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OCOBJIMBOCTI IHAUBIJAYAJILHOI'O CTUJIIO TA KOMIIO3UTOPCBHKOI
MAHEPH BOJIOJUMUPA IBACIOKA HA MPUKJIAII HOI'O BOKAJILHUX TBOPIB

Cmammio npucesuerno oKkanbHiti meopuocmi B. Isacroka ma eminennro y Hitl ocobucmux puc oo meopuocmi. Memoro
cmammi € 8ucgimienHs ocobrusocmeti iHOU8iOyaIbHoi meopuoi manepu B. Isacioka Ha npuxiadi tio2o 80KAIbHUX MEOPIE.
Temamuxa 0anoi cmammi Mae 8adxiciuge NPAKmMuyHe 3Ha4eHts, 0coonueo 07 NONYIApU3AYIi niceHHoi meopuocmi Mumys
cepeo CyuacHux My3uKaumie ma cayxauis, a makoxc 015 nO2IUOIEeH020 aHali3y HCAHPOBO-CIMUTLOBUX 0COOIUBOCMel Md
XapakmepHux puc supasosux 3acooie, GUKOPUCIAHUX KOMIO3UMOPOM, 3A01A YOPMYEAHHSA HA OCHOBT YUX OOCTIONHCEHb Yiic-
HO20 YABNIEHHsL NPO 0COOIUBOCTN KOMNO3UMOPCbKo2o cmunio B. Isacioka. Boxkanbnuti 00poOoK Mumys, y SAKomy 6in 6miius
sllacrne meopue ceimoda4ents, Cmas c80EPIOHUM NEPEOCMUCTEHHAM JCAHPY, I 6 U020 MBOPYOCHI BiH BUCHYNAE OAHCEPETOM
CamoUPadICerHs ma yceiooMIeHHs 0COOUCMOCI KPi3b NPUSMY HCAHPOBO-CIMULLOBOO pisHomanimms. Enemenmu my3uunoi
MOBU, BUKOPUCAHOT KOMNOZUMOPOM Y NICEHHUX MEOPAX OP2AHIUHO NOECOHYIOMb (HONbKAOPHUL KONOPUM I3 HOBUMU eCMpao-
HUMU hpopMamu, cunme3yioms HaYiOHATbHY KYAbMYPY 3 MOSOYACHUMU AKMYATbHUMU CEIMOSUMU MUCTHEYbKUMU MeHOeHYi-
amu. Ocobnusocmamu 1020 KOMNOUMOPCLKOI CIMUIO € BUKOPUCHIANHS 6IACHUX 2APMOHTUHUX, METOOUYHUX, MEMPOPUMMIY-
HUX npUTiomis i mooenetl, wo pooums 60KAIbHI MEOPU KOMNOZUMOPA GNIZHABAHUMY MA NIOKPECIIOE THOUBIOYATbHICIb 11020
meopuoi manepu. Boxarvna meopuicmu B. Isacioka 6i0oopadicae Had36uyaiinuti maianm KOMRO3UMOopa nepeoasamu 3micm
ma xapakmep meopy 6UpazoeuMu 3acodamu My3uuHoi Mosu. JKanpoege, cmunvose, 2apmMoniune ma memMnopummivte pizHo-
Mauimms 11020 meopie 3a6e3newyiomy iM OPUIHANLHICMb, HOBU3HY MA 8I00Opadicaloms agmopcbkuli nouepk B. Isacioka.
3aeoaxu ceoemy menooudHoMy 6azamcmay ma WUpoKoMy CneKmpy memamusmy, niCenna JpuKa Mumys Kopucnyemycsi
8ENUKOIO NONYIIAPHICTNIO 81ce OeKibKa OeCAMUNimb Mma € OOHUM i3 0dcepell HaMXHEeHHA OJIs CYYACHUX KOMNO3UMOpIg-nic-
HApI8 ma euKkoHaeyie. Pisnobiunicme memamusmy ma 6a2amcmeo upazo8ux 3acodis, sKi 6UKOPUCHOBYE MUMeyb ) C8OIX
BOKAILHUX MBOPAX, 3YMOBIIOINIb IX YIHHICIb 8 KOHMEKCMI HAYKOB8020 00CIONCEHHS | NPAKMUYHO20 BUKOHAHHI MA CHPUsL-
10Mb AKMYanbHOCHI 11020 MEOPUOCI Y CY4ACHOMY MUCmeybKkomy npocmopi Yxpainu.
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FEATURES OF VOLODYMYR IVASIUK'S INDIVIDUAL STYLE AND COMPOSER'S
MANNER ON THE EXAMPLE OF HIS VOCAL WORKS

