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«CATHUPHU» JEOHIJA JICOBCHKOT'O: )KAHPOBO-CTUJIBOBUM ACIIEKT

Posananymo scanp camupu y meopuocmi pociticbkoeo U ykpaincokozo komnosumopa Jleonioa Jlicoécvrozo. 3a scumms
8iH OY8 00Ope 8iooMuUM, 11020 meopu ukoHyeanu 6 konyepmax IPMT i nyonixysanu npogioni suoasnuymea kpainu. OOHak
32000M M ’5I KOMRO3UMOPA 301U, a 11020 MEOPUICMb 6YIa HA00620 GUIYHEHA 3 KYIbIypHO-Mucmeybko2o npoyecy. JI. Jlico-
BCHKULL — ABMOP MBOPI6 Pi3Hux JHcanpie. OOHUM 13 GUSHAYATLHUX 0151 MEOPUOCIE MUMYsL CIAU CAMUPU, CIMEOPEHI 8 HAll-
saxcuutl nepiod oo xcumms — 1920-mi poxu. Kamepro-eoxanvni camupu JI. Jlicoscokoeo cmanu 6 yKpaincoKitl my3uyi
nepuiuM 36epHeHHAM 00 Ybo2o dicaupy. Mema cmammi — uUsHAUUMU HCAHPOBO-CMUILOGI ocoonueocmi camup JI. Jlico-
scvroeo. Hosusna docniooicenns — 0o naykogoeo obiey esedeno « Camupu oo crig B. Ilponosu» JI. Jlicoscvkoeo (1924), ix
NPOAHANI308AHO | BUABILEHO CREYUDIKY KOMIYHO20 Md POSKPUIMO HCAHPOBO-CMUNLOGI 0cobnueocmi. Memoou 00cnioHceHH:
KYNIbIYPHO-ICMOPUYHULE 3ACMOCO8aH0 Oia gucgimuens icmopii cmeopennsa « Camupy JI. Jlicoscbroeo, aimepamyposnas-
uutl — OJIA GU3HAYEHHS KIIOYOBUX NPUHYUNIE JIMepamypHo20 JCanpy Camupu, My3UdHO-GHALIMUYHUI — o0 NpOaHanizy-
samu meopu, CMpYKMypHuil i cucmemnuil — OJisl BUABNEHHS iX HCAHPOBO-CIMUNLOSUX 03HaK. Bucnosxu. Obpani onsa OpyKy
yomupu camupu cmanognsime miniyuxia. Cmunremeopuumu sacobamu camup J1. Jlicoscvkozo € mexanicmuynicms i npumi-
musizayisi popmenianno2o cynposoody; napooitine CHPOWEH s MY3UUHOT MOBU, 6UKOPUCAHHS PUMMODOPpMYL NOOYMOBUX
JHCampi6 (nonvku i mapuiy), iHMOHAYIU MACOB0I NICHI, MY3UYHOI CKOPOMOBKI, PUMMIYHO20 OCIMUHAMNO U PenemuyitiHocmi;
3ICMAasents K1acuyucmuyHoi 1a002apMOHINHOL MOBU 3 NI3HbOPOMAHMUYHUM XPOMAMUYHUM HAZPOMAOICEHHSM.

CyKynnicmo yux JHcanpo6o-cmuibOGUx KOMNOHEHMIE ma ix GUHAXIONUEE 3ACMOCYBANHSA — O0HA i3 NPOGIOHUX O3HAK
cmunto JI. Jlicoscokoeo i 600HOUAC NiOMEEPONCEHHs 11020 CIMUTbOGUX Hosayil. TomanibHa «IHMOHAYIUHO-CEMAHMUYHA
ousepciay (O. Conomonosa) cmana He minbKu «CIMULbOBUM MAPKEPOMY JICAHPY CAMUPU Y MBOPUOCME MUMys, a il nio-
CYMKOM 11020 MBOPUUX 3000YMKIE | 6I000PANCEHHAM CEIMO2IAOHUX NOZUYILL.

Knrouoei cnosa: camupa, meopuicme Jleonioa Jlicogcvkoeo, #canposo-cmuibosi 0coonusocmi.

Anna DROBYSH,

orcid.org/0000-0001-8276-7712

Graduate Student at the Department of History of the Ukrainian Music and Musical Ethnology
Tchaikovsky National music academy of Ukraine

(Kyiv, Ukraine) annesmile5 18@gmail.com

LEONID LYSOVSKY'S “SATIRES”: GENRE AND STYLE ASPECTS

This presentation deals with the satire genre in the works of Russian and Ukrainian composer Leonid Lysovsky.
During his lifetime he was well known, his works were performed at concerts by the IRMT and published by the country's
leading publishing houses. However, later the name of the composer was forgotten and his works were isolated from
the cultural and artistic process. L. Lisovsky is the author of works in various genres. Satires created during the most
important period of his life - 1920s - are one of the milestones of the artist's works. Lissovsky's vocal satires were the first
reference to this genre in Ukrainian music.

The aim of the article is to identify genre and style features of L. Lisovsky's satires. Novelty of the research —
L. Lisovsky's "Satires to the words of V. Pronozi" (1924) was introduced to the scientific community, they were analyzed
and the specificity of comic and genre-stylistic peculiarities were revealed. Research methods: the cultural-historical
method is used to study the creation history of "Satire" by L. Literary knowledge — to identify the key principles of the
literary genre of satire, musical and analytical — to analyse the works, structural and systemic — to identify their genre
and style features. Conclusions. The four satires selected for sampling form a mini-cycle. L. Lisovsky's satires are a stylish
means of expression. Lisovsky's satires include the mechanistic and instrumentalization of the piano accompaniment, and
the parody-like reductions in the musical language; Use of the rhythm-formulas of everyday genres (polka and march),
mass-song intonations, musical short melodies, rhythmic ostinato and rehearsal; the balance of the classicist harmonic
language with a delicately romantic chromatic strain.

The totality of these genre and style components as well as their sinecure use is one of the main features of Lev Lysovsky's
style and at the same time a proof of his stylistic innovations. Total "intonation-semantic diversion" (O. Solomonova)
became not only a "stylistic marker" of satire genre in the works of the writer, but also a summary of his creative
achievements and reflection of his world viewpoints.

