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OdoyeHmia kagedpu ousaiiny i meopii mucmeymea
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(Isano-Ppankiecovk, Yrpaina) kristina.nagornyak@pnu.edu.ua

MAJIOBIZOMI IMEHA B MUCTELTBO3HABYMX ITPAIISAX BOJTIOANMMUPA JIYKAHA

Y emammi posenadaemoca naykosuii 00pobOK npuxkapnamcovKo2o Xy00dCHUKA, nedazozd, Mucmys, 0oyeHma kageopu
00pazomeopu020 i deKOpamueHO-NPUKIAOH020 Mucmeymea ma pecmaspayii — Bonooumupa Jlykaus, 6 apcenani sxoeo,
OKPIM OCHOBHOI MUCTEYbKOI Ma Nedaz02iuHoi OisIbHOCMI, MICIAMbCA BENUK] HANPAYIOBAHHA MA OOCTIONCEH S 8 HAYKO-
8ill chepi. 3as0saKku Hanone2nusiti ma KOnimKitl npayi 6azamo Mano8ioomMux iMeH Oyau niowami i3 3a0ymmas i 3auHAIU
uinbHe Micye 8 icmopii Mucmeymea.

Csoimu docniodcenHamu asmop 3an06HUE GeIUKY NPOLAIUHY, WO CIMOCYBANIACy MBOPYOCTI MAI0GIOOMUX MUCMYIE
Tpuxapnamms ma i 3axionoi Yxpainu 3aeanom. Benuxy yeazy npuodineno XyO0OruCHUKAM 3 YKPAiHCbKoU diacnopu, aKi 3
PpisHux npunun smyweni oyau noxunymu Bamvxiswuny. Bracne, Bonooumup Jlykans noxaszyseas, 0oxkasyeas, anaiizysas
IXHIO meopuicmb, NIOKPeCIOYU, WO He 36aAXCAIOYU HA 00CMABUHU, 8eUKA 0008 00 6Cb020 VKPAIHCHKO20 HA3ABIHCOU
3ANUMUNACS 3 HUMU | BI0YUYBAEMbCA 8 IXHIX MBOPAX.

Cmammi Bonooumupa JIykaus 3a621cou Uxo0ams 3a MediCi YMOGHOCIel | 6CIAH08IEHUX KOPOOHIS, e THWULL PigeHb
nooaui mamepiany 0e3 6CMAHOBNIEHUX NaAmMepHie. Basciusum ma nauyinHiuum 6 yux 0ociiodcentsx, a 32000M i 6 cmam-
MAX — € A8MOPCLKULL AHANI3, PO30YMU I cam mekcm. B ceoiil enacmusi manepi agmop onucye KoiCHO20 00CIONCYBANO0
mucmysi, 0006 A3K060 aKyeHmylouu yeazy Ha M0OCLKUX AKOCMAX, HA nepunemii 0o, AKi gi00UIUC | HA MBOPHOCHT MAKOXKC.

Hayrosi nanpayiosannsa Borooumupa Jlykansa euxnadeno 6 monoepaii « Bubpani cmammi npo mucmeymso. Asuiya.
Hocmami. Imenay; naykosux npayax: Icmopis ykpaincoekoeo mucmeymea. Kypc nexyii, «Cnosnux Xyooorcnuxis Ilpu-
xkapnammsy na 1000 imen; «Cmametinuxy, « Cmametinux Iy, oe 3iopano cmammi asmopa 3 1989 oo 2009; a maxoowc
45 cmameii agmopa micmamuvca y 8ibHOMY docmyny 6 penozumapito IIpukapnamcbkozo HAyioHATbHO20 YHIGepCUMENTY
imeni Bacuna Cmeganuxa.

Ha yvomy Bonooumup Jlykans e npununse c8oix 0ocniodcenv i HeGMoMHO NPOO0SHCYE npayosamu i 6iokpusamu
HOBI IMeHaA, AKI BNe6HEHO BNUCYE 8 ICIOPII0 YKPAIHCLKO20 MUcmeymasd.

Knrwouosi cnosa: mucmeynv, nedazoe, Haykoseyb, nocmami, iMena, Haykosuii 00poooxK, cmammi.
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LITTLE-KNOWN NAMES IN VOLODYMYR LUKAN’S RESEARCH WORKS ON ART

The article examines the scientific achievements of the Carpathian artist, teacher, Associate Professor of Fine and
Decorative Arts and Restoration - Volodymyr Lukan. In addition to the main artistic and pedagogical activities, his
portfolio includes developments and research in the scientific field. Thanks to the hard and detailed work, many less-
known names were raised from the past and took a prominent place in the history of art.

With his research, the author filled a large gap related to the work of less-known artists of Prykarpattya and Western
Ukraine in general. A great attention is paid to artists from the Ukrainian diaspora who, for various reasons, were forced
to leave their homeland. In fact, Volodymyr Lukan showed, proved, and analyzed their work, emphasizing that regardless
of the circumstances, their great love for everything Ukrainian remained with them forever and reflects in their works.

Volodymyr Lukan's articles go beyond conventional style and boundaries, this is a different level of presentation
of material without established patterns. The author's analysis, reflections, and the text itself are important and most
valuable in these studies, and later in the articles. In his own way, the author describes each researched artist, always
focusing on human qualities, their fate, which affected the work as well.