The article is devoted to the vocal works of V. Ivasiuk, and the embodiment in it of personal features of his work. The
aim of the article is to highlight the features of V. Ivasiuk's individual creative style on the example of his vocal works.
The subject of this articly has a great practical importance, especially for the promotion of the artist's songs among
contemporary musicians and listeners, as well as for in-depth analysis of genre and style features and characteristics
of the means of expression used by the composer. The vocal works of the artist, in which he embodied his own creative
worldview, has become a kind of rethinking of the genre, and in his work he acts as a source of self-expression and
awareness of the individual through the prism of genre and style diversity. Elements of the musical language used by
the composer in the songs organically combine folklore with new pop forms, synthesize the national culture with the
current in that time world art trends. The peculiarities of his compositional style are the use of his own harmonic,
melodic, metrorhythmic techniques and models that makes the composer's vocal works recognizable and emphasizes
the individuality of his creative style. V. Ivasiuk's vocal work reflects the composer's extraordinary talent to convey the
content and character of the work through the expressive means of musical language. Genre, style, harmonious and
temporitumic diversity of his works provide them with originality, novelty and reflect the author's handwriting. Due to
its melodic richness and wide range of themes, the artist's song lyrics have been very popular for several decades and
are one of the sources of inspiration for modern songwriters and performers. The diversity of themes and the richness of
means of expression used by the artist in his vocal works, determine their value in the context of research and practical
implementation and contribute to the relevance of his work in the contemporary art.
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IocTranoBka npodaemu. BucsiTinrororbes xaH-
POBO-CTHIILOBI  OCOONMBOCTI  BOKAaJbHHX TBOPIB
B. Ipactoka sik BiioOpakeHHsT OCOOIMBOCTEH HOro
IHAMBITyaIbHOTO TBOPYOTO CTHIIIO Ta KOMIIO3HTOP-
cbKkol MaHepH. IIpoBeneHo aHaii3 OKpeMHUX KOMIIO-
3WIiNA, 3a/U1si (OPMYBaHHS YITKOTO YSIBICHHS IIPO
BHUKOPHCTaHI BUPA30Bi 3aCO0M Ta jKaHPOBO-CTHIILOBI
MOJIeTTi, Ha OCHOBI SIKUX MUTeLb (pOpMyBaB BIacHUi
croci0 mogavi My3u4HOI0 MaTepiay.

AHai3 oCTaHHIX JOCJTiXKeHb i myOJikamiii.
3a OCTaHHE JCCATHIITTS CIOCTEPITa€ThCS CTil-
KW iHTepeC MY3HKO3HABI[iB Ta MHUCTEITBO3HABIIIB
1o TBopuocTi B. IBacioka, 30Kkpema BHCBITIIOBaBCS
(eHOMEeH MHCTEIBKOI O0COOHMCTOCTI KOMITO3HMTOPA,
BHM3Ha4aJach HOro poJib y MPOIEC JyXOBHOI 1HTE-
rpamii yKpaiHChKOI KyJIbTYPH; pO3TIsaanach CTHIIIC-
THKA [TICEHHUX KOMITO3HUIII MUTIS; TPOBOAMBCS aHa-
73 AeSKUX BUKOHABCHKHUX aCIIEKTiB HOTO BOKaJbHOT
TBOpuocTi. HaykoBa akTyanbHICTh TICEHHOi TBOp-
YOCTI MHTISI 3yMOBIIIOETHCSI 0araTCTBOM BHPa30BUX
3ac00iB, 30KpeMa rapMOHIYHUX Ta METPOPUTMIYHUX
MoJieJiel; BUKOPHCTAaHHSAM HapOJHOIIICEHHUX eJle-
MEHTIB Ta iX akTyaji3alis y MiCeHHHX TBOpax; pi3-
HOMAaHITTSl TEMaTH3My Ta XyAOXKHIX acrnekTtiB. Haii-
OUIBII 3HAYHUMHM MPAISIMH, SKI BUCBITIMIN JACSKI
3 mux nyHKTiB € npami T. PsOyxu ta A. Ilamiiayk.
[Ipobnemi aHamizy HaPsIMiB KOMITO3UTOPCHKO-BHKO-
HaBCBbKOi TBOpUOCTi B.IBactoka mpucBsueHO 3HAYHA
KITBKICTD JOCTiDKeHb, BCTYIHUX CTaTed 1o 30ip-
HUKIB HOro TBOPIB, aBTopamu skux € A. Ilamiiiuyk,
T. Psi0yxa, Kupunoscbka, B. Mapuiak, O. KocTioxk,
I. Jlermma, I1. HewaeBa, T. Yurypsu, b. Crenbmax,
1. diminenko Ta iH.).

Mera crarTi: BHUCBIIMTH JEdKi OCOOIMBOCTI
1HIUBITyaJIbHOTO TBOPYOTO CTHJIIO Ta KOMIIO3UTOP-
chKol MaHepu B. [Bactoka Ha OCHOBI aHai3y KaHPOBO-
CTHJIbOBUX aCIICKTIB HOTO BOKAJIBHOT TBOPYOCTI.