Key words: satire, works of Leonid Lissovsky, genre and style features.
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HocranoBka mnpodiaemu. Jleonin JlicoBcbkuit
(1866-1934) — pociiicbkuii Ta YKpaiHCHKUI KOMITO3H-
Top kiHn XIX — meproi Tpetnnn XX cromitrs. IIpo
HOro TBOPYICTb CXBaIbHO BIATYKyBaiucs Onekcanap
I'masynoB, Bikrop Kocenko, Bopuc SHOBChkmil. 3a
xutrs JI. JlicoBcbkuit OyB 100pe BigoMuM, HOTO TBOpH
BUKOHYBaiM B koHIepTax [IPMT i myOnikyBau mpoBiiHi
BUJIaBHULITBA KpaiHu. OIHAK 3roioM iM’sl KOMITO3UTOpa
He3acly)keHo 3a0yiu, a Horo TBOpUiCTb Oyna HaJIOBro
BUJTyY€Ha 3 KyJIbTYpPHO-MHUCTELLKOTO Nporecy. Y TBOp-
gomy 10poOKy JI. JlicoBcbkoro — monag 300 TBopiB:
KaMEpHO-1HCTPYMEHTAIIbHI i KaMepHO-BOKAJIbHI, OpKe-
CTpOBi 1 XOpOBi (YOTMPH KAaHTaTH H IiBTOpa JecsTKa
OKpEeMHUX XOpiB), OrepH ¥ eckizu 1o Oanery. YactuHy
LIMX TBOPiB omyOmnikoBaHo y BunasHuuTBax I1. FOpren-
coHa i «A. Penopos i K°», mpore OinbluicTh 3amu-
LIWINCH PYKOITUCHUMH, & OT’KE Majio BIIOMHUMH 1 AJIs
MY3HUKO3HABIIIB-IOCIIAHUKIB, 1 JUIi BUKOHABILB, 1 JUIS
cmyxadiB. OnHak 0e3 HayKOBOTO OCMMCIICHHS MOCTATi
JI. JlicoBchKkoro, #oro Oararoro TBOPYOTO JIOPOOKY,
HOBAaTOPCHKUX 3HAXiJIOK KapTUHA icTopil ykpaiHChKOi
KYJIBTYPH 3arajoM i My3UKH 30KpeMa He Oy/e MOBHOO
1 mpaBaMBOO. TOMy aKTYyaJIbHOIO € TeMaTHKa CTaTTi, y
SIKI PO3IIIHYTO CaTUPH MHTLIS.

KamepHno-Bokanbsna TtBOpuicTh JI. JlicoBchkoro
XapaKTEePHU3Y€ETHCS KaHPOBUM PO3MAITTAM: y «cCTa-
KaHYMKY», SIK Ha3MBaB BiH CBill TBOpUMi HOPOOOK, €
HE TUIBKY TUIIOBI BOKQJIbHI KaHPH Ha KILITAJIT POMaH-
CiB Ta IiCEHb, a i TaKi, SKi HE BJIACTUBI TBOPYOCTI
HOTro MOIEpeAHUKIB 1 CydyacHMKIB. [neTscst 30kpema
npo UUKI «3aragkd. 60 My3WYHMX KapTHUHOK IJIst
posins Ta ronocy» (1915), BokanbHy CIOiTY Ha TEKCTH
Jlozynris BKIIB (1925), a cepen >xaHpiB KOMiYHOTO
xapakrepy — komiunuii pomanc «Kykymika u [letyx»
Ha TekcT Oaiiku IBanma Kpwmoa (1901), xomiuny
CIOITY «Y TIPHKa3HBIX BOPOT» Ha cioBa Onekcis Toi-
ctoro (1892) i 11 carup Ha TEKCT OMAIBHOTO IHCh-
MeHHUKa Bacuns Ennana-brakutaoro (1924).

3ragani TBopu J1. JlicoBChKOTO 37€01IBIIOTO OCI HE
omy6mixoBani. OpieHTOBHO i3 40-X pokiB XX CTOMITTA
BOHHU 30epiratotbes B [HCTUTYTI pyKonncy Hamionans-
Hoi Oi0miorekn Ykpainu imeni B. 1. Bepnancbkoro.
ApXiB KOMIIO3UTOPA € HAUBAXKIIMBILINM JKEPEIOM Y
JOCIIIKEHHI )KUTTETBOPUOCTI MUTLS. Y Horo (oHmax
apxiBy JI. JIicOBCHKOTO — Maii’Ke MiBTOPH TUCSY1 OZU-
HULB 30epiraHHs, cepea SKMX He TUIBKH MY3WYHHUH
Jopo0oK, a i miteparypruii'. JI. JIicOBChKUi — He JTHIIIE
YUYaCHHK 1 CBIJIOK, a 1 JIITONHUCEIb CBOET €1OXH. Y HOro
YUCIICHHUX MOJCHHUKAX Ta EMiCTOIPil 310paHo Ham-

' JI. JlicoBcbkwmid, kpiMm IlerepOyp3bkoi Koncepsaropii (1897),
3aKiHuMB I1e i ¢inonoriuanii paxynapreT XapKiBChKOTO yHiBEp-
cutery (1890). JlireparypHa crniaiiiiHa MUTIS JTOCHThH Oarara:
MepeKyIagy 3 HIMEIbKOI Ta eCHepaHTo; KpUTHYHI CTATTI i pereH-
3ii B mepiogumunux Bupanesx [lonrtasu, («IlonraBckue rydepH-
ckue BemomocTny), Tudmica («KaBkasy) i Xapkosa («OxHBII
Kpaity, «My3uka», «My3uka Macam», «Bo3poxknenne»). 3Hauny
YAaCTHHY apXiBy KOMIIO3MTOpPA CTAHOBISATH HOTO METOMMYHI #
HaBYaJIbHI MaTepiaiu 3 My3UKO3HABYHX AUCIUILTIH, IIOACHHUKH,
eMiCTONAPIH, 1HII JIiITepaTypHi TBOPH.

3BUYAiHO LiHHI (aKTH, yHiKaIbHY iH(OpMAILilo, sSKa
Jla€ 3MOTY HE TUTBKH CKJIACTH TBOPYMI HMOPTPET KOM-
MO3UTOpa, @ W TPOCTEKHUTH PO3BUTOK YKPaiHCHKOI
KyJbTypH niepiuoi TpetrnHu XX cronitrs. Hanpuknag,
y moaeHHuky 1900 poky MHUTELb MOBIAOMISE PO
nepeOyBanHst B XapkoBi O. [Ta3yHoBa 1 BUKOHAHHS
TaM CBOIX cUM(OHIYHMX TBOPIB. I3 uX 3anuciB gi3Ha-
€eMocst i ipo 00i3HAHICTh CTApLIOTO KOJIETH 13 TBOp-
yicTio JI. JIiICOBCHKOTO 1 CXBaJIbHE CTABJIEHHS 10 HEL:
«EdumoBHuM, MOM XapbKOBCKHE Jpy3bst (AHIpei
SxosneBnu EdumMoBnu ObUl psAn JIET PEAAKTOPOM
“XapproBckux ['yoepHckx BegomocTeii”) cooOmmmm
MHE BO BpeMsI OJJHOTO U3 MOMX 3ae370B 13 [lontassl B
XapbKoB, 4TO y HUX B XapbkoBe Ob11 Anekcanap Kon-
CTaHTMHOBMY [J1a3yHOB €O CBOMM CHUM(OHHYECKUM
KoHIEepTOM (1o npuramennto Jupexuuu 1. P. M. O.)
u eMy oHu, EuMoBHYN, KaK penakTopsl OpHUIHAIIb-
HOM Ta3eThl, YCTPOMIIM NapaaHblid Y>KUH, 38 KOTOPBIM
Awnnpeit Skosnesnu EdumoBny, 3aroBopus 000 MHe
¢ Anexcanapom KoHcTaHTHHOBHYEM, yCIIbIIIA BAPYT
ot ['ma3zyHoBa, 4To eMy OoJbllie HPAaBUTCS MOS Xaph-
KOBCKasl (MPUMHUTUBHAS, KOpsBas) pemakuus Moe
nexnamanuu “Kak Xopory, Kak CBeKH ObUIM PO3bI”,
a He MockoBckue (I1. Y. FOprencona), rae s He Maio
NOMYIPHJI, YKPACUB MbECY LIBETAMH KOHTPAITYHKTa H
HOBOH (hakTypbl. MHE NPHUIIOCH TOJIBKO U3YMJIISITHCS
STOMY BCEBEICHHIO KOMIIO3uTOpa» (JlicoBChKHIA,
1900: 15-16).