Volodymyr Lukan's scientific works are presented in the monograph "Selected Articles about Art. Phenomena. Figures.
Names"; scientific works: History of Ukrainian art. Course of lectures, "Dictionary of Artists of Prykarpattiya" with 1000
names; "Article”, "Article 11", which included the author's articles from 1989 to 2009, as well as 45 articles by the author
are freely available in the repository of Vasyl Stefanyk Precarpathian National University.

Volodymyr Lukan does not stop his research and tirelessly continues to work and discover new names, which he
confidently adds to the history of Ukrainian art.

Key words: artist, teacher, scientist, figures, names, scientific achievements, articles.
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IMocTranoBka npodsaemn. Bonogumup Jlykans —
BIJIOMH MPUKAPIATCHKUI XYJIOKHUK, TIEAror, Hay-
KOBellb. BIH € OJHI€I0 13 3HAKOBUX IIOCTAaredl Ui
MHUCTEITBO3HABYO! HAyKH, AKHH MiAHAB i3 3a0yTTs
Oarato mpu3adyTHX iMEH, IO CBOTO Yacy TBOPHIH
KYJIBTYypHY icTOpito 3axigHO1 YKpaiHu.

[lepmoueproo, Bomogumup Jlykanb 3HaHUI
SIK MHTEIb, 1KOHOIHUCEIb, neparor. OnHak y Horo
JIOPOOKY YMMAJIMH TUIACT 3aliMarOTh HAYKOBI JOCII-
JUKCHHS. 3aBISIKH HOTO pO3BigKaM Oarato Mao-
BIIOMHX iMEH 3alHSUIM YilbHE MiCIle 1 3alTOBHUIN
poraivHu B ictopii mucrenTBa. Jlo mporo dacy,
LS JUsUTbHICTE HE Oyna BIAMOBITHO JOCIHIPKEHA 1
MpoaHaji3oBaHa MUCTEHTBO3HABISIMUA, TOMY THOTpe-
Oye 0coONMMBOI yBaru. AKe € BOKIMBUM aCIEKTOM
PO3yMiHHS 0COOMCTOCTI CAMOTO MUTIIS 1 MECTEIBKO1
IYMKH, SIKy BiH ITPOTIATyeE.

AHani3 gocaimkensb. OKpeMe JTOCTIKeHHS, SKe
0 Oyno mpucBsSUYeHE HAayKOBOMY JNOpOoOKy Bomomu-
mupa JlykaHs, — BiICyTHE B MECTEIITBO3HABYIM HayIIi.
YacTkoBO J10 JeSKUX HOT0 cTareil 3BepTaroThCs M00-
JTUHOKI aBTOPH. 3€OITBIIOTO 1€ CTOCYETHCS MaTepi-
ay Tpo ikoHOMHC Ha mIKiIi. Tak, MUCTEIITBO3HABUIISA
i mocmimuuis mManspersa Ha ckii O. lllmak HeomHO-
Pa3oBo Yy CBOIX JOCIHIPKEHHSAX 3BEPTaJIaCch /10 1KOHO-
nucy B. Jlykans, (Inaxk, 2016). Marepiau, sikuii OyB
310paHwmii 1 onpanbOBaHUI aBTOPOM, HEPIIKO CTaBaB
OCHOBOIO JIJISl TOCITI/PKEHBb TPUKAPIIATCHKAX HAyKOB-
uiB: I. Aynnsax (dysnsk, 2019), 1. Umenuk (Umenuk,
2006), M. Ocaauu (Ocanua, 2019) tomro. Ha HaykoBi
po3Binku muctug nocunanuck O. bomok (bomtok,
2021), P. Tomoscwkmii (T'omosewkmit, 2011), T. Jlecis
(JIecis, 2021), H. Pycko (Pycko, 2015). Ongnaxk, He
Ma€ KOMIUIEKCHOTO JOCHTIDKeHHS 13 3a3Ha4eHOI Mpo-
OnemMaTuky, Mo MiJCHIIOE BAXKIMBICTh Ta aKTyallb-
HICTh 3asBJICHOT TEMU.

Mera crarrti. BucBitiutu HaykoBuil J10poOOK
XyJO’KHHKa, TIearora, AoleHTa kadeapu oOpa3or-
BOpYOTO 1 JEKOPATUBHO-TIPHUKIATHOTO MHCTEITBA
Ta pectaBpaii Bonogumupa Jlykans. Ilinkpecnuru
Ba)KJIMBICTh MOBEpHEHHS NMpH3a0yTHX IMEH y Hall
MHUCTELBKUI MPOCTIp 3a AOTIOr0I0 HAyKOBHX PO3Bi-
JIOK aBTOpA.

Buxaan ocHoBHOro marepiaiay. Bomogumup
I'puropoBuy JIykaHb — OIWH i3 3HAHUX XYIOXKHUKIB
[Ipukapnartss. Y Hammx monepenHiX po3BiKax MU
aHaJi3yBaJIM MEAAaroriyHy Ta BUCTaBKOBY IisUIbHICTD
MUTIS, aje He TOpPKalucs TEeMH HOro HayKOBOTO
JOpPOOKY, sika Ma€ BaKIIMBE 3HAYCHHS JUUIsI MUCTE-
[ITBO3HABUOI HAyKH. AIDKE CIIPHUSE BiIPOMKCHHIO,
BBEJICHHIO 3a0yTHX IMEH Y MUCTEIITBO3HABYNH OOIT.

