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TEHAEHIII JUBAMHEPCHKOT'O EKO-APTY
Y CYUACHOMY YKPATHCBKOMY MUCTEIITBI

Y cmammi ananizyemocs cneyughixa nowupenns Kyiomypu 6i0n0GiOANbHO2O CHONCUBANHS, GIMOPUHHO20 BUKOPUC-
MAanHA Pi3HUX Mamepianie yepes npusmy akmueHo20 3aCHOCY8AHNS IX Y CYUACHUX MEHOCHYIAX 8 YKPAIHCLKOMY Mucme-
ymei ouzatiny. Ceim edice He 0OUH PiK NOCHINbL GUHOCUMb HA NEPULUL NIAH eKOI02TYHI npobiemu. 3apas mMu JCUBemo 8
enoxy HAcIioOKig: 3a0pyOHeHHs NOGIMPsl, 800U, 210DATLHO20 NOMENIIHHS, 0e2padayii NPUPOOHUX pecypcis, 8UpyOKU NCIs.
1 6ci 6onu nompebyromo eghekmusHUx ma HOBUX PilueHb.

36epmaemucs yeaza Ha me, K eKON02INHE MUCIEYMBO OU3AUHY 6NAUBAE HA NONIMUKY, KYIbMYPY, eKOHOMIKY, emuKy
ma ecmemuxy — 6Ci cghepu, AKI Max yu iHaKuie NAUBAIOMb HA eKocucmemy. 3a3Haueno, wo Ousaiil eKoio2iuHo20 CHpsi-
MYBAHHS MAKONHC € XYOOXUCHBOIO 8I0N0BIN0I0 HA 2100AIbHY eKONO2TUHY KpU3y, NOEOHYE ecmemuyty, ingpopmamusny ma
O0CBIMHIO CKAO0BI Y NPACHEHHI CRPUSIMU YCBIOOMLEHHIO eKONIO2TYHUX HeDe3neK ma akmusizysamu yuacms epomao y 6io-
HOBNEHHI HABKONUUWHBO2O cepedosuiyd. Po3Kpumo ocHOBHI Xy0O0duICHi 8Upadicanbii 3acoou 6 YKpaiHCbKoMy Mucmeymsi Ha
cyuacrHomy emani po3eumky cycniibcmaed. 3’sco8ano ocobaugocmi enugy eko-apmy i HOGImMHIX MexHoN02ill Ha Gopmy-
BAHHSL €KOCBIOOMOCMI 3ACOOAMU OUZATIHY.

Omoice, ys 2nobanvha npodiema He Mo2ia Npoumu 0CMOpPOHb CYYACHO20 YKPAIHCbKO20 MUCIEYmMBad | He MO2Id He GHU-
HYmMU Ha 1020 PO3GUMOK Md NepeyCceiOOMICHHs 3ACMOCYBANHS 8I0X00i8 Y HANPAMKY OUAUHEPCLKO20 eKo-apniy, KUl Oe3no-
CepedHbo MAae Ha Memi 30epedicets [ NOGMOPHe GUKOPUCTAHHS GMOPUHHOIL CUPOGUHU OISl CIMEOPEHH S CYHACHUX apm-00 '€Kmis.

Taxum wunom, exkonoziuna iHiyiamuea ma eKkoaKmusizm € 8aliCIUBOIO NAHKOIO 8 PO3GUMKY CYCHINbHOI c8idoMocmi, i
00HOYACHO — € KOPUCHUM KYIbMYPHUM Aeuwyem y chepi ousatiny. [Ipoananizyeaguiu Hanpsamu Cy4acHo2o eKoio2iiHo2o
Mucmeymea 6 Ykpaini mu nputiuiau 00 OYMKU, wo 6adenns npoonemu Kpisb Npu3My MUcmeymea 00nomMazac npusepHymu
yeazy epomadcbrocmi. Aemopu makux Ou3atH-IHCmanayiti 00800mb, WO 3anodiemu Kamacmpoghi MOJNCHA 3ACMOCOo-
syrouu gpanmasito ma niopyuni mamepianu i cpepa 0b6pazOmMeopPUO20 MUCmMeymeda Haoae eCmemuyri ma yYmuiimapHi
Modicnueocmi 05 iXHbOI peanizayii.

Knrwouosi cnosa: ouszaiin, exo-apm, eKonozis, eKoI02iuHUll AKMUBIsM, YKpaiHcbke MUCeymeo, nepepooxd, pozymme
CNOJICUBANHSL.
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TENDENCIES OF ECO-ART IN CONTEMPORARY UKRAINTAN ART

The article analyzes the specifics of the spread of a culture of responsible consumption, reuse of various materials
through the prism of their active use in modern trends in Ukrainian art. For more than a year now, world has been
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bringing environmental issues to the fore. We are living in an era of consequences: air and water pollution, global
warming, natural resource degradation, deforestation. And they all need effective and new solutions.