3 nuctyBanb JI. JlicoBcbkoro mizHaeMocs i mpo
00’€KTHBHI, HE3aJEXKHI BiJ] BOJI MHUTIIB, TPYIHOIII
1I0/10 BUJAHHA iXHIX TBOpiB. Bumgaseup Onexcanmup
®enopos y nucti JI. Jlicoebkomy Bin 21.02.1916 p.
neperpoirye 3a (piHaHCOBI i eKOHOMIYHI TpoOIeMHU
BUJIABHUIITBA 1 HEBTIIIHUN TPOTHO3 MIOAO JAPYKY
¢dopreniaHHUX I’€C KOMIIO3UTOpA, KWW CTaBCA «...
110 BECbMa M3BHHUTEIBHON PUUMHE — Herze (M gaxe
He Ha 4eM nevarars) <...> [Ipuxogurcs ¢ nzgarens-
CTBOM JKIaTh JIy4YIlINX BPEMEH, TeM Ooiee, 4To paboTta
B HACTOsIIEE BpeMsl CTPALIHO B30poXKaia, a ¢ Oyma-
roi HacTaeT Hactosmil ronom» (Pemopos, 1916: 1).
ITpo exonomiuHi TpynHOLIi ieTbes 1 B ucTi Biktopa
Kocenka no Jleonina JlicoBchkoro: «JInuHO y MeHS —
BCE MJI0X0. MarepuaibHOe MOJI0KEHHE — OTYasHHOE!
Hacrtpoenue — emie xyxe! <...> a s Tak Hagesuics!»
(Kocenko, 1928: 1).

Sk 6aunmo, y moaeHHrKax i nuctyBanHi JI. Jlico-
BCBKOTO  BiOOpa)keHO CKJIagHI COLIOKYJIBTYpPHI
ymoBH 1910-1930-x pokiB, SKi IPU3BEIH 10 «IIEpe-
pBaHocti eBomtorii» (O. CokoioB) B YKpaiHCBHKIl
MY3UYHIH KyJIbTypi 1 TBOPUOCTI MMTLIB, 30KpemMa i
JI. JlicoBcbkoro. Llum, cepen iHIIOTO, i 3yMOBJIEHO
3a0yTTs 10r0 TBOPYOi CIAIIUHH.

MeTa goc/izKeHHs] — BU3HAYUTH JKaHPOBO-CTH-
n60Bi ocobnuBocri carup JI. JlicoBcrkoro.

AHani3 nocaikeHb. Y My3HKO3HaBYil JiiTeparypi
pamsiHCBKOTO TIepiony iM’st JI. JlicoBechKoOro 3rajyersest
NOODKHO, Y MpalsiX 3 icTopii yKpalHChKOI My3HKH Iiepe-
BAKHO Y 3araJIbHOMY ITEpENiKy MHUTLIB MEPIIO TOJIOBHHH
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XX cr. OnHak #oro TBOp4i JOCATHEHHS OynM BimoOpa-
KeHI 1 BUCOKO OLiHEH 11e Y IPKUTTEBIH mpeci. Y 1927
1 1930 pokax my3ukozHaBep SkiB [londpopos neprmii
mioHaliMeHIIe npeactasus nocrtarb JI. JlicoBcbkoro B
icTopii yKpaiHCBKOI MY3HKH, TO3WTHUBHO OXapaKTepu-
3yBaBIIM HOro TBOpYicTh. OKpiM TOro, BiH HammcaB i
npo moesito Banepa [IpoHosu Ta ii My3uuHe BrijieHHS,
BiysHaumBIIM BHecok JI. JlicoBchkoro. Y cydacHOMYy K
MY3HKO3HABCTBI TIOCTaTh KOMIIO3UTOpa IpelcTaBlieHa
y npasax A JlutBunenko (2011, 2017, 2018) Maiii
Pxesceroi (2005, 2009, 2010, 2016) ta Ceimianu Koin-
trieBoi (2008). A. JIMTBUHEHKO pO3MISHYNA MOCTAaTh
MHTLISl B KOHTEKCTI TIOATaBCbKOI KyNIBTypu Mexi XIX—
XX cr Z[OHI/IHI im’st JI. JlicoBchkoro (buypye Y mpausx
i€l TOCTiaHUL, sIKa OCOONMMBY yBary NpHALIHIA HOro
IIOJICHHUKAM TOJITaBCHKOTO Tiepiomy (1899—1909).

M. PxeBchbKa OXapaKTepu3yBaa XapKiBCBKi CTOpiHKI/I
Giorpagii JI. JlicoBebkoro, BUCBITIMIA HOIO JKUTTEBHI
wisx. [i Hanexars crarti npo J1. Jlicoebkoro B «Ykpa-
THCBKiNM My3uuHil eHrmkionenin (2011) ta «Eripkmio-
nenii cydacHoi Ykpainm» (2016). KamepHo-BokaibHi
TBOPH MHTLSI CTaJIM 00 €KTOM JOCIIPKEHHS Yy Tparsix
C. Konrumeoi (2008). Bona 3mificHMIa OmisiL pi3HO-
OiuHOi HisUIFHOCTI KOMITO3UTOpa 1 Horo TBOpUOi craj-
LIWHM, 30CEPEIHBIIN CBOIO yBary Ha KaMEpHO-BOKaJb-
Hilf My3uIli. 3arajgoM JOCTiPKEHHS TBOPYOi CIaIIINHA
JI. JTicOBCHKOTO TLTBKH PO3MOYATO, 3HAYHY YACTHHY HOTO
TBOpPIB HE MPOAHAJII30BaHO 1 HE BBEICHO /10 HAYKOBOIO
00iry. Jlo Takux Hanexarb 1 catmpu Ha Bipui Bacuis
Emnana-bnakuraoro. L1i TBopH, 6€3yMOBHO, TOTPEOYIOTH
HaJI&KHOTO HAYKOBOTO OCMMCIIEHHS SIK TIEPIIl 3pa3Ku
LBOTO JKaHPY B YKPATHCHKIN My3HIII.

Buxsaa ocHoBHOro marepiany. 3rifHo 3 BH3Ha-
YEHHSM B CHLMKJIONEIMYHUX 1 JOBIJHUKOBUX BHJIaH-
HSIX, CAaTUPH — 1€ HEBEJIMKI 32 00CSATOM BOKaJIbHI TBOPH,
SIKI MAIOTh BUKPHUBAJIGHUN XapakTep, IPOoTe BUKJIACH]
B ryMopuctiyHiil Gpopmi. B «YkpalHCbKill pagsHCbKuiA
CHIMKJIONEIl» 3ayBa)KeHO, IO caTupa — Le «0co0-
JIUBUH CIIOCIO XYyIMOXKHBOTO BiZl0Opa)KeHHS JiHCHOCTI,
SIKAH TIOJISira€ B TOCTPO OCY/IMBOMY OCMIiIOBaHHI Hera-
TuBHOTO» (/I3eBepiH, 1983: 40).

