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XOPOBA TEATPAJIIBAIIISI TBOPIB IHCTPYMEHTAJIBHOI TEHE3HU
(HA IPUKJAII IPOEKTY « CUM®OHIYHI TAHIII MUPOCJABA CKOPUKA»
KAMEPHOT O XOPY «KHIB»)

Mema pobomu — euseumu pucu xoposoi meampanizayii « Cumghoniyvnux manyie» M. Cxopuka y euxonanni Myniyu-
NAIbHO20 AKAOeMiuH020 KamepHozo xopy «Kuisy. Memoodonoeis 0ocniodicents nobyo0oeana Ha KOMNJIEKCHOMY Nioxooi,
SAKULL BKAIOUAE HCAHPOBO-CINUTLOBUL, CIPYKMYPHO-CEMAHMUYHUL, THMOHAYIHUL, XOPO3HA8UULl Memoou ananisy. Hayko-
8y HOBU3HY 8U3HAYAC BUCBIMIEHHA 0CODIUBOCTeEN mMeampanizayii Xoposux nepexiaoenb OPKecmposux meopie Ax nep-
CneKmusHoi menoenyii cyuacho2o yKpaincoko2o xoposozo meampy. Bnepuie 06 ’exmom docniodcenns nocmae opueinais-
Ha BUKOHABCHKA inmepnpemayis cumgponiunux meopie M. Cxopuka kameprum xopom «Kuiey. Obpanuti meip pozenanymo
5K (heHoMeH «Xop0oB802o meampyy - HOMYAHCHO20 HANPAMKY CYHUACHO20 XOPOBO2O MUCMEYMBA, OCHOBY AKO20 CIMAHOBUMb
cyeniune mpaKmyeanHs Xopy sK 20l08H020 yuacHUKA Oii ma 6a2amoghynKyionanbHiCmsy yYuacHUKi6 60KaNIbHO-CYEHIYHO-
20 Oiticmea. Busenennsa ekcnpecugHo-MoHUX NPUTIOMIE MA CEMAHMUYHUX GUPAZHUX MOMCIUBOCMEN YIMBOPEHHS MAKO20
MUny BUOOBUHOLO MEAMPATLHO-XOPOBO2O CUHMESY NPOABIAEC WIAXU HOBINHLO20 PAKMYBAHHA XOPOBO2O MHCAHPY 8
CYHACHOMY AKAOEMIUHOMY 8UKOHABCINEI.

Pezynomamu. Ananiz meampanizosanoco euxonanus npockmy « Cumgponiuni manyi Mupocnasa Cropuxa» xamep-
Hum xopom «Kuiey eusaenie komnosuyitmi i Opamamypeiuni pucu, aKi Cmeoproms YiLiCHICMb CIOIMHO-YUKITYHOI (op-
MU 3aCMOCY8AHHS NPUHYUNIE XOPOBO20 meampy 6 YCIX mMpboX KOHMPACMHUX YACMUHAX, HAASHICNG DI3HOMAHIMHUX
IHMOHAYIUHUX aAPOK Y YUKII ma €Ounoi Opamamypeiunoi ninii pozeopmanmus oobpazig: dyem 3 xopom («Icnancokuil
maneyvy) — kamepruii oyem («Cxionuu mawneyvy) — Qinarvna xoposa cyena («Kapnamcoxui maneyvy), eusignenns
cepeounnoi @ynxyii « Cxionoeo manyioy, AKull KOHMPACMYE 3 KPAUHIMU YACMUHAMU 3A80AKU 86€0eHHIO CONIIKU Md
IHWUX YOApHUX THCMPYMEHMI8 ma 8i0CYMHOCMI XOPOGUX PUMMIYHUX APAMIICYEAHL; 3POCIANHA OpamMamypeiunoi poii
conicmie 8 yCix Yacmuuax, MmanCiHHa 00 OUHAMI3ayii 1 KpeujeHOY8aHHs y POPMOMBOPEHHI KOJHCHOI MAHYIOBAIbHO-JICAH-
posoi wacmunu. Ipockm « Cumeponiuni manyi» € HO8010 ACKPABOIO BOKANLHO-CYECHIYHOIO IHMEPNPEMAayicio OPKECMpPOGUX
xkomnosuyiu M. Cxopuka. Bin demoncmpye posuupens 60KaibHO-MexXHIYHUX U XYO0ICHbO-00PA3HUX PecypCie XOpOoGo-
20 BUKOHABCMBA Uepe3 8IOMBOPEHHSL Y BOKAIbHUX NAPMISX IHCMPYMEHMAIbHUX [HMOHAYIU, w0 30epiearoms cneyu@iky
BMICTTY MY3UUHO20 «OPUSTHANYY, 0EMOHCIPYIONb GIOUYMMA U020 HCAHPOSOT NPUPOOU Ma SUMOHYEHE Ui BUCOKOXYOOHCHE
PO3YMINHSA HOBUX MOICTUBOCHEN 011 NPpe3eHMayii I0OMUX MBOPI6, WO ix Hadac Xoposull meamp.

Knrouoei cnosa: xoposa meampanizayis, xoposuti meamp, myzuxa Mupocnasa Cropuxa, meopua Oisnvricms Mukoau
Tobouua, kamepruii xop «Kuisy, npoexkm « Cumehorniuni manyi Mupociasa Cxopuxay.
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CHORAL THEATRICALIZATION OF WORKS OF INSTRUMENTAL GENESIS
(ON THE EXAMPLE OF THE PROJECT «(SYMPHONIC DANCES
OF MYROSLAV SKORYK» OF THE CHAMBER CHOIR «KYIV»)

The purpose of the work is to identify the features of choral theatrical performance of "Symphonic Dances" by
M. Skoryk performed by the Municipal Academic Chamber Choir "Kyiv".

The research methodology is based on an integrated approach, which includes genre-style, structural-semantic,
intonation, choral methods of analysis. The scientific novelty is determined by the coverage of the peculiarities of
theatricalization choral translation of orchestra works as a promising trend of modern Ukrainian choral theater. For
the first time, the object of research is the original performance interpretation of M. Skoryk'’s symphonic works by the
chamber choir "Kyiv". The selected work was first considered as a phenomenon of "choral theater"” - a powerful direction
of modern choral art, which is based on the stage interpretation of the choir as the main participant in the action and
the multifunctionality of the participants of vocal and stage action. Identification of expressive-linguistic techniques and
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semantic expressive possibilities of formation of this type of spectacular theatrical-choral synthesis shows the ways of the
latest interpretation of the choral genre in modern academic performance.

Conclusion. Analysis of the theatrical performance of the project "Symphonic Dances of Myroslav Skoryk" by the
chamber choir "Kyiv" reveals compositional and dramatic features that create the integrity of the a suite-cyclical form:
the application of the principles of choral theater in all three contrasting parts; the presence of various intonation arches
in the cycle and a single dramatic line of image development: duet with choir ("Spanish Dance") - chamber duet ("Eastern
Dance") - final choral scene ("Carpathian Dance"); identification of the middle function of "Oriental Dance", which
contrasts with the extreme parts due to the introduction of pipes and other percussion instruments and the lack of choral
rhythmic arrangements, the growing dramatic role of soloists in all parts; the tendency to dynamize and crescendo in the
formation of each dance and genre part. The project "Symphonic Dances" is a new bright vocal-stage interpretation of
M. Skoryk's orchestral compositions. He demonstrates the expansion of vocal-technical and artistic-figurative resources
of choral performance through the reproduction in vocal parts of instrumental intonations that preserve the specifics of the
content of the musical "original”, demonstrate a sense of its genre nature and a refined and highly artistic understanding
of new opportunities for the presentation of famous works provided by choral theater.

Key words: choral theatricalization, choral theater, music by Myroslav Skoryk, creative activity of Mykola Hobdych,

chamber choir "Kyiv", project "Symphonic Dances of Myroslav Skoryk".

AKTyaJbHicTh TeMH aocimkenHs. Ilomrykm
HOBUX (hOpM YTBOpPEHHS [i€BOI KOMYHIKaIliitHO1
CUTYyaIlll aKTUBHO BiJIOYBaIOThCS y cepi XOpOBOTO
BHKOHABCTBA OCTaHHBOI YBEPTI XX — MepIIoi YBEPTi
XXI ct. Cepen MaricTpalibHHX HANpPSIMKiB 3MiHH Tpa-
JULIHHUX BUKOHABCBKUX MOZAEJIECH Al YyTBOPEHH:
HOBMX THUIIB CIJIKYBaHHS «BHKOHABELb»-«CIyXau»
YilbHE MiCIle 3aiiMaloTh TPHUHIIUIHN TeaTpaiizallii
xopoBoro TBOpy. llpuitomu Tearpanizamii 3amyda-
I0Th Y CBOT BUCTYIIH TaKi MPOBiJHI XOPOB1 KOJICKTUBH
VYkpainu sk HamionanbHa 3aciyxeHa akajaeMidHa
karrena «Jlymkay, HamioHansHUH 3acimyKeHHH aka-
neMigHui HapomHui xop iM. I. BeproBku, MyHi-
IUTNANBHAN aKaZeMiuHui KamepHuil xop «KuiBy,
MyHiuunanbHUN akageMiYHUN KaMepHHI Xop «Xpe-
maruk», MyHIiMNaibHa aKaJieMidHa XOpOoBa Karela
«Opest» Ta iHIIi.

