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CHOPUMHSATTS ICHAHCHKHUX MICT EPHECTOM XEMIHI'YEEM
TA MUXAWJIOM KOJIBIIOBUM Y MEPIOJ ICIAHCBKOI PEBOJIIOII
(HA MATEPIAJII POMAHY “FOR WHOM THE BELL TOLLS”

TA ABTOBIOTPA®IYHOT'O POMAHY “UCHHAHCKHUM JTHEBHUK”)

Ha cyuacnomy emani pozeumxy nodcmea, 8 nepio0 cmupanus KOPOOHI8 MIJC 0epicasamu, mMacogoi miepayii ma
HeCmaobiibHO20 BOEHHO-NOLIMUYHO20 KAIMANY V C8IMI 3p0Cmac inmepec ma nompeoa 6 nisHaHHi OOHUX HAPOOI8 ITHUUMU.
Mosa, sik 03epkano dywi ma Kyibmypu mo2o yu iHuo2o Hapooy, € KIOY0SUM 3ac000M RIZHAHHS Ma QopMyeanHst 0opasié
O0OHUX HAYIOHANbHOCTEN Y MOSHUX KAPMUHAX C8ImY iHwux. Bionogiono, 8arciusum 3anumacmsca nNUmanHs emHivHo2o
30epediceHHs: HAYIOHAIbHOI CaMOOYMHOCMI NPeOCMABHUKIG PIZHUX KPAIH IO Y4ac MIJCKYIbMYPHOL KOMYHIKayil, sika cmae
OCHOBHOIO YL 06A2amboX CYYACHUX JTIHeGICMUYHUX 00CHiOdceHb. Mema cmammi nonsieae 6 ananizi OaueHHs ma OyiH-
KU 00pasy iCNancoKux Micm UOAMHUM AMEPUKAHCOKUM nucbMeHHukom E. Xeminzyeem ma paosncokum nucbMeHHUKOM
M. Konvyosum y nineeoimazonociunomy acnexmi. Q6 €km 00CaiodceHHs — hpazmenmu meKcmis, 0e agmopu BUPAXCaromy
€6010 OYIHKY icnancokux peanii. IIpeomemom 00CHiONCEHHs € NIH2BOCMUNICIMUYHA 8epOanizayis oyinKu obpasy icnamu-
cokux micm y mogHux ceioomocmsix E. Xemineyess ma M. Konvyosa 6 nepiod ixnvbo2o nepebysanns ¢ pegontoyitiniv Icnamii.
Mamepianom docniosicenns 6yno oopano poman E. Xemineyes “For whom the bell tolls” ma asmobioepaghiunuii pomarn
M. Konvyosa “Hcnarnckuii Onegnuk . Pezynomamu 00cniodcenHss Moicyms Oymu GUKOPUCMAHT NIO YAC GUKAAOAHHS KYp-
Ci8 MINCKYIbMYPHOI KOMYHIKAYIT, CMUiCmMuKU, 1eKCUKoN02li, icmopii aneniiicbkoi Mo8uU, NiHe80IMa20N02ii Ha (haxosux
cneyianoHocmax. [lpoananizosanuti mamepian nokazas 30e0iibii020 NO3UMUBHY OYIHKY ICNAHCLKUX micm nio uyac Peso-
atoyii 1936-1939 pp. y MOGHUX CBIOOMOCTAX AMEPUKAHCHKO20 MA PAOSHCLKO20 A8MOopis. JOChiodicenHs nokasano, wo
OYIHKA ICNAHCHKUX Micm Mae Oa2amopisHesy NiHe80CMUIICMUYHRY 6epoanizayito. Y npoananizoeanux mekcmosux gpae-
Menmax Hamu Oynu 6UAGLEHI NPUKIAOU MOBHOT IMnieMenmayii bavenns o6paszy ICRAHCLKUX MICT HA MOPEONIOIUHOMY),
JNeKCUYHOMY, ePAMAMUYHOMY, CIUTICIMUYHOMY Md NPASMAMUYHOMY DIGHSX.

Knrouosi cnosa: ninceoimaconozis, obpas, mosHa ceioomicms, oyinka, Epnecm Xemineyeii, Muxaiino Konvyos,
icnancoKi micma.
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THE PERCEPTION OF THE SPANISH CITIES BY E. HEMINGWAY
AND M. KOLTSOV IN THE PERIOD OF THE SPANISH REVOLUTION
(ON THE MATERIAL OF THE NOVEL “FOR WHOM THE BELL TOLLS”
AND AUTOBIOGRAPHICAL NOVER “SPANISH DIARY”

At the present stage of human development, during the erasing of borders between countries, mass migration and
unstable military-political climate in the world the interest and need of discovering images of other nations and peoples are
being increased. Language, as the reflection of any nation s spirit and culture, is a key tool of knowledge and formation of
images of one nation in the linguistic picture of the world of another nation. In accordance, the issue of ethnic preservation
of the national identity of peoples remains important during intercultural communication which is becoming the main
object of many modern linguistic researchers. The aim of the article is to analyse the vision and assessment of the image
of the Spanish cities in linguoimagological aspect by a famous American writer E. Hemingway and a well-known Soviet
writer M. Koltsov. The object of the research are the text fragments in which the authors express their evaluation of the
Spanish realities. The subject of the research is linguoimagological verbalization of the image of the Spanish cities in
the language consciousness of E. Hemingway and M. Koltsov during their stay in revolutionary Spain. The novel “For
whom the bell tolls” by E. Hemingway and autobiographical novel “Spanish diary” by M. Koltsov have been chosen for
the research. The results of the research can be used in teaching intercultural communication, stylistics, lexicology, the
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history of the English language, linguoimagology in professional specialties. The analysed material has shown mostly
positive evaluation of the Spanish cities during the Spanish Civil War in 1936-1939 in the language consciousness of the
American and Soviet writers. The research has shown that the evaluation of the Spanish cities has multilevel linguistic
verbalization. In the analyzed text fragments, we have found out the examples of language implementation of the vision
of the Spanish cities on morphological, lexical, grammatical, stylistic and pragmatic levels.