In addition to directly influencing the environmental situation, artists also cover the problem of the environment
through conceptual creativity. Attention is paid to how environmental art affects politics, culture, economics, ethics and
aesthetics - all areas that affect the ecosystem in one way or another. It is noted that it also an artistic response to the global
environmental crisis, combining aesthetic, informative and educational components in an effort to promote awareness of
environmental hazards and increase community participation in environmental restoration. The main artistic means of
expresion in Ukrainian art are revealed at the present stage of society development. The peculiarities of the influence of
eco-art and the latest technologies on the formation of eco-consciousness are clarified.

It this way, environment initiative is an important part of social discretion and useful culturel phenomenon at the
some time. After analyzing the directions of contemporary environmental art, we came to the conclusion that seeing the
problem through the prism of art which will helps to attract public attention. The authors of such installations argue that
disasters can be prevented by using imagination and improvised materials, and the field of fine arts provides aesthetic and

utilitarian opportunities for their implementation.

Key words: ecology, ecological activism, eco-art, Ukrainian art, processing, smart consumption.

IMocTanoBka mpooJgemMu. 3 PO3BUTKOM Cydac-
HOTO CYCHIJIBCTBA Ta 301IbLICHHS HOMUTY HA TOBApH
MOBCSAKICHHOTO BXKUTKY, HOMITHO 3pOcjia dacTKa
MoOyTOBUX BIAXOIIB, Ta CHTYallisl CTA€ TiIBKH Tip-
LIO0K0 3 KOKHUM JHeM. JluzaitHepH, XyJO)KHUKH, SIK 1
IHIIT [TisT91 MECTETTBA, CTAPAHHO TIPUBEPTAIOTH YBary
n0 OararboX CyCHUTBHMX MHTaHb. Ha cydacHOMy
eTarli po3BUTKY MUCTELTBA B YKpaiHi 3a1104aTKOBaHO
0arato TPOEKTIB, sIKi CIPSIMOBaHI Ha PO3B’SI3aHHSA
eKoJIoriuHuX mpoliieM. YucTe MOBKULIL — € mpa-
BOM KOKHOTO T'DOMaJISIHUHA, caMe€ TOMY, 38 HbOTO
OOpIOTHCS TPOMACHKI OpraHi3arii Ta eKOAKTHBICTH.
OpnHak, JrI0AM 3BHUKIM IPO BCE IIBUAKO 3a0yBaTH,
ToMy TpeOa 3airydaT Bce OibIlie OXOYHX JI0 €KOaK-
TUBI3MY Yy BCIX BHJaX JisSUIBHOCTI Ta HAIPSIMKY €KO-
apTy y Cy4acHOMY MHCTEIITBI.

OnHi€0 3 NPOBIAHMX TEM, SIKY PO3BUBAE CKO-
apT — LI BiANIOBiJAJbHE CIIOXKMBAHHSI, 110 Hamara-
€THCS CIIPSIMYBATH yBary CycCIHijbCTBa 0 HaBKOJIMII-
HBOTO CEPEOBHUILA YEPE3 MUCTEUTBO.

Ha namy aymKy, pO3BHTOK LBOTO XyHIOKHBO-
€CTETUYHOrO HANpPSIMKY Ha BCil TepuTopii YKpainu
HAJaCTh TOMITOBXY O 30€PEKEHHS Ta BiTHOBICHHS
TIPUPOTHOTO CEPEIOBHUINA, MOBKULISI Ta OpraHi3ye
PO3yMHE CIIO’KMBAHHSI Ta BUKOPUCTAHHS Yy TEXHIKax
Ta Marepiaiax BiXOiB 3aC00aMH MHCTEITBA.

Anani3 pocaimkenb i myoaikamiii. [Ipoanari-
3yBaBIIM JIisJIbHICTh YKPATHCHKHX EKOAKTHBICTIB,
cpen skux: M. boiiko, O. Marrmenko, H. JIutsuH,
JI. TlonTaBchka Ta iHII, MOXKHA 3PO3YMITH IO TIPO-
OyeMa exoJIorii aificHo mTobanpHa. 3BicHO, B YKpaiHi
BXK€ POOJATh MAJIEHbKI KPOKH JI0 €KOJIOTIYHOTO CyC-
MIbCTBA, TaKi SIK 3aKOH PO 0OMEXEHHs 00iry riac-
TUKOBUX makeTiB (BepxoBHa Pana Ykpainu, 2021: 6).
[Ipote, €. ApatoBchKka 3a3Hadae, IO JESKI Cymep-
MapKeTH OOXOASTh el 3aKOH BUTOTOBIISIFOUH TTAKETH
I BUIOM €KO, aJI€ HE 10 TEXHOJIOT1SIM.

Jo mpobnemu epepoOku 3BepTanuck €. ApaTos-
ceka, B. Kit, M. boiiko, C. be3boponsko, O. Marto-
menko, A. Muxanpaunpka, K. [Inaiigep (2020: 7).