Jns HaiiMeHyBaHHS 1IbOTO MOTYXHOI'O MUCTEIlb-
KOT'O HampsIMKY, 110 BUSBISETHCA B aKaJEMiuHOMY
XOpOBOMY MHCTELTBI OCTaHHIX JECATHIITH, 3aTBEp-
JDKY€TbCSl TOHATTS «xopoBuid Tearp» (Kupeesa,
Kupunenko, Komkapesa, MoctoBa, OBYMHHHKOBA Ta
iH.). BacHe BU3Ha4YCHHSI «XOpOBUH TeaTpy BKa3ye HA
CHUHTETHYHY IPUPOLY MHUCTELHLKOTO (peHOMEHY, ILI0
YTBOPEHUH TPAIHIIsIMHA XOPOBOTO CHIiBY (i mpodeciii-
HOTO, 1 HAPOJHOTO) Ta MpUioMaMu HOro Tearpaiza-
uii. [onMoBHOIO ApaMaTypriyHo0 OAMHUIICIO B XOPO-
BOMY TeaTpi BUCTYNA€E KAMepHULl XOp, KA BUKOHYE
HOBI (QyHKII{ y popMyBaHHI €PEeKTHOTO BHAOBHUIIIA,
110 HOTro SIKOCTSIMM BHUCTYIIAIOTh «HAsSBHICTH SICKpa-
BHX BOKaJbHHX TEMOpIB, BMIHHs yYacCHUKIB CITiBaTH
y Xopi, aHcamOJIi Ta COJIO; apTUCTH3M, CIIEHIYHA I1J1ac-
THUYHICTb Ta pyxiuBicTe» (OBunHHUKOBa, 2009: 15).

Oco0a1BOTr0 3HAYEHHS Y XOPOBOMY TeaTpi Ha0yBae
HOBE CTaBJICHHS JI0 CTBOPEHHS MPOCTOPY 3BYYaHHSI.
[IpuponHbo, 10 3aTBEPIKYIOTHCSI HOBI BHMOTH JIO
TBOPIIIB IIBOTO TPOCTOPY — JI0 CAMHX XOPHCTIB, SIKi
CTalOTh «XOPOBUMH apTHCTAMM», Ki MalOTh JE€MOH-
CTPYBaTH «3[ATHICTb 10 TEPEBTUICHHS, IUIACTHY-

HICTh, CBOOOMY TiepecyBaHHS Mo creHi» (OBYHH-
HuKOBa, 2006: 176). Bce e € MOKIIMBHM TITBKH 3a
YMOBH 1HIMBIyalqbHOTO BHSIBICHHS KO)KHUM BHKO-
HaBIIEM apTUCTUYHHUX PUC, IO € BKpall HEMPOCTUM
3aBJaHHIM, aJKe MPodeciiiHe BOKaIbHE IHTOHYBaHHS
3a0upae 3HaYHy YaCTKY 3yCHIIb, YBAIrdl Ta ICUX0-EMO-
IIfHOTO KOHTPOJ0. B yMoBax po3MmmMpeHHs BUKO-
HaBCHKHX ITOBHOBa)KEHb KaTEropii yacy, mpocTopy Ta
PYXy MOCTAIOTh HEPO3ALIBHO OB’ S3aHUMH y HOBHUX
TUTIAX KOMYHIKAI[IHHUX Mojeleil, mo ix yTBOpro€e
«XOpoBHA Tearpy. ToX, My3W4HUI TBIp po3ropra-
€ThCsl 32 HOBUMHU TnpaBmiamu. 0. MoctoBa Haroo-
nrye: «Y 3BHYaiiHOMY MY3WYHOMY TBOpI Ha TEpIIAN
IUIaH BHUCTYNAlOTh YMOBHI (OpPMH Hacy, HpOCTOpY
Ta pyxy. TearpanizoBaHi TBOPH BiIPi3HSIOTHCS THM,
0I0 B HHUX I YMOBHI ()OPMH CTalOTh pPEaTbHUMH
(oxpecneHnMu, 3pUMUMH, penbedHrMn)» (MocToBa,
2003: 10).

HoBi sikocTi XOpOBUX MapTUTYp BUMararoTh 3Ha-
YHOTO PO3LIMPEHHS HNPUHLMIIB iX BHKOHABCHKOI
peamizanii. 3okpema, H. KomkaproBa 3a3Hauae:
«DeHOMEH XOPOBOTO TeaTpy — CHHTE3 OIEpH, XOpe-
orpadii, opaTtopii, MIO3HMKIY, JIPaMaTHYHOIO Tea-
Tpy. XOpOBUH TeaTp BIIKPHUBAE MOXKIUBOCTI HOBHX
aKyCTHYHHX NMPUHOMIB: CIIEHIYHHHA PyX BHUKOHABIIiB
TATHE 32 COOOI0 PyX JDKEpelN 3ByKY, CTepeo(OHIYHI,
antudonni epexrn» (Komxapesa, 2007: 25-26). [Ipu
BOMY BaXKITUBHM J[KEPEJIOM OHOBJICHb, SIK BKAa3ye
JTOCTIIHULS, CTAIOTh PI3HI BUIU MINCIHCAHPOBOSO
cunme3sy (4epe3 €IHAHHS OpaTOpPiaIbHUX, OTMEPHUX
Ta CUM(OHIYHIX )KaHPOBUX MPUHIIHITIB).

Brumie cumboHIYHHX jKaHPIB 3HAYHO 30aradye 3By-
KOBi ¥ (hakTypHi mapaMeTpy XOpOBUX TBOPIB 1 BUSIB-
JSIEThCSL uepe3 OapBUCTI 3BYKOBI €EKTH, MOETHAHHS
pI3HUX THUMIB 3BYKIB Ta MaHep 3BYKOBHIOOYBaHHS
(KpHK, IIETTIT, CBUCT, ITICAH/I0)!, 1110 BUXOIATH 338 MEKI
TPaIUIIfHOTO BOKAJIFHOTO IHTOHYBAaHHS, KOHTPACTHI

"'OcraHHe HEe B OCTaHHIO Yepry 0B si3aHe 31 3MIHOK €CTETHKO-
CTHJILOBUX OPIEHTHPIB y My3HLi XX CTOMITTS.
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3iCTaBIEHHS Ha Pi3HUX PIBHAX MY3MYHOI KOMIO3ULIT
(pericTpiB, TMHAMIYHHAX HIOAHCIB, INTPHUXIB TOLIO).

OnHuM 13 SICKpaBHX MPUKIAIIB PO3IMIMPEHHS
BHPA30BUX MOXKJIHBOCTEH XOpYy 4Yepe3 3BEPHEHHS JI0
TepeKIaAcHHS IHCTPYMEHTAIBLHUX TBOPIB € TBOPUYUH
poekT «Cumponiuni Tanmi M. Cxopukay, 3/ificHe-
HUl MyHinMnarsHUM KamMepHuUM XopoMm «Kuisy,
npeM’epa sikoro BinOymacst Ha ¢ectuBami «Kwuis
Myszuk ®Pect-2021» y HamionaneHiil ¢inapMonii
Ykpaiau (aBTOp imei Ta IUPHUTEHT-TIOCTAHOBHHK
Muxkona ['o6auy, pexucep Cepriii ApXUIIyk, Xope-
orpad €sren UepHos).