Buxnaa ocHoBHOro Marepiany. Bomogmvmpa Isa-
CIOKa MOKHA TIO3HITIOHYBATH SIK HETIEPECITHOTO YKpa-
THCHKOTO KOMTIO3UTOPa XX CTONITTS, SIKUH MOITYIISIPH-
3yBaB YKpaiHCBbKY IICHIO Y CBIiTi Ta BUBIB il Ha SIKICHO
iHmmit pisens. Moro BokaabHa TBOPYICTh € Pi3HOCTO-
POHHBOIO B IIIaHI KaHPOBOCTI, TEMaTU3MY, BUPA30BHX
3ac00iB My3u4YHOI MOBH. B. [Bactok € TBOpiieM 3Ha4HOI
KUTBKOCTI ITCEHHUX TBOPIB, SIKi 300YIH TIOITYJISp-
HICTh, BU3HAHHS Ta JIFOOOB CITyXadiB.

3a CBO€ KOPOTKe, aje Ha/l3BUYANHO LTI JHE KHUTTSI
MHUTELb 3YMIB peayizyBaTH cebe SIK KOMIIO3HTOP,
BUKOHABeIlb, TOET, TAa CTaTH OJHHUM 13 OCHOBOIIO-
JIOKHUKIB JKaHPY ecTpamHoi micHi XX cT. BokansHa
My3uka B. [Bacroka 3aiimMae BUHATKOBE MiCIE B TBOP-
qocTi MHUTLA. Y Hill SICKpaBO MPOSIBISETHCS HOro
HeTepeciuHri KOMIIO3UTOPCHKUI TalaHT, 3Mi0HICTb
TapMOHIMHO TIOEIHYBAaTH PI3HOMAHITTS MY3WYHHX

BHUPa30BHX 3ac00IB 13 JpaMarypri€ro MOSTHYHOIO
TEKCTy Ta CTBOPIOBATH IIUIICHE IMOJOTHO. BokanpHa
TBOpUicTh IBactoka BBiOpama B cebe Bce OararcTBo
YKpaiHCBKOI MiCHI, 1 ocTana yxe y HOro BIaCHOMY
OaveHHi, TBOPYOMY W BHJO3MIHEHOMY, ajie HE Bifi-
pBaHOMY BiJl CBOr0O MYy3MYHOTrO Hayaia. TeMmaruka
TBOPYOCTI B TEBHIN Mipi BimoOpaxkae il THOUHY
CBITOTJISITy aBTOpa Ta BMIHHS OCIIBYBAaTH BHCOKE,
CakpajbHE JOCTYIHUMH CJIOBAMH Ta BHPAa30BUMHU
3aco0amH.

Han3Buyaiiniii OMyJsipHOCTI BOKaJILHOI MY3HKH
B. IBactoka cnipusiiia Horo MmaHepa npocTOTH BUKJIAay
MY3UYHOTO Marepiaiy BOAHOYAC 13 TMOEIHAHHS Pi3-
HOMAHITTS BHPa30BUX 3aC00iB Ta TOHKICTIO OCMHUC-
JICHHS TIOETUYHOTO TEKCTY.

Teopuicts B. IBactoxa BBiOpana B cebe rapmo-
HIfHMH CHWHTE3 IyXOBHOro OararcTBa, TIIMOOKOTO
3B’SI3Ky 3 (DOJBKIOPOM, BHCOKOIHTEICKTYaTbHUX
1 HOBaTOPCHKHX IIOTJIIIB HA HAMHMCAHHS MY3UKH 1
noetuyHoro tekcry. Illupora my3uuHoro i myxo-
BHOTO CBITOIVISIIy aBTOpa NPOIISIAETHCS KPi3hb MPH-
3My TeMaTu3My: Jil00OB 10 baTbKiBIIMHU, TpemneTHe
1 Mupe 3axXOIJICHHS TMPHUPOJOI0, MTHUOOKI IyIIeBHI
nepeKnBaHHS Ta NMOYYTTs. BHyTpilmHs Kpaca Jyxo-
BHOTO CBITy B. IBactoka 30aradayeThcs 3a JOITOMOTOIO
MIPHB’A3aHOCTI 10 (GOJIBKIOPHUX, Mi(OIOTIYHUX Ta
IHIINX IMOMHHUX JpKEpell. 3a croragaMu Horo py-
3iB, B. IBaciok He ysBISB, IK MOKHA OyTH My3HKaH-
TOM YH TIPOCTO KYJIBTYPHOIO IJIFOIMHOIO 1 HE 3HATH
HAPOZHY MiCHIO. FloMy BIa/0Cst OpraHiuHO MO€IHATH
(ONBKIIOPHHH KOJOPHUT 13 HOBUMH €CTPaTHUMHE (Pop-
MaMHM, CUHTE3yBaTH HalllOHAJIbHY KyJIBTYpY 3 TOTO-
YAaCHUMH aKTYaJIbHUMH CBITOBUMH MHCTELBKUMHU
TEHJCHIISIMU. 3aBJIIKK BCIM 1IUM (pakTopam, 3a Clio-
Bamu 1O. PuGuuHCchKOr0, “KO’KHA HOTO HOBA ITICHS
He Oyna HITpOXW cxoka Ha morepennio” (IBacroxk,
2012: 7).