Key words: linguoimagology, image, language consciousness, assessment, Ernest Hemingway, Myhailo Koltsov,

Spanish cities.

IMocTanoBka mpo6saemu. [3 HaiimaBHIMMX YaciB
JIFONICTBO ITPOXOJIMIIO Yepe3 HHU3KY eTalliB Ta Ipolie-
CiB CTaHOBJICHHS, OJIHUM i3 HalJipaMaTUYHIIIUX Ta
HAMBIUIMBOBIMIMX TIPOLIECIB MOYKHA HAa3BaTH BiiiHY.
Bimomo, mo BiifHa € mepiofoM akTHBAIii Ta 3acTo-
CyBaHHS BIHCHKOBOTO, TOJITHYHOTO, MOPAIBHOTO,
JIyXOBHOTO Ta KYyJBTYpHOTO TMOTEHIliany Tiel 9un
iHIof kpainu. BogHouac BificbKOBI il B pi3HUX Kpa-
{HaxX HIKOJIM HE B1JIOyBaJMCS 130JIbOBAHO BiJ] YChOTO
cBiTy. Tak 4m iHakme, npobieMa BiHM BUXOAWIIA 34
MEXI KpaiHH Ta TpHU3BOIWIA O YTBOPCHHS I1HTEp-
HaIllOHAJTRHUX OpHTaj, Mirparii HaceleHHs, 0OMiHy
Ta 30BHINIHBOI Koorepamii MK KpaiHamu. Tomy
3ITKHEHHSI Ta Jiajior KYyJIbTyp, MIKKYJIBTYpHA KOMY-
HIKaIlisl 3aBX/IU OYJIM 1 € aKTyaJIbHUMHU.

JIiHrBOIMAroJoris — HOBHH JIHTBICTHYHHI HaTIPSI-
MOK, IO MPOTIOHYE aHai3 oOpa3y Hapomy abo Kpa-
{HM B MOBHIH cBizomocTi iHmoro Hapoxay (IBaHoBa,
2020: 378). B meHTpi HAIIOTO JOCITIKEHHS — 00pa3
Icmanii, 30kpema, 00pa3 icIaHCHKHX MICT B MOBHIMH
CBIJJOMOCTI BHJIATHOTO aMEPUKAHCHKOTO MHCHMEH-
HuKa, naypeara HoOemiBcpkoi Ta IlymituepiBchKoi
npemii Epaecra Mimnepa XeMmiHTyes Ta BiIOMOTO
pPaAsTHCBKOTO TMHCHMEHHHUKa-yoOminucra Muxaiina
Konbuoga.

AHani3 gocaimkenb. Hapasi miknucrurmiinap-
HUI HayKOBUH apceHal Haliuyye 4MMally KUIBKICTb
crareii Ta MoHOrpadiif, TOJOBHOIO MPOOIEMOIO
skux € Icmanis. Omisg HayKoOBOI JiTepaTypH TOKa-
3aB, IO JIOCHTIDKeHHA 00pasy lcmaHii mpoBomuimch
y nyomuuctuyHomy amckypei (M.B. JlapioHosa,
H.I". [lanyenko, €.B. Karaes-Msikinen), y miteparypi
(A.A. Koznosa), y xwuBomnuci (A.K. KonboHkoBa),
mmpote o0pa3 iCIaHCHKUX MICT y mepion Icmanchkol
pesomtortii 1936-1939 pp. ime He BUBUABCA y cydac-
HUX JIHTBICTUYHUX TOCIIDKECHHIX.

Merta cTatTi — npoaHai3yBaTH MPUKIAIN Pi3HO-
PIBHEBOT JIIHIBOCTHJIICTHYHOI BepOaiizaiii oOpa3sy
ICTIAHCHKUX MICT Y MOBHHX CBIZJOMOCTSIX aMEpUKaH-
ChKOTO THChMEHHMKA E. Xeminryes Ta paasHChKOTO
nucbMenauka M. KoseoBa.

Buxaax ocHoBHoro marepiaay. JloctemMmeHHO
B1JIOMO, [0 CBiJIOMiCTh MA€ MPSIMUI 3B’ 130K 13 MOBOIO
Ta JroauHOW0. “CBIOMICTh — HaliBHUIIA, IPUTAMAHHA
Jyire JioAuHI (opma BimoOpakeHHS 00’ €KTHBHOL
niticanocti” (Pozenrtans, 1968: 326). be3 posyminns,

0e3 3HaHHs, sIKe Hece 13 CO00I0 CYyCMiJIbHO-1CTOPUYHA
MPEeIMETHA JISUTbHICTh Ta JIOJIChKE MOBJICHHS, HEMa€e
i cBimomocTi. TakuM YHHOM, ‘‘CBiOMICTH HE iCHYE
i1 He MOKEe ICHYBaTH I103a MOBHOIO OOOJIOHKOIO”
(Pozenraib, 1968: 326).

E.®. TapacoB Bu3Hauae MOBHY CBIIOMICTh SIK
“CyKyITHICTb 00pa3iB CBiIOMOCTI, O (OPMYIOTHCS 32
JIOITOMOTOK0 MOBHHUX 3aCO0IB — CIIiB, BUTbHHX Ta CTiM-
KHX CIIOBOCIIONTYY€Hb, PeUeHb, TEKCTIB Ta aCOIIaTHBHUX
moniB” (Tapacos, 2000: 26). T.H. Ymakoa migkpec-
JIFOE, 10 MOBHA CBIJIOMICTh 00’€THY€ JIBI CyTHOCTI:
CBIJJOMICTb (TICUXOJIOTIYHMI (peHOMEH HemarepialibHO
TPUPOJIH) Ta MOBY (MarepianbHUil ()eHOMEH MOBJICHHS )
(Ymaxosa, 2000: 18-19). s Hamoro mOCITiIKSHHS,
sIKe TIPOBOAMTLCS B PIUMIII JIHTBOIMAroyiorii, MOBHA
CBIIOMICTH ITMCHMEHHUKA € OIHIEI0 3 HANBAKIUBIIINX
Kareropii y po3yMiHHI CIIPUMHATTS Ta BiJOOpa)KeHHS
00pa3y kpaiHu 4epe3 iHIIy MEHTaIbHICTb.