[lonpu 3HauHy yBary HOOCHITHUKIB A0 TBOp-
yocTi M. Cropuka, 0cOOIUBOCTEH BUKOHAHHS HOTO
MYy3UKH B CYy4YacCHOMY MHCTEUBKOMY MpPOCTOPi,
Ha3BaHMI NpPOEKT kamepHoro xopy «Kwuie» mnoku
3QTUITAETHCS 11032 (POKYCOM MY3UKO3HABUMX 1HTEH-
Lil, He 3BAXKAIOYM HA BEJIMKUHU YCIIiX Ta BU3HAHHSI
TBOpYy mybmdikoro. Tox, mMema pob6omu — BUABUTH
pucu xopogoi meampanizayii « Cum@oniunux mam-
yie» M. Cropuxa y euxonanni MyHIIHUIAIBHOTO
akajgeMmigyHoro kamepHoro xopy «Kwui». Meto-
J0JIOTisl JMOCTiAKeHHSI 100)Y0068aHA HA KOMILICK-
CHOMY MiJIXOIi, SKMH BKIJIIOYA€ >KaHPOBO-CTHIIBO-
BHUH, CTPYKTYpPHO-CEMAaHTHUYHHUH, 1HTOHALIWHUM,
XOpo3HaBUMK MeTonu aHamizy. HaykoBy HOBU3HY
BH3HAYA€ BUCBITJICHHS OCOOJMBOCTEH Tearpaiza-
1ii XOpOBHX TepeKJIaJieHb OPKECTPOBUX TBOPIB SIK
TIePCIIEKTUBHOI TEHICHITII Cy9acHOTO YKpPaiHCHKOTO
XOpOBOTO TeaTpy. Brepiie 00’eKToM m0CHiIKEHHS
[IOCTa€ OpHUTiHaJbHA BHMKOHABCHbKA 1HTEpPIIpETAaLlis
cuMmdoHnigyHnX TBopiB M. CKOpHKa KaMEpHUM XOPOM
«KuiB». OOpanuii TBip pO3MISHYTO SIK (EHOMEH
«XOPOBOTO TEaTpy» - MOTYKHOT'O HANPSIMKY Cydac-
HOTO XOpPOBOI'O MMCTELTBAa, OCHOBY SIKOTO CTaHO-
BUTh CLEHIYHE TPAKTYBAaHHS XOpYy SK TOJOBHOTO
ydacHUKa aii Ta OaraTo(yHKIIOHAJbHICTH yuac-
HHUKIB BOKaJbHO-CLIEHIYHOrO aificTBa. BusaBneHHs
EKCIPECHBHO-MOBHUX MPHHOMIB Ta CEMaHTHYHUX
BHPa3HUX MOMJIMBOCTEH YTBOPEHHSI TAKOTO THUITY
BUJOBHIIHOIO TEaTPajbHO-XOPOBOIO CHUHTE3Y HpO-
SIBJISI€ IUISIXW HOBITHBOTO TPAaKTYBAaHHS XOPOBOTO
KaHPY B Cy4yacCHOMY aKaJeMiuHOMY BUKOHABCTBI.

Buknaan ocnoBnoro marepiagy. [Ipoext «Cum-
(doniuni tanii M. Ckopukay 3’SIBUBCS 3 1HIIIATUBU
XyJIO’)KHBOTO KEpIBHHKA Ta TOJIOBHOTO JUPUTEHTA
kamepHoro Xopy «KuiBy Mukomm ['ooanda. TBopua
TUSUTBHICTh BUJIATHOTO MHTIS CYYacHOCTI BH3Ha-
Yae BaXJIMBI HANpPSMKUA PO3BUTKY HaliOHAJIBHOTO
XOpOBOTO BMKOHaBcTBa. 3a BimomocTsimu T. 'ycap-
YyK, 32 4acH KEPiBHUITBA KaMepHUM X0opoM «KuiB»
(3 1991 poky), OUpUTEHTOM 3IIACHEHO OIiIbIIe
1000 xOHIIEPTHUX BHUCTYITNB OUTHII HIK y ABAAISTH
onuiit kpainu (I'ycapuyk, 2012: 234). Taka turigHa

IUsUTbHICTE 03BoMIsie nociiaauii JI. PyneHko roso-
pUTH TPO 0coONMBY «BHCOKY Micito M. [oOmgmua
ta xopy “KwuiB”» y cyuacHoMy CBITi Ta MOpiBHIO-
BaTH 11 «3 MICI€I0 BHJATHOTO YKpPaiHCHKOTO JHPH-
reata Onekcanapa Komm (mwr. 3a: ['ycapuyk,
2012: 234). IocriiiHe po3MIUPEHHS perepTyapy Xopy
00yMOBIIIO€ HEBIMHHUH MOIIYK HOBUX MHUCTELBKUX
pillieHb Ta 3BEPHEHHS /10 HEOUiKyBaHUX B XOPOBOMY
BUKOHABCTBI My3W4yHHX apredakTiB. Came Takor
perepTyapHOI0 «POJI3MHKOIOY, MO 3HAYHO 30aravye
BHKOHABCHbKY mamirtpy xopy «KuiB», mocrae 3miii-
cHene M. ['o6auuem nepekiaieHHs BIacHO 0OpaHux
1 CKOMIIOHOBaHHX Yy ApaMaTypriuyHy LiTiCHICTb Bigo-
MHUX OPKECTPOBHX TBOPIB TAHIIOBAJIBHOTO >KaHPY
M. Ckopuxka.

CrBopenuit M. [o0anueM WK XOpOBUX TEpe-
kimaneHb «CUMQOHIUHI TaHI» CKIATAEThCI 3
TpboX dacTHH: «lcmaHchKMM TaHeup» (i3 CIOITH
3 My3uku a0 napamu «Kaminamii rocmomap» Jleci
VYkpainkn), «CxigHuii TaHeub» (1HCTPyMEHTAIbHUHA
Homep «lloBinbHUI TaHenb» 3 (inamy nepmroi mii
orepu «Moticeit»), «Kaprarcekuii TaHens» (BibHA
00poOKa i mepekageHas TeM 3 «Kaprarchkoro KoH-
epty»). M. [001u4 opraHizoBye UK 32 TPaIHIIii-
HUM NPUHLUIIOM KOHTPACTY: MIBUIKO — MOBUIBHO —
mBHaKo. BrnacHe Ha3Ba TBOopy «CHUMQOHIUHI TaHIII»
MIJIKPECIII0E HOTO KaHPOBY OCHOBY — TaHEIlb. ABTOD
MepeKyIaaeHHs 00Mpae ICKpaBi 3pa3Ku TAHIIIB Y TBOP-
gocTi M. CropuKka, a 3BepHEHHS JI0 TIPUHIIUITIB XOPO-
BOIO T€arpy JO3BOJISIE CTBOPUTH HACKPI3HY CIOITHY
Jpamarypriio, e «Icrnancekuil TaHeup» - e Apama-
TUYHA 3aB’s3Ka, «CXiIHUH TaHeUp» — MOBUILHHH,
JmipuyHUi gianor, a «Kapnarcbkuii TaHelb» —IUHA-
MiYHA MacoBa XOpoBa CIcHA. PO3IISTHEMO KOXKHY
YaCTHHY IHKIY OiJbII JEeTalbHO, MPOCIiIKOBYIOUN
0COOIMBOCTI KaHpOBOTO Tepeknanaenas M. ['o0xu-
YeM 1HCTpyMEHTaJIbHOro opurinany Tanuis M. Cxko-
pHKa B e(peKTHY XOpOBY KOMIO3HUIIIIO Ta MPHUHOMH iX
Tearpaisai.

[Tepmra gactuHa ckommoHnoBanoro M. T'oOmmaem
Tpuntuxy — «lcmaHcekuii TaHenb»y M. Cxopuka.
B opwurinaii ne sickpaBa KOMIO3HIIiSI I CTPYHHOTO
OpKECTpY, B SIKill BIITBOPEHO iCIIAHCHKUHN KOJIOPUT.
3a ¢popMoro TBip MPeNCTABISE CKIAAHY TPUIACTHHHY
(bopMy 3 cepesrHOI0 THITY TPio, IO € TUIIOBUM JUIS
TaHIFOBAJILHOTO KAHPY 1 MPOJIOBKYE JIABHIO TPaJIv-
ito #oro (yHKIIOHYBaHHA B aKaJeMIdHId My3HIll
(mounHaroun Bixg n00M Oapoko). Bes kommosuiiis
NPE3EHTYE KOHTPACT JIBOX OCHOBHHX TEM: TaHIIO-
BaJBbHIN TeMi KpaiHixX po3diniB (y puUTMi (QaHIaHro)
MPOTHCTaBICHA TeMa Tpio (0oJepo).