UnmanuMm 1 BpakaloulM € HAyKOBHU JIOpPOOOK
muTis. B apcenani aBropa monan 100 craredd, siki
MPUCBSYEHI TBOpUYOCTi MUTLIB [lpukapnarts, Muc-

TELLKUM SIBUIIAM TOIIO. 45 cTarell MICTATHCS Y Bijlb-
HOMY mocTymi B pemosutapii ITHY imeni Bacwmms
Credanuka. Y 2020 pomi Bomogumup Jlykans cuc-
TEeMaTH3yBaB 1 YIOPAIKYBaB OCHOBHI CBOi mpaui i
Bunas «Crareitnuk» (Jlykanp, 2020) ta «Crareii-
Huk 1I» (Jlykans, 2020). Lli BumaHHs MIicTSTh CTATTi
Mpo JesiKi TeMH, aKTyallbHI B yKpaiHCbKOMY 0Opa-
30TBOPYOMY MHUCTEITBI i B MUCTEeNTBI [Ipukapmarts
30Kpema — e Temu ictopii JlaBaporo ['annya B 06pa-
30TBOPYOMY MHCTEUTBi, NPOOJIEMH CaKpaJlbHOTO
MOHYMEHTAJIbHOTO 1 CTaHKOBOTO MHCTELTBA, CTATTi
po MasIpcTBO, Tpadiky, NEKOPaTHBHO-NPUKIIATHE
MucTenTBo. TyT € Mmarepianu mpo iKOHOMAaJISIPCTBO
Ha 3BOPOTI INKONA, IHTEp'€p HAPOIHOTO KHTIIA,
pi3pOINeHi mporneciiiHi xpectn Ta narepuii [ yiryib-
IIMHYU, apXiTeKTypHi ocobmuBocti Ilpuxapnarts
Touto. Takox € cTaTTi Mpo KUTTA 1 TBOPUICTH BUAT-
HUX JIISTYiB peirii, icTopii Ta KyasTypu: MuTpormosnu-
i Argpes lernrumpkoro ta Mocuna Criroro, bor-
nmana Jlermkoro, Bomomumupa I'paboBenpkoro Ta iH.,
peueH3ii Ha MHCTElbKi BUJaHHS TOILO.

OxpiM LBOTO, BiH aBTOpP TAKUX HAYKOBUX Ipallb:
Ictopist ykpaincekoro wmmwmcrenTBa. Kypce nekuin
(Jlykxanp, 2012), «CnoBauk XynoxxHukiB IIpukap-
natTsi» Ha 1000 imen (JIykanb, 2019) Ta in.

M. Muxwureit y crarti ipo B. JlykaHs BIy4HO 1miI-
MmitTina: « llparHeHHs BiZHOBUTH 3a0yTi CTOPIHKH
YKpaiHCHKOTO MHUCTEUTBAa HE OOMEXHIOCS IKOHAMH
Ha CKJIi — MUTElb BUPIIIMB MOBEPHYTH 3a0yTi, a TO
W He BIOMI IIMPOKOMY 3arajlly MUCTENbKi MOCTari,
SKI KWIA W TBOPWIXM B ['amuduHi — >KUBOMHCIIIB,
rpadikis, ckymentopiB. Cepen Hux — borman [oTh,
Epasm Pynons ®abisucwkuii, [e3a Posmyc, Mozect
Cocenxo, fkiB Crpyxmanuyk, [lerpo Xomomnwuii,
Mukona Byroud ta inmii. Came iM mpucBsYeHa MOHO-
rpadis «BubOpani cTarti mpo MHUCTENTBO. SIBHIIA.
[Tocrari. Imenay», mo Buiinuta 2006 poxy. [Ipo Oara-
THOX € JIOCHUTh CKYIIl BiJIOMOCTI, ajle I Tpars He
TIIBKH IEMOHCTPYE, SIKOIO HIeAPOIo Oylla MUCTEIbKa
naJyiiTpa Hamoro kpato 3 yaciB JlaBHporo ['amuua, a
W 3akmagae HamiMHWUN (yHIAMEHT Ui MalOyTHIX
JOCITIDKEHbh MOJIONUX HayKOBINB. [lepexoHIuMBUM
JTIOKa30M TOT0, 10 3a0yTi iMeHa 1M030yBarOTHCS CBOTO
3a0yTTsl, € i HENOJaBHO BifkpuTa B 001acHoMy Kpa-
€3HABUYOMY My3el BHCTaBKa, pucBsucHa MojecToBi
Cocenky» ( Mukwnneit, 2022).