30epekeHHsT TOBKULIST MOYKHA HE JIMIIE Yepe3 Bif-
Oip Ta COPTyBaHHS CMITTS, a i BUTOTOBIISATH 3 HHOTO
CIpaBXHI BUTBOPM MHCTELTBA, IU3AHH-00’€KTH,
BUKOPHCTOBYIOUH SIK BTOPUHHUIN Marepiai s peati-
3aiii TBOpYMX 1JieH Ta 3ayMiB. Sk npaBuIio, BBaXKa-
JIOCh, 110 CYTTEBO BIUIMHYTH HA MOKPAIIEHHS €KOJIO-
Tii MOXYTb JIMIIIC BEJIMKI KOMIIaHii, OMHAK 3apa3 Iei
PYX CTaB OB IEPCOHATHLHIM BUPAXKESHHSIM €MOIIiH,
0e3nocepeIHbO Yepe3 MUCTELTBO AU3aliHYy.

Cepen BiIoOMUX MPEICTABHUKIB JIU3AHHEPCHKOTO
€KO-apTy € 1HO3EMHI MHTIII, SIKi 3BEPTaJUCh JI0 €KO
TBOPUYOCTI, HAPUKIIAJ, aMeprukanka ABpopa. OmHuM
13 THX, XTO TimiiMae TeMy 30epeKeHHs JOBKILISI B
VYkpaini 3acobamu MUCTELTBA, CTAB BiJIOMHUI y BCbLOMY
cBiTi ckynbnTop Mukuta 3irypa. Ha fioro mymky, B
YacH BCECBITHHOI €KOJIOTTYHOT KPU3U — MUCTEIITBO HE
MOXe CTOSITH OCTOPOHB Iiel npo6nemu. Moro mpo-
exktn «HoBa Apxeosnoris», «Emem» Ta iHIII TPUCBSI-
YeHl aKkTyaJbHI Temi 30epeKeHHs] HaBKOJIHUIITHBOTO
Cepe/oBHIla Ta 3MiHAM B EKOJOTIYHIH CBIiJIOMOCTI
monctea (3irypa, 2018: 8; 3irypa, 2016: 9). Takox
BiH € aBTOPOM 0ararboX MHUCTEIBKHX apT-00’€KTIB Yy
myONiYHUX TpocTopax MicT Ykpainu. by yuacHm-
KOM TaKHMX YKpPaiHCBKUX Ta MDKHAPOIHUX IPOCKTIiB
sk GOGOLFEST, Kyiv Art Fair, Volta Art Fair Tomro,
a Takox BUCTaBoK y [lonpmii, Himewuwnni ta Icnanii.

Meta craTTi — BH3HAUUTH Ta NpOaHANi3yBaTH
JUSUIBHICTD Ta TCHJCHI[T TBOPYMX EKOAKTHBICTIB Y
rajy3i MACTENTBa nu3aiHy. PO3KpuTH, BHOKpeMHUTH
HampsMHU Ta 3ac00U Cy4acHOTO YKpPaiHCHKOTO MHUCTE-
[ITBa TU3aiiHy, sIKi TIO3UTUBHO BILUIMBAIOTH Ha 30epe-
JKEHHS TOBKULISL, 3aJIy4alou 10 PO3YMHOIO CHOXKH-
BaHHS BTOPUHHOT CHPOBUHH.

Bukiaa ocHoBHOro marepiajsy aociiiaKeHHs.
Eko-apt — HampsiM, skl IpuBepTae yBary Jio IMpo-
OnmemMu 3a0pyJHEHHS HaBKOJIMIITHHOTO CEpEIOBUIIA.
MucTenTBo, ofHe 3 Ii€BUX 3aC00iB BILTUBY Ha JIFO/IEH,
BOHO 3/IaTHE BUKJIMKATH eMOIIii HeoOXiH1 IS pillry-
YHX [, @ TAKOXK MOXKEe OyTH KPOKOM JI0 30eperkeHHS
npupoan 3acobamMy MuCTenTBa au3aiHy. Llimkom

164

AxryasbHi IMTaHHS T'ymaHiTapHux Hayk. Bun 51,2022



Maaeskux 1O, Ileperpyxina T. TenaeHIIT AM3aVHEPCHKOTO €KO-aPTY Y CYIACHOMY YKPAaTHCHKOMY MUCTEILITBI

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

3pO3yMLJIO, 1110 Ha BapTi BUPILIEHHS NPOOJIeM eKOJIo-
ril B CyCHiJILCTBI CTOITh MHCTEUTBO, SIKE TOKIMKAHO
JUTsE 30€PEXKEHHS Ta BITHOBJICHHSI €CTETUKH JIOBKIJIIS.