[lepmmii po3misi HAMMCAHWA y JBidi TOBTOPCHIM
JIBOYACTHHHIN (opmi, B SKid Opyra 4acTWHA TpHU
MOBTOPI 3HAYHO BapiiioBaHa (Tadm. 1).
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Tabmus 1.
«Icnancbkuii Tanenb» M. Cropuka.
CTpyKTypa nepuioro posainy (10 Tpio)
A A,
a |[b@)| a |c(y
KinpkicTh TakTiB 2 8 7 8 9

Po3aia Beryn

MeTtpopuTMmivHi, TapMOHIYHI ¥ (hakTypHO-TEeMO-
POBI1 O3HAKH MEPIIOTO PO3ILTY BOTO TAHLIO MOKIU-
KaHi Tepenaru «iClaHCBKHW KOJOPUT»: TOCTpHi
put™ danmanro, nominantoBuit naj (tepmin 1. Cro-
co0iHa) Bia e, TApMOHIsl, sTka 0a3yeThCs Ha CITIBCTAB-
JIEHHI TPHU3BYKIB Ta iX Tapaieni3Mi; BiITBOPEHHS
y CTPYHHHUX TiTapHOTO 3By4YaHHs (MEJIOZisl MpPOBO-
JIUTBCSl arco, a CympoBiJ — pizzicato) Tomo. YBech
el po3nia MmoOyloBaHUM SK TMOCTIMHE JUHAMIYHE
1 (hakTypHE KpEmIeHI0, 110 TAKOXK Ma€ «iCHMaHChKEe»
3a0apBicHHS. [10Ka30BUM 1 BaXIJIMBUM TSI XOPOBOT
00poOku Oyzne Te, mo B opuriHani M. CKopHuK BHO-
KPEMJTIOE TyeT JIBOX CKPHIIOK $0l0, MOCHUIIIOIOUH eKC-
MIPECUBHUM ICTIAHCHKUI KOJIOPHUT.

Hpyruii po3nin TaHII0 — cepeluHa THITY Tpio,
HamyfcaHa y JABOYACTHHHIN (opmi, Mae METpOpHT-
MiuHI o3Hakm Oojepo. lleil po3mim KoHTpacTye 3
MoTepeIHIiM po3/iioM uepe3 3Mminy Temmy (Allegro
con brio 3amicte Moderato), BincyTHICTb S0lo CKpH-
MOK, OHOBJICHHSI PUTMIYHHUX 1 MEJIOJUYHUX MatOH-
KiB 1, B IIIOMY, aKkTypH. AJle el KOHTPACT CKopile
YMOBHO-JIOJJATKOBUH, SIK III€ OIHE MPOSBICHHS Iii y
TaHIIOBAJIbHIN CLIEH].

Tpetiit po3min TaHIO — (haKTypHO-AMHAMI3ZO0-
BaHa 1 ckopoueHa pemnpusa (Tempo I). Crpykrypa
LBOTO PO3IUTy TPaHCHOPMYETHCS B TPUUACTHHHY
(a—b (a,) — a), 1110 MiACHIIIOE 3HAUCHHS MTEPILOT TEMHU
TaHIIo (a).

M. T'oOawd, cTBOPIOIOYM SICKpaBE XOpPOBE Iepe-
KJIaJICHHs, yXe YBO)KHO CTAaBUTHCS /10 OpHTiHATY
M. Ckopuka i mMakcuMaJbHO 30epirae Qakxrypy i
CTPYKTYpPY TBOpY. Y TpakTyBaHHI IUpUTEHTa IIe
TEeMIIEpaMEHTHA, CIOBHEHa eKcrpecii My3u4yHa
CIICHA, M0 BUKIIMKAE IMIMPOKUN CIEKTP acomiamiil 3
ICTIAaHCBKOIO KYJIBTYPOIO, HOIYJISIPHUMH CHOXKETaMH,
a TakoX «MYy3U4HOWO IcmaHi€ro», MPEACTaBICHOIO
Ha €BPOICHCHKIN omnepHiil cueHi. 3BepTalouuch 10
MPUHIMITIB XOPOBOTO TeEarpy, AWPUTEHT TPaKTye
«IciaHChbKUM TaHEUbY SIK ONepHy MI3aHCYeHy 3 ABOMA
comcramu 1 XopoM. 30epiraroun THI GaKTypu OpKe-
cTpoBoro opwuriHamy, M. I'oOawd 3HaxomuTh ii HOBE
XOpOBE BTiJICHHS.

Tak, mpoTAroM mepIIoro po3nily BCi TOJIOCH
XOpYy IHTOHYIOTH Marepiajl Ha CKJIagu «IIOM-TIOM»,
0 XYAOKHBO BiJTBOPIOE OCOOJIMBOCTI CTPYHHOTO
pizzicato B opuriHani y M. Ckopuka 1 peCcTaBisie
XOPOBE BTIJICHHS TEMAaTHYHUX €JIEMEHTIB (DakTypH.

M. Tobauy, sIK AMPUTEHT, TOHKO BiA4yBae 0co0-
JMBOCTI BiAMIHHOCTEH XOPOBOTO IHTOHYBaHHS Ha
pi3HI CKIIaJIu 1 aKTMBHO BUKOPHUCTOBYE LIeH MpUHOM.
Ha mouaTtky cepemHporo po3mily B THapTiax Ioma-
I0TbCSl CKJIaJU «Tpa-ja-ja, ja-ja, jJa-1a». Lle nocu-
JIFO€ KOHTPACT TPio 1 KpaiHIX po3IiiiB, a 4epe3 HOBi
CKJIaau («Tpa-Ja-ja») YTBOPIOE CTiiiKi acomiamii 10
omepu «Kapmen» K. Bize? 1 mocuimoe icmaHChKuit
KOJIOpUT TaHII0. B penpusi moBepraeThes Modvar-
KOBE XOpOBE IHTOHYBAHHS, IO BIANIO ITiIKPECIIOE
penpu3Hy QYHKIIIO pO3IiTY.

VY napamarypriunomy minaHi ans «lcmaHcekoro
TAHIIIO» € TyXKe BaKIUBUMH HPOMUCNABLEHHSL CONIC-
mie i xopy. Y BUKOHaHHI migxoruieHo ifnero M. Cko-
pHKa 3 JBOMa COJNIOIOYMMH CKPUIKAMH B TEPIIii
YaCTHHI 1 BUOY/TyBaHO TMEpITy YacTHHY 1 TPio SIK Jia-
JIOTIYHY CIIEHY, IyeT COJIOI0UMX ajbkTa 1 TeHopa 3
XOpOM, IO BXKe Haraaye (HaBiTh 0€3 XOpOBOIO Tea-
Tpy) omepHy Mi3aHcueHy. Lle BmaeTbcs Tomy, IO
JUPUTEHT 00Mpae OAMH KIHOYIH royioc (aJbT) 1 OUH
qoJioBiuiil (TeHop). Came Take CIiBCTABJICHHS TOJO-
CiB € TUITOBHUM ]IS OTIEPH 1 CTBOPIOE BEJIMYE3HE KOJIO
BapiaHTIB JUIsI BAKOHABCHKUX IHTEPIIPETaIliii, aKTHBI-
3YIOYH acOlliaTHBHI 3B’ SI3KH.

[loka3oBo, mi0 JuIs mepenadi JUHAMI30BaHOI
penpusu M. [001uY BiIMOBIISIETBCS BiJI COJIFOFOUMX
TOJIOCIB 1 CTBOPIOE MOTY)KHE XOpoBe tutti. B npama-
TypriuHOMY acHeKTi e MO)KHA TPaKTyBaTH SIK Tpa-
JULIHHE AJIS1 ONEPHOTO KaHPY XOPOBE 3aBEPIICHHS
JIYETHOI CLICHH.

e onuH BakIMBHIA IIap, 10 00YMOBIIIOE BEJHU-
KWW eMOLIIHHMI BILUTUB Ha CiIyXadya Ta cTa€ epeKTHUM
MPOSIBOM XOPOBOTO TeaTpy — METPO-pUTMIYHHHN. PuT-
Mi4HI apamkyBaHHs [eopris UepHeHka MOCHITIOIOTH
TAaHIIOBATbHI €()EeKTH, ITOTIIHOIIOI0Th 1CITAHCHKUT
KOJIOPUT 1€l yacTWHU. Tpeda MigKPECIUTH, 0
BOHU CTAalOTh HEBiJ’ €MHOIO CKJIaJ0BOIO MY3HUYHOI
TkaHuHU. Lle He TinbKkW puTMiuHI Qirypu, a i pi3-
HOOapBHA «yJapHa Tpyna» — XOPUCTH BUKOHYIOTbH
(haKTHYHO MIICTh PI3HUX YAApiB: MAJBIIMHU, IOJIO-
HAMHU (TTyXi 1 BUCOKi), HOramMu (I’ SITKOIO, HOCKOM,
cTymnHero). Takox MmpornucaHi pi3Hi yaapy npaBoro Ta
JBOIO HOTAMH, 110 TIOCHITIOE Bi3yasibHi BPaXKEHHS Bij
BUKOHAHHSI.

i puTmiuHI apaH)XyBaHHS TPEACTABIAIOTH
BEJIMKI JIAHITFOTH BHOATIMBUX PUTMIYHUX MaTIOHKIB,
KOXXHHH 3 SKMX Ha SKUKCH Yac (y BCIX pi3HHIA) cTae
ocTruHaTHOIO GopmyIoro B minomy, cTBOpIoeThCS Bif-
YyTTsl PyXOMOTO OCTUHATHOTO HIApy, SICKPaBOro, TaH-
IIOBILHOTO 1 «HACUYEHOT0Y» JII€EBUMH PyXaMH.