B mamomy mocimimkeHHI XOTUTOCh OM aKIeHTY-
BaTU yBary Ha KiJIbKOX CTaTTAX, IPUCBIYECHUX MaJo-
BigoMuM nocrartsam, a came: 1. Posmycy, E.-P. ®abi-
aacekomy, b. Totio, P. JlydakiBchKili-ApMCTPOHT.
B 11boMy Ta BeJIMKa MIHHICTh Ta 0COOJIMBICTh HAYKO-
BUX Tpais B. Jlykanst — BIIHAXOANUTH, IO KPYITMHKAX
30upary iHpOpMaIito, TTHOOKO aHATi3yBaTH KOXKHY
OKpeMy poOoTy, MO0 TMOTIM, 3 CBOIM aBTOPCHKHAM
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MiAXOIOM TEOPETUYHOTO OCMHUCIICHHS, BIIKPHBATH
HOBI imeHa. Came Ba)UIMBICTh 30€pEkKEHHS IMCH
TBOPYHUX OCOOHMCTOCTEH OOTPYHTYBaB XyHOKHUK Y
crarti mpo E.-P. ®abisHCHKOTO: «...00 SKOCH MH
HAJITO JIETKO BiAAEMO Y CYCiTHI KYJIBTYPHI IIPOCTOPH
0Ci0, XKUTTSA 1 TBOPYICTh SAKUX Oynu Oe3rmocepeaHbo
i TicHO moB’s3aHi 3 Ykpainoto (Jlykans, 2020:87).
Tomy # migHiMaB, AOCHIIKyBaB, aHajli3yBaB, 100
BIJIKPHUTH I1i iMeHa. 3BHUAHO, MEPIIl 3a BCE, BAXKIIU-
BHUM € CaMe 3alliKaBJICHHsS aBTOPa HEBIAOMHMH, aje
HEOPIWHAPHUMH OCOOWMCTOCTSAMH, iXHIMH Oiorpadi-
SIMH, TBOPYUM LUISIXOM, BILTABOM Ha MHUCTEIIbKI ITpO-
HecH cBoro vacy. Sk ot y Bunanky 3 E. ®abdistHcbKuM,
SIKMI CBOTO 4acy CITUJIKYBaBCS 3 OTOUCHHSIM OJIU3b-
kuMm a0 T. llleBueHka i, AMOBIpHO, SIK 3a3Ha4Ya€ aBTOP,
13 camumM T. llleBaeHKOM, TOMY ITPOBOANTD TIapaIedi,
BIUTMB Ha BUOIp JKaHPY 1 HaBITh CTHIIICTHKY. AJDKe
i tBopuicTp T. llleBueHKa HEOIHOPA30BO CTaBaia
TeMoro Juia gociimkenb B. Jlykans. Hy 1 3Buuaiino,
toii ¢akt, mo E. dabisHChKUN 3aJMIIUB CBIM CIIiJ
1y TBopuoMy kHTTi IBaHOo-DpaHKiBChKa, a came B
031005eHHI Xpamy-ycunansauili [lotonekux — Cra-
HucnaBiBcbkoi Kojeriaty, € 3HAKOBUM YMHHHUKOM Y
JOCHIJKEHH] i€l 0COOMCTOCTI.

B xono 3amikaBiens B.JIykans He BUMaakoBo
[OTaB 1 e OJMH JyXe I[IKaBUH MEePCOHaX. Xouya,
Tpeba BiI3HAYNTH, 110 He IikaBumMu B.JIykans i cam He
nikasuscs. Otox — I'e3a Posmyc. Sk 3a3Hauae aBrop:
«B KUTTI 1 TBOPUOCTI )KUBOMHUCIIS, Tpadika, Teaarora,
rpoMajickkoro nisiya ['esu Muxaiinosuua Posmyca
CBOEPITHO TMOEAHANOCH TPUEAUHE HAYaI0 — YIOPChKi
0aTbKIBChKI KOpEHi, MOJIbChKa MallsIpChka OCBiTa Ta
yKpaiHcbke mucTerpke kpemo» (Jlykams, 2020:116).
Boke Tinpku 1poro Oyrio OCTaTHRO, 1100 BWBYATH
HOro TBOPYiCTh. AOCOJIOTHO HENEpPECiYHUi 3 BEIH-
KAM 3aXOIUIEHHSM 1 JII0OOB’I0 IO BCHOIO yKpaiH-
cekoro. Pyx, ekcmpecisi, anogeo3HicTh, NMpU BIYM-
JIUBOMY TiAOOpI TEM 1 CIOXKETIB, MAIOTh HAM HHU3KY
MOBHOBAPTICHUX MHCTELBKMX TBOPiB ['e3m Posmyca —
3a SIKAMHU TIi3HaHHS 1 IF000B 710 YKPaTHCHKOTO HAPOIY,
foro repoiB Ta icropii. (Jlykanms, 2020:117). A me
0cOONMMBOT MOBary 3aciayroBY€ CHJIBHHH 1 BOJBOBHMH
xapakrep Posmyca, sikuii y cBOiX poOoTax He MpocTo
TOBOPHUTD, & KPUYUTh - HE MiJIKOPSTUCS TIPaBUIIaM, ITH
MIPOTH CUCTEMH 1 OyTH BipHOMY c00i. Le 3axornmroBaio
i B. Jlykansp akiieHTye Ha 11boMy yBary. [l ranuipkol
iHTenireHnii noyarky XX crt. Oymno xapakTepHUM MOCH-
JICHHS LIKaBOCTH J0 €K30THUKH TYIYJIbCHKOTO Kpalo,
oro icropii, Gponbknopy. Ta Bce xk, MIHOCUTH ONPHU-
IIKIB y paHT HapOTHUX TepoiB, KoM odiriiiHa Biama
BBa)kalia iX 3a pPo30iifHUKIB, OyJI0 BYMHKOM, Ha SKHUN
MIT HAaB&KUTHUCS HE KOKeH MHCTeLb. [[jist iboro Tpeba
OyJ10 MaTH cuITy BOJII, XapakTep i1 BiANOBiAHY Hpode-
ciitny maiicrepHictb (JIlykans, 2020:118).