OcuoBHmii 3MicT TBOopuocti E. Xewminryes Oys
BU3HAUEHWH BINHOIO, JOJNCI0 ‘“‘BTPAuyEHOTO IIOKO-
JHHSA, TIOIIYKaMH ICTHHHUX IIHHOCTEH JKUTTS
(Xeminrye#t, 2005: 258). Bymyuum rpomansHUHOM
Cronyuyenux IlrariB Awmepuku, E. Xewinryei
HIKOJIM HE TIPUXOBYBaB CBOET JIFOOOBI JI0 IBOX KpaiH:
Icmanii Ta Kyou. Ha Ky6i aBrop npoxwus 20 pokis,
HaIMCcaB BEJIHMKY KUTBKICTh TBOPIB Ta 3aKiHYMB TaM
cBo€ XHTTA. 3 IcmaHiero Ta iCITAHCHKUM HapOIOM
MMUCHMEHHHUK ITePEKUBAB HAMBAXKIi POKH ii ICTOPII.

[epion Icmanckkoi Pesomomii 1936-1939 pp.
BiZlirpaB 0COONMBY POJIb Y CTAaHOBICHHI aBTOPCHKOI
ocobuctocti E. Xeminryest Ta craB miArpyHTsIM JUIS
MTOSIBU HAHOUTBIII 3HAYYIIIOTO TBOPY MHCHhbMEHHHUKA —
pomany “For whom the bell tolls”, B sskomy “mokazani
yCi CTOpOHU TPOMAISTHCHKOT BiifHM B IcnaHii Ta ipe-
cTaBJieHl aHTU(aIUCTChKI nepekoHanus E. Xemin-
ryest” (Xeminrye, 2005: 260).

Muxaiino KomnproB OyB paisHCHKUM NHCHMEH-
HUKOM, JKYpHAJIiCTOM, WieHoM KoMyHICTHYHOI map-
Tii, uneHoMm pexxoserii razeru “IlpaBma”, me maibke
IOHS 3’ SIBIBUINCH ¥oro myoOmikamii. M. Konbios
3aliMaBcsl OPraHi3aTOPCHKOIO Ta TPOMAJICBKOI0 Po0o-
toro. [lyOminuer 3aBxau Hamarascsi OyTH B CIiICH-
Tpi mofii, Oe3rmocepenHbO CHIIKYBATHCS 3 TePOSIMU
cBoix TBopiB (CypkoB, 1987: 677).

Oco0OmmBe Micte B xurti M. Kosbriosa 3aiimana
Icnanis. I3 ¥ioro xopecmoHACHIT pajsSTHCHKI JIOAN
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nizHaBanmucs mpo OypxnuBi moxmii B kpaini. Komm
(ammcTChKi BiliCbKOBI MIIHSUIMCH TPOTH 3aKOHHOTO
ypsny Icnanii, M. KonblioB mpuixaB B 10 KpaiHy.
ITepebyBatounn Ha (pPOHTI, B HaNWHEOCIMEUHIIIHX
MICIISIX, BiH PETYJSIPHO BHCBITIIOBaB Ha CTOPIHKAx
“IlpaBau” xim moxiii Icmancekoi Pepomromii. Ilinm-
CYMKOM Horo misutbHOCTI B Icnanii craB “Mcnanckuit
JTHCBHUK”, JI¢ NMUCHbMEHHUK PO3IOBIJIA€ TPO CBOIO
y4dacTh B icnmanchkux nouisx (Cypkos, 1987: 677).

VY AoCHiKeHHI ME PO3IIBIIAEMO IUTICHHH 00pa3
Icnmanii B MOBHHX CBIiIOMOCTSIX aMEpPHUKaHCHKOTO
nucbMeHHMKa EpHecta XemiHryesl Ta pajsiHChKOTO
KypHaiicra Muxaiina Kombuosa. B it crarti mu
3BEpPTaEMOCH JI0 OJHOTO 3 acreKTiB obpasy lcmaHii,
SKUH TIOTpanuB y TOJIe 30py NMUChbMEHHHKIB: iCTIaH-
ChKi MicTa, iX CIPUHHATTSA aBTOpaMH Ta BepoOasiza-
misg ix omiaku. [lomopoxyroun Icmanieto 3 mMeTorO
30upaHHs Marepialy Uisl PeropTaxy B aMepHKaH-
CbKiMl Ta pajsHChKid Tazerax, EpHect XewiHryei
ta Muxaitio KosblloB BijiBiiajdy BEJIUKY KUIBKICTh
icnancpkux MicT: Banencito, Asimy, bapcenony,
Manpun. YV pomani “For whom the bell tolls” Ta
“HcnianckoM JTHEBHUKE” CBOE CTABICHHS Ta OIIHKY
MMMCbMEHHHUKHN BepOai3yroTh CTUIICTHYHUMH 3aCO-
0aMu 3 pi3HOIO KOHOTAI€l0. YKe HEOAHOPA30BO Mif-
KPECIIOBAIOCH T, IO “OIliHKA HE TaK XapaKTepH3ye
Te, IO OIIHIOETHCS, a TOTo, XTO ominioe” (MBaHOBa,
2020: 379). BiamoBinHO, HaIe JiHTBOIMArojJoTivHe
JIOCJIKEHHS Ma€e IBOCTOPOHHIH XapakTep: 3 OJHOTO
00Ky, OayeHHsI aBTOPOM KpaiHH, 3 iHIIOro — ocoOuc-
TICTh aBTOpA.

3BepHIMOCS JI0 MICT, SKi BiJaBiganu oOuIBa
aBTOPH.