B acniexti hopmu puTMiUHI apaHKyBaHHS 10JA0Th
no opurinainy M. Ckopuka AOCUTH BEJMKHHA BCTYI 1

2Uepes mapriro rOIOBHOT TepoiHi OnepH.
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3aBEpIICHHS, yTBOPIOIOTh PUTMiUHE 0OpaMIeHHS KOM-
MO3UILIT 1 BiAMOBITHE «PO3IIUPEHHS Yacy i MPoCTopy,
sIKe CTa€ MIIIPYHTSAM JUIsl TOJAJIBILIOI PEKUCEPCHKOT
POOOTH 3 PUHIIUITAME XOPOBOTO TEATPY.

Pexucypa «IcrnaHnchbkoro TaHIio» CpsiMOBaHa Ha
BTIJICHHS JIaHOTO TaHITIO K oTniepHOi Mi3aHcIeHH. Bei
eJIEMEHTH cLeHorpadii cnpsMoBaHi came Ha 1e. Tak,
e /0 MOYaTKy BHKOHAHHS XOPUCTH BHXOISITH Ha
CIIeHY 1 BUOYIOBYIOTH JiTepy «[1», mpruomy BoHa 11e
MOMIJICHA HABITI, OO JIIBOPYY CTOSATH XKIHKH, a TIpa-
BOpPYY — YOJIOBIKH. Taka po3CTaHOBKA XOPY CTBOPIOE
JIOJIATKOBY «CIIEHY», 00Mexye ii mpocTip i 30cepen-
KY€ yBary Ha aBaHCIICHi.

JIiicTBO MOYMHAETHLCS 3 TOYATKOM BCTYITY B MOMEHT
MOSIBM  PUTMIYHMX apamkyBaHHb. ComicT (TeHOp)
BHUXONIUTH yTIEPEN 31 CBOET CTOPOHH, & CONTICTKA (QJIBT) —
31 cBoei. Ha comicTii €quHil € 4epBOHA XyCTKa, sSKa
SICKpaBO BUIULAE 11 3 Xopy. BonHouac, yepBoHMi Koip
MUTTEBO HAPOJDKYE acolliariro 1o Icmanii, MOXIMBO,
1o orepu «Kapmen», a MoxIuBo 10 apamu «Kamin-
HuUM rocnozap». Ha MOMEHT modarky CBOIO COJIO
TEHOP BXKE CTOITh OiJIT COMCTKH. | BeCh meptuii po3-
JIT — TIe «IyeT 3TO/IN», B KiHIIi SKOTO COICTH OepyThCs
3a PyKH 1 IIOTiM, HE PO3MHKAIOUH X, CTAIOTh OAWH JI0
OJIHOTO CIIMHAMU, CTBOPIOIOYH €JIHE LIiJIe.

[ToyaTtok cepeaHBOro PO3IUTY MiAKPECIeHUH
TEBUM PEXKHUCEPCHKUM PIMIEHHSAM — CONICTH PO3-
XOIATBCS Yy TPOTHIIEKHI CTOpoHHM (iHIII HDK Ha
MoYarKy), 10 BiJjianeHo Haraxye kopunmy. [loumHa-
€TbCSl HOBUH eTar ayeTy: BiJg KoH(ppoHTaLii 10 37a-
roau. IlocTynoBo, MpOTSATOM BCHOTO TPiO, CONICTH
CXOJMISATBCSI, @ HATIPUKIHII HOTO TEHOP CTa€ Ha KOJIHO.
Llelt cMMBOJIYHMI JKE€CT CIPUAMAETHCS SK CHMBOJ
JIFOOOBHOTO TOYYTTS 1 MOTIMOIOE JIIPUUHY JIHIO
KOMIIO3UIII.

Penpuza «lcmaHchKoro TaHIIO» BHpilIEHa SK
MaciitabHa xopoBa ciieHa. CoJICTH BIIXOIATh B
3arajibHAN PsiJl 1 CTalOTh YAaCTHHOKO «3arallbHOTOY,
HaTSIKAOYH Ha MPOOJNIEMHI TEepeXKUBAaHHSI CYJacHOIO
JIIOIMHOKO JIPAaMaTU3My BHSBIICHHS CBOE1 1HIWBIITY-
AJIBHOCTI, CKJIAAHOILIB «BUPBATUCS» 32 MEKi HATOBITY
Ta HE PO3YMHATHCA B HHOMY. | 3 IbOTO Psily MOYHHA-
€THCSl HEBIIMHHMUI PyX: XOPHCTH MOMAPHO (YOJIOBIK —
JKIHKA) BUXOMIATHh HA aBAHCIICHY 1 3aJIUIIAIOTHCS TaM
CTOATH TapaMH. BukopucTaHHs KiHemarorpadid-
HOTO MPHUIOMY MHO)KEHHS, MYJIBTHILTIKYBaHHS TIapH
COJIICTIB y 0ararboX MPOEKLISX CTBOPIOE BaKIUBHH
JOpamartypriuauii eexT, sikui, 3 onHoro 6oky aude-
PCHIIIOE HATOBI», a 3 1HILIOTO, HATSIKAE, 10 BCI apu
OZIHAKOBI.

3aBepIIeHHs YacTHMHH — pUTMIYHE apaHxky-
BaHHS — BUPINICHO SK MaciTaOHuil (hiHai OrepHoi
CIICHU: YBECh XOp Ha aBaHCLEHI 00 €JHYEThCS Ta
AKTUBHO 1 Ta)OCHO 3aKiHYYyE HOMED.

Hpyragactuna Tpuntixy — « CXiTHU TaHelb»® —
KOHTpacTHa cepeanHa UKy «CUMQOHIUHI TaHIi».
B opurinani M. Cxopuk BHOYIOBY€ KOMITO3HIIIIO SIK
TPUYACTHHHY (OPMY 3 HEBEIHKOIO CEPEAMHOIO, IO
BHOCHUTbH JIOTIOBHIOIOUHI KOHTPACT 10 OCHOBHOI TEMU
(Tabm. 2).

Tabmuig 2
«IloBisibHUI Tanenb» M. Cropuka.
Cxema CTPYKTypH.

Po3znin Beryn |a|a; |a,| b |a;]|a,| a; | kopa
Kimiers |5 gl g 4|8 [8|8| 8| 8
TaKTiB

Komno3uTop cTBOpIo€ OpieHTaabHUN TAHOK B Tpa-
JTUIIIT «CJIOB’ STHCBKOTO cX01y». Bei3acoOu Bupa3HocTi
MIATOPSIIKOBaHI 1bOMY 3aayMy. By3bko00’eMHa,
TOMHA MEJO/iA 3 YyTTEBUMHU MaJIOCEKYIOBHMH, XPO-
MaTH30BaHUMH IHTOHAIIIMH Ta ii BapiHOBaHUMU
MMOBTOPaMU; TAPMOHIs 3 TIEPEBAYKAHHIIM CENTaKOPIiB,
Akl 0a3yroThCSi Ha 3MEHIICHOMY TPH3BYKY (Benu-
KU 3MCHILICHUH, MUl 3MEHIIICHUH 1 3MCHILICHU ),
MOBUTBHUI TapMOHIYHUHN PUTM; penbedHa PUTMIUHA
(dhopMyIa, sika CTaE PyXOMHM OCTHHATO; TOMiHYBaHHS
JIOBTUX COJIOIOYMX TeMOpOBHX JiHIM B memomii (3
MoYaTKy ro0oi, TIOTIM KJIApHET) B MEPIIOMY PO3ILII.

Cepenniii po3ain (b) BHOCHTH JHILE JOTOBHIO-
I0YMH KOHTPACT 3MiHOIO (HOPMH PyXY 1 PUTMIYHUMH
dbopMynaMu, TPOXH ORI PYXOMHUMH HI’)K OCHOBHA
TeMa TePIIOTO PO3ILTY.

