucTicTh MOXKE 3BUIBHUTH ceOe BiJ PyTHHHU Ta
peatiii )KUTTS, MOPUHYBIIN Y CBIT LII03iH Ta (haHTa-
3ift (Eco, 1984: 56].

OCKiTbKM aMepuKaHChKa JiTeparypa jKaxiB eBo-
JIOIIOHYBaNa 13 aHIIIHCHKUX TOTHYHUX POMaHiB, TO
CIIiJ] 3BEpHYTH yBary Ha BiAIIOBIIHY TpaHc(OpMaIlito
MpeaMeTa, 110 MIr BUKJIMKATH jkax. SIKIIO B aHIIIiii-
CHKHX pOMaHax kaX, sIK TPaBWJIO, HIIIFOBaBCS (aH-
TaCTHYHHUM Ta HE3PO3yMUINM, TO Y aMEPUKaHCHKUX
TBOpax HaBiTh 3BUYAIHI MPEIMETH MO BUKIIMKATH
nouyTts crpaxy (Lypma, 2008: 13). Takum nepiio-
BiJIKpHBaueM Oa’kaHHS BITUyTH KaxX y aMEPUKaHCHKOT
nyoniku cras E. [lo cTaB mepimonpoxijieM y xaHpi
JTEpaTypu >KaxiB, OCKUTBKH caMe HOMY BHAIOCS
YCBIIOMUTH OAWH 3aKOHOMipHHUH (akT. [lncemen-
HUK-HOBEJIICT PO3yMiB, 1[0 YMTa4 IparHe aBTOPChKOi
iHTepHpeTalii 300pakyBaHUX eMOIIiH He3aJIeKHO Bij
temaruku TBOpY. E. 1o cranu y Haroai iioro 3HaHHs
TICUXOJIOTI], KOJM Yy TBOPax BiH HaMarapcsl SKOMOTa
peaicTUIHIIIe TIepeIaTH atMocdepy cTpaxy i HeMHU-
HydocTi. [lokazoBumu cranm Taki TBopu 5K «Jlirei»
ta «Ilaginna gomy Ammepi», ne E. Ilo mepenas
BJIacHi 1110311 y XuMepHux netainsx (Bosk, 2016: 85).

AmOpo3 ['BinHeT Bipc mponoBkuB 3amoyaTrkoBaHi
E. Ilo Tpamuiii Ta y CBOili TBOPYOCTI MACHMEHHHK
YacTo MOEAHYBAB HEXUTPHUH CIOKET Ta HaIPYy>KEeHICTb,
SIKO1 JTOCATAB IUISIXOM TinepOodmi3aliii kaxy rnepcoHaxa
nepen cMmeprio. 300paxyBaHUi jkax TBOpiB bipca
nojisiraB 'y aOCypJIHOCTI CMepTi, abCypIHOCTI XOpO-
opocri tomro. I JlaBkpadT BIOCKOHAIMB 3400yTKU
CBOIX TIOTIEPENHUKIB Y IAPHHI JIITEpPaTypH >KaxXiB 3a
JIOTIOMOTOIO €JIEMEHTIB MiCTHKH Ta (eHresi. [Inuch-
MEHHHK BUKJIMKAB MIOUYTTS CTPaxXy y YMTa4iB 3a JOIO-
MOT0I0 He30arHeHHHX pedei, K oT MiH cTapoJaBHiX
MUCaHb, 0 CTBOPIOBAJIO eeKT peanbHocTi. P. [oBap
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BUKOPUCTOBYBAaB y CBOIX CIOXETax i7ei OKyJIbTU3MY,
IO CTBOPIOBANO BiJUYTT HEMHUHYUYOCTi 3aruOedi
4yepe3 pisHoMaHiTHI TaeMHUII (BoBk, 2016: 86).

Jliteparypa >kaxiB CHMBOJIYHA Ta aJeropudHa,
OCKUTBKHM YWTad OTPUMYE HAromy ITi3HATH Ti €MOIIil,
SIKMX JIIOOU OOSITHCS 1 COPOMIISITBCS Y CIIPABKHBOMY
xutTi. [IpoTe came ui BindyTTA € iHOAI BKpaii HE0O-
XIJIHUMU JJI1 KOXKHOI OKPEeMO B3ATOI 0COOMCTOCTI
Ta HEMOTpPiIOHWMH A cycrninbeTa. [ JlaBkpadT y
TepeaMoBl 10 omHiel 31 CBOiX poOOIT, 3a3HAYMB, IO
CTpax € HAWCHWIBHINIO Ta HAWCTAPIMIOK €MOIIi€l0
JIOACTBA, a HaWJaBHIIIMM pPi3HOBUAOM CTpaxy €
ctpax HeBinomoro (Bosk, 2016: 86).