Ha cydacHOMy erarti y CTONITTS CIIO)KMBAHHS H
MIePETBOPEHHS, TUCTAHIIFOBAaHHS 1 BITHOBJICHHS, CKO-
HOMIi Ta PO3BHTKY — Bce OifibIlle JIFONEH HEe TiTbKU
3aMHUCIIIOIOTECST PO CTaH HAaBKOJMIIHBOTO Cepell-
OBHINA, @ U OepyTh OE3MOCEepE/IHI0 y4acTh B HOro
3axucti. HoBoyTBOpeHi Ta icHyroui eko-opraHizaiii
00’ €IHYIOTBhCSI 3aIJI1 JOCSTHEHHS CITUTBHOI METH.
He o06iiiima BcecBiTHA TOMYJSPHICT 1 MacoBiCTh
3aXO0/1iB €KOJIOTIYHOTO CIPSMYBaHHS Ta TPOMaICHKHIX
iHiIiaTHB po3BUTKY # B Ykpaini. Lle cBiguuth mpo
HOBHH piBEHb EKOJOTIYHOTO HAIPSIMKY, B TEPIIY
4yepry, TIPOMASHCBKOTO CYCHUIBCTBA. YKpAiHIIIB
MTOYNHAIOTh TypOyBaTH HE TUIBKU JIOKAJIbHI €KOJO-
riuHi pobiemu, a i rmobanpHi. Ae mpocTo iHiria-
TUBH HEJIOCTATHBO, JIePKaBa TAKOK OBUHHA M1 ITPU-
MyBaTH Takui pyx. 3 1 ciuns 2018 poky yBiiIIOB B
niro 3akoH «IIpo Biaxomm», 3riJHO 3 SKUM yKpaiHIli
MTOBUHHI COPTYBATH CMITTA Y pi3Hi Oaku. Y mboMy XK
POl IPUHHSIIH PIllIeHHS MO30YTHUCS CMITTENPOBOIIB
Y JKUTIOBUX OyIuHKaX. «Jly’e BeTHKOIO MepernoHok0
JUTSL HAJIaTOJPKEHHST PO3/IUIBHOTO 300pY CMITTS € Bij-
CYTHICTh PaMKOBOTO 3aKOHO/AABCTBa, sike O mepen-
0avaso PO3MIUPEHY BiJMOBINAIBHICTH BUPOOHHKIB.
ToOTo BapTicTh poO3MUIBHOTO 300py 1 mepemadi Ha
riepepoOiieHHsT Mae OyTH 3aKiajieHa y BapTiCTh MPO-
nykiii. Lle gykxe BaKIMBO TSl TOTO, 1100 3’ IBUITHCH
JIO/IaTKOB1 pecypcH [Ulsl HaJaroKeHHs iHdpacTpyk-
TYPH PO3ALILHOTO 300pY BiIXOMiB, — MOSCHIOE OYilib-
nutst [pomazcbkoi opranizanii Zero Waste Lvivy
(benmaxk: 2021: 1).

Ha croromuimmHiii nens B Ykpaini mparoe 22 cop-
TyBaJIbHI JIiHII, SKi 3afiMarOTbCS BIJOKPEMIICHHSM
noOytoBux BigxoaiB. Came TaM BiOUParOTh Ta Bij-
MPaBJsSIIOTh Ha TMEpepoOIeHHST KapTOH, IUIACTHKOBI
IUISIIKK, 3aJ1i3H1 Ta CKJIsiHI OaHKU. AJie 110 11ie B Gop-
MarTi IiJT01 KpaiHu, Ii€i KITbKOCTI 3aMalto 1 moTpioHo
BIIYMHSATH HOBI LIEHTPH 1L COPTYBAHHS CMITTSI.

OTrxe, ug mobanbHa MpobjieMa He MOIIa Mpo-
HTH OCTOPOHB CyYacHOTO MHCTELTBA JHU3aiiHy Ta He
BIUIMHYTH Ha MOTO PO3BHTOK Ta IEPEYyCBiIOMIICHHS
JI0 3aCTOCYBAaHHS BIOXOJIB y HampsSMKy €KO-apTy,
SIKAN  Oe3mocepeIHb0 Mae Ha MeTi 30epekeHHS 1
MTOBTOPHE BUKOPHCTAHHS BTOPHHHOI CHPOBHHHU IS
CTBOPCHHSI Cy4aCHHX apT-00’ €KTiB.

«Y HalMX CMITHHUKAaX, 0COOIMBO BIITKY, 10 65%
CMITTS — 1€ caMe OpraHiuHi Biaxoau. [1po TexHoori0
iX mepepobiIeHHs oAdana cama mpuposa. SIKIo BOHN
HE MMOTPATUIAIOTh Ha TIOJIITOH, TO HE CTAl0Th TOOPHBOM,
a He CMITTSIM, JKEPEIIOM ITapHUKOBUX Ta3iB, SIKi CIIPH-
YHHSIOTH 3MIHH B KJIIMaTi», — 3a3Ha4a€ y CBOIH JI0MO0-
Bimi Ipuna Muponosa (bennak: 2021: 1).