“I did not like Valencia. ... The people had no
manners and I could not understand them. All they
did was shout che at one another”. “Could they
understand thee?” Maria asked. “They pretended
not to,” Fernando said. “I left without even seeing
the sea,” Fernando said. “I did not like the people”
(Xeminryeit, 2005: 88). Y MikpOTEKCTi IpecTaBlieHa
HEraTUBHA OIliHKA MiCTa, sSika BepOali3yeThCs MOBTO-
pennsim [ did not like na modatky Ta B KiHIII YPUBKY
i3 3aCTOCYBaHHSIM TapalieIbHUX KOHCTPYKIIH JUIs
JOCSTHEHHS eKcTipecuBHOT QyHKIii. Taka mymka Oyna
BHICJTOBJICHA ICTIAHIISIMH, TI€ CBITIUTH IIPO TE, IO BCE-
penuHi Icmanii OyB po30Opar Ta HEMOPO3YMIHHS MiX
MpeACTaBHUKAMHU Pi3HUX PETIOHIB, HA IO i 3BEPHYB
yBary EpHect XeMiHryeii.

. in the day time from the hanging blinds, and
from the streets there was the scent of the flower
market and the smell of burned powder from the
firecrackers of the traca that ran through the streets
exploding each noon during the Feria. It was a line of
fireworks that ran through all the city, the firecrackers

linked together and the explosions running along on
the poles and wires of the tramways, exploding with
great noise and a jumping from pole to pole with a
sharpness and cracking of explosion you could not
believe (Xeminryei, 2005: 90). YV upoMy ypuBKY
OIIIHKA OJIHO3HAYHO IMO3WTHUBHA, BOHA TIPOSIBISIETHCS
3a IOTIOMOTOI0 BXKUBaHHS MeTadop the traca that ran
through the streets, a line of fireworks that ran through
all the city, the firecrackers linked together. OGpa3
Baiencii 0TOTOKHIOETBCA 3 IISIMH Ta SAKOCTSIMH, SIK1
BiacTuBi e monsM. Otke, E. Xeminryeit cnpuii-
Ma€ MICTO SIK JIFOJCBKY ictoty. [loBTOpeHHs that ran
JTOJTa€ PUTMITHOCTI ILOMY BHpa3y. 3BepTAEMO yBary
Ha BXHMBAHHA CHHOHIMIB scent Ta smell, ki, OKpiM
CBOT'O OCHOBHOTO IPEAMETHO-JIOTIYHOTO 3HAYCHHS,
BOJIOJIIFOTh KOHOTAIlIIMU Ta € BUPa3HUMHU 3ac00aMu
MOBH Ha JIEKCHYHOMY piBHi. 3riHO 3 TIyMauHUM
CIIOBHHKOM, Scent — TIEBHUH 3amax, 0COOJMBO TpH-
emunit (Pammemn, 2007: 1327); smell — HenpuemMHa
SKICTh YOTOCh, IO BAMXaeThcss HocoM (Panmern,
2007: 1410). Takum ynHOM, EpHect Xeminryeii omi-
HIOE 3arax KBITKOBOI SIpMapKH MO3UTHBHO, BOAHOYAC
3amax Iiropiioro Iopoxy oMy HeNpUEMHUH.

1 have just come back from Valencia where I have
seen many people. No one comes back very cheerful
from Valencia. In Madrid you feel good and clean and
with no possibility of anything but winning. Valencia
is something else. The cowards who fled from Madrid
still govern there. They have settled happily into
the sloth and bureaucracy of governing. They have
only contempt for those of Madrid. Their obsession
now is the weakening of the commissariat for war.
And Barcelona. You should see Barcelona. It is all
still comic opera. First it was the paradise of the
crackpots and the romantic revolutionists. Now it
is the paradise of the fake soldier. The soldiers who
like to wear uniforms, who like to strut and swagger
and wear red-and-black scarves. Who like everything
about war except to fight. Valencia makes you sick and
Barcelona makes you laugh (Xeminryeii, 2005: 255).
MikporekcT moOynoBaHuii Ha aHTuTe3ax. I[Iportu-
JIeKHUMU eleMeHTamMu € Banenciss, Manpuna ta bap-
cenona. Epaect Xewminryeii 300paxxye Banenciro sk
MICTO, IO TEPENOBHEHE IMOJITUYHUMHU OiKEHIISIMU
3 Manpuay, Ta OLIHIOE IX HEraTWBHO, BKUBAIOYH
BUPAa3HU 3 HETATHBHOIO KOHOTAIII€I0: the cowards, they
settled into. 3riAHO 3 TIIyMauHUM CIJIOBHHUKOM, settle
into — o0JamITyBaTUCS 3pyYHO Ta PO3CIa0ICHO B SKO-
mych micti (Pangemn, 2007: 1360). YkuBaHHS 03HA-
YEHOTO apTUKIA the 3 IMEHHHKOM cowards BKasye
Ha Te, 10 aBTOpP MA€ Ha yBa3i KOroCh KOHKPETHOTO 3
icITaHChKOTO ypsiay. HoMiHaTHBHE peueHHS aKICHTYE
yBary Ha bapcesoni, poOnssun Bupa3 OiLTbI eMOITiii-
HUM. MicTo mopiBHIOETBCS 3 Oy(hOHAIOI0 Ta OIiHIO-
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€ThCSI HETATHBHO. 3TifHO 3 TIYMauHUM CJIOBHHUKOM,
comic opera — onepa, 0 PO3IOBi1a€ TYMOPHUCTUYHY
icTopito Ta Bkmouae gianoru (Pangemm, 2007: 290].
[TapanenbHi KOHCTPYKILi first it was the paradise of,
now it is the paradise of BXXUBAIOTHCS 3 IIJUTIO BHII-
JIEHHSI TOJIOBHOI imei y Bupasi. IMeHHUK paradise
BOJIOJIi€ HETATHBHOK KOHOTAIII€0, OCKUIBKH 3aCTO-
COBYETBCS 31 CIIOBAMH, SIKI MAIOTh HETaTUBHY OLIIHKY:
crackpots, romantic revolutionists, fake soldiers.
BoxuBaHHS CHHOHIMIB strut and swagger po30aBise
MOHOTOHHICTh MOBJICHHSI Ta POOUTH HOTO €MOITiii-
HimmMm. [lapanenism y kinui nuratu Valencia makes
vou sick and Barcelona makes you laugh Buxopuc-
TOBYETBHCS 3 LIJUTIO BUJIIICHHS TOJIOBHOI 17161 BUCIIOB-
JIIOBaHHS. 3BEPTAEMO YBary Ha Te, IO OLiHKa abco-
JIIOTHO HETaTHBHA.