[Mapanokc miTepaTypu kaxiB MOJSTAE Y TOMY, IO
300paskeHi eMoIlii y XyJJO)KHbOMY TBOPI BUIVISIAIOTH
OTHJIHUMH Y PEaIbHOMY XKHTTI.

Merta cTarTi noisirae y BUSBICHHI 0COOTMBOCTEH
00’extuBanii konuenty XOPPOP B anrmomoBHOMY
xynokHboMYy TBOpi «Ipad dpaxynay.

Bukiaax ocHoBHOro marepiamy. Koxen Jitepa-
TYpPHHH TBIp B 3aJI€KHOCTI BiJl )KaHPY Ma€ BiJIMOBIIHI
MOBHOCTHJIICTHYHI OCOOJIMBOCTI, IO BHPI3HSIIOTH
HOTO 3-TIOMDK HHU3KM IHIIMX >KaHpiB. Taki ocoOmu-
BOCTI MO)KHA TaKO)X BHSIBUTH y TBOpax JTeparypu
xaxiB. [lepemyciMm BapTO 3ayBakKMTH, IO JIiTeparypa
KaxiB HacHMUeHa CIOKETHUMH apxeTuramu. [lepuuii
apXEeTUN — 1I¢ OYIMHOK, STKUM 3aBOJIOIIN TIPUBUIH,
sk ot y C. Kiara «CsiiBoy», II. IlTpayba «Icropis
npuBuaiBy, /. Kyana «Ilorane micue», P. Cimnoni
«byauHok mpuBHIiB Ha ropi» tompo. Llel apxerumn
BUKOPHCTOBYETHCSI HAWYACTIIE, OCKIIBKH y OyAUHKY
4acTo OCEISIOThCS MPUBUAM 1 Yepe3 Iie MOYHHAIOTh
KOITHCH He3po3yMini xumepHi pedi. E. ITo, H. ['otopa
ta [. JDkeiiMc 300pakylOTh CBOIX TEPCOHAXIB y
OyIMHKaX, sIKi CKOPIII 32 BCE aCOIIIOIOThCS 13 MicIleM
3ocepemxenns rpixa (Kapunos, 20220).

[HIIU# mommpeHuii apXeTUI — 1e PO3MOBIJI PO
PI3HOMaHITHUX MOHCTPIB, a caMme AWABOJIA, TIepe-
BEpTHIB, OTHJIHHUX CTBOPiHb, NMPHOYJIBIIIB, BaMIIIPiB
Tomo. XyIOXKHI TBOPH KaxiB MPO MOHCTPIB MOXKHA
MOAITUTH Ha AB1 Benuki rpynu. [lepiia rpyma Bkiio-
Yae TBOPH, SIKi 300paKyr0Th 30BHIIIHE 3710, TOOTO 310
HABKOJIMIIIHBOTO CBITY. 3aBJSKU IIbOMY JIESKI IIEPCO-
HaX1 TiepeTBopmIncs Ha MiQ, Sk oT OpaHKeHIITeHH,
BaMITipH, TiepeBepTHi. Jlpyra rpyma TBopiB 300paxye
BHYTPIIITHE 3710, TOOTO Te, IKe KMBE y ItoauHi. Taki
TBOPH XapaKTEPH3YIOTbCS 3HAYHUM TCHXOJIOTI3MOM,
OCKIJIbKA aBTOP HAMaraeThCsl TOCIIAMTH JIIOACHKY
Jylly, 3arfITHYTH B 04l TOJIOBHOTO Teposi JJIsi CTBO-
pPEHHS BiMTOBITHOTO e(PEeKTY

Hactymuuii momynsipHuid apXeTun JiTeparypu
JKaxiB TOB’si3aHUM 13 reorpadierw, ToOTO TOAIl y
TBOpPax MOXYTh PO3TOPTATHCS BUKIIOYHO B MEBHIH
reorpadivniii Touni, Haituacrime y CxigHiii €Bpormi.