[licenna mipuka B. IBacroka mae xapaktepHi
O3HaKH, IO POONATH ii HEOPAMHAPHOIO B CBOEMY
JKaHpi: CBOEpPiJHA BOKaJlbHA MEJIOJMKA, BUHAXIJ-
JIMBA TapMOHI3aIisl 3 TIOETHAHHSIM MEJIOJJMYHHX eJIe-
MEHTIB Pi3HUX CTHIIB, TEMIIOPUTM, SKAH IOE€IHAB
0COOIMBOCTI YKPaiHCHKOI MiCEHHOCTI 3 PUTMIYHUMU
dopMmynaMu ecTpagHOi My3UKH TOro 4acy. JKanpose
pI3HOMaHITTS miceHHUX TBOpiB B. IBacroka 3ymoB-
JIeHEe HasABHICTIO Y HUX O3HAK PI3HUX KAHPIB: KOJIHUC-
koBoi (“Kommckoa”, “Kommckosa mist OxcaHodkn”),
Oamamu (“banmama mpo maneBu”, “bamaga mpo nBi
ckpuniku”, “bamama mpo Bikropa Xapa”, emnerii
(“Eneria”, “Bimnynns TBOiX KpokiB”), Tanro (“Bep-
HUCH 13 crioraniB”, “IloBip ouam™), Banbey (“DanTa-
3is TpaBHEBUX Houeh”, “binmuit cepmaHok”, “B Tebe
TUTBKH paHHE JITO”), TaHMIOBaIbHOI mmicHI (“Bomo-
rpaii”, “Kanemox). OcoOIMBOCTSAMHU aBTOPCHKOTO
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ctuiro B. IBacioka Oyiio yacte BUKOPUCTAHHS CHHKO-
MOBaHOTO PUTMY, 30KpeMa Iie BUAHO Yy TBopax “YUep-
BOoHa pyTa”, “Bojorpaii”, “S migy B naieki ropu”,
“Ilicas O6yme momik Hac”, “ABe, Mapis’; MOMIT-
HUM TaKOX € TePeXiJ 3 OAHOTOJIOCCS Y JBOTOIOCCS
ab0 TPUTOJIOCCS TMPUKIIAIOM 4Oro € micHi “UepBoHa
pyra”, “Bonorpait”, “S mimy B naneki ropu”, “IlicHs
Oyne momik Hac”, “bamaga mpo IBi CKpUIKH,
“S1 — tBO€ kpuyo”, “Jlamuua”, “Borxi JIbBoBa”, “He
Tpeba oceni”’, “Kammna npumopoxena”, “CToiTh
nwenud, sk yHait”, “bparepcbke koo™,

[licenna mipuka B. IBacioka OXOIUTIOE BEIHKY
KUIBKICTh JKaHpiB — Oanaja, TaHIIOBaJbHA IICHS,
KOJIMCKOBA, €JIETis, BaJibC, TaHro Ta iH. JIo ocobmu-
BOCTEH MOTO aBTOPCHKOTO CTHIIIO HAJIe)KaTh YacTe
BUKOPUCTAHHS CHHKOIIOBAHOTO PUTMY Y MICEHHHX
TBOpax, IMepexif 3 OJHOTOJIOCCS B JBO a0O TPUTO-
Joces, CTpUOKM Yy MEJIOIMYHIN JiHii, 3acTOCYBaHHS
3HAYHOI KUIBKOCTI BHIAJKOBHUX aybTepauiid. Xapak-
TEPHOIO PUCOI0 MICEHHUX TBOPIB KOMIIO3UTOpa €
TaKOXK CEKBEHIlIiHA ToOymoBa MeJofil, Mo POOUTH
iX MOCTYIMHUMH JUIS CHPUNHHATTS Ta JIETKUMH IS
3aram’ITOBYBaHHS, OCOOJMBO II€ MOMITHO Ha IIPH-
KJaal HWoro HaWBifoMIImIMX KomIosuiid “YepBoHa
pyra”, “Bomorpai”, “S nigy B naneki ropu”, “IlicHs
Oyze momixk Hac” Ta “banana mpo ABi CKpHUIKK™.

OcHOBHHIA 3MICT y My3HITi 1 TeKCTax rmiceHs B. [Bactoka
30CEpPEHKEHO HABKOJIO TEM JIPUKO-IHTHMHOIO 3MICTy —
“Ipo 7F000B, TPUPOITY, My3HYHY TBOPYICTEY. Bim3Hada-
rout 11eit (hakt, B. Mapuiiiak miKkpecittoe, mio ... OCHOBOIO
OCHOB HOI0 TBOPYOCTI MPUHAHSATO BBAKATH YKPATHCHKHI
riicenHuit orbriiop” (Mapuiak, 2003: 9).