Bce 11e cTBOpro€ B opuriHaiti 00pa3 TOMHOTO CXiTHOTO
TaHIII0, CKOpILIE pumyanbHo2o, Hix dipuanoro. [Ipomy-
MaHa IHTOHAI[I{HA APaMaTypris MOCHITIOE ek epekT. Best
(opma TpakTOBaHa SIK OCTIHHO KpelieHIytoua. Perpusa
JIHaMI30BaHa (B ), @ OPKECTPOBI JTyOITFOBAHHS 1 MiK-
CTH TIPUBHOCSTH eMOITiiHe HanpyxeHHs. Koma (B omepi
1ielt Homep e attaca) moOyoBaHa sIK BiXiJ, HIOH KiHe-
MarorpadiqHuid Bif 131 KaMepH, IO BiIIIOBIIAE CIICIIH-
(il TaHIFOBAIEHOTO HOMEPY B OIIEpi.

Y xopoBomy mepekiajieHHI «CXiJIHOTO TaHII0Y»
M. Tobnuy, sik i B «lcaHchKkoMy TaHIl», 30epirae
CTPYKTYPY 1 (haKTypy OpHTIHAIY, aJie 3MIHIOE€ TOHATTh-
HicT*. Pasom 3 Tum Bi (y criBmpaiti 3 I. YepHeHKOM)
JI0JIa€ 710 XOpYy TEBHY KUIBKICTh yHapHUX IHCTpY-
MEHTIB (B TOMY YHCIi Haif), Ha SIKUX TPaOTh YOJIO-
BIKH-XOPHCTH®, @ TAKOXK COIJIKY K CONBHY MapTifo.
3 xopoBux ronociB M. [06114 BUOKpEMITIOE TIAPTiFO
COTIPaHO COJIO.

3 Haramaemo, mio B opurinaii ne Ne 15 «IToBUIbHUIA TaHENb» 3
¢inany nepuoi aif onepu «Moiiceit» M. Cropuka.

43a3HaunMo, 110 YBECH MaTepias OpUriHAIY TPAHCIIOHOBAHUH Ha
Mally TepIii0 BHU3.

3 Te, 1110 I'PalOTh caMe XOPUCTH, a HE 3aJIy4alOThCsl BUKOHABIII HA
YAApHHUX IHCTPYMEHTAX, € MPUHIUIIOBO BAXIMBUM JUIS KOHIICT-
1ii popMyBaHHS XOPOBOTO TEATpy.
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B acnexri apamaryprii UKy — 1e me oauH dia-
702, ane BKE TYT Mmidc coninkoro i conpano. Came
TOMY, 31a€Thcsi, M. [00114 po31mproe BCTyII, J0/a-
104H MOBIUITBHI (iryparii Ha 301UIbIIIEHOMY TPU3BYKY Y
COTIUIKH, SIKi 0a3yIOTHCS Ha 3B’SI3111 10 IIBOTO HOMEPY
y M. Ckopuka. Takuii gianor Mix ToJI0COM i iHCTpY-
MEHTOM CTBOPIOE B HOTHOMY TEKCTi IIEPEIyMOBH JI0
BTUJICHHSI IPUHIIMIIIB XOPOBOTO TEaTpy.

OnHopiHy (hakTypy cTpyHHHUX iHCTpyMeHTiB M. [00-
JIY TIepeIac OUTBII MILUTHHIM PO3TAITYBAHHIM XOPOBHX
TIapTiii, 2 BUKOPUCTAHHS CKIIAIIB «ITOM-TIOM» B CEpe-
HIX roJIocax CTBOPIOE BIIMOBIHY apKy 10 «IcrmaHChKOTo
tanmoy. LlikaBo Bupimye B nepomy posaiti M. 106-
mra Oacosi minii. Judepenniroroun iX pisHUMH CKJa-
Jamu («o» 1 «M» BIIIOBITHO), BIH XOPOBUMH 3ac00aMH
BTLJTIOE KOHTPACT IHCTPYMEHTIB B opurinaii M. Cropuka.

Bszaraumi, mepiri aBa MpOBENCHHS TEMHU Y COIITKH
M7 «aKOMIIAHEMEHT» XOpY CTBOPIOE SICKpaBUM 1
HE3BUYHUHN e(]eKT, SIKMi CHpalboBy€ Ha 3arajibHy
o0pasHicTh «CximHoro taHmio». [losBa B TpeThoMy
MPOBEJICHHI MEJNOAil TeMH Yy COJIO CONpaHo CTae
3HAUHUM OHOBJICHHsIM. [lOKa30BUM TYyT € TOsBa
3ByYaHHA Hal0 B YJapHUX Y BHUIVISIII MaJEHBKUX
okpemux perik. lle crae BiAmoOBiAHOI I1HCTPY-
MEHTaJbHOIO apKOI0 /0 TMOIEPEAHBOTO 3ByYaHHS
comiyky. Tomy, KOJIU COMiJIKA MAXOIUTFOE MEIOUYHY
JIIHIIO y COMpaHO B KIiHII [OTO MPOBEACHHS 1 naii
MIPOIOBKYE BECTH MEJIONifo B cepenui (b), cTBOPIO-
€ThCS IiKaBa IHCTPyMEHTaJbhbHA IHTOHAIlIHA apkKa,
sika 00’ €JHY€E TIEPIITHIA PO3/IIIT i CepeTuny®.

JloriuHuM cTae mpoIOBKEHHS I1i€1 JIiHIT y penpus3i.
M. T'oOnnu 00’€eiHy€ COMpaHo i COMIJKY B YHICOH-
HOMY 3By4aHHI (B OpUTiHAJI MEJOis tutti TyXOBHUX,
JIO SIKUX TIOTIM MPUETHYIOTHCS BC1 CTPYHHI), IO ITiJT-
KPECIIIOE «IYET 3rOIM».

LlixaBuM € i pimieHHs KOau. MeJomiro MpoBO-
JSITh TapajielbHUMKA KBapTaMu COIMPAHO 1 COMijKa
(y Cxopuka — OJIHOTOJIOCHA Iepe/ada Bij aHDIiMN-
CBKOTO POXKKa, 710 T000t0, MOTiM (IedTH 1 OcTaHHS
(paza y mepmux cKpurok). Take kBapToBe (pakTypHe
pIIIEHHS € XyJTOKHBO BUIIPAaBIaHUM, TOMY IO Mif-
KpECJIOe IHTOHAIIIHY JIiHIO iaJloTy MiX COITLIIKOIO
1 compaHo, a KBapTOBi 3BY4YaHHS CTalOThb apKolO 10
HacTymHoro «Kaprnarcbkoro TaHIio».

Lli imei sckpaBO BTIIIOIOTHCS B aHATI30BaHOMY
BUKOHAaHHI. BaxIuBUM IpaMaTypriyHuM MOMEHTOM
CTa€ BIJICYTHICTb PUTMIYHHAX apaH)KyBaHb Yy XOPHC-
TiB (sIKi mpomoBxkyBatuMyThcs B «Kapmarcbkomy
TaHIi»). B oMy acnekTi «CXiHUI TaHEIb» CTae
MIEBHOIO MipOIO «TOBIJILHOIO» YAaCTHHOIO IHMKITY, sIKa
I IKPECITIOETHCS 1 PEXKUCEPCHKUM PIIIIEHHSM.

® Anle BBEICHHS HOBHX CKJIQJiB y XOPOBHX MapTisiX «(ikcye»
cepeauny GopMu.

Pexxucepcbke pilleHHS Opyroi 4acTHHU TpPUII-
THXa JEMOHCTPYE€ TOHKE NPOHHWKHEHHS B 00pas-
HUI CBIT XOpoBHX TBOpiB. Ha mowarky yactuHu Ha
aBaHCIICHI OiNisl mpaBoi KyJiCH Ha KOJNIHAX CTOITh
COTIIKap, 32 HUM CIIMHOIO JI0 HOTO CTOITh CONICTKA
(compaHo), AKy ciayxadi He OadaTh. BoHa moctymnoBo
Oyzne 3’sBIATHCS «i3-3a COMiNKaps». BaxJInBuUM TyT
BUJAETHCA 11032 «CIHMHA JI0 CHHUHW, 0 HATaaye o
K 103y (Ha HOTax i B Mpodiyib) 3 MEpUIOro TaHIO.
O3HaK KaMEpPHOCTI CIIEHI Hamae pO3TalTyBaHHSI
XOpy B IIMOWHI Oins 1iBOT1 KyJTicH, MPUYOMY BHIHO
JIUIIE JKIHOYi TMOCTAaTi, SIKi TPaKTOBaHI SIK epeybKuil
X0p, SIKUU B TPaguLisxX BUKOHYE (QYHKUIIO Iisgadya,
KOMEHTaps Ta y4acHHUKa Jii.