VY carupax JI. JlicoBcbkoro BigmzepkajieHO Oara-
TOIUIAHOBICTb 1 AQHTUTE3W CyYacHOro HOMY CMIiXOBOTO
CBITY: CMIX, COPOM, CIThO3H KPi3b TYMOP, IpOHIFO i caTupy.
Sk 3aznavae dinocod Jleonin Kapacros, «3aBnsiku cBoiit
yHIBEpCaIbHIM TPUPONI CMIX MOXKE HE TUIBKH INPHUE-
HaTWCh 10 HAWPI3HOMAHITHIIINX pevei, a i 3 TaKKM ke
YCHIXOM BiJIITOBXHYTHCH BiJl HUX; TOMY TaK IOMITHI
BIZIMIHHOCTI MDK CMIXOM PI3HHMX KYJIBTYp Ta €mox, i
HaBITh MK CMIXOM JIIONICH, SIKi HaJeKaTh OJHOMY 4acy Ta
onHii enoci»? (Kapaces, 1996: 85). BiamnogisHo, JI. JTico-
BCBKUH, Bi,[[06pa31/IBIIII/I MOJIITHYHI, EKOHOMIYHI # COLiO-
KyJ'ILTyle r[po6neMH CBOTO 4acy, 5Kl BUICHT 3py1/IHyBaJ'II/I
HOTO0 KUTTA, yTl.J'II/IB y KaHpax CMIXOBOI KyJIBTYpH 1 pi3Hi
TEMH 1 eMoLii: O1J1b, TPUHIKEHHS, ka/100y IIOMCTH, TIpe-
3UPCTBO, OS3CUITY IPOHItO, BPEIIITI PEIIIT.

2Tyt i naji iHIIOMOBHI JUKepea HUTOBAHO B IIEPEKIIa/li aBTOPKH
CTaTTI.

Yucnenni BokanbHi TBopu O. JlaproMmkcbKkoro ta
M. Mycoprebkoro, «3omotuii miBHUK» M. Pumcekoro-
KopcakoBa, cmixoBi mremeBpu I. CrpaBiHcbkoro, a
sromom roctpocarupuuni TBopu Jl. IllocrakoBnua’,
C. IIpokod’era, P. llleapina it A. IlIHiTKE UTHOCTPYIOTH
HeO6Xi)1HiCTI) CaMOBHPaKCHHS MMUTLIB 1010 couiono-
JHTHYHAX pOGIeM. KOXKeH 13 [iX KOMIIO3UTOPIB TaK 4K
TaK MOCTpakK/IaB Bif Il Bmagu, a 3a cioBamu MaHa-
mmpa SkyOoBa, «caThupa HapOmKYeTbCsl K TOCTpa
3ax¥CHa peakilis Ha 611b» (SIkyoos, 1993).

Carupa sIK JliTepaTypHHi KaHp CTana JJisi TMCbMEH-
HUKIB ()OpPMOIO 3B’SI3Ky MHCTElTBa 3 KUTTSIM. Came
TOMY Y TBOPYOCT] YKPATHCHKHX MMMCbMEHHHUKIB TIOYaTKy
XX CTOMTTA PSCHIFOTh OalKM 1 caTHpW4YHI >KaHPH.
TeTHHa Mapuak 3ayBaxye: «...100a “TOPOXKAHCHKIX
BoeH” (M. XBUIIbOBHIi) aKTHBI3yBaIa TBOp‘-IlCTI) UCh-
MEHHVKIB 3 BUCOKMM PIBHEM HALLIOHAIbHOI CBIZOMOCTI,
IHTCHCHBHICTIO ~ HAIllOHAJIbHOI  caMoifieHTU(]iKaIIii,
notpeOoro 0coOuCTICHOI peaizariii. Sk CITynIHO 3a3Ha-
g 1O. KosaiiB, “ineTbcst po BipOIKEHHS, TIepMa-
HEHTHI XBHJI1 STKOTO € YU HE €TUHOI0 0a30BOF0 TIatTdop-
MO0 HAITIOHAJIFHOTO KUTTS, KOJHM 3 KOXKHOI YeproBol
KaracTpou TOCTaBaja HOBA IeHepallisi, NacioHapHa
TBOpYa MEHILICTb, MPEACTABICHA MEPEBAXKHO IHChH-
MEHHMKaMH, 3aKiajiaja CBOI MiJBaJMHU, adu — BKO-
Tpe! — daranbHi, TepeBayKHO 30BHIIIHI CHIIN TIOPYHHY-
BaJIA He3aBePILEHY OyI0BY, YJIAMKH STKOT B MAiOy THHOMY
npaBiiH O 32 Marepiayl HACTYITHOMY TOKOJIIHHIO, X04a
OyniBisi, BpaXOBYIOYH MPOCKT IONEPEIHEOL, YKE Bill-
PI3HSIACS BiJl HEi, OCKUIBKH BiJIHOBIIOBANCS HE CTapi
¢dopmu, a TBOPUI CUITH, O3HAYCH] MaHIBHUM IJIsI KOXKHOT
Jobu turoM ceitoctipuiivanas (Kosamis, 2012: 101).
[TpukmeTHO, IO came B IIiii crerudiuHiii armocdepi
BTpar i 300y TKiB, OHOBJIEHHS, 3MiH 1 KOHTPOBEPCIHUX
TOIIYKIB PO3IIOYMHAE CBOIO TBOPYICTH HOBA TeHEPaLlist
nuchbMeHHUKIB — Bacuns Uymak, ['Hat MuxaiinnueHko,
Amnnpiit 3amBunid, Bacuns Ennan-brnakuthuii. B ykpa-
THCBKIH JiTeparypi modarky XX CTONITTS [oe3is i mpo3a
“mepmmx XopoOpux™’ Todaya BiUTIK HOBOTO €TaIry
YKpalHCBKOTO MoziepHizMy» (Mapuak, 2016: 24).

Jlireparyproro ocuoBoro «Carup» JI. JlicoBchkoro
e Bipm Bacuns Ennana-bnakutHoro!, Hamucani y
1922-1924-x poxkax: «L[em"» «Areicty, «Tuma B 'am-
Oyp3i», «lliceHbka 3 nposaidHuM KiHLem», «CrpariHa
rnmomcTay, «MaxHo Ha Boji», «BHCOKl 0coOn» Ta 1HIIII.