Ile noB’s13aH0 3 TUM (PAKTOM, 110 BCeCUIbHUM Po3ym
3HAXOJUTHCS] BUKJIIOYHO B MEXax 3axopy, a BCE ILO
3a HOro Mexamu — TeMHE 1 He3pOo3yMijie, 30Kpema
b. Crokep nomicTuB nepcoHaxiB poMaHy Ha TEPUTO-
pito Cxignoi €sponu (XKapunos, 2022).

OctaHH1 Ba)XJTUBUH apXETHII JIiTepaTypH kKaxiB —
e ocobnmBa BJajga Bammipa HaJ TBapUHHHUM CBi-
TOM, HAPUKIAI II€ BAAJIO BiIOOpaKEHO y poMaHi
«lpakynay.

b. Crokep nouaB nparoBaTy Haj poMaHoM «/Ipa-
kyna» y 1890 pomi, ko Bke MaB 4iTKO copmo-
BaHy iJICI0 MEPCOHAXIB KHHUTH: CTAPUI YOJIOBIK, IO
MOBIJILHO BCTA€ 13 TPYHHU Ta JIBYMHA, sIKa, OOHSIBIIN
KOXaHOTO, TSATHETHCS M0 MOro Topnia. Y ITOYaTKOBii
Bepcii ronoBHUi repoii Jpaxyna Bxe OyB rpadom, a st
BinOyBanacs y Lltupii, a He y Tpauncinbsanii. Jlitom
pOT0 K poKy CTOKEp 3MIHUB CBili 3aMHCEN POMaHY.
Bce me cramocs 4epe3 Te, IO aBTOp BIJNOYMBAB Y
Micti YiT0i, 1e y MicreBii 6i0moTeni YuTaB KHIKKH
3 icTopii Ta ¢onpkiopy Cxigaol €Bporu. Cepen mux
KHIDKOK HOMY B PyKH IOTpanmia KHUra Y UIKiHCOHa
npo npasuteniB Monaasii Ta Banaxii, 3Bigku b. Cto-
KEp PEeTeJIbHO BUITUCAB YCi JIaHi PO Pijl BaIaliChbKOro
kus134 Biana pakymu (Mutpodanosa, 2016: 29).

JIOCTITHUKY CXOMATHCS B ITyMITi, IO Taka 3MiHA
3aMHUCITy pOMaHy I10B’s3aHa i3 3ycTpiuuto Ctokepa 3
YTOPCHKMM BYEHHM-OPIEHTAICTOM, MaHIPiBHUKOM
Ta Kpae3HaBueM ApmiHiem BemOepi, sikuii moBigas
Crokepy mpo pizHoMaHiTHI Jierenau [lomyHaB’s.
Y croxeTi MOKHA IOMITHUTH CCHIIKY Ha iM ST ITbOTO BYe-
HOTO — TIpohecop Ban Xerncinr KOMeHTYe, 10 OTpH-
MaB BiZIOMOCTI BiJl OTHOTO CBOTO MpUATENsT ApMiHis
i3 Bymanemty (Mutpodanosa, 2016: 30). Cminky-
BaHHS 3 BUJIATHUM OpieHTaictoMm Piuapnom beprHom
Takok Majno BrB Ha Crtokepa. beproH He TiNbKH
mepeKiIaaaB Ha aHrmiichky kaskm «1000 1 1 miwy,
aje ¥ MaB HeMpUEMHY 30BHImHICTh. [licisa 1poro
3HaiiomcTBa bpem CTokep MOMICTHB CBOIX I'epoiB y
TpancinbBaHito. O4eBUIHO, IO TaKe PIlICHHS OYJI0
MPUIHATO HE BUIAJKOBO, ajke TpaHCUIbBaHis mMalia
peryTario «3eMiIi BamImipiBy. [HIIa npuuuHa, 9oMy
Bpem Crokep 00paB came TpaHciTbBaHiIO MicTieM il
pOMaHy TOJSITaE B TOMY, IO IJIsi OINBIIOCTI 3axif-
HUX €BPOIICHIIIB 1I¢ OyKBAJIBHO T4 CUMBOJIIYHO HEBi-
JIOMa «3eMJIs 3a JTicaMi», 10 € TePEeKIIAI0M JIEKCEMH
«TpancinbBanisn» (Mutpodanosa, 2016: 30).