B. IBaciok BBajkaB HapOJHY ITICHIO AyXe BIAIOI0
OCHOBOIO JUIsSl HANWCaHHS BOKAJIbHHUX TBOPIB, aiie
HEraTUBHO CTaBUBCS 10 0OPOOOK HAPOJHUX ITICEHB,
Ipo L0 BiH caM TOBOPHMB B PO3IMOBiAlI Ha BUIYCKY
ycHoro anbMaHaxy “CoHsiuHi kiapHetu”: “S craB-
JIOCh HETaTUBHO 110 OOpPOOOK HApOJHHX ITICEHb.
Brpydarucs y Menmomuky, puTMiKy He Tpeba, 00 Bce
BimnurihoBaHe CTONMITTSIMH. Melonuka, pUTMiKa
MOXe OyTW MIAIPYHTSM Ul CY4acHOi ecTpaaHoi
micui” (IBactox, 2009: 3).

Amnaniz micennoi mipuku B. IBacroka no3Boisie
3acBiMYYBaTH HAJ3BUYAWHO PO3TOPHYTI I1HTEpecH
MHTIS B JKaHPOBIH cdepi, BUABICHY IMPH ITHOMY
CTHIILOBY IHTETpallito, SKa 3yMOBIIEHA IparHEeHHS
BiJHAWTH BJIACHY MY3HYHY-TIOETUYHY MOBY, 1HIWBI-
JlyaJdbHHI CTHJIb IMHChMa Ta aBTOPCHKI 3aCO0M MHC-
JICHHS B MY3HI. SIKIIO MPOCHTiIKyBaTH >KaHPOBY
€BOJTIOTIIIO TTiCeHb [Bactoka, MU 0a4MMO ITOCTYTIOBHIA
PO3BUTOK BiJl MPOCTOI KYIIJIETHOT TTiCHI Yepe3 Oamay
1 pOMaHC JI0 TIOYaTKy Ipaili B KaHpPi OTIEpH.

[TicHi B. IBacroka 3a TeMaTruKow MOXXKHA YMOBHO
MOAUIMTH Ha JBI TPYyNU — IHTHMHI Ta TPOMAJCHKI,

OJIHAK IiCEHb TePIIOT rPYIH 3HAYHO Oibie. [HTHMHA
MCeHHa JpUKa pi3HOMaHITHA 1 IiKaBa — II€ TBOPH
PO KOXaHHS, TBOPYICTb, NPUPOAY, TYLICBHI XBHUIIIO-
BaHHS Ta Qinocoderki pozaymu. o HaiisickpaBimmx
TBOPIB Ha TPOMAJICBKY TEeMaTHUKy HalexkuTh ‘‘bamana
PO MaJIbBU”, IPUCBSIUEHA 3arvOJIMM ITiJT 4aC BOEHHUX
noxiii 1 “banana nmpo Biktopa Xapa”, diniichKoro cmi-
Baka it KOMITO3UTOpPa, 3HUIIICHOTO XyHTOIO [liHOWeTa.

[Napamurma micennoi sipuku B. IBacroka 3miHto-
BaJIach MPOTITOM POKIB i OJsATana y BAOCKOHAJICHH]
MY3UYHOTO MaTepiaily, SK y rapMOHIYHIA Menoauy-
Hill Tak 1 y TeMnopuTmiuHiil chepax. Pazom i3 mpo-
(dhecioHamizsMOM MUTIII pic 1 HOTO My3WIHHUI JTOCBI
Ta KOMITO3UTOPChKAa MaMCTEePHICTh: SKIIO B PaHHIX
TBOpax BiH BUKOPHCTOBYE MPOCTiI My3WYHI TTOOYI0BU
i rapmonizauii, (“Yepona pyra”, “Bomorpaii”
KymeTHa (opma, CEeKBEHIIHHWH, He YCKIaIHECHUH
FapMOHIYHO PyX MEJOAIl) TO B OUIbII MIi3HIX BiH
3aCTOCOBY€E OUIBII CKIAgHI MY3WYHI KOHCTPYKIIII,
nomi(hOHIF0 Ta MHUPIIAN apCeHaT BUPA30BHUX 3aC00iB

InnuBinyanpHicTh B. IBacioka sk kommosurtopa
Ta WOro Bpakalouuii TBOPUYMA TOTEHIiall POSBUBCS
Mepi 3a Bce B Horo Oe3cMmeptHill “UepBoHiit pyTi”.
Hapomxkena 13 3araakoBoi JiereHAu, [ MICHS CIIO-
gaTKy Maja QgopMmy Oamanmu, aje TiCias TPUPITHHX
TBOPYHX IOIIYKiB Ta BHIO3MIH KOMIO3HIIis Halyma
KymieTHoi GOopMHU, IPU LBOMY, KOMIO3UTOP HEPiAKO
YCKJIaJIHIOE 1i KOHTPACTHUMH 00pa3aMu-emizoamH,
SIKI TIPU3BOJMTH JIO JBO- 1 TPHhOXYACTKOBOCTI, BHKO-
PHUCTOBYE €JI€MEHTH BapialiifHOTo 1 HACKPi3HOTO PO3-
BuTKy (Kupmiosceka, 2003: 8).