3 Haramaemo, 1o onepy «Hicy» [I. IllocrakoBuy nucas y 1927—
1928 poxkax.

“Bacwuib Enutan-brakuthuii (cripaskae iv’si—Bacuib Muxaiinosug
Ennancekuii, 1894-1925) — ykpaiHCbKMH NHCBMEHHUK IIEpIIOi
TpeTHHH XX CTOJNITTS, 3aCHOBHHK Ta PENAKTOP HAHTaBHIIINX
YKpaiHCBKHX OKypHAIB (iHO3eMHOI Jiteparypu «BcecBim
1 CaTUPUYHO-TYMOPUCTUYHOTO  UTIOCTPOBAHOTO  YaCOMHUCY
«YepBoHWiI TIepenb»), TPOMAJCBKMH Ta MHOJITHYHUH JUisTd.
[paui myOnikyBas mig ncesmoniMamu Banep I[lponosa, [lanac
Pymuk, Bacune Emman, Bacwis aproBanmit ta iH. ITocmeprHO
3aCyKCHUH «I0 HAMBHINOI Mipi MOKapaHHS» 1 peadiiToBaHUIT
1956 poxy. Sk BBaKAlOTh JTEpPaTypoO3HABI, NHUCHMEHHHK
OIHUM 13 TEepIIMX HaJaB >kKaHpy Oallki CaTHPHYHUX O3HAK,
no36asuBiH i emiyHocTi. Cepen HallBaroMilIMX TeM TBOPUYOCTI
B. IIponosu — 6opoTs6a 3 MaHIBHOIO iE€OJOTIEI0 1 BUCMIIOBaHHS
BaJ CYyCHUIBHOTO JKUTTS: O€3rocHogapHOCTi, Oe3isuIbHOCTI,
Oropokparusmy. Imenem B. brakutHoro Oymo Hasano bymunHox
JITEepaTopiB, PO SIKUII HEOTHOPA30BO 3rajye y MIOACHHUKAX Ta
enicromnsapii JI. JlicoBepkuit. Tak, came Tyau B. Kocenko 3amporrye
KOMIIO3HUTOpa JUTs Neperisiy cBoei onepu «Kapmenmok» i IpocuTh
aKoMIaHyBatu BokanbHi naptii [Kocenko, 1929: 1].
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Lli carupu cramm MUCTEIBKOIO PEQIICKCIEr0 I KOM-
MO3UTOpa, Y HHUX BIIOMBCS MOTO TICHXOEMOIIMHHNA
ctan nepiomy 1920-x pokiB. Jlo MOETHYHUX TEKCTiB
Bacuns Ennana-brakntaoro 3seprascs FOmiit Mefityc
(puT™MOzeKIaMaLlisl «Yaapbl KOMMyHapa») a ITwmn
Kozuupkuii  HaBiTh 3aKap6yBaB iM’sl TIMCbMEHHHUKA
«BASIL ELLA[N]» B OJHIN 13 TEM XOpOBOTO LII/IKJ'Iy
«Bomomkm». Sk Bizomo, 10 3aco0iB MaposifoBaHHS
1 catupu cBOTO 4acy BaaBcs M. JIuceHko — B omeprax
«Eneinay, «AHapammiamga» 1 JUTIIAX KOMIYHHX OITe-
pax. IIpote BracHe 10 catvpi sIKk My3U4HOTO, KAMEPHO-
BOKaJILHOTO kaHpy J1. JlicoBChKHIA 3BepHYBCS TIEpPIIUM
cepen YKpaiHCBKMX KOMIIO3UTOPIB. 3rofioM KaHPOM
MY3WYHOI CaTHPH B KAMEPHO-BOKAJIbHIN My3HIIi 3a1lika-
BuBcs /], [llocrakoBrd, cTBOpHUBIHM «bacHi» Ha cjoBa
I. Kpumosa (1921-1922) # «AnTidopmanicTHaHHIR
paiiox» (1948), «Carupu» Ha crmoa Camm YopHoro
(1960) ta in.

B apxisi [HctutyTy pyxonucy HEYB 30epernacs
peuensist I[Tununa Kosunpkoro® na carupu JI. Jlico-
BChKOro: «My3HM4HO IpaMOTHA, MEJIOJUYHO IPUMI-
THBHA, JIeTKa. Mae 3HaYUTH B IUIaHI CaTHPH Ha OOy T
Heny (pOAMHHICTB MpH 3aMilleHHi nocan). byma 6
“371000[1CHHOI0” TiJT Yac TOMIIHLOr0 MOCKOBCHKOTO
yacy», — nicaB 2 nucronana 1924 P Kowmicap Hap-
komary oo «lliceHpKH 3 NPO3alYHAM KIHLEM»
(Kozurpkuii, 1924: 1). Ha xanb, «HEaKTyaIbHICTh
TeMaTuKu Oyla OCHOBHHUM KpPUTEPIEM pereH3iil Toro
Yacy, YUM TrajibMyBaJla MPoLeC APYKy Ta BUKOHAHHSI
TBOPIB.

«11 carup “TIponos3u” (Bac. bnakutHoro)»’ — Tak
3a(hiKCOBaHO TBOPH Y KaTajo3i kommo3utopa (JIucos-
ckui, 1927-1928), sxi Oyno namucano 1924 poky y
CTUCIMH TEpMiH, MPOTE ABTOPCHKUX BKA3iBOK IIONO
iX IMKIYHOCTI He BHsBICHO®. ONHAK 3 ONMHAIILTH
carup nue yotupu — «Le tu?», «Areicty, «Tuma B
[amOyp3i» Ta «IliceHpKa 3 mpo3ailyHUM KiHIIEM» — 00U~
pae JI. JlicoBcbkuii auist myOmikanii. Bonu Oynu BuaHi
okpeMoro 30ipkoro [lepykaBHUM BHIaBHHITBOM YKpa-
inm 1928 poky nix Hassoro «Carnpu 1o crig B. Ilpo-
HO3w». VmoBipHO, JI. JIicOBChKMI TPOCUB PEIAKIIIFO
caMe Tak Ha3BaTH 30ipKy, a/Uke PO3yMiB LeH >KaHp
MepeayciM SIK My3U4HHH, a CII0BA BBAKAB JOIATKOM JI0
caThpu My3UYHOT.

5 Neranpuimie auB. crarrio: 1. TopOGynoBoi «3acobu mapoiro-
BaHHs B catupuyHiil omepi Muxonu Jlucenka “Eneiga”» [[op-
Oynosa, 2020].

¢ Kosuupkuii [Tunna OmenstnoBud (1893—-1960) — ykpaiHCbKHiA
KOMITO3UTOp, MY3MKO3HABeIlb, IEJaror Ta TPOMAJCHKUI Iidd,
OJI1H 3 opraHizaropiB My3uunoro ToBapuctsa imexi M. 1. Jleon-
toBrya. Y 1920-x pokax I1. O. Kosuipkuii 6yB ['onoBoro Buioro
My3u4dHoro komitery Haponuoro xomicapiary YPCP Ta iHcnek-
TYBaB yce, II[0 CTOCYBAJIOCS My3HIHOTO MHUCTEITBA.

7 Haseu ycix omuHamusti catup JI. JIiCOBCHKOrO Ha CloBa
B. Ennana-brakuTHOrO (32 aBTOrpad)oM KaTajiory TBOPiB KOMIIO-
sutopa): «Ilan-orens 3 KoyetkiBy, «Bucoki ocoom», «Ilicenbka
3 Mpo3aiuHuM KiHIem», «CTpamrHa nomcray, «CTpaik THIIETIBY,
«Areicty, «Koomeparis “b”», «MaxHo Ha Boiy», «Lle Tny, «Tuma
B ['amOyp3i», «IlomiBcbka BiitHa» [JIncoBckuid, 1927-1928].

8o 1924 p. VY cBoemy karanosi JI. JlicoBChbKuii 3a3BHYail 3a3Ha-
4yaB HaBITh MICsIIb 1 I€Hb HaMCaHHA TBOPIB. [IpoTe came 3 1924
i 10 1927 p. BKIIOYHO TOYHHUX JaT HEMa€, a BKa3aHO JIMIIC PiK
CTBOPCHHSL.