[To-ocoOnmuBOMy THXO, CHOKIHHO, BIYMIIUBO...
Came Tak MiTIAIIOB O aHAJI3y JKATTEBOTO 1 TBOP-
yoro nuisixy b. ['ots y cBoiit crarti B. Jlykans. Yxe
3 MEPIIMX CJIiB y CTaTTi BiAYMyBA€ThCS BEJIMKA I1OBara
JI0 BCbOTO, 10 poOuB b. ['0Th. VY 11€# NIeHb, 6 cepriHs
1939 p. y Xonoposi, Ha JIbBiBIIMHI HApOJAMBCS Maki-
OyTHIN XyJOXKHHK, CepIle SIKOTO Oyae HaroBHEHO
YkpaiHoto i ceprie SKOTo MPUITHMHIIIO BiIOWBaTH BiJ-
ik 3emHoro XuTTa 7 kBitHS 2005 p. B IBano-®pan-
KiBCbKy. BiH OyB 3 KOrOpTH WLIICTAECATHHKIB 1 HE
BMiB KpuBUTH aymiero. Camo3armubnenuii 1 nebara-
TOCTIIBHHMN, TIMOOKOIYMHUH 1 IPallbOBUTHH, BiH OYyB
Xynoxuuk (Jlykans, 2020:139). XymoxHHUK 3 BelH-
Koi OyKBM — L1€ HaliBHIIIa I0XBaJa, 1€ HE PO IPOCTO
BMITH aKaJeMidyHO MPaBWJIBHO MaJIOBATH YH BiT4y-
BaTW KOJIip, 1€ PO BigUyTTs, IPO BHYTPIIIHIN cTaH
nayur. He MeHII 3aXOruiMBUMH € 1 IPUKIHIEB] CI0Ba
y cTarTi: «SIKmo aymia Mmicias CMepTi XyIOKHHKa
JiTae TyaM, Je € ioro TBopH, To Ayma bormana [ors
Haifgacrinre nepedyBa€e y IIepKOBHHUX MPUMIIIEHHSX,
y HOMEIIKaHHAX IIaHYBAJIbHUKIB HOTO MUCTELTBA, Y
JIpy3iB, pimHUX... Ta Bce kK € HaMis 1 CIIOJiBaHHSL, 10
TBOpuicTh bormana [ors jifine 10 miaHyBajdbHUKIB
MUCTEITBA 1 YUCTUM HE3aMYJIIEHUM JKEPEJIOM YBiJ-
JETBCSI B YKpaiHChbKE 0Opa30TBOpPYE MHCTELTBO.»
(JIykanb, 2020:140) b. Tots imocTpye enoxy, B sKiit
KB, CKJIaJIHI, IpaMaTU4HI 4acH — Li€ BCE MPUCYTHE B
fioro 6araTo)xaHpPOBHX KOMITO3HIIISIX, aje MOIpPH Te,
K 3ayBaxye B. JlykaHb, BOHM BCE X TaKU — KUTTE-
CTBEpP/DKYI0di. byB 0cOONMMBHM, HE THAaBCA 32 CIIABOIO
Yu rpommrMa, riepedyBaB y Tini O. 3amuBaxu. Bin
MaJIIOBAaB, K KUB, 1 )KUB K MaJIFOBaB. 3a Oe31[1Hb MIT
NpoJaTd CBOIO poOOTy, HalyacTilie JapyBaB iX 4H
JlaBaB Ha TakK 3BaHE «JIOBIYHE 30epiraHHs». Y CBOIl
TBOPYOCTI BIJIMOBI/IaB Ha J[Ba TOJOBHI MUTAHHS JJIs
xynokauka: 1lo? i fx? Mas BigmoBigs: Ykpainy,
cepueM (JIykans, 2020:140).