Bauennsa Banencii M. KosbrioBuM iamre.

30ecy 6ce  @bleIOUM  CHOKOUHO U MUPHO.
Kpacuevie niowaou ¢ Hebockpebamu u3HbI8AIOM
om ocapvl. Ha mpomyapax noo narvmamu, 3a cmo-
JAUKaMU, NbIOM Koghe u 6epmym, CIyuarom paouo.
Hnozoa, obmaxnys uiu nociionus naiey, noObIMarom
68epx — Hem Jiu gemepKa ¢ Mopsi. B nopmy u na petioe
MHO20 CYO08, — BbICDYICAIOMCSL Hemb, YyyHHbLE
ooneanxu, ckom uz FOzocnasuu (Konbuos, 1988: 54).
VY upomy Mmikporekcti Muxaino KonblioB 3Beprae
yBary Ha YyHIBepCaJbHO-TIPELeACHTHUIN (eHoMeH
UHO20d, OOMAKHY8 UL NOCTIOHUB NAJleY, NOObLMAOM
68epx — Hem U 6emepKka ¢ MOps, SIKUH BiJOMHI
yCciM TuUM, XTO TOB’si3aHuid i3 MopeM. M. Koibios
BiJI3HAYa€ 1€ KeCT. ABTOpP IO3UTHBHO OILIIHIOE
MICTO Ta OITUCYE CHOKIiHY arMoc(epy, BKHUBAIOYU
eMITETH CNOKOUHO U MupHo. J{is MIONUHY, sKa 3BU-
KJIa JI0 TIOMIpPHOTO KIIiMary, TOrojia B iCIIAaHCHKOMY
MICTi 3[A€TBCA JIy)Ke CHEeKOTHOW. (CBoe OadeHHs
M. KomnbloB peanizye 3a JOMOMOIOIO INepcoHigika-
uii kpacuevle niowaou ¢ HeboCckpebamu UHbIBAIOM
om dcapbol. TaKoX TMPOCTEKYETHCS PUXOBAHE MTOPIB-
HAHHS BaneHcii 3 aMepUKaHCHKUMH MiCTaMH-MiJTb-
Honnukamu. [1po 1ie CBIAYUTE BUpa3 Kpacusevie nio-
waou ¢ Hebockpebamu. Bigomo, 1m0 B TOH mepion
Banencis He BBakanmach BEIMKAM MiCTOM, THUM
naye, y Hiii He Oynu moOymoBaHi xmapodocu. OTxe,
3a JOMOMOTOI0 TimepOou aBTOp IMEepeaac CBOE Bpa-
JKEHHS BiJl OyIiBEIb Y MICTI.

Banencus ecmpemuna HescHbIM meniom, 4y0ecHviM
ovixanuem mops, ysemos, gpykmos. Ilocie cyposoco
20pH020 80eHH020 Madpuda 3mo Y2010k 0OmOOXHOGe-
HUsL. ANeTbCUnbl 1eXHCAT 3010MbLM KOBPOM HA 0eCSImKU
KUTOMEMPOB BOKPY2 20p00d, UX HeKyOd Gbleo3uUmb,
HeKoMy npooasamv. Aneibcunosvle O0epesbs ¢ nio-
0amu pacnym Ha 21aeHbIX YIUYax, nocpeou acghanoma,
MedAcOy POoHapHBIX cMONO08 U MPAMBAUHBIX NPOBOO08.
DOmo max sce HeHAMyPaIbLHO, KAK eciu Obl OMKPbLIMb

8 BAHHOU KpaH U emecme ¢ 000U ommyoa nowiu Ovl
powioku (Kombiios, 2007: 320). ABTOpChKa OLliHKA IT03U-
tuBHa. CrioctepiraeTbcsi MPOTUCTABICHHS 3 Majpu-
JIOM: IOCJIE CYPOBO2O 20PHO20 80eHH020 Madpuda smo
yeonox omooxHogerus. BITETH cypogwlil, 2ophbiil,
60€HHbIL BIITPatOTh 00pa30TBOpPUY pOJb Yy BepOa-
mizauii aHTUTEe3W. B)KUBaHHS MOETH3MY OMOOXHOGe-
Hue 3aJa€ BUCOKHMI TOH BHCJIOBIIOBAHHIO Ta JAEMOH-
CTpY€E OCBIUCHICTH Ta iHTeNmireHTHicTh M. KonbIoBa.
[ToeTnyHICTh Ta TO3WTHBHE CIPUHHATTA BaeHcii
aBTOPOM TIPOCTEXYETHCS Y BKMUBAHHI mepcoHidikartii
Banencus ecmpemuna. CkiagaeTbCsi BpaKCHHS, II0
MUCBMEHHHK MOPIBHIOE MICTO 13 paiiCBKUM KyTOYKOM,
BKUBAIOUN MeTaopy Gcmpemuna HedlCHbIM Meniom,
yyoechvbiM Oblxanuem mMops, yeemos, gpykmos. llpu-
BEpTa€ yBary aBTopa BEJIHMKa KiTbKICTh alleIbCHHIB, K1
Oynm cBaTKOBUMH (ppykTamu B Pagsgacekomy Corosi.
Lleii ¢axr aBTOp oOmmcye MeTadoporo Anervcumsi
JIeAHCam 3010MbIM KOBPOM HA OeCAMKU KUTOMEMpPOs
60Kpy2 2opoda. BUKOpPUCTOBYIOUM TIepepaxyBaHHs Ta
acuHaeToH, M. KomnblioB 300pakye MicIs Ta BYJIHIIL,
JIe POCTYTh JiepeBa Anenbcunosvie 0epesbsi ¢ N0OAMU
pacmym Ha 21aeHblX YIuyax, nocpedu acganvma,
mexncoy QoHapHbIX CcMOoNb08 U MPAMBAUHbIX NpPO-
60006. SIk MOIWHA, SIKa AUBUTHCS Ha CBIT Kpi3b MpH-
3MY PaJSIHCBKHX pealliii, aBTOp OIUCY€E arelbCHHOBI
JlepeBa Ta CIpUMae iX JocTaTHhO cnerudivno. [
TOTO, 100 TIepeaTH HETHUITOBICTh ICTIAHCHKUX peaii
it BuxiguiB i3 CPCP, nuchMEHHUK BXHBA€E TOPIB-
HSIHHSL KaK eciiu Obl OMKpblmb 6 6AHHOU KPAH U 6Mecme
¢ 60001 ommyoa noutiu Obl PLIOKU.