Jlesiki miTepaTypo3HaBIll 3HAXOMATH 3B SI30K MIiX
dadbymamn «lpakymm» Ta «3amok y Kapmarax»
Kronsa Bepna 1892 poky, ne XuMepHUl, 3araikoBUl
apUCTOKpAT Mepeciiye MOJOAY AiBUMHY, a i Koxa-
HUM HaMaraeTbCsl AICTATUCS Yy JITBO HETiIHUKA Ta
3BUTHHUTH KOXaHY BiJ 3JIHX Jap.

[Iporotumom rpada Jlpakymu craB obpa3 rpada
Brnama llenemra, sikuii 3100yB c00i ToraHy ciaBy
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MIPUCTPACTIO CaJKaTh BOPOTiB Ha Kijl. OfHaK jiTepa-
TYPO3HABII CXOISATHCS Y AYMIIi, IO CIIPABKHIM MPO-
totunioM [lpakynu ciyrysaB Ockap Yailiba, sKOMY
Crokep, SIK mMaTonoriyHuil rpadoMaH, AyKe 3a31pHUB.
Ho Toro x, b. CTokep mepeXuB OCOOUCTY Apamy
4yepes CBOIO APYKUHY, sika OyIia 10 HECTSIMH 3aKOXaHa
B O. Yaiupna. Tox y Takuii croci0 1ie HeBigoMuit
MMUCbMEHHHUK MpParHyB MOMCTHTHUCS CBOEMY CYIPO-
tuBHHUKY (Mutpodanosa, 2016: 31).

Oxkpim rpada pakynn y TBOPi € iHIII TPOTOTHIIH.
e mpodecop okympTHHX Ta (HiTOCOPCHKUX HayK
AOGpaxam Ban XenbcuHr. 3riiHo i3 3araabHONPHHHS-
TOK JYMKOIO, TIpaoOpa3oM OOpIis 3 BaMITipaMu CTaB
yUCHHH 3 €BPEHCHKUM KOpiHHAM ApMiHiii BamoGepi.
Jlesiki BUEHI BBaXKaroTh, 110 Y IboMy 00pa3i b. Cro-
Kep 300pa3uB camoro cebe. Pemra oOpa3iB pomany
€ BUTAQJaHWMM, aje iXHi iMeHa HeCyTh TIeBHE CTH-
JICTUYHE Ta €MOIliiHE HaBaHTAKEHHs, HAIIPHUKIIA],
iM.’ss MiHa, Ma€ TaTHHCHKE 3HAYEHHS «aHiMay, TOOTO
Jylia, TPy 3BOPOTHOMY IPOUYUTAHHI, a iM’s Jopaa
lonanminra posmudpoByethes sik «bor BcemoryT-
Hiit» (Mutpodanosa, 2016: 32).

VY pomasi BamItipu, y TOMy 4Hcii i cam J[pakyia,
noyke OOAThCS XpEeCTiB Ta iHIIMX CHMBOJIB XpHC-
TUSHCTBA, IO CBIAYUTH MPO pEJiridHe MmiarpyHTs
pomany, To0TO poTucTOosHHS Icyca Xpucrta ta Jus-
BoJIa. ABTOp POMaHy HaroJIONIY€e Ha TOMY, [0 CMEPTh
Xpecra crana sl HbOTO BiIpOKEHHM, a s Jpa-
KYJIU CMEPTh — 1€ 3aHyPEHHS Y 3a0yTT.

CJ0BO «KOHIIETIT», SIKE yYTBOPWJIOCS Bij JIaTWH-
CBKOTO «conceptus», 03Ha4Ya€e «IMOHITTS». Y cydac-
HIH Haylll — [l y3arajibHEHE MOHATTS, 10 MOETHYE
B c00i yci ySBIICHHS TIPO TOW YW 1HIIUN TPEIMET YU
sBuie. KoHIeNT Mae MeBHY CTPYKTYpY, SKa BKIFO-
yae BCl MOHSATTA, acolyarii, 1[0 HajieKaTh A0 HOro
CKJIaJy, a TaKOX BCE, 10 IEPETBOPIOE HOTr0 Ha KYyJb-
typauii ¢akt (Crenanos, 2007: 184). HesBaxkaroun
Ha aKTHBHI JOCTIPKCHHS Y IiH TapuHi, BCE K TaKU
BYEHI HE MOXKYTh JIaTH €IMHOTO TIIyMa4€HHSI.