VY uacu poboru «Greenpeace» HECBIIOMHU IIijI-
XiJT BIAMITOBXY€E CIIOKUBAYIB, TOMY OpEHIN ITyKAIOTh
HOBI CITOCOOW TBOPHUTH Ta yTHJII30BYBaTh. 30Kpema,
[IKaBUMH 1HII[IaTHBAMU MOXE TMOAUIUTHCh U yKpa-
THCBKMIT cerMeHT. 3MEHIICHHS! HETaTUBHOTO BILJIMBY
Ha EKOJIOTiI0 BUPIMIYIOTH PsJ YKpaiHCHKUX OpeH/IB,
onauM 3 HUX € «Ksenia Schnaider». 3acHOBHUKH-
mn3aiiaepn Auton Ta Kcenis Illmaiimep ctBOpIO-
I0Th O[T 13 BIHT@XXHHUX TKaHUH, SIKi MIEPEepOOIIIIOTH
cTapi JDKUHCH, CTBOPIOIOYM HOBI HEOpAWHApHI pedi
y cTuii mevBopk. KilanTtukoBa TeXHOJIOTiS HE €1nHa
TOP/ICTh KOMIIaHil, a/pKe JUIS MMOIIUTTS THIIUX peden
BOHH KYIMYyIOTh CHEIiaibHI €KOJIOTiYHI TKaHWHU.
Inma yxpainceka kommanis «Re-beauy, Takox crana
HOBaTOPOM y PECalKIIHTY. 3aCHOBHUKH BUPILIMIH
nepepobmsatu crapi CD-mucku Ta cTBOprOBaru 3
HUX HEHMOBIPHI TPUKPACH, JAI0YM IJIACTUKY JpyTe
xutTs. Jlo Toro sk 6peny inBectye 10% 3i cBOTO TIpH-
OyTKy B OpraHi3allito mpuOMpaHb JIiciB, 03€p 1 pidoOK.
bpenn «Devohome» 3100yB CBOIO MOMYISPHICTH
3aBJSIKM €KOIIyOaM, sIKi BOHM BUTOTOBIISIIOTH 3 KOHO-
IUITHOTO XYTpa. BpeHa Takok CTBOPIOE KAaKETH Ta
kenu 3 wiei pocnunan ([Toramuyk, 2021: 3).

3aKOpIOHHI TPEICTaBHUKHA €KO-apTy TaKOX Ipa-
LFOIOTh B HANPSIMKY PO3YMHOIO CIOMKHBAHHS BiIXO-
niB. Hampuknan, amMepukaHCbKU MUTELb SHIOHCHKOTO
noxopkeHHs FOken Tepyst cBoimu poGoTamu puBepTae
yBary rpoMaJICbKOCTi JJ0 BUpyOyBaHHS JiiciB. Ha mpak-
THii, y cBoemy nipoekti Corner Forest, BukoprucroBye
3pO3yMiJIi BCIM MPEIMETH: TTAIIEPOBI TTAKETH, CYMKH JIJIS
TIOKYTIOK, CTapi Ta3eTy YK KapTOHHI PYJIOHH BiJI TyaseT-
Horo manepy. Po60oTH iHIIOro aMepHKaHCHKOIO MUTLIS
Jleo Crroena npencrasieni y 40 my3sesix cBiTy. HaiiBax-
YKMM y CBOIH TIpalli BiH BBa)Kae caM Iporiec 300py Mare-
piamiB st ckynbnTyp. Jist mporo oMy JOBOAWTHCS
KOITUPCATHCS y CMITTEBUX Oakax, a MOTIM COPTYBaTH.
Vloro cKymbITYpH CKIIAJAroThCS 3 BII3HABAHUX MpEl-
METIB 3 TUIACTHKY, MeTaly i JaepeBa. BiH BimOupae ix
3a KOJIbOpOM, (POPMOFO, TEKCTYpOIO, JIOBIOBIYHICTIO i
MaTHHOIO; TIOTIM BOHM 3aKPIiIUTIOIOTBCS 32 JIONIOMOTOIO
LBSIXIB, OOJITIB 1 TBUHTIB. 30BHIIIIHI CKYJIBIITYPHU MO0Y-
JTOBaHi 3 HeP)KaBirovO1 CTaJIl, JIAaTyHi 200 aJTFOMIHIFO, STKi
3BaproroThest pasom (Ceroemmt, 2009: 10).

[IpeacraBHUKKN AW3aliHy y HAmpsMKy €KO-apTy
3 UYepHiroBa HaBUMJIMCS MEPETBOPIOBATH IJIACTH-
KOBE CMITTS Ha Pi3HI YTHIIITApHI MPEAMETH BXKUTKY
g moOyTy. Basu miist GppykriB, Kammo st Ba3oHiB,
MUJIBHUIN, TATSY1 ITPAIIKA, «KJICHOHKa», 3aTOTOBKH
JUTSE BAPOOHUIITBA OAPHUX CTOIIIB 1 TBOPYOCTI — IIi Ta
1HIII pedi BYaTHCS BUTOTOBISITH 3 TUIACTHKOBUX Bif-
xo/iB y UepHirosi, B nepiiidi HEM[OAaBHO BIAKPUTIH
MalCTepHi pecalKIIiHTy.