Asina

The town is built on the high bank above the river
and there is a square there with a fountain and there
are benches and there are big trees that give a shade
for the benches. The balconies of the houses look out
on the plaza. Six streets enter on the plaza and there is
an arcade from the houses that goes around the plaza
so that one can walk in the shade of the arcade when
the sun is hot. On three sides of the plaza is the arcade
and on the fourth side is the walk shaded by the trees
beside the edge of the cliff with, far below, the river.
1t is three hundred feet down to the river (Xeminryeii,
2005: 108). Orinka MicTa B IbOMY MIKPOTEKCTi TIO3H-
tuBHA. CrIoYaTKy aBTOp MPECTABIISE PO3TANTYBAHHS
ABinu, BKUBarouu enitetu on high bank. [ToBropeHHs
and there is\are IPOCTEXKYETbCS B YChOMY YPHUBKY
Ta 3aJa€ IMEBHOTO TEMITy BHCJIOBIIOBaHHIO, aHa-
dopa ciyrye JpKepesioM MOBHOT BupasHocTi. Takoxk
MOJICHH/IETOH BXXMBAETHCS 3aJJIsi CTBOPEHHS OCO-
omuBoro putMmy. Meradopu streets enter, an arcade
goes around the plaza poOnaTh TEKCT OB EKCIIPE-
cuBHUM. [HBepcist on three sides of the plaza is the
arcade and on the fourth side is the walk BxuBaeTbCS
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JUISL aKLIEHTY yBaru Ha MiCLli PO3TAaIIyBaHHS MAcaxy

Ta JOPIKKH, OCKUJIBKU B MPEMO3HUILiF0, CHHTAKCHYHO

HallCWiIbHIIIE Miclle B PEYeHHI, MMOCTaBIeHO 00cTa-

BHHY Miclis. B mimoMy, 00pa3oTBOpicTh y IpeACcTaB-

JICHOMY yYPHUBKY ITepeBaka€ HaJ iH(HOPMATHBHICTIO.
bapcenona

bovina 1w ona koeda-uubyob makoi, Kax ceuuac,
npazouyowas ceoio nobedy neucmosas bapcerona?
Hcnanckuii Hoto-Hopxk, camas napsaonas kpacasuya
Cpedusemnoeo mopsi, ee ocienumenvhvle NATbMOGbIE
OVIbLEAPLL, e 2USAHMCKUE NPOCNEKMbL U HADepedIcHbLe,
Ganmacmuyeckue uiLbl, 60300HOBUBUIUE POCKOULb
BU3AHMULICKUX U MYpeyKux 06opyos Hao bocgopom.
Heckonuaemvie 3a600ckue Keapmanvl, ocpomuvie
KOpnyca cyooCmpoumenvuvlx eepgetl, mexanuyec-
KUX, JUMEUHbIX, DNeKMPUUECKUX, aABMOMOOUTbHBIX
yexos, mexkcmuivbHvle, 00yeHble, weelinble padpuxu,
munocpagpuu, mpameaiiivle O0eno, UCNOTUHCKUE
eapaxcu. banxoeckue nebockpedvl, meampul, kabape,
veecenumenvhvlie napxu. Cmpauwinvle, yepHvle
V20N08Hble MPYUIodbl, 3M108eUUL «KKUMALICKULL K8AD-
Many — mecHvle KAMEHHblE Welu 6 CAMOM YeHmpe
2opooa, bonee epsznble U ONACHbIE, YeM NOPMOBbIE
xknoaku Mapcens u Cmamoyna (Konbros, 1988: 18).
M. Konb1oB Oyaye MIKpOTEKCT Ha aHTHTE3aX, Mpo-
TUCTaBJISIIOYM  0ararcTBO MiCTa OCIenumenbHule
nanbMosvle 0YIbEAPbl, ee UCAHMCKUe NPOCNEKNbl
u  wHabepexcmvle,  hammacmuueckue — GUILTLL,
HeCKOHHUaeMble 3a600CKUE  KEAPMANbl, OSPOMHbLE
Kopnyca cyoocmpoumenvubix epgheti 1oro O1HOCTI
cmpawitbie, yephvle Y201068Hble MPYuodbl, 3106euull
«kumatickuil  keapmai. AHTHTE3a BepOaIi3yeThCs
OJIHOCKJIaJIOBUMH HAa3MBHUMH PEUCHHSIMH, SIKI MPe/I-
CTaBIIAIOTH Pi3HI ACTIEKTH MiCTa, OHOPITHIMH TIepe-
paxyBaHHMHU Ta €IiTeTaMH, SKi CTBOPIOIOTH e(]eKT
rpajaiii Ta BiJHOCATHCSA JO CKJIAJOBHX IMIIPECIiO-
HICTHYHOTO OIIHCY, MPEICTABISIOYN BiT0OpaKeHH:
Xa0TUYHOI JIMCHOCTI y CBIJOMOCTI MHCHhMEHHHKA,
0 € HACJIAKOM HECTaOlThbHOI CUTYaIil Ha BYJIHIIIX
Bapcenonu. ABTOp BKa3ye Ha HEraTHBHI CIITETH,
BOJIHOYAC CIITETH Heucmosas, camas HapsoHas,
ocienumenvhvie, cueaHmckue, awmacmuyeckue,
HeCKoOHYaemvle, 02pomuble TiIKPECTIOITh PO3MIipH
MicTa, MPOOYIKYIOTh acoIialliio MacmTabHOCTI Ta
MepeIaloTh aBTOPChKE 3aXOTUICHHS HUM.