XyHn0KHIN KOHIIETIT TIPEJCTABIISE YSABICHHS ITHCh-
MEHHHKA, SIKi pENPE3EHTYIOTHCS B XYI0KHBOMY TBOPI
Ta BUPaXalOTh 1HAWBIAYaJbHO-aBTOPCHKE OCMMC-
JIeHHs1 cyTHOCTi mpenmeriB Ta siBum (Tapacosa,
2010: 6). Pempe3enTalliss KOHIIETITY Y XYIOKHIX TBO-
pax Mae YHIKaJIbHHH, 1HAWBIAyadbHUN XapakTep.
B. IllaxoBchkuii BHIUISIE TPU TPYIH OJUHHID, IO
PENPE3CHTYIOTh KOHIIENT: HOMiHATHBHI, EKCIIPECUBHI
ta neckpuntusHi (laxosckuii, 2022).

Konnient HORROR B aHIilichKiii MOBI pecTaB-
JICHUH HU3KOIO JIeKceM. MOBHI OJMHUIN, IO perpe-
3€HTYIOTh JOCHTIDKYBaHNH KOHIIETIT, He OOMEXKYIOThCS
iXHBOIO OJIHOWMEHHOIO JIeKCeMOr. BimmoBigHO 10
JIEKCUKOTpaQiuHUX JDKEpelsl, CIOBHHKOBHM CKJaJ
AHIIIMCHKOT MOBHM BKJIFOYA€ KUIbKA JEKCHYHHUX OIH-

HHUIIb 13 3HAYCHHSIM «CTpax». TakuM YMHOM aKTyali3a-
st koarenty HORROR moske BimOyBaTwcs 3a ormo-
MOTOI0 IMEHHUKIB! feeling, fear, shock, disgust, anxiety,
quality, dread, dismay, aversion, state, abhorrence,
suspense, supernaturality, fright, terror; TpUKMETHU-
KiB: rightening, terrifying, alarming, chilling, creepy,
eerie, hairy, horrifying, intimidating, shocking, spooky,
bloodcurdling,  hair-raising, horrendous, spine-
chilling, unnerving; niecniB: consternate, terrorize,
chill off, scare to death, shock, scareaffright, agitate,
alarm, appall, astound, awe.

Icaye Oe3miu 3aco0iB HOMiHAIT i€l JeKceMHu.
Crnmparoyuch Ha CJIOBHHKOBI JediHimii MmoTpiOHO
JIATH KJIFOYOBE MOHATTA JiekceMu. OiHe i3 3HaYeHb —
e horror, mouyTTs 4n craH crpaxy. CTpyKTypa Jiek-
cemrt HORROR Bxitouae pisHOMaHITHI ceMU, HAlIpH-
KJIaja cema feeling 03Havae BiI4yTTsI, HACTYIHA ceMa
State TIO3HAYA€ CTaH, HAPEIITI cema quality — 11e puca.
I3 mporo ButummBae, mo HORROR — me aGcTpakTHe
MOHATTS, SIKE BJIACTHUBE JKMBHM ICTOTaM, OCKIUIBKU
BOHM 3[aTHI aHaji3yBaTh BIXYYTTS OTOUYIOYOIO
cBiTy. Jlo mi€i nekceMu MokHA A10paTH HU3KY CHHO-
HIMIYHHMX 3HA4YCHb, TAKUX K abhorrence, fear, dread,
terror, dismay, fright. Taka nekcema horror Moxe
CIIYTYBATH JJISI OTMCY SIK 30BHIIIHIX, TaK 1 BHYTPIII-
HiX XapaKTEePUCTHUK JIFOINHH.

Konnient HORROR y pomani «Jlpakymia» penpe-
3CHTYETHCS Y TPHOX IUIOMIMHAX: HOMIHATHBHIMN,
IeckpunTuBHi. Ha okpeMy yBary 3aciiyroBye
HeBepOanbHa perpe3eHTamis. HomiHaThBHA CKita-
JI0OBa — II€ BCl MOJKJIMBI JIEKCEMHU IIOB’sI3aHI 13 KOH-
nentom HORROR, siki MoxyTh OyTH Oyab SIKHMH
CMOCTIHHUMH YacTHHaMH MOBH. JlecKpenpuBHUIA
croci0 penpeseHaii — 11e BCi MOXITUBI (hpa3eosnorivHi
OJIMHMIII, IO TICHITIOIOTH €MOIII0 CTpaxy.