Cepen HaykoBux ctareil B.JIykans € omgHa Hese-
JMKa PO MHUCTKHUHIO YKPaiHCHKOTO MOXOMKCHHS,
npeAcTaBHUIIIO Hiacriop — Pokconany Jly4akiBebKy-
Apmctponr. s crarts MicTUTh OifbII 3arajibHy
iHpopmMarito, ajxe XO4eMO BiI3HAYWUTH, IO aBTOP
aKIIEHTY€ yBary Ha BaXJIHBIH nmeTam. «Y pereHs3isx
1 pemopraxax, IO TOPKAIOTbCS TBOPUYOCTI MaHiB
ApMCTpOHTiB, siki Hanexars 10 OYMA (Ob6enHaHHS
VYkpaincbkux MuCTHiB AMEpPHKH) BCIOAW MiJKpec-
neHo, mo Pokconana — ykpainka.» (JIykans, 2020:96)
MucTkuHsI cepiio3HO ITiKaBHJIAaCh MO3aikoro, ¢pec-
KOFO, BITpaKeM, 3aBJISIKA YOMY 11 iM 5T CTaJIO BiIOMUM
B MUCTELBKUX KoNax Icmanii, Kynu BOHa mepeixana
micnst nposkuBands B CHIA. Inu6mmii ananis ii TBop-
4OoCTi 3pOOMB BiIOMUH TNpEICTaBHUK YKpaTHCHKOI
nmiacriopu CesarocnaB lopawHChKHNA. «MasipcTBo
Poxcomanu JlydakoBCchbKOi, — BBayKa€ BiH, — OMU3bKe
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JI0 eKCIPECIOHICTUYHHUX HANPSIMKiB, BOHA JIIOOY€THCS
B TOCTPHUX KOHTPACTAX 1 YacTO MiJKPECIIOE KOIbOPH
YOpHUMH a00 TeMHO-OpyHATHUMHU KOHTYpaMH 1 TUIsi-
MaMH, 10 € ymoOIeHnM 3aco00M TakoK B iCHaH-
ChKOMY MassipcTBi. [i GpopMu HecnokiiiHi i HepBO3Hi,
aJie BOJHOYAC 3AMCIMIUIIHOBaHI. Y CBOIX MaJIFOHKax
BOHA YacoM HaOJIKAeThCsl 10 abCTpakTHHX (opm,
npote il TUNM 1 KpaeBHIW CTBOPEHI Ha peanbHOMY
I'pyHTI. 3aTe 30BCiM BIJIBHO BOHA TIOBOAMTHCS 3 (hop-
MaMH 1 KOJIbOpaMH TaM, € TBOPUTbH HE 3 IIPUPOJIH, a
3 ysiBU — y BiTpaxi. TyT yce mepeTBoproeTbes y (aH-
TacTU4HI Qeepii OapBH, MEpeAaHNX 3 YAMAJIOK CTH-
X1MHOIO CHJIOIO, sIKa MEPETBOPIOE Ti OapBH Ha SIKIiCh
KOCMIYHI XBWJI 37ieMarepiallizoBaHoi cyOcTaHIii»
(JIykxans, 2020:97).

Hamm mpencraBneHO TIBKH AEKiIbKA TOCHI-
JDKeHb, 3poOneHnx Bomomummpom Jlykanewm, ski
JIal0Th TIEBHE YSBJICHHS [IPO KJIIOYOBI MOMEHTH, SIKi €
Ba)XJIMBHMU NP BUOOPI Ta aHami3i 00’ exra. [Tepmr 3a
BCE — 116 OCOOMCTICHI 3aIliKaBJIEHHsS CaMOro J0CIiA-
HUKa; ApYyTe — 3BUYAIHO, 10 MPIOPUTETHUMH CTAIOTh
BCE JK TaKH Ti, sIKi OyyM 1MOB’s13aHi 3 3aXiTHOI0 YKpa-
inoto, [lpukapnarrsim, ae BiI4yBa€ThCS BIUIMB IIHX
MHUCTELBKUX IIKIT; TPETIM (PaKTOPOM, SIKHH JIOTTHHO
BUIUIMBAE 3 JPYroro — me Te, 1o i TBopYi ocoduc-
TOCTi, 1 MHCTELbKI MpPOIECH MNpONAaryrTh yKpaiH-
CBKy TeMaTHKy, Tpajauilii, (OIBKIOp HE 3aJIe)KHO BiJl
’KaHpy, B IKOMY HPAIOI0Th. TaKMM YHHOM CTBOPIO-

€TBCSI CBOEPITHA MaHepa MoAadi MaTepially, HarnucaHa
0e3 marepHiB, BiJIbHO, HE BUMYIICHO, B aBTOPCHKIi
MaHepi 1 3 aBTOPCBKUM TeKCToM. Lle mociimkeHHs,
SIKi IIIHHI CBOEIO IIUPICTIO, TPABAMBICTIO, aJKE OPH-
riHaJNBHICTh AyMOK B. JlykaHs Maiike 3aBxau Opuri-
HAJIPHO BUCBITJICHA B KOTO TpaIIsX.