M. KomproB mopiBHIOe poskim bapcemonn i3
PO3KIIIIIIO Bi3aHTICBKUX Ta TYpPEUbKUX NasalliB
Haja bocdopom, siki, MOKIMBO, caMm paHilie BiaBiJ-
yBaB. YKHBaHHs BlacHHX Ha3B Bocdop, Heio-Mopk
BKa3ye Ha reorpadiuay MMpOTy MOTISAAIB THCEMEH-
Huka. [likaBuMm BucTymae ¢axT mopiBHIHHA bapce-
JIOHH 3 aMEPUKAHCHKUM METAIoiCOM UCHAHCKULL
Hbio-Hopx. BnacHa HasBa € TpelelieHTOM, SKHii
MpeCTaBisie BiNOOpaXeHHS y CBIiJOMOCTI pajsH-

CBKOT JIIOMUHH (hparMeHTa HaBKOJIMIIHBOTO CBITY, 1110
MOB’SI3aHUI 13 BIACHUMH YSIBICHHsIMHU. Bimomo, 1o
Heto-Mopk € Haiibinpumm mictom y CIIA Ta romo-
BHAM  TOPTOBENbHO-(DIHAHCOBUM, TPOMHCIOBHUM,
OCBITHIM Ta KyJBTYPHHM IICHTPOM Kpainu. HemusHoO,
4OMy MUChbMEHHHK TOpiBHIOE Bapcenony 3 1M Mic-
ToM, ockinbku Hpto-Hopk cuMBOTi3ye pO3BHTOK Ta
poskim. Taxoro x npencrasinena bapcenona y cBijo-
mocti M. KosnbIiosa.

VYes poskim bapcenoHn TpOTHUCTABISETHCS Oif-
HOCTI — cmpauiHble, YepHble Y2ol08Hble mpyujooul,
3M06€WUIl  KKUMQUCKUW — Keapman» — MecHble
KaMeHHble Wenu 8 CAMOM yewmpe 2opooa, 6onee
2psI3HbIE U ONACHble, YeM nopmossie Kioaxu Mapcens
u Cmambyna. BykuBaHHs OPIBHSIHHS YeM NOPmMogule
knoaxu Mapcens u Cmambyna BKa3zye Ha PEICICHT-
HUMl QeHomeH mopTiB Mapcens ta CramOyma, sKi
aBTOp clipuiiMae HeraTuBHO. B 1iboMy npukmazi mpo-
CTeXYy€EThCs reorpadiuna ocBiueHicTh M. Kombiiosa.
MeradopruHuii HITET Yephble Y2on06HbIe MPYU0Obl
Ta mnepcoHidiKalis 3ro6ewull “KumMancKuil Keap-
man”’ HETAaTHBHO OIIHIOITH bapcenony. Bimomo, mo
KATalChKAW KBapTall (Tpiajia) — €THIYHE KUTaWChKe
yIpyIyBaHHs, OaHIUTCbKa Oprasizauis Madio3HOTo
HanpsIMKY, SIKe CHELiali3yeThcsl HA TOPTiBII HAPKO-
TUKaMH Ta 3aliMacThCs 1HIIOK HE3aKOHHOK [IisUTb-
HicTIO. TakuM HEOTHO3HAYHUM ITOCTAE€ MICTO Y CBi-
JIOMOCTI PaJITHCHKOTO MTUCbMEHHHUKA.

Manpun

In Madrid we can walk in the park and row on the
lake if the water is back in it now. They (trees) are not
as in a museum,”’ Robert Jordan said. “They grow
naturally and there are hills in the park and part of the
park is like a jungle. Then below it there is the book
fair where along the sidewalks there are hundreds
of booths with second-hand books in them and now,
since the movement, there are many books, stolen in
the looting of the houses which have been bombed
and from the houses of the fascists, and brought to the
book fair by those who stole them. I could spend all
day every day at the stalls of the book fair as I once
did in the days before the movement, if I ever could
have any time in Madrid (Xeminrye#i, 2005: 360).
VY 1bOMy YpHUBKY NPOCTEXYIOTbC 3BHMUKM EpHecTa
XemiHryes: TIPOBOIUTH Yac B Manpuui y MHpPHUN
4yac, OCKUIBKH BiZJOMO, 110 TUCHMEHHHUK BiJIBiyBaB
Icmaniro 3agoBro mo BiHM. OIiHKa MicTa IIO3H-
ThBHA. Ha moyarky Ta B KiHIII IUTaTH BUKOPHUCTO-
BY€ThCSI TOBTOpeHHS [n Madrid, sixe ciyrye 3aco-
OOM EeMOIIIITHO-XyI0KHBOT BUPA3HOCTI Ta JOTIIHUM
MiJICUJICHHSIM MOBJICHHS. ABTOp 3BepTae yBary Ha
JepeBa B Majpu/i, MOPIBHIOOUH X 3 JepeBaMH B
AmMepulli, Ha3UBaIOYM aMEPHUKaHCHKi jJepeBa My3el-
HUMH EKCIIOHaTaMH, a He mnpupono. I[Ipomosxky-
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04X 1Je0 HATypaJbHOCTI Ta NPHPOAHOCTI MicTa,
E. Xewminryeli BxuBae mopiBHsHHS like a jungle,
sIKe BHKOHYE (YHKIIIO EKCIPECHBHOCTI. 3acTocy-
BaHHS O3HAYEHOTO ApTHUKIS the 3 IMEHHUKOM book
fair Bka3ye Ha Te, III0 aBTOP Ma€ HA yBa3i KOHKPETHY
KHIDKKOBY SIPMapKy, HMOBIpHO, SIKy caM paHilie Bif-
BigyBaB. 3BEpTAaEMO YyBary Ha BUPaXCHHS >KaJIo
E. XemiHryeem yepes Te, 1110 HOMY, MOXKIIUBO, YKE HE
BIaCThCS BiIBiIaTH Majipu/l Ta KHIKKOBY SIPMapKy if
1 ever could have any time in Madrid.