I1ikaBo, 1110 10 IPOLECY BUTOTOBJICHHS HOBUX apT-
00’€KTIB Ta TPEAMETIB yTHIITAPHOTO TOXOKEHHS
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3a]y4aloTh CTYIACHTIB, TBOpPYY MOJIOAb, IU3aiiHe-
piB — ycCiX, KOMY IiKaBO POOHUTH CBIT €KOJOTIYHHM,
YHCTUM Ta EKCIIEPUMEHTYBATH 3 HOBHM MaTepiajioM.
Bomgnoyac mpoBOAUTHECS TPOCBITHHIBKA pobOOTa
cepel IMKOJSIPiB, a0 IIITH POCTH 3 YCBIIOMIICHHSIM:
IUTACTHK — 1I€ HE CMITTS, a BTOPMHHA CUPOBHHA, SIKY
MOXHa ITyCKaTH B MEpepoOKy. YCiM mepeniueHuM
3aliMarOThCSl aKTUBICTH W BOJIOHTEPU YEPHIriBCHKOL
rpomajchkoi opranizailii «Exo Micto». Bonu Bij-
KpWiu Tiepmry B YUepHITOBI CTaHINIO COPTyBaHHS
TBEepIUX MOOYTOBHX BIAXOAIB, @ 3TOOM IIIUIA IIIe
nami. Cranmist npuiiMae pisai Bunu [TET-tapu, ckio
Ta CKJI0O1l, MaKynarypy, ajJloMiHi€Bi ONAIIaHKUA Ta
Kpuieuky, ynakoBku «Tetra Pak», omHopasoBwuii
ManepoBuil mocys, uenodaH, Kyp €pChbKi MaKeTH,
IUTiBKY 3 OyJIbOarIkaMu, TTaKeTH 3-TT11 MOJIOYHO1 TIPO-
IyKIIii TOII0. 3a MiCSIb TYT HAKOTTMYYETHCS OJIM3BKO
2 T BigxodiB (3a BuXimHi, B cepeanpomy, 500 xr),
SIK1 TaK YW 1HAKIIE CIYTYIOTh ISl CTBOPEHHS HOBHX
MPEAMETIB YCBIJOMIICHOTO CIIOKMBAaHHS Y€pe3 MHC-
tenTBo (Iloramuyk, 2021: 3).

Y cTBOpEeHHI MaiCTepHI 3 BTOPUHHOI IMepepoOKH
IJTACTUKOBHX BiAXO/iB (PECAKIIIHTY), 3HANUIILIA CBOE
BTiIeHHS HOBa ifest — npoekT «Plastic Fantasticy.
Merta BigKpuUTTSI MalCTEpHi, 3a clloBaMH ii 3acHO-
BHUKA, B TOMY, 1100 3pyiiHyBaru Mid mpo Te, 1o B
VYkpaini nmepepoOKH MIaCTUKY HEMa€ 1 mepepoosaTu
1oro B3arajii HeMOXKJIMBO. OKpiM TOTO, B ITaHAX KOM-
NaHii — PO3BUBUTOK MEHKEPCHKOTO PyXy, IKUH CHpsi-
MOBaHHUH Ha CIHiBOPALIO 3 MOJOAWMH TU3aiHEpaMH,
MUTISIMU, BUHAXi1IHUKaMU. Bce 1ie moBUHHO HajaTH
M mIaThopMy sl eKCIIEPUMEHTIB 3 BI/IHOCHO HOBUM
MatepiayioM. 3a clIoBaMHU 3aCHOBHHKA komiaHii Cep-
rist be30oponpKo, MIACTUK SIK CMITTS, KaracTpodid-
HUU Mmarepial, 3aTe sk pecypc — (aHTaCTUYHHM, i
HOro MOTeHLian Ta MOXIUBOCTI II€ HEIO0CTaTHHO
BuBueHi. Hax mum Texx Tpeba mpaloBary, a Te, 1o
BXKE BIZIOMO — po3moBigaTu HacejaeHH:o (2021: 4).