He MeHm BizoMoro Ta Menomu4HO Oararoro €
nicHsa “Bopmorpaii”, cBoepigHM TMH NPUPOAI, OCIi-
ByBaHHs ii Kpacu. Y IIbOMy TBOpi OCOONHBO YiTKO
BUJIHO aBTOPCHKUI TIOYEPK MUTISL — MPOCTOTA, aje
BOJJHOUYAC OPHUTIHAJIBHICTh BUKJIAZy MY3UYHOI'O Mare-
piaiy, BUIO3MIHH TeMIOPUTMY, (paKTypu, Xapakrep-
HUH CEKBEHIIIIHUN pyX MeJOIil pa30M B TIO€AHAHHI 3
MOETUYHUM TEKCTOM — BCE 1€ HaJae TBOPY caMoOyT-
HOCTI Ta MiIKpECIIoe aBTOPChKuii cThiib B. IBactoka.

I'apmoniuna cdepa TBopiB IBacroka BBiOpaia B cebe
CTHJIBOBI OCOOIMBOCTI PI3HUX My3WIHHX HAMPSIMKIB —
KIIACHITU3MY, POMaHTH3MY, IMIIPECIOHI3MY , 3ByYaHHS
JaJliB HAPOAHOI MY3HWKH a TaKOX ‘“0a30Bi” ecTpajHi
TapMOHii B aBTOPCBHKiil monayi. Bin BMiB He mpocTo
MOETHYBATH MY3W4HI HAIPSIMKH 1 CTUIII, 8 BUOMPATH 3
HUM CaMe Ti €JIEMEHTH, sIKi HalKpaIe miIKpeCTIOI0Th
XapakTep 1 IpaMaTyprio MIEBHOTO TBOPY, MPH ITHOMY
3a0apBiIOBaTH iX y BIACHY MHaJiTpy, CTBOPIOBATH
HEOpAWHAPHUI aBTOPCHKUI CTHIIb THCHMA.

Heo0OxiaHO 3BepHYyTH CBOIO yBary i Ha 0COOJIMBOCTI
(dopmu y BOKaJIbHIN TBOPUOCTi IBactoka. 3/1e011b1I0ro
nepeBakae KyrietHa ¢popMa, ajie y Horo TBopax BoHa
BUIO3MIHIOETHCS, BapilOEThesl 1 HaOyBae HOBHX PHLC.
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ABTOp BHUKOPHCTOBYE TakoX (hopMy HapomHOI MicHi,
y SIKil BIICYTHIN TIPUCITIB, HACKPI3HY — Y sIKii BigOy-
BA€ThCSl CTPIMKUH PO3BHTOK MY3UYHOTO MaTepiaiy,
OanagHy — sika HapOPKYETHCS 13 CHHTE3y KYIUICTHOI
(hopMH, PO3TOPHYTOCTI IHCTPYMEHTAILHOTO CYIIPO-
BOJY Ta INIMOMHHU MOETUYIHOTO TEKCTY.

Bapro 3a3HaunTy, 1m0 ocobnuBe Micle y BOKallb-
Hill TBopyocTi B. IBacioka 3aiimMae sxaHp Jipu4HOL
icHI, sika BimoOpakae HAWTOHII Mopyxw Oararoi
IyTIIi MUTI)T Ta HOTO BMIHHS TIepefaBaTH iX pi3HO-
MaHITHUMH MY3W9HUMH 3acobamu. Jlis Toro, 1mod
uoIIe 3po3yMiTH OCOOJNMBOCTI 1HAMBITYaEHOTO
MOYEPKY KOMIIO3UTOPa, HEOOXiHO AeTajlbHIlIe PO3-
DISIHYTH JIesKl 3 HOro JIIPpUYHUX BOKAJIBHUX TBOPIB,
30KkpeMa: “S migy B naneki ropu”, “Danrasis TpaBHe-
Bux Houel”, “Kommckosa”, “Hax Mmopem™.