[nem Kunum, nepenueaemcs Kpackamu Cmo-
JUYHAA peKa asmomodunell, MAa2a3uHHbIX GUMPUH,
NYONUKY, 2A3eMYUKO8, JHCEHCKUX Hapsidos. Ho kozeoa
HebO memHeem U cepedpsAHAs KACMUIbCKAS TYHA
CMpyuUmcsi HAo Kpolamy, Ko20d NPOHIUMETbHO
BONUM CUpeHa, U WYNaiom HebO NPOAHCEKMopvl, U
2nyxue 63pbiBbl NePepbléaron HePeHYI0, NPUMAUBULY-
rocs muwury, - moz2oa Maopuo, co coum MUIIUOHOM
Jrcumenetl, ¢ NPABUMENbCMEOM, C HeOOCKpebamu,
cmanosumcsi 00uHox, Kax Ha avoune» (Kombllos,
1988: 150). Muxaiino KompnoB ommcye icmaHcbKy
CTOJUITIO IyXX€ TO3WUTHUBHO. 3BEpTalOTh Ha cede
yBary metadopu peka asmomoobunell, Maca3uHHbIX
BUMPUH, NYONUKU, 2A3EMYUKO8, IHCEHCKUX HAPSAO008
Ta cepeopsaHas KACMUNbLCKAS AYHA CMPYUMcs Hao
Kpvluamy. Y 1IbOMY MIKPOTEKCTI KOPEJISITOM BHCTY-
nae Bojia: kunum, pexa, cmpyumcsi. Lle 1oBoguTS, 1110
y CBIZIOMOCTI MUChMEHHHUKa Maapuy mocrae HecTa-
OinmbHUM Ta mepeMiHnuBuUM MictoM. M. KombiioB
CTaBHUTBCS 0 MICTa SIK A0 JIOACHKOI iCTOTH, PO IO
CBIIYUTB BXKUBaHHS META(OPH NPOHIUMENLHO GONUTN
cepena, a TakoXK NOPIBHIHHS 00UHOK, KAK HA TbOUHe,
SIKe TIPOJOBXKYE TEMY BOIHOTO 00pa3y Ta JOIOMarae
YUTady CTBOPUTH Y CBIZOMOCTI 00pa3 BilIilIeHOTO
Bil yciel kpaiHu Micra. Takok TOPIBHSHHS 00u-
HOK, KaK Ha JbOune Tiepeae paasiHCbKUN CBITOIIAL,
SIKUil oOymoBjeHui kiimaroMm. [lepepaxyBaHHs co

CBOUM MULIUOHOM dfcumeinell, ¢ Npasumenrbcnmeom,
¢ HebocKkpebamu NEMOHCTPYE XAOTHUHICTh y BXKH-
BaHHI OTHOPITHUX WIEHIB pedeHHs. [IpuennyBanbHi
KOHCTPYKUII U cepeOpsaHas KacmuibCKas JYHA..., U
Wynaiom nebo npoiceKmopul, U 2Iyxue 63pblebl BOJIO-
JUIOTh CHJIBHUM €KCIIPECHBHUM HABaHTAKCHHSIM,
JIOTIOMAraroTh MepeiaTH OCHOBHY JIyMKY.

BucHoBku. Y3araabHUBIIN BCi HaBEICHI Xapak-
TEPUCTUKHN Ta aHAJI3 ICIAHCHKUX MICT, SIKi BiBiTaIN
E. Xeminryeit Ta M. KombIoB, migkpeciumMo, M0
OLIIHIOIOTbCS MicTa JBOSKO. Y MpoaHali30BaHOMY
Marepiaii 3HaXOAMMO MPUKIIAIU K TIO3UTUBHOI, TaK
1 HEraTUBHOI OIIHKY MicT. [lo3uTHBHA OIiHKA B O1J1b-
IIOCTI BUTIAIKIB TPOSBIETHCS depe3 MeTadopusa-
[1I0 Ta OTOTOXKHEHHS MICT 13 JIFOICBKUMH 1CTOTaMHU,
B TOH Yac sIK HEraTHUBHA OLIiHKa BEpOalizy€eThCsl MIIs-
XOM 3aCTOCYBaHHS CTHJTICTUYHHX 3aCO0IB 3 HETATHB-
HOI0 KoHOTami€er. [TigkpecnnmMo, 1m0 IpakTHYHO BCi
MicTa TEepCOHIIKYIOTbCS — II€ TO3BOJISIE 3POOUTH
BHCHOBOK TIPO T€, IO y CBIOMOCTSIX aBTOPIiB MicTa
MaroTh 00nnuysa. OLIHIOBAHHSA ICIIAHCHKUX MICT BiJ-
OyBa€eTbCsl uepe3 MpU3My aMEpPUKAHCHKOI Ta pajisH-
ChKOT MEHTAJILHOCTEH, PO IO CBiTYUTH BKMBaHHS B
iXHIX onucax MOPIBHIHB Ta 3iCTAaBJICHB i3 MiCTAMH B
CIIIA Ta peamnissmu B CPCP.

OOuaBa aBTOPH TEPEHHSUIHCH  aTMOC(Eeporo
ICIAaHCHKOTO MICBHKOTO JaHAmAadTy, MOO0AYMiIun B
HBOMY IIOCh “cBO€” Ta mock “uyxe”. I E. Xemin-
rye#, i M. KonbIloB pOIeMOHCTPYBaIK SPYIHMIIILO,
3HAHHS yCiX TOHKOIIIB iCIMAHCBKUX peaiiid, MaKCH-
MajJbHy 00’ €KTHBHICTH 1 BOTHOYAC YITKO BUPA3UIH
CBOI MOINIAIM Ta TEPeKOHaHHs. AHami3yroun oOpa3
ICIAaHCHKUX MICT, THCBMEHHUKUA 3yMIIM TIPEACTa-
BUTH JICSIKI OCOOJIMBOCTI BJIACHOTO MEHTAITETY,
HAI[IOHAJILHOTO XapaKTepy Ta CBITOIVISIY, a ce0e — sk
IHTEJITeHTHUX TPEICTABHUKIB CBOIX HAIIOHATBEHUX
€THOCIB.
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