Cuenivyna jaist 1u(EePeHIIIFOETHCS Y IBOX HAMpsM-
kax. Ilo mepie, e pyxu CONICTKH COIPAaHO, sKa
MOCTYMOBO TiAHIMAETHCS 1 CTOITH 3a COIJIKapeM, a
MOTIM KJajie cBOI PyKM Ha HMOTO TOJOBY 1 MOYHMHAE
eMOLiiHO JoMiHyBaTu B 1iboMy nyeri. [lo mpyre, e
CIICHIYHA MAPTis 11" TH YOJIOBIKIB-XOPHCTIB, SIKi CTBO-
PIOIOTH PUTYyabHE MIHCTBO’, CKIaIAI0YH Bi3yalbHUI
KOHTPAIYHKT JI0 OCHOBHOTO JIyETY.

TaknMm urHOM, « CXITHUH TaHEIB» CTAE XYIOKHIM
BTUICHHSIM SICKPAaBOI pumydanvHoi cyeHu 3i cXIOHUM
Konopumom, 9u 1o 3 « Typannot», uu 3 iHIoi onepw,
MIPUCBSIYEHOI BTIIGHHIO CXiAHUX 00pa3iB. A B acleKTi
JpaMaTyprii ukny « CXigHuIi TaHEIb» — IIe 1Ie OJIHE
BTIIEHHS 171e1 JTIpPUYHOTO /1iaJIoTy, MOBLUIBHO-MEINTA-
THBHA TIay3a MK JI€BUMHU KpailHIMHA YaCTHHAMHU.

Ocranniii Homep wukiay — «Kapnarcbkuid
TaHelb» — TPAKTYETHCS SIK (PiHaIbHA XOPOBa OIepHa
cuena. J{nsg mvporo M. ['o6ama oOupae okpemi TeMu 3
«Kapnarcbkoro koHnepty» M. Ckopuka i BHUOy10BYy€
poniononiony Gopmy 3 obpamieHHsM®. JTUpUreHT
BUKOPHUCTOBYE Ti TEMH, SKi € APaMaTypridHO BaX-
nuBuMH B «KapraTchbkoMy KOHLEPTi» 1, BOAHOUAC,
Marepian KU MPUIYCKAE MOXKIUBICTH XYHTOKHBO
aJICKBaTHOTO XOPOBOTO BUKJaaeHHs. OCHOBHA TeMa-
pedpeH — ofHa 3 HAWOIIBII SICKPABUX B OPHTiHAII
M. Cxopuka — Ma€ XapaKTepHHH maHyo8albHUl
xapaxkmep. CaMe 11¢ BU3HAYa€ OCHOBY XYIOKHBOTO
3alyMy XOpOBOTO BTIJIEHHS I1HCTPYMEHTAJIbHOTO
OpHUTiHANy 3 BUKOPUCTAHHSM IPHHLHUIIIB XOPOBOTO
TeaTpy: CTBOPECHHS MacumadHoi Xxopoeoi manyio-
6a1bHOI cyenu, sika oAiOHa 1o onepHuX QiHaiiB (3
COJIICTAaMH 1 HApOJOM Ha CIIEHI, TAaHIISIMHU Ta SICKpa-
BHMH MAacOBHUMH pyxamu). [HII TeMH OCHOBHOTO
pPO3ALTy BUKOHYIOTHh (DYHKI[iFO JIOMaTKOBOTO KOHTP-
acTy i «po3(apOOBYIOTE)» OCHOBHUM TaHIIOBAILHUN
o0pas.

7VYei IX pyXu MOBHICTIO MiIKPECITIOI0TH My3H4HY (JOpPMY TaHIIFO.
8 Crpykrypa yactuan: a—b—c—b—-d-b—-e—-b—-f-b—a, ne
pozain «by» € pedpeHOM, KU MOCTIIHO OHOBITFOETHCS BapiaHT-
HUMH TIPOBEACHHSIMH, a PO3JILT «@» — BCTYI 1 3aKTIOYCHHS.
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Tpeba ninkpecnuty, mo B «Kaprnarcbkomy TaHIi»
MOBEPTAETHCS «PUTMIUHA TApTisH» Xopy. BBexenus y
3aBepIleHHi (iHaTy po3/iny, SIKUH OyIyeThCs JHIIe
Ha PUTMIYHOMY apaHXyBaHHI, (QopMmye apKy 10
«ICITaHCBHKOTO TaHITIO» 1 CTa€ BaXITMBUM (HaKTOPOM
JpamMaTypriqyHoro 00’ €AHaHHS LUKITY.

[Toka3oBuM B IbOMY acmekTi € nmoyarok «Kapnar-
CBKOTO TaHIO». TeMa-3akinuka 3 MepLIoro po3Iiny
koHuepty M. Ckopuka MOYMHAE 3BYy4YaTH Y COMIIKH
como. lle crae BakmmBOIO apkor 10 «CXiTHOTO
TaHIIO» 1 JIpaMaTypridHAM MOMEHTOM ILIaBHOTO
nepexony Bin Hpyroi mo Tperboi 4acTMHH LUKIY.
B necsitoMy TakTi 110 TEMy «ITiAXOILTIOE» XOp, Iepe-
Kimoyaroun (Maibke KinemarorpadidHo!) kamepHy
creny ayery «CXiJHOTO TaHII0» B KOHTEKCT XOPOBOT
MacmTabHoi ciieHn «KaprmarchbKoro TaHITioY.

VY 1utaHi pUTMIYHOTO apaH)XyBaHHS B JIaHIN Yac-
THHI, 3TJHO 3 3arajJibHOI0 TAHLIOBAJIBLHOIO KOHIIEII-
L€I0, PO3IIMPIOETBCS apceHasl 3BYKiB depe3 Aoja-
BaHHS IUICCKaHHs (BHCOKE, CEPEIHE 1 HIDKHE), IIO0
30aradye 3By4aHHs BCIX TeM 4acTUHH. Takuii edek-
THAW TPUHOM ITIKPECICHO BUKOPUCTAHHSIM aKTHB-
HUX, SICKPABO apTUKYJIBOBAHUX CKIAIIB Y XOPOBUX
MapTisx.

VY 3aBepuieHni (koxmi) BBoasAThCs (pasu «led,
Kapmnaru, Kapnatn» i «Kapnaru, Kapnaru», ski Ha
BepOaIbHOMY PiBHI (DIKCYIOTh OCHOBHUH XyHIOXKHii
o0pa3 yKpalHCBKHX Tip, pi3HOOApBHO IIpelICTaBIIC-
HUH B 4aCTHMHI Yepe3 XOpOBEe BTUICHHS YKPaiHCHKOIO
HapOJHOTO TaHLIO.

Pexxucypa i cuenorpadist «KapnarchbKoro TaHio
po3BuBae 3aayM, npejacraBicHuid M. [oOauuem B
HOTHOMY TEKCTI, 1 TIOCUJIIOE eghekm onepHoi cyemu.
Tak, XOpPHCTH NEPEMIIIAIOTECS JIOCUTh BEITUKUMH
rpynamMu («3arajJbHUN TaHOK»), € HAOYHE CIICHIUHE
MIPOTUCTABIICHHS KIHOYMX 1 YOJIOBIYUX TPYII, pO3Ta-
LIyBaHHS CONICTIB BUIUIAETHCSA Mi3aHCLIEHOIO, a Tep-
LM 3 HUX — 1 KOJIbOPOM (YOJIOBIK 3HIMAE MiKaK 1 Ha
4ac coJI0 CTa€ OLJIMM Ha YOPHOMY (OHI).

VYest pexxncepchKka JIpaMaTypris ChpsMoBaHa Ha
KpemieH10 10 (iHaThbHOTO MOMEHTY: BECh XOP BHUXO-
JUTh Ha aBaHCIIEHY, YaCTHHA YOJIOBIKiB CTBOPIOE TiM-
HAaCTUYHY KOMIIO3UIIIO, IIO IMITY€ T'OpHU, @ XOPHUCT,
KM 3HAXOIUTBCS 3BEPXy, I1HTOHYE (pazy mpo
Kapnaru. B TakoMy My3W4HOMY 1 peKHCEPCHKOMY
pimieHHI BOHAa HaOyBa€ CHMBOJIIYHOTO 3BYyYaHHS, II€
cioBo «Kaprarmy» crae cuMBOJIOM YKpaiHH.

BucnoBku. IlosBa «CUMQOHIYHMX TaHIIBY» Ha
KOHLEPTHIA ecTpajii € OpUTiHAIbHUM BHUSBICHHIM
TEHJICHIIIT 70 Tearpasi3ailii XOpOBUX MEpPeKIIaJICHb
OpPKECTPOBUX TBOPIB y CYyYacHOMY YKpaiHCHKOMY
BUKOHaBCbKOMY MUCTELTBI.