Lli yoTupn catupy MOXKHA BBKAaTH CBOEPIJHUM
MIHIIMKJIOM: BOHM OO’€qHaHIl CIILJIBHOIO IS [IOETHY-
HHUX TEKCTIB OOpa3HICTIO COLIaJbHOTO 3MICTY, a B
MY3UYHOMY BTUICHHI — MaplIOBHM XapaKTepOM: CTBO-
peHi B pi3HUX po3Mipax (f.,” - §) CATHPH MaroTb OJHA-
KOBY YiTKy NpPYXHY MyJbCalilo, MiJKpeciIeHy KOpOT-
KUM IyHKTAPOM, PYXJIUBUM 0acOM, 4acTO B OKTaBHOMY
MIOJIBOEHH], TMPOCTOI0, 1HOAI W TPUMITUBHOIO MEJIO-
mkoro. [IpoTe kokeH i3 TBOpiB Mae CBili pOpMOTBOP-
YUl PUTMIYHUN PUCYHOK, SIKOMY HiZTIOPSAKOBAHO BCi
eJIEMEHTH MY3MYHOI TKaHMHHM. Tak, y caTtupi «Are-
icT» KOMOiHaLiSl KOPOTKOTO IyHKTHPY, BOCBMHX 1 IBOX
YETBEPTHHUX, Ha OCTAHHIN 3 SKUX MOCTIHHO JONAETHCS
«DTy37MBUID (OpLIAT, COpHsE MapoIiiiHOMy W caTu-
pUYHOMY OCMilOBaHHI magocy W ypOUHCTOCTI OO
y4acTi npe3uzeHTa B Aedarax Ha pemiriiHy TeMaTHKy
(mpuktag 1).

[puxnan 1
Carupa «ATteict»

CarnpuvIHHA HACTPIN TPOTATOM YCHOTO TBOPY Tij-
TPUMYETHCS 1THTOHAIlIIMH-ITIITAKYBAHHSIMH ITOBTO-
pIOBaHMX MOHOTOHHHX (h)pa3 y 0acoBiii maprii.

Uitkuii TpunoasHUN Kpok y carupi «Tuma B
I'aMOyp3i» 13 CHHKOITOBAaHUM OCTHHATHHM PHUTMOM
Yy BepXHHOMY (DaKTypHOMY IIIapi CympoBoay HaOyBae
KapOOBaHOI TOCTPOTH 3aBASKHA OKTAaBHUM HHU3X1THIM
1 BUCXIIHUM IHTOHAIISM: 3aJTi3HAM PHTMOM KOPOT-
KOTO MyHKTHPY 1 JBOX YETBEPTHHX Yy Oacy 3Malibo-
BaHO TMOBCTaHHSA B ['aMOyp3i B xoBTHI 1923 p., sike
BiOyJTOCS 3a MicCsIIh 10 TIOsIBY caTupu Bamepa [Ipo-
HO3U. «IcTOpis KOMMCH HAIUIIE Ha BKPUTHX KPOB’'IO
CTOpiHKaX, K B ['aMOyp3i IoBcTajIa TUIIA TIPH FOIax
MIPU MEHIIIOBHUKAX», — IIEThCS B MOETUIHOMY TEKCTI.
JI. JlicoBchkuii 300pa3uB KOPCTOKICTD BIIAIN iMIIepa-
THBHOIO, PUTMIYHO HETIOXUTHOIO BHUCXITHOIO XpOMa-
TH30BaHOIO OKTABHOIO X000 (TIPUKIALT 2).

IIpuknan 2
Carupa «Tuma B I'amOyp3i»
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MexaHICTHYHICTh CYNPOBOAY CHOCTEpIraeThes i
B carupi «lle Tu». MapioBa npyxHiCTb, METpHYHA
YIiTKICTh PYXJIMBOTO OKTaBHOTO 0acy Ta CHMHKOIOBa-
HICTh BEPXHBOTO (paKTypHOro Hapy B maptii gopre-
iaHo anejroTh A0 npemoxaii conb minop C. Paxma-
ninosa. [Ipore B catupi JI. JlicoBcbkoro, HamucaHii
y TOHAIBHOCTI Mi-0eMONb Maxicop, HEMae CBITIOTO
BIATIHKY, a/pK€ MY3HKOIO BiATBOPEHO Taki CIOBA:
«Kacka. Yo0it. Octporu. Y pykax Harail. [IpesuneHt
Oinsg Horm (xail minmye, xai...)». 3acobaMu KaHPO-
BO1 Mozeni Mapily y ¢doprenianHiil mapTii CTBOPEHO
napomiHui eekT, SIKUH «IOCSATAETHCS MEPEBAKHO
3aBISIKM HEY3TOMKEHOCTI My3UYHOTO i BepOaIbHOro
wianiBy (Jlenucos, 2014: 59), cynepedHocTi 3MiCTy
MOETUYHOI OCHOBHM Ta ii MY3WYHOIO BTUICHHS: Y
MO€AHAHH] 13 BUKPUBAJILHUM TEKCTOM Mapll 3BYUUTh
SIK TTy3yBaHH:I, TapOAisl Ha €HAHHS i MacOBE CBSITO.

3aMicTh Apamaru3auii My3udHoro Tekcry, J1. Jlico-
BCHKHMI MPUMITHBI3y€ HOTO, yIAIOYHCh 10 apXiTeKTO-
HIYHOI eMiYHOCTI, MTUHAMIYHOI MOHOTOHHOCTI, (paK-
TYPHOI OIHOTHMITHOCTI i MEJIOAMYHOI CIPOIICHOCTI.
Mys3uuHe mNapoAdilOBaHHS, SIK «KOMIUIEKC 3aco0iB,
MPUIOMIB, CIPSAMOBAaHMX HAa CTBOPEHHS KOMIYHOL
obpasznocti» {lopOynoBa, 2018: 77), xommo3utop
3aCTOCYBaB, 100 MiAKPECIUTH HECYMICHICTh COLIIOMNO-
JITUYHUX peajili Ta ypouuCTOro MapiioBOro HaCTPOIO
MEPCOHAXIB, SIKI KPOKYIOTb Y «CBITIIC MatOyTTsI».

«IliceHbKY 3 Mpo3aiYHMM KiHIeM» 3a KaHPOBO-
CTUJIBOBUMH TapaMeTpaMH MO)KHA BBaKaTH KyJbMi-
HaliiHUM CAaTUPUYHHM TBOPOM Yy IIbOMY MIHILIMKJIi.
JI. JlicoBchbKuit My3UUHHMH 3aCO0aMH, BiATBOPIOIOYH
3Mmict carupu Banepa IlpoHo3u, 3mainioBaB ynaBaHy
«IIPALbOBUTICTY «IUPEKTOPA MPABIIHHS OJECHKOTO
TpecTy (UM MONTABCHKOTO, CaMapChKOTO Ta 3arajoM
Oynp-sikoro) i #oro mimtenux. «IliceHpka...» Mmae
KyIUIeTHY OymoBy, i Jpamaryprisi I'PyHTYETbCS Ha
3icTaBJeHHi 1BOX 00pa3HuX chep. Y 3acmiBi MaKOPHUM
nanoM (ci-bemons masicop), IOMIPHAM TEMIIOM, €HEp-
THIM MapIIOBUM BCTYTIOM, ITiIKPECIEHO KITACHYHOIO
rapMOHI€10, SMOIYHOIO IMIEPATHBHICTIO MEJIOAWKH,
CKaHAOBaHUM CHJIAOIYHUM BHTOJIOILICHHSM TEKCTY
BIATBOpPEHO 00pa3 pilIydyoro AMPEKTOpa MpaBIIiHHS.
VY mpucmiBi X 300paXeHO HOro MiANeruX — «34aBiBY,
SIKMX y HBOTO «IUTYK 3 AecaTh». Cama TemMa — 1Boerie-
MEHTHA: OIHMC TOCaIH BTUICHO MEJIOAIEI0 TEPLIEBOTO
Jliana3oHy, a iM’s «34Ba» — PENeTUIIHHUME 1HTOHAITI-
ssMu. CTpyKTypa MpHCHIBY LIJIKOM BiAmoBigae ¢opmi
W 3MiCTy BiplIa: YOTUPUTAKTHA TeMa IMPOBOJHTHCS
JecsATh pasiB (3riJHO 3 KUIBKICTIO «34BiB») — pi3Hi il
IHTOHAIIHHI BapiaHTH 3BydYaTh y Pi3HUX TOHAJIBHOC-
TSIX (OpYroro CTyNeHs CHOPIJHEHOCTi, TOHAJIbHUM
IUIAH: Ci-0eMOb MANCOP — IA-MAANCOP — Ci-MiHOP — 00
MIHOp — conb-Demonb madicop — ci-Oemonb Masicop) 1
Ha pi3Hii BucoTi. OJHAK OCTMHATHUM PUTMOM KOM-
MO3UTOP MIAKPECIIOE HE3MIHHY H OJHAKOBY CYTHICTb
MEPCOHAXIB — yCiX «34BiB». MOHOTOHHA Tema 3 eJe-
MEHTaMH PENEeTULIHHOCTI (SIKa HEMOBOM «TOIMYETHCS
Ha MICITi») Ta 11 YiTKO BUTPUMAHUH iMITalliiHUNA pO3-