Takok MiKaBUMH 3 TOYKH 30py PO3BUTKY Ta Bij-
TBOPEHHS EKOJIOTi1 3aC00aMU MHUCTELITBA € JIbBIBCbKa
MmatictepHst «ReRe Skloy, B sikili CTBOPIOIOTH pi3HO-
MaHITHI BUpOOM 3 mepepobieHoro ckia. Kommanis
30upae CKJISHI BIAXOIW: IUIAIIKH, BIKOHHI MIHOH,
J3epKaina, Kl MoTiM IMpoxonaTs 00pooKy. Pokcomana
Xymo0a, 3aCHOBHHUIIA IPOCKTY, PO3IMOBijia, IO BCE
rmoyasioch Ie 3 ii HaBuaHHS B yHiBepcurerTi. [lepe-
TBOPEHHSI Ha €KO-apT 00 ’€KTH BHUKOPHCTaHMX IS
LIOK, 1[0 MOTPAIUIAIOTh Y MaWCTEpPHIO, MPOXOIAThH
KiJibKa eTariB Ae3iH(eKii, 3rofoM Npu BUCOKIN TeM-
Meparypi «CHiKarThCs» Y CIeliadbHO 00Ja HaHIN
MyhenbHil meui. 3a cioBaMu 3aCHOBHUII MaiiCcTepHi,
B YKpaiHi CKJIO Maibke He mepepoOssioTs. Jlromu
HETIPaBUJILHO COPTYIOTH CKJIO 1 BOHO HEPIAKO IPO-
CTO BaJIsI€ThCsl HA cMiTHUKY. [lle Ginpmi mpoOremu

13 BIKOHHUM CKJIOM, SIK€ MaJio O MTH Ha CKI001#, ane
foro Tpeba TOCTaBIATH B MYHKTH 371a4i. MalicTepHs
YTBOpMJIACS HA XBHJII Cy4YacHUX TEHJIEHIH 30epe-
KEHHSI €KOJIOTii Ta PO3BUTKY HANPSMKY EKO-apTy.
Tax, HampuKIa:, 3a OCHOBY B3SUIH TUISIIKH, 3 SKHX
pOOIIATE pi3HI BUPOOU: IMTiJICTABKH, CKIISTHKH, OaHOUKH
Ba3H, EMHOCTI Ui CUIy4HX. [3 3ajMIIKIB CKIa BiJ
IUISIIIKH, SIKY OOpi3ar0Th, POOSTh CBITHJIBHUKH YU
CBIYHHKH, aJI¢ BOHH HE €JUHI MAMCTPH 1110 IPAIFOI0ThH
3 MEepepOOKOr0 CKJIA. Y>KTOPOICHKI aKTHBICTH CTBO-
pwm 6penp «laybottleuay, e BUpoOISIOTH pi3HOMA-
HITHI KOPHCHI pedi i gomy. Hanpukmazn cKIsSHKH,
TapiJIKH, CBIUKH 1 sUIMHKOBI npukpacu (2021: 4).

OxpiM TOpsSMOTrO BIUIMBY Ha EKOJOTIYHY CHTYya-
110, MMTIl TaKO)K 3aiMarOThCs BHMCBITIIOBAaHHSIM
poOJIeMH TOBKIJUISA 33 IOTIOMOTOIO KOHIIETITYyalTbHOT
TBOpYOCTi. B 11bOMy HanpsMKy OibIII aKTHBHO IIpa-
IoK0NIb iHO3eMH1 aisvi. Hampuxian, TBopua rpyna
«QUATRE CAPSy», 1mo cKJIajgaerbcsi i3 4OTUPHOX
apxiTeKTOpPiB, CTBOPHJIA [IKaBUH TPOEKT i/l HA3BOIO
«Not Longer Lifey, y Ha3Bi sIkoro € Tpa CIiB i3 Tep-
MiHoMm «still-lifey, mo o3magae «HaTropmopT». Tak,
3a KOHIIETIIi€l0 BCi POTO cepii € HaTIopMopTaMu, i B
HUX MO)KHA BITI3HATH BiJIOMi TBOPU MUCTEITBA 100U
Oapoko (Hampukiaj, cepe HuX € anmo3ii Ha Kapasa-
Joxo ui KoraHa), Ta criocid IXHbOTO BUKOHAHHS YiTKO
nepenae exo-reMatuky (2021: 5).

VYkpaincekuii muternb, Muknurta 3irypa CTBOPUB
HU3KY TIPOCKTIB 30KpeMa, mpoekr «Hosa Apxe-
OJIOTisl» — OpraHiuHe MpPONOBXKEHHS XuTTS. Ha
HOro JyMKy, MUCTEUTBO B JAaHOMY BapiaHTi BUCTY-
mae SK KOHIICHTPAT TMEBHOI CyOCTaHIlii, CBOepimHa
«BWKUMKa» TpoOnemaruku. CMITTS Ma€ TyKe Hera-
TUBHY, I€CTPYKTHBHY €HEPTeTHKY, aJie B Po1ieci Horo
nepepoOKy y MIOCh iHIIIE SHePreTUYHE TI0JIe 3MiHI0-
€Tbesl. BinOyBaeThcsl IEBHUH pUTyall OYMILECHHS 1 B
KiHI[I MH OTPUMY€EMO TIPE/IMET, 10 Hece B cO0i KOJIo-
CaJBbHMN 3apsi MO3UTHBHOI eHeprii. Ha BinMiny Bix
IHCTAJISAIIHHOTO MHUCTEITBA, HOTO TIPOCKTH HECYTh B
TMIEPITy Yepry eCTeTUKY, a BXKe IMOTIM TIIsIIad Po3yMie
KOHIICTITYaJIbHY CKIIQoBY 00’ekTiB. Llei 3BopoTHIN
HUISIX SIBJISIETHCST KOPOTIINMM JJIsl YCBIIOMIICHHS HiXK
nepumid. SIKio poOUTH CMITTS 31 CMITTS — I He
Oyzme MHCTenTBOM. Baykko 1030yTHCS TTOBYATHLHOCTI
y mpoektax. Came TOMy 3 TIEPIIOTO MOy He3pO-
3yMLIIO 10 1€, 3 90TO 3po0IieHo, HaBimo. CBIT 3Mi-
HUBCS — CBiZJoMicTh — Hi. CBiT 3MiHIOETBCS 3 Iasie-
HOIO IIBUJIKICTIO. YKIIaJ XKHTTS, SKHW OyB 4yZOBHIM
BYOPA-CHOTOJIHI HIsIK HE MiaxoauTh (3irypa, 2018: 8).