BucnoBku. XXI cTonmiTTs — nepioJ KpeaTHBHUX
i7Ie#, emaraky, HOBITHIX TEXHOJIOTIH Ta JUCTAHIIIN-
HOTO HaB4YaHHs1. Yac, KoM BCe BaXKe 1 BaYKUe YHMOCH
3alliKaBUTH YM 3JIMBYBaTH, a OCOOIMBO, KOJU MOBa
iJIe IpO HAYKOBi JIOCIHIJKEHHS, SKi JaBHO BEIYThCS
3a ycraHOBIeHHMMH cxemaMu. OJHaK, Ha MPUKIAJI
HayKOBOT'O JOpOOKY aBTOpa MU MaJld 3MOTY TIEpEKO-
HATHUCh, 1110 KOJIM BKIIQJIAEII YTy, BAPOOJISEI TEBHY
aBTOPCHKY MaHEpy i BIIXOIUII BiJ ACIKUX YCTAHOB-
JICHUX CXEM, TO HAyKOBi CTAaTTi PO3IIUPIOIOTH KOP-
JIOHH 1 CTalOTh IIKABUMHU HE TiTbKH BY3bKOMY KOIIY
JIHONIEH, ajie W OXOILTIOIOTh OUIBII IIUPIIY ayJUTOPIO.
Came Takuii TOJIOBHUH TIOCHII HECYTh Y C001 HayKOBi
po3Binku Bomogmmupa Jlykans — 1 11e IUIsX 10 HaId-
CaHHS HOBOI icTOpii MucTenTBa. ABTOp HE 3yNHHA-
€THCS HA IOCATHYTOMY W HaJIami MPAIoe, JOCHTIKYE
1 BiIKpuBa€e HOBI iMeHa Ta siBuma. [linkpeciroe, 1o
came 3apa3 Ha 4acl He TiJIbKM MOOLTI3allisl B JIaBU
3CY, a # moOimizalis KyJbTypHO-MUCTEIBKUX HaI-
0aHb CYYaCHHKIB 1 TBOPIIB 3 MUHYJIOTO, 1100 3aXWC-
TUTH HE JIMIIE TEPUTOPIIO, a U KyJIBTYPHO-MHUCTEIIb-
KU TIPOCTIp.

CIIUCOK BUKOPUCTAHHUX JIKEPEJI
1. Bomok O. M. XynoxHi BupoOH 3 IepeBa B 3axiTHOyKpaiHChKuX HepkBax X VI — mouarky XXI cT.: cTpyKTypa, AeKop,
iHCIipaii : muc. ... a-pa muctenTBo3HascTsa : 17.00.06. JIbis, 2021. 802 c.
2. TomoBebkuit P. HexpamoBi ikoHn — JyXoBHE ocepeiis NpodaHHoro npoctopy. [lpuxapnamcvruti ichux HTILL

Cnoso. T. 2(14), Ne 2011. C. 162-169.

3. Qynpsx 1. YkpaiHcbke nepKoBHE MaspcTBO Apyroi mojoBuHn XX - modarky XXI cromite ( 0coOnMBOCTI QyHKIIOHY-
BaHHs, 30epekeHHs, TpaHchopMalii Ta BinxpomkeHHs). IBano-Dpankierpk: [Ipukapmar. Ham. yH-T iM. B. Credanuk., 2019.

C. 343.

4. JleciB T. B. Ixononuc I'annunnn kinnsg XIX — mouarky XXI cTomiTTs: Xy[IoxkHI 00pa3 i TEOPETHYHHUN JUCKYpC:
JUAC. ... KaHj. MucTenrso3nasctsa : 17.00.05. JIssis, 2021. 392 c.
5. Jlykanp B. biGmiorpadiunnit noxaxuuk (Jlo 60-tu pivust Bix J{Hs HapomkeHHs) / aBT. — ynopsiqauku: M. biry-

csik, X.Haropusk. IBano-®pankisesk, 2021. 40 c.

6. Jlykanp B. BwuOpani crarti mpo wuctenTBo. SIBHma.

IBano-®pankiscrk, 2009. 240 c.

Iocrari. Imena HaykoBo-myOminucTnane  BUII.

7. Jlykaus B. Ictopis ykpaincekoro muctentsa. Kypc nexkiiit. : Hapuanbao-Metonuune . TepHormiib : HaBuanbHa KH.-

bornan, 2012. 192 c.

8. Jlyxanp B. CnoBuuk xynoxnukis [Ipukapnarrs. (Bunanus nepme, Ha 1000 imeH, 10 Kypey nekuiii «O6pazorBopue
mucrentBo [Ipukapnarts») : HaykoBo-metommune Buj. [BaHo-®pankiserk : [Tinnpuemens Tomineir O.M., 2019. 100 c.

9. Muxureit M. Bomogumup JIVKAHD: «IxoHa Ha CKJIi — SIK BIKHO Y TOH CBIT, KOJIM CBATI Ha HAC TUBIATHCS 3 IHIIOTO
60Ky» - ['amumekuii Kopecnionnent. [ anuywvkuti Kopecnonoenm. URL: https://gk-press.if.ua/volodymyr-lukan-ikona-na-skli-
yak-vikno-u-toj-svit-koly-svyati-na-nas-dyvlyatsya-z-inshogo-boku/ (nara 3sepuenns: 24.05.2022).

10. Ocanua M. 3. Micbkuii neii3ax y TBOpUOCTI Xyn0kHHKIB [BaHO-Dpankimmun XX - noyarky XXI cromitTs : auc. ...

kaujJ. mucrenTBo3Hasctsa : 17.00.05. JIbsis, 2019. 341 c.

11. Ipo Bomoxumupa Jlykans. JlykaniuHa KHIKEUKa (IIICTACCATHPIYHOMY FOBLICIO MHTIS TPUCBSUYETHCS). 301pHUK
crateii, coraniB Ta ecce. / ynopsa. 1. Umennk. IBano-®pankiscrk : [limnpuemens [onineir O.M., 2021.
12. Umenuk [.B. XynoxHe XuUTTS Ta MUCTebKUI miponec [Bano-@pankiBmman ki XIX-XX cTOmTTS: qUC. ... KaHI.

mucrenreo3HaBctea: 17.00.05. IBaHo-Ppankiscsk, 2006. 203 c.