BUTOK (SIK IEMOHCTpallisi OypXJIMBOi, OAHAK HEBIIOPSII-
KOBaHO{, HEOPTaHi30BaHOI Ta Oe3pe3yJabTaTHOl isib-
HOCTI «34BiB»), TMCOHAHCHA T'apMOHIYHA MiATPUMKA
3 €JIEMEHTaMHU TOJMITOHAIBHOCTI ¥ TOMIAKOPIUKH (K
YTUICHHSI HEY3TO/PKCHOCT] I XaOTUYHOCTI i€l JisUTh-
HOCTI) — TakUMH 3aco0aMH IepelaHo adCypaHICTb
CHTyallii, onmcaHoi B jiTeparypHoMy TekcTi. Kommo-
3UTOP YAAEThCA M JIO XpoMaTH3allii IHTOHAIlH, YuM,
nopsAa 3 iMiTaliiHUM MPOBEICHHSIM TEMH B MapTii
¢dopremiaHo, TOTEMHO 3MalbOBYE IMiAa0y3HUIITBO
HiIeNINX TUPEKTOpa TPECTY.

Sk Gaunmo, AN BIATBOPEHHS MOBTOPIOBAHUX
CUTyalidl (IepemiKy «34BiB» ITUPEKTOpa), BHUCMIlO-
BaHHA Oe3rty3noi metymHi JI. JlicoBebkuii 3acTtoco-
BY€ TUIIOBI 7151 KOMIYHOT My3UKH IPUHAOMH — My3UUHY
CKOPOMOBKY M PHUTMIYHE OCTHHATO 3 €JIEMEHTaMH
peneruniinocti (npukiaz 3). Taki 3acodu yis cTBO-
PEHHS CAaTUPUYHOTO 00pa3y B KOMiYHUX TBOPAX KOM-
MO3UTOP BUKOPUCTAB JIMIIE ABiYi: y poaHaIi30BaHii
«ITicensmi...» i carupi «CTpaiiHa moMcTa.

«[licenpka 3 mpo3aidHIM KiHLIEM» Ma€ TPH KyIUIETH,
AKi 32 3MICTOM PI3HSATBCA Juile reorpadiero momin (y
JIpyromy Kyruieti nist BinOyBaerbcst B [lonrasi), mep-
COHaXI — Ti K cami. 3aBEpLIYETHCS TBIP OPUTIHAIBHO:
3aMiCTh NPHCIHIBY 3ByYHTb KOIA-CIIOr — CKOPOMOBKA
BHCOTHO-HEBH3HAYEHUMH HOTAMH (3 BUCHOBKOM «i TaK
Jaii — ax 10 ApxaHrenbcbka i binoro mopsi»), sika 3By-
YUTH HA T CEKBEHLIMHOTO BUKIALY €JIEMEHTIB TEMH.
3anuIuaroud He3MIHHMM MYy3W4YHE O(QOpPMIIEHHS YCiX
TphOX KyruietiB, JI. JlicoBCbKuMi Mpo30po HATSIKHYB Ha
MOIIUPEHICTh OCMISIHOT B caThpi adCypIHOT CUTYAIlii.

IIpuknaz 3
Carupa «Ilicenpka 3 mpo3aivaum Kinmem». [Ipucmis
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BucHoBkm.

OsByunBumn «yignusi carupu Ilponosw» [Ilon-
(bwopos, 1930: 188], JI. JlicoBcbkHii BiITBOPUB THITOBI
JUIs HOTO Yacy BaaM CYCHUIBHOTO YKUTTS, BUCIOBHB
CBO€ cTaBiieHHs 10 HUX. OOpaHi il APYKY YOTHPH
caTupy MOXKHA BBaXKaTH MIHILUKIIOM. €IHOCTI LBOMY
LUKy HaJAal0Th:

— CHOUIBHHMNA IJII HUX TOCTPOCOI[IATbHUNA 3MICT
noesiit Banepu [Iponosu;

— JKaHp MapIy sIK MEJIOIUKO-IHTOHAIIiiHA OCHOBA
TEeMaTH3My Y BOKaJbHIH mapTii Ta puTMmiuHa i ¢ax-
TypHa oprasizauis y naptii ¢opreniaHo;

— KJIaCHYHA TapMOHIisl, AKa B IOEJHAHHI 3 BepOab-
HUM TEKCTOM CTa€ SICKPaBUM 3ac000M MapoIitOBaHHS
(«ITicenpka 3 mpo3aiyHUM KiHLIEM»).

Sk 1 B iHIIMX TBOPaxX KOMIYHOTO 3MICTy (BOKaJb-
Hil c10iTi «Y TIPUKa3HBIX BOPOT», KOMIYHOMY POMaHCI
«Kykymka u Iletyx», Oaiiui «baba» Ta iH.) MuTeUb
BIAETHCS A0 TAKHUX 3aCO0IB:

— MEXaHICTHYHICTh QopTremianHoi mnapTii s
BHCMIIOBAaHHS TICEBAOYPOUYHCTOCTI Ta TICEBIOLYXOB-
HOCTI MacoBOi XOAH;

— npuMiTHBi3alis (HOPTENiaHHOTO CYNPOBOIY
JUIL CTBOPEHHSI MAapodiiHOTO eQeKTy OMaHIMBOIO
PiBHOMPAB’sl 1 «CBITJIOTO MalOyTTSI»:

— putMOodOpMyaH MOOYTOBUX KAaHPIB — MOJIBKU
(«Tuma B TI'amOyp3i»), mapiry («AteicT»), moen-
HaHHA O3HAK Mapiy i noibku («Lle tu»);

— cTpubKononiOHi iHTOHawUii, haH(apHi MOTHBH,
OKTaBHI BUTYKH Yy BOKaJbHIH mapTii («AreicT») mis
CTBOPEHHS KOMIYHOTO €(eKTy;

— iHTOHAMI] paasHCHKOI MacOBOI IMiCHI AJIs Tapo-
JiIOBaHHS HEJOPEYHOro i (anpmmBoro nadocy aii
Ta MMPOMOB;

— My3HYHa CKOPOMOBKA Y MO€AHAHHI 3 PUTMIYHUM
OCTHHATO ¥ eleMeHTaMH PeneTHLiIHHOCTI — 00 Mif-
KPECIUTH KOMI3M CUTYallii, OMCaHOl B TOETUIHOMY
TEKCTi CaTupHu;

— 31CTaBJICHHS KJIACHIUCTHYHOI JIAZOTaPMOHIYHOT
MOBH 3 Mi3HHOPOMAHTUYHUM XPOMAaTHYHHM Harpo-
MaJKEHHSM TS BiIOOpaKEHHSI KOMIYHUX CHOXKETHHX
00CTaBUH).