“sl miny B najneki ropu” — oAMH i3 TBOpIB, B
SIKOMY SICKPaBO IPOTIISAAETHCA aBTOPCHKUM MOYEPK
B. IBactoka, iioro MaiCTepHICTh OCIiBYBaTu Kpacy
MIPUPOJIN, MIMPI TOUYTTS T4 CHHTE3yBaTH 1€ 3 MY3H-
ko10. TBip KyIu1eTHOT (hOPMH, HEBEJIUKHUH 32 00CATOM,
ajie pi3HOMAaHITTS BUPA30BUX 3aC00iB My3UTHOI MOBH
HaJal0Th HOMY 0allaJIHOCTI, CTBOPIOIOTH e(peKT po3-
ropuytocti popmu. [Tounnaerses TBip 3 popremian-
HOTO BCTYILY, 3 epMaTH Ha IOJIOBUHHIH HOTI y mpaBiii
Pyl Ta nay3u y JiBii; gani HIyTh MepeKIndKy iMiTa-
LiIHHO-IMITPOBI3AIIIfHOTO XapakTepy. ABTOpP BBOAMTH
y TBip 0araroroJoCHUN BOKAJIbHUN aHCaMOIb, STKAN
BUKOHYE€ POJIb IIEPEBAKHO MiAT0JIOCKOBOTO (DOHY IS
coiicra, emi30JUYHO CTBOPIOIOYM €(EKT BiUTYHHS
B ropax. MiX cONCTOM Ta BOKaJbHUM aHCcaMOieMm
MePeBaKAIOTh KOHCOHYIOUI IHTEpBaJIM, IO HaJae
MeJIOMii M’ SIKOCTI Ta ToKparmye ii cupuiHATTA. [Ipn-
criB oOyJOBaHUH HA ABOX IOBTOPIOBAHMX €JIEMEH-
Tax, sKi IOYepProBO BUKOHYIOTHCS IYETOM 1 COICTOM,
Ta Ha (OHI SIKUX 3BYUUTH BOKaIi3 aHcamOI0. AMIl-
JITya JTUHAMIKA KOJIMBA€EThCsS Bia p 110 f 1 cTBOprOE
qucOanaHe y JIIPUYHOMY HAcTpoi TBopy. B 1iiiomy
KOMIIO3HIIiSl € TapMOHIMHUM B3iplieM JF000BHOT
JPHUKH, B SKIA BiZOOpa)keHi AYIIEBHI XBUIIIOBAHHS
MOJIOZOT JTFOAUHU.

“danTa3isg TpaBHeBUX HOY el Mae sICKpaBoO BUpa-
YKEHHI pOMaHTHYHUH XapakTep 3 BiITIHKOM ‘‘CBITIIOTO
cMmyTKy”’. Hacnuennii ¢opremiannuii cymposin mic-
TUTH 0araTo aJlkTEpPOBAHUX aKOP/iB, 30KpeMa MIHOPHY
JOMIHAHTY B MQ)XOPi — OJIMH i3 TUTIOBUX ‘“‘pOMaHTHY-
HUX akopniB. BokanbHa maprisi pO3BUBAETHCS CTPIM-
KAM pPyXOM BIEpes 3a JOIOMOIOI0 MEPEeBAXHO Tpi-
OJIBHOTO PHUTMIYHOTO MAaJFOHKY. TBip Mae KyIuieTHy
(hopMmy, aie ciryxaueBi BOHa MOXKE 3IaTHCS HACKpi3-
HOIO 3a paxyHOK Oe3repepBHOTO pyxy memnomii. Kom-
TTO3MUIIisl 3ByYUTH Ha OTHOMY JTMTHAMIYHOMY PiBHI, Bifl-
CYTHI Pi3Ki CIanM YM HApOCTAHHS AMHAMIKU. ABTOD
HE BKa3ye aroriuHuX BiJXWUJICHb, 32 BUHATKOM OJHOTO

ritenuto, aje BpaxoByIOYM POMAaHTUYHUIN CTHJIb HAITH-
CaHHS , BUKOHABEILlb MA€ MOXIIUBICTh 3aCTOCOBYBATH
arorivHi BiIXWJICHHS Ha BIACHWH po3cyd. Y MOEeTH-
HOMY TEKCTI BiOOpaK€HO AyIIEBHUH IpamaTu3M,
JpUYHI IEPEKUBAHHS aBTOpa .

“KosmckoBa” — sicKpaBUii B3ipelb JipHKH Y TBOP-
yocTti B. IBactoka. [lounHaeThes TBip GopTeniaHHUM
BCTYTIOM, (paKTypa SIKOTO Ma€ CTHIIHOBI BIITIHKH iMTI-
pECiOHI3My — JIETKICTh, MPO30PICTh, KAa3KOBO-3ara-
KOBHI Xapakrtep. TBip Mae ¢popmy pomaHcy; ¢axrypa
¢dopreniaHHOrO CYNpPOBOAY MiAKPECIIOE XapakTep
TBOPY, BOHA HE NepeHABaHTaKeHA TPU3BYKAMH Ta CeTl-
TakopaaMHy. Y BOKaJIbHIHM MapTii BUALISAETHCS 3aIITOBY-
BaHHS JIBOX CYCiTHIX HOT, IIIO CTBOPIOE €(eKT ‘3aKOJIH-
cyBaHHS. Po3mip BcTymy 4/4, naii BiH 3MiHIOETBCS Ha
12/8 1 3anuIaeTbcst TaKUM JI0 KiHIS TBOPY. Y CyIpo-
BOJI MPUCYTHS MiJr0JIOCKOBa MOMi(OHIS 3 METOMIE0
Yy BEPXHBOMY TOJIOCI, SIKA& YacTKOBO JYOIIIOETHCS y
BOKaJIbHIN TapTii. XapakTep KOMIO3HIIII — JIIPUIHUH,
HACHIBHMM, HAIIOBHEHHH OAaTbKIBCHKOK HIKHICTIO
i terumtoM. B minomy micHs “KomuckoBa” — B3ipelb
B/IAJIOTO MOEAHAHHS MY3UYHOTO CYMPOBOAY, JIETKOCTI
BOKaJIbHOI MapTii i MOETUYHOTO TEKCTY.