SlckpaBuil TBOpPUMH MPOEKT KAMEPHOIO XOpY
«KuiB» «Cumponivni Tanmi M. Ckoprka» IposBIIsie

CKJIaJHI MpOLeCH BTIIEHHS Marepialy OpUTiHalIy B
HOBOMY TBOPi. HOBi XOpOBi nepekianeHHs OpKecTpo-
BOTO Marepiajy akTyali3yloTh HACTYITHI XYIOXHi
3aBaaHHs: 1) MomIyk 3aco0iB XyIOKHBO BUIIPABIAHO
repenaTH KOHTPACTHE 3ByYaHHs 1HCTPYMEHTIB OpKe-
CTPY Y XOpOBill (axTypi, II0 CHOHYKAE 0 HOBOTO
BIUYTTS KOHTPACTy XOPOBUX MapTiid, a TaKoX
pericTpy roiocis; 2) HOBE PO3YMIHHSI 1 BTLICHHS
xopoBux divisi i s0lo BHACIIIOK MparHeHHs MepeaTu
IrHAaMi3arliio (yIIiibHeHHs) (haKTypH TIpH BapiiioBa-
HUX TOBTOpaxX (B OPKECTPOBOMY OpPHTiHAI) Y XOpO-
BOMY BHUKJAJi; 3) BUKOPHUCTAaHHS TeaTpali3oBaHUX
NPUHOMIB, 5IKi 32 paXyHOK PyXiB COJIICTIB BIUIMBAIOTh
Ha BOKaJlbHE IHTOHYBaHHS KO’)KHOTO yYaCHUKA KOJICK-
TUBY, TOMY IHCTPyMEHTaIbHHH TeMaTu3M HalyBae
HETPaJAHIIIHHOTO aKaJeMITHOTO TPAKTYBaHHS B XOPO-
BUX TapPTisX (KOJM BCE 3JIMBAETHCS Y €AMHY 3BYKOBY
TKAaHMHY), a KO)KeH MY3MYHHH 3BYK OTPUMYE CBOIO
BUPa3Hy 1 BIi3HaBaHy apTHKY/ILII0 Yepe3 BHMOB-
JICHHSI TIEBHOTO CKIIAJTY.

AHaIi3 BOKaJbHO-CIEHIYHOTO BUKOHAHHS TPHII-
Xy «CrMQOHIYHI TaHII» BUSIBIISIE PUCH KOMITO3H-
[iHHO-ApaMaTypriqHO] MUTICHOCTI ITUKITY:

* TEMIOBUH KOHTPAacT 4YacTUH «IIBUIKO —
MOBIJIBHO — IIBUJAKOY», 1[0 € TUIIOBUM 1 aTpUOYyTHUB-
HUM 151 OYIb-SIKOTO IHKITY;

* 3aCTOCYBaHHS TPHHLUIIB XOPOBOTO TeaTrpy
B yCIX TPhOX KOHTPACTHHX YaCTHHAX, IO BHUCTYIIAE
MIITHAM 00’ € THYIOUUM (PaKTOPOM KOMITO3HIIIT IIUKITY;

*  €IMHAIpaMaTyprivyHaJiiHis po3ropTaHHs oOpa-
3iB: IyeT 3 xopoM («lcrmaHChbKUi TaHelb») — KaMep-
Ui ayer («CxigHuil TaHeupb») — (piHaNIbHA XOpOBa
crena («KapmaTcpkuii TaHETbY );

e dgiTka cepeuHHa QyHKIis «CXiTHOTO TaHIIIOY,
SIKUH BITOKPEMIICHHUH Bij KpaifHiX 4aCTHH BiIIMOBOIO
BiJl XOPOBUX PUTMIYHHMX apaH)XyBaHb, BBEACHHIM
COIIUIKM Ta IHIIMX YAapHHUX 1HCTPYMEHTIB;

* PpI3HOMaHITHI IHTOHALII{HI apKU B IUKIIi: BUKO-
pPHUCTaHHS OJHAKOBMX CKJIAJiB B YaCTHHAX IHUKIY,
MOJiOHI PUTMIYHI 3aKIIOYEeHHS B «lCIaHCBKOMY»
i «KapmarcbkoMy» TaHIIIX, 00’ €TIHAHHS TEMOpPOM
comikn «CxigHOTrO» 1 «Kapnarcbkoroy TaHIIiB;

* 3HaYyHa JpamarypriuHa pojb COJICTIB B YCiX
TPHOX YACTHHAX;

* TSDKIHHS JIO JUHaMi3allil i KpeueH yBaHHs y
(OpPMOTBOpPEHHI KOYKHOT YaCTHHH;

V laHoMy BHUIAJIKy YKpaiHCEKUI XOpOBUH pernep-
Tyap 30arady€Tbcsi sICKpaBUMHM XOPOBUMHM I€peKIia-
JEHHSIMH OPKECTPOBHX KoMmo3uuiid M. Ckopuka, ki
3HAYHO PO3IIHMPIOIOTH BUPA3HI MOXKIIMBOCTI XOPOBOTO
3By4YaHHs 4Yepe3 BHUPILICHHS MPOOJIIEMH BiTBOPEHHS
Yy BOKaJIbHUX MaPTisfX IHCTPYMEHTAJIbHUX 1HTOHAIIIH.

Sk 3asmagae H. Kipeepa, 3aramoMm, «y Tearpa-
mi3amii XOpOBHX TBOPIB 3  Hemeampaiizo8aHow
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...............................................................................

OCHOB010 HeoOXiTHO YHHUKaTH HaaMipHOT
CyO'€KTMBHOCTI 1 JOTpPUMYBAaTHCS TPUHIHMIY 130-
Mopdizmy abo BiAMoBigHOCTI. <...> VY mporeci pei-
TepIpeTaii, KoM B3ATHI 32 OCHOBY BHXIJIHHUI TEKCT
OIIHOTO TBOpY (irypye B KIiHIIEBOMY TBOpi JIMIIE Ha
piBHI eneMeHTa TPUHIMI BiJNOBITHOCTI MOXE HE
nisiti. B pesynmberari yworo HemuHyui TpaHcdopma-
List KaHpy, <...> sKICHE OHOBIICHHSI CEHCY TBOPY»
(Kupeesa, 2010: 22). Tox, y mnpoiieci epeKiaIeHHs
IHCTPYMEHTAIbHUX KOMITO3HIIIH B HOBY KaHPOBO-
IHTOHALITHY MOJIENTb Ha/I3BUYaliHO BOKJIMBUMHU € 30€-
pexeHHS crenniky 3MiCTy My3HYHOTO «OPHTIHAIY»,
BIZIUYTTSl HOTO BUCXiIHOT JKaHPOBOT MPUPOAN Ta TOHKE
PO3YMiHHSI HOBUX BUPA3HUX MOKIIMBOCTEH, 1110 X Mic-
TUTb XOPOBUH TeaTp.

...............................................................................

«3araqbHAUMH TIapaMeTpaMH a/IeKBaTHOCTI Oy/ib-
SKO1 IHTEpPIPEeTaLii XyJO)KHBOT0 TBOPY € CTUIILOBA, KaH-
pOBa, KOMITO3HIIiHA, 11eH{HO-CMHUCIIOBA, TPOCTOPOBO-
gacoBa Ta IHTOHAIlIfHA aJCKBaTHICTh, CIEIU(IU-
HUMH — aJIeKBaTHICTh IepcoHidikamiii, Gpirypo-poHoBa
Ta aKLUEHTHA aJeKBAaTHOCTI, a/IeKBAaTHICTb PyXy, CTy-
MiHb KOHKpETU3allii eJIeMEeHTIB 00pa3HOCTI», — MHIIE
0. MoctoBa (MocroBa, 2003: 17), miKpeCTIOKYH,
IO 1Ii MapamMeTpu MalOTh «OCHOBOIIOJIIOKHE 3HAYCHHS
IUTSI BiOOpY 3aco0iB Tearpaisarii, amKe pi3Hi KaHpH
XOPOBOI MY3WKH Ta Pi3HI THIH 3MICTy» (TaM caMo).
Came TakuM OJNMCKY4HM 3pa3KOM BHUPIILICHHS CKIIa[-
HUX XYIOKHIX 3aJad IOCTa€ XOpoBa TeaTpalizoBaHa
Bepcist iHCTpyMeHTaldbHUX TBOpiB M. Ckopuka, sIKy
crBopuiit M. Tooquy, C. Apxunuyk, €. UepHoB.
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