CyKyInHICTh IHUX >KaHPOBO-CTHJIBOBUX KOMIIO-
HEHTIB Ta iX BHHAXiAJMBE 3aCTOCYBaHHS — OfHA i3
poBiHUX 03HaK ctuitro JI. JlicoBehkoro i BogHOYAC
MiTBEPPKEHHS HOTO CTHIBOBHUX HOBarlii. ToTanbHa
«iHTOHaMiHO-ceMaHTHuHa jauBepcis» (0. Cono-
MOHOBA) CTajla HE TUIBKH «CTHJILOBHM MapKEpOM)»
x)aHpy carupu y TBopuocTi JI. JlicoBckkoro, a ¥ mij-
CYMKOM HOro TBOpYMX 3700YyTKiB 1 BiZOOpakeHHSIM
CBITOIVISITHUX ITO3UIIIN.

Texctu carup Banepa [Iponosu (Bacuns Ennana-
brnakuTHOTO)

1. «AteicT»

— SIK MOSICHUTD HAIll IPE3UACHT

(ITpucraB XTOCH B CO¥MMI JI0 HOBOTO)

— IIo € B manepax JOKYMEHT,

—IIpo Te, mo BiH He BipuTh B Oora?..»

— 3arys, sIK ByJlill, TapJIaMeHT:

— «Io? Ilpe3uneHT He BipUTH B 6ora?»

— AuJte He 3BOHITUB MIPE3UJICHT:

— «bpexus! S — Bipro. Bam... B sixkoro?..

XII - 1922 p.

2. «Tumra B 'amOyp3i»

Couistn-gemokpatnunuid ypsin ['amOypra mocraHo-
BUB BU/IATH KOYKHOMY MOJTILA€BI 110 20 MiNBSIpIIiB MApOK
3a MPUTYIICHHS POOITHUYOTO TIOBCTAHHS. 3 eazenm.

[To mBamIATE MITBSIPIIB MapOK

OneprxaB KOKHUAN TTOJTITIAM.

[IponerapiB i nmponerapok

Kopmunu xyns i Haraid. . .

IcTopist komuch Hamuie

Ha BKpUTHX KpOB’10 CTOpIHKAX.

Sk B 'amOyp3i moBcTama «THUIIAY

[Ipu ronax — npu MEHIIOBUKAX.

I six Haraii i yopHa 3paaa

Bynunu poOiTHHUMIA THIB,

{06 Ha yncieHHUX OapuKazax

Jlynanu ronocu CymiB.

XI—-1923 p.

3. «lle Ti»

Kacka. Ho6iT. OcTporu.

VY pykax — Harau.

[Ipe3upeHT Oust HOTH

(Xait minye, xait...).

e tu, HimeuunHo, kpaiHo iHTeNIEKTa,

HuBinizarii, KyJIbTypH. ..

Ha T10061 4o0iT renepana 3exra,

Sk BUBiCKa Ha Ka3eMaTHIM Mypi.

XI-1923 p.

4. «IliceHbKa 3 MPO3aiYHUM KiHIEM»

ByBanbiinna

3naeThes, He ae, Kk B Oxeci,

VY Tpecti — AUpeKTOp MpaBITiHHS

3i0paB co0i «3aBiB» WITYK 3 ACCATH,

Paxyii, Ko Ma€ TepIiHHsL:

3aB. BiaaiioM 30yTy BaJiOTH, —

«Tosapum» IBan 3arpibaiino;

3aB. BijisioM OipKi 1 KPyTOK —

IBan CniupuaonoBuy Xaitino;

3aB. BiAIiIOM KOMaHAMPOBOK —

Taica-IBanHa Pscuiibka;

3aB. BiIJIOM NIEPEITHYPOBOK —

Cycanna-I'annaa Kpacurpka;

3aB. BIiIIIIOM CKPOMHUX OCHKETIB —

I3paine Tapxsiniyc Kpan;

3aB. BIIIJIOM TallHUX IAKETIB —

Awmoniit 3axapis ["ananerp;

3aB. BIJUIJIOM BCSKHX 3aKyIIOK —

Mawmarna, myxka i TOBCTIOHA;

3aB. BiIIUTOM ITyIpH i TyOOK —

[IpexpacHa, HeOecHas Jlrouis;
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ITiBitin aBTO M EKImaxiB — I3paine Tapksiniyc Kpani;
[NManamma, Ba>kkuii, MOB KOJIOZA, 3aB. BIIIOM TallHUX MAKETIB —
Y 3aB. BigiIoM «3aBxkaM Ha CTpaKi» — Awmoniit 3axapis ["ananerip;
Momommuii 6paryxa Bomozs... 3aB. BIJTITOM BCSIKHUX 3aKYIIOK —
[IparrroBaB Ha BCiX mapax Mamarma, Imyxka i TOBCTIOUA;
Tpecr. 3aB. BiILIIOM ITyApH 1 TyOOK —

A TOTiM — Tpax. IIpexpacHa, HebecHast JIrouis;

Ha Tpecri — xpecr! ITigBiamin aBTO M eKIMaxiB —
IiBpoxy. 11 yxe ue B Oneci [Tanama, BayKKuii, MOB KOJIO/A,

— B [TonrtaBi aupekTop mpaBTiHHS. 1 3as. BIIZTITIOM «3aBXIH HA CTPaXKi» —
[IpaItroroTh 3 HUM «3aBiB» IITYK 3 IECATH, Momnomammii 6paryxa Bomozs. ..
Paxyii, kormu Maent TepIriHAA: [IpamroBaB Ha BCixX mapax

3aB. BiIinoM 30yTy BajJrOTH, — Tpecr.

«ToBapum» IBan 3arpibaiino; A TIOTIM — Tpax.

3aB. BiaiioM OipiKi 1 KPyTOK — Ha tpecri — xpecr!

IBan Cnimpunonosuy Xaiiio; Iispoxy. 1 yxe ue B [Tonragi
3aB. BiIIIIOM KOMaHIUPOBOK — — B Camapi qupexTop mpaBITiHHA.
Taica-IBanna Psacuibka; [IpairoroTh 3 HUM JIeCATh «3aBiB»
3aB. BIIILIOM ITEPEITHYPOBOK — — Paxyii, oy Ma€emr TepriHHs. ..
Cycanna-l'anuna Kpacuiibka; (I'tax gami — asie 0o Apxaneenvcoka ti binoeo mops,).
3aB. BiJI1JIOM CKPOMHUX OCHKETIB — I - 1924 p.
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