VY pomani «/paxyna» Jxonaran Xapkep Bele
IIO/ICHHUK CBOET IOAOPOXKI, Y IKOMY KOMEHTYE TOJIii,
10 3 HUM BiJIOYBaIObCS, TOMY 3a3HAYCHUN KOHIICTIT
MPEJCTABICHO HOMIHATUBHUMU Ta JACKCPUIITUBHUMU
onuHuIsIMA. HaraiTanHs atMochepH MiICHITIOETHCS
po3IyMaMu aBTOpa WIOJEHHHWKA, SKOTO OIHMCaMU
JONIel, MICIIeBOCTI, MPUPOIHU. Po3rissHEMO HACTYIIHI
TIPHUKJIA]IH.

3 Meror HarHitaHHs arMocdepH xkaxy Ta odi-
KyBaHHS 4OTOCh HEBiJOMOTO, HEMHHYYOTO 1 HEBif-
BOPOTHOTO aKTyali3allis KOHIICTITY BiAOyBa€ThCs 3a
JIOTIOMOT OO PI3HUX YaCTHH MOBH, IMEHHHUKA, TPUKMET-
HUKa, JIIECTIOBA, PUCITIBHUKA: reticent, stammered, a
long, agonised wailing, a sort of paralysis of fear,
a heavy step, long quivering shadows, could hardly
fail to have some, horrorstruck look, terrible feeling ,
cruel and dreadful task (Stoker). JlocuTts yacTo aBTOp
BHKOPHCTOBYE JIGKCEMH, IO 00’ €EKTHBYIOTH CTpax y
BUIJISI/II OMHCY MICHEBOCTI YM 30BHINTHOCTI T€POiB,
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sk ot onuc rpada pakymu (Stoker): Hitherto I had
noticed the backs of his hands as they lay on his knees
in the firelight, and they had seemed rather white and
fine; but seeing them now close to me, I could not
but notice that they were rather coarse - broad, with
squat fingers. Strange to say, there were hairs in the
centre of the palm. The nails were long and fine, and
cut to a sharp point. As the Count leaned over me and
his hands touched me, I could not repress a shudder.
It may have been that his breath was rank, but a
horrible feeling of nausea came over me, which, do
what I would, I could not conceal (Stoker).

Omnuc nmpupoan y TBOPI MOcCigae ocodnuBe Micle:
There were dark, rolling clouds overhead, and in the
air the heavy, oppressive sense of thunder.

Y HacymHOMY WPHKIANl OIHMCAHO MICIEBICTh:
Why, there is hardly a foot of soil in all this region
that has not been enriched by the blood of men,
patriots or invaders. In old days there were stirring
times, when the Austrian and the Hungarian came up
in hordes, and the patriots went out to meet them —
men and women, the aged and the children too — and
waited their coming on the rocks above the passes,
that they might sweep destruction on them with
their artificial avalanches. When the invader was
triumphant he found but little, for whatever there was
had been sheltered in the friendly soil (Stoker).

3 METOI0 BUKIIMKATH CTPax y PEIHIIIEHTa aBTOP
BUKOPHCTOBYE JIGKCEMU-JI€CIIOBA, M0 OMHUCYIOThH
BHUTTS co0ak mi3HbOro Bedopa: There was a dog
howling all night under my window, which may have
had something to do with it; or it may have been the
paprika, for I had to drink up all the water in my
carafe, and was still thirsty. The sound was taken up
by another dog, and then another and another, till,
borne on the wind which now sighed softly through
the Pass, a wild howling began, which seemed
to come from all over the country, as far as the
imagination could grasp it through the gloom of the
night (Stoker).

VY TBOpi 4acTO BUKOPUCTOBYEThCS Jiekcemu fear
ta i cHMHOHIMH, a0M TepegaTd BiTUyTTS CTPaxy:
1 feared to go very far from the station, as we had
arrived late and would start as near the correct time
as possible. He and his wife, the old lady who had
received me, looked at each other in a frightened sort
of way (Stoker).