13. IImak O. ManspcTBo Ha ckiii npodeciitHux MuTLiB. Mucmeymeosnascmeo’'11: nayxosuil 30ipnux. 2016.C. 177-199.

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

171



MucrenTBosHaBcTBO

..............................................................................................................................................................

REFERENCES

1. Boliuk O. M. Khudozhni vyroby z dereva v zakhidnoukrainskykh tserkvakh XVI — pochatku XXI st.: struktura,
dekor, inspiratsii.[ Wooden art products in Western Ukrainian churches of the XVI — early XXI centuries: structure, decor,
inspirations]: dis. ... Dr. of Art History: 17.00.06. Lviv, 2021. 802 p. [In Ukrainian].

2. Hoshovskyi R. Nekhramovi ikony — dukhovne osereddia profannoho prostoru. [Non-temple icons are the spiritual
center of profane space]. Prykarpattia Bulletin of NTSh. Word. V. 2(14), Nr 2011. pp. 162—169 [In Ukrainian].

3. Dundiak I. Ukrainske tserkovne maliarstvo druhoi polovyny XX - pochatku XXI stolit (osoblyvosti funktsionuvannia,
zberezhennia, transformatsii ta vidrodzhennia). [Ukrainian church painting of the second half of the XX - beginning of
the XXI centuries (features of functioning, preservation, transformation and revival)] Ivano-Frankivsk, Vasyl Stefanyk
Prycarpathian National University, 2019, 343 p [In Ukrainian].

4. Lesiv T. V. Ikonopys Halychyny kintsia XIX — pochatku XXI stolittia: khudozhnii obraz i teoretychnyi dyskurs
[Iconography of Galicia in the late XIX - early XXI century: artistic image and theoretical discourse]: dis. ... Cand. art
history: 17.00.05. Lviv, 2021, 392 p.

5. Lukan V. Bibliohrafichnyi pokazhchyk (Do 60-ty richchia vid Dnia narodzhennia) / avt. — uporiadnyky: M.
Bihusiak, Kh.Nahorniak. [Bibliographic index (To the 60th anniversary)]. Ivano-Frankivsk, 2021, 40 p [In Ukrainian].

6. Lukan V. Vybrani statti pro mystetstvo. Yavyshcha. Postati. Imena. [Selected articles about art. Phenomena. Figures.
Names]. Ivano-Frankivsk, 2009. 240 p [In Ukrainian].

7. Lukan V. Istoriia ukrainskoho mystetstva. Kurs lektsii. : Navchalno-metodychne vydannia. [The history of Ukrainian
art. Course of lectures. : Educational and methodical publication]. Ternopil: Educational book-Bogdan, 2012, 192 p.
[In Ukrainian].

8. Lukan V. Slovnyk khudozhnykiv Prykarpattia. (Vydannia pershe, na 1000 imen, do kursu lektsii «Obrazotvorche
mystetstvo Prykarpattiay). [Dictionary of artists of Prykarpattia. (The first edition, for 1000 names, for the course of lectures
"Fine Arts of Prykarpattia")]: Scientific and methodological edition, Ivano-Frankivsk, Entrepreneur Goliney O. M., 2019,
100 p [In Ukrainian].

9. Mykytsei M. Volodymyr LUKAN: «lkona na skli — yak vikno u toi svit, koly sviati na nas dyvliatsia z inshoho
boku» [Volodymyr LUKAN: "An icon on glass is like a window into the world when saints look at us from another side"].
Galician Correspondent. URL: https://gk-press.if.ua/volodymyr-lukan-ikona-na-skli-yak-vikno-u-toj-svit-koly-svyati-na-
nas-dyvlyatsya-z-inshogo-boku/ (date accessed: 24.05.2022).

10. Osadtsa M. Z. Miskyi peizazh u tvorchosti khudozhnykiv Ivano-Frankivshchyny XX - pochatku XXI stolittia. [Urban
landscape in the works of artists of Ivano-Frankivsk region of the XX - early XXI century] dis. ... Cand. art history: 17.00.05,
Lviv, 2019, 341 p [In Ukrainian].

11. Rusko N. M. Osoblyvosti halytskoho ikonopysu kintsia XIX — pochatku XX stolit: filosofsko-relihiieznavchyi
kontekst. [Features of Galician iconography of the late XIX - early XX centuries: philosophical and religious context]. dis. ...
Cand. philos. Science: 09.00.11. Ostrog, 2015, 196 p [In Ukrainian].

12. Chmelyk I.V. Khudozhnie zhyttia ta mystetskyi protses Ivano-Frankivshchyny kintsia XIX-XX stolittia. [Artistic life
and artistic process of Ivano-Frankivsk region of the end of the XIX-XX centuries]. dis... Cand. art history.: 17.00.05. Ivano-
Frankivsk, 2006. 203 p. [In Ukrainian].

13. Shpak O. Maliarstvo na skli profesiinykh myttsiv. [Painting on glass by professional artists]. Art History’11:
A Scientific journal. pp. 177-199. [In Ukrainian].

172 AKTyaAbHI TMTAHHS ryMaHITAPHMX HAyK. Bum 51, 2022