Ille omuH MHTEIB, IO HAraaAye HAM TIPO MIKOAY
crioxuBanbKoi KyneTypH — Kpic Jkopnan, skiit mpa-
o€ y xanpi gotorpadii 1 HAOYHO MOKa3ye, 10 YOTO
TIPU3BOIMTE JFOIChKA GaiixyxkicTs 10 mpupomu. Horo
JU3aifiH €KO-apTy IIOKYE 1 TOYHO MPUMYILYE 3ajy-
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MaTucs HaJ THUM, [0 MH MYCHMO BHPIIIyBaTH MPO-
Onemu, a He croponuThcs ix. Cam [xoprnan Ha3uBae
cBoi pobotu «slow-motion apocalypse», 110 3HOBY &
TaKu CIIOHYKA€ JI0 AYMKH IPO Te, SIK JIETKO 3pyHHY-
BaTH HABKOJIMILIHE CEPEIOBHILE.

B minomy, mpobnema BuUpilIEeHHS EKOJIOTIYHOI
CKJIaJI0BOi 4epe3 MHUCTEUTBO, € LIJIKOM HPOAYKTHB-
HOIO Ta MEPCIEKTHBHOIO ray33Io0.

BucnoBku. TakuMm 9MHOM, €KOJIOTIYHA iHIIIATHBA
Ta €KOAKTUBI3M € BaXJIMBOIO JIAHKOIO B PO3BUTKY CyC-
MUTBHOT CBIZTOMOCTI, 1 OTHOYACHO — € KOPUCHUM KYJIb-
TypHUM siBUIIeM. [IpoananizyBaBiy HanpsiMH cydac-
HOTO €KOJIOTIYHOTO MUCTELTBA JU3aiiHy B YKpaiHi Mu
NPUATILTE 10 JYMKH, 10 OaueHHs MpoOJeMU Kpisb
MPU3My MHCTEITBA JIOTIOMAra€ IMPUBEPHYTH YBary
TPOMAJICBEKOCTI. ABTOPH TaKWX IHCTAJISIIINA TOBOMATS,
110 3armo0irTv KaracTpodi MOJKHA 3aCTOCOBYFOUH (haH-

...............................................................................

Tas3ilo Ta Miapy4Hi Marepiaiu i cdepa 00pa3oTBOPUOTO
MUCTEITBA HAJa€ SCTCTUYHI Ta YTHIITapHI MOXJIIH-
BOCTI /Ut TXHBOI peamizallii. B miioMy, aKTHBHa €KO
TTO3UITis] KOPFICHA HE TUTHKH JJIST OKpEMOi JIFOAWHU, a
1 BChOMY CyCIJIbCTBY. BoHa MOTHBY€E OyTH CBiIOMHM
JI0 CHO’KMBAaHHS. YKpaiHa TiNbKW Modana CBi pyx 10
EKO-CYCIIJIbCTBA, alie BKE Ha IIbOMY €Talli PO3BUTKY
MH Ma€eMo 0arato TBOPYMX JW3AMHEpiB, MUTIIB, YHs
TBOPYICTh HAJIMXA€ TA 3MYIIYE 3aMUCITUTUCH HaJ| BaX-
JIMBUMM JJIsI CYCIILIBCTBA TUTAHHSIMHU.

Ha namry nymKy, pO3BUTOK AM3aiHEPCHKOTO €KO-
apTy Ta HOro cydyacHi TEHIEHLIi y MUCTETBI CIpH-
ATUME TOKPAlIEeHHIO EKOJIOTIYHOI Ta CyCHiIbHOI
IPOMAJICHKOT CBIJIOMOCTI, @ TAKOX T1 JISUTbHICTh OJTHO-
YacHO JTOTIOMOKE y BHIPIMICHHI HU3KH CKOJOTIYHHX
MUTaHb 1 CTaHe MPHUKIAIOM JUIsl Cy4acHO! CBiIOMOT
JIFOVHU.
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