Jlekcemu, 110 MTO3HAYAIOTh PI3HOMAHITHUX HE3PO-
3yMIJIMX CTBOPiHb y POMaHi, TaKO)X BHUKOPHUCTOBY-
FOThCSl aBTOPOM, a0u MIiJICUIMTH [TOYYTs Cpaxy: other
Servian for something that is either were-wolf or
vampire (Stoker).

HactynHi eneMeHTH — 1€ JIEKCEMH, 110 OB’ s3aH1
3 pedirieto Ta Biporo: Whether it is the old lady’s fear,
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or the many ghostly traditions of this place, or the
crucifix itself, I do not know, but I am not feeling
nearly as easy in my mind as usual (Stoker). s
MiICKUIICHHSI MOTOPOINHOTO BiquyTTsi b. CTokep BUKO-
PHUCTOBYE EIITETH, LI0 OMMCYIOTh onsr Jlpakymu:
Within, stood a tall old man, clean shaven save for a
long white moustache, and clad in black from head
to foot, without a single speck (Stoker).

Byab-sxuit TBip kaxy 0OOB’SI3KOBO IMEPEHOCHTH
yutaya y meBHe wmiciie. b. CTOkep MOMICTHB CBOIX
MEPCOHAXIB y 3araJKkoBUH MAa€TOK, SKUU TaKOX
BUKJIMKAE TIOYYTTA Kaxy: You may go anywhere you
wish in the castle, except where the doors are locked,
where of course you will not wish to go. There is
reason that all things are as they are, and did you
see with my eyes and know with my knowledge, you
would perhaps better understand.” I said I was sure
of this, and then he went on (Stoker).

Hocutb wacto mist mepenadi armocgepu xaxy i
CTpaxy aBTOp OIMHUCYE MOYYTTS MOJIOJOTO MaHpiB-
HUKa:

I waited with a sick feeling of suspense (Stoker).

As they sank into the darkness [ felt a strange
chill, and a lonely feeling came over me; but a cloak
was thrown over my shoulders, and a rug across my
knees, and the driver said in excellent (Stoker).

1t all seemed like a horrible nightmare to me.

The time I waited seemed endless, and [ felt doubts
and fears crowding upon me (Stoker).

As they sank into the darkness [ felt a strange
chill, and a lonely feeling came over me; but a cloak
was thrown over my shoulders, and a rug across my
knees, and the driver said in excellent (Stoker).

ldid not sleep well, though my bed was comfortable
enough, for I had all sorts of queer dreams (Stoker).

Ha neckpunTHBHOMY piBHi y TBOpPi BUKOPHUCTOBY-
I0ThCs (Ppa3eosIori3Mu, apxaizmu: It is the eve of St.
George’s Day. Do you not know that tonight, when
the clock strikes midnight, all the evil things in the
world will have full sway?

“For your mother’s sake,” and went out of the
room (Stoker).

...... all made the sign of the cross and pointed
two fingers towards me.

Tam all in a sea of wonders. I doubt, I fear; I think
strange things, which I dare not confess to my own
soul. God keep me, if only for the sake of those dear
to me! (Stoker).

BucnoBkn. TakuM YWHOM, NpOaHaIIi3yBaBIIH
konuenT HORROR y tBOp b. Crokepa «/lpakynay,
MO)KHa 3pOOWTH TaKi BHCHOBKH. ABTOp BHUKOPHC-
TOBY€ HOMIHATWBHI, JECKPUIITUBHI Ta HeBepOaslbHI
eJIEMEHTH JJsl aKTyamizauii koHuenty. Y TBOpi,
CTBOPIOIOYM aTMocdepy cTpaxy, HEBiJBOPOTHOTO,
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b. Crokep mociayroByeThCsl CTHIICTHYHMMHU (iry- TeMmaTHka, a BiiTak aBTop BHKopHucToBye DO 3 peri-
pamu, a came emiTeTaMu Jisi ONMHUCY 30BHIIIHOCTI, TifHMM 3Ha4YCHHSM TH CHMBOJiKoro. KoHuent vacto
Miclsl i, iHTep’epy, MOBTOpaMH Ui MiJCWICHHS 00’ €KTUBYETHCS 32 JOTIOMOTOIO Bi/MOBITHUX JIEKCEM
BIIUYTTS cTpaxy. Y TBOPI TaKOXK MPUCYTHS peliriiaa  horror, fear, frightened, chill, paralysis of fear Tompo.
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