“Han MopeM” HaJIGKHUTD 10 JIPUYHUX MiHIaTIOP,
(hopMa KyTIIeTHa, aJie IPUCITIiB BiICYy THiK —Taka (opma
Oepe MouyaTrok 3 HAPOIHHUX IICEHb, ¢ OAUH KYIUJIET
TUIAaBHO NEPEXOAUTh B iHIINH. DopTenianHui Cynpo-
BiJl IOTIOBHIOE 3MICT ITiCHI 32 PaxyHOK Jy>K€ MOBLIb-
HOTO TeMITy BUKOHAHHS, TAKUM YHHOM CTBOPIOETHCS
BpaKeHHS IJIMHHOCTI Mejoxii. B moeTndHoMy Tek-
CTi aBTOP BHKOPHUCTOBYE YOCOOJCHHS — HaJa€ MOPIO
JIIOJICEKUAX PHUC — BOHO “CITUTH, “‘CMi€ThCs”, “pHumac”.
3a paxyHOK LBOrO Ta IHIIMX XYIOXHIX NPHHOMIB
MOETUYHUH TEeKCT HaOyBa€ MYy3WYHOCTI, CTA€ JIyiKe
BUPA3HUM ; aBTOp MiHiMi3ye (opTerniaHHuH CyIpo-
BiJl, IKUI CKJIAQJAETHCS NIEPEBAXKHO 3 YETBEPTHHUX Ta
MOJIOBUHHUX TPHUBAJIOCTEH, aJbTEPOBAHUX aKOPHiB.
Hesenuki aroriui BigXuieHHs y BCTyTi (<> ), CTBO-
PIOIOTH BPayKeHHS IPUIIMBY Ta BiJUIMBY XBWIIi. 3aKiH-
YyEThCS TICHI aKOpAOM Ha pp , MAKPECIIOIUN CyM
(hiHATBEHUX CITIB “‘3aJMINUIIACH MEHI MOS TTeJalb’.

I3 ananizy BuIIe3a3HAuYEHUX TBOPIB MOXHA 3pPO-
OuTH BUCHOBOK, 1110 B. IBactok OyB He mpOCTO KOMIIO-
3UTOPOM, SIKUH MaNCTEpPHO MPAIfOBaB 3 (OPMOIO Ta
BUPA30BUMH 3aC00aMU, ajie i Mepil 3a BCe MHUTILEM,
KU BMIB BUUTH 32 paMKH 3araJlbHOTIPUIHATOT Ha
TOH Yac TpaauIlii HaITMCaHHS MY3HUKH 315 TiIKpec-
JIeHHs 11 3MiCTy Ta Xy/lI0)KHBOTO HATIOBHEHHSI.

BucnoBku. Oco01MBOCTI iHANBIAYaTbHOTO CTHIIO
Ta KOMIIO3UTOPChKOi MaHepu Bonomumupa IBacroka
MOETHYIOTH Y c001 TNTMOOKY MEHTaIbHY TIPUB’ SI3aHICTh
JI0 HApOmHOI MY3WKH, 0araTCTBO TBOPYOi HATypH
MUTIA, WOTO OCOOWCTiCHE Oa4deHHS MYy3UYHOTO
MOJIOTHA Ta HOBHH MOIVISI HA HANWCAHHS MY3HKH.
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loro BOKaNbHi TBOPH BiPI3HSAIOTECS CBOECKO CAMOOYT-
HICTIO, JIAKOHIYHICTIO, BUJIO3MIHOIO KJIACUYHUX (hopMm
Ha OLJIbII THYYKI Ta IiKkaBi. be3nepedHo, 1110 BOKajbHI
TBOpH B. IBacioka craimm He MPOCTO BTUICHHAM
TaJaHTy MUTIS 1 cCaMOOYTHOCTI HOTO MaHEpH, a BiJo-
OpaskeHHSM KPacH 1 yHIKaIbHOCTI YKPaTHCHKOI TiCHI.
[licenna nipuka B. IBactoxa BigoOpaskae Hal-
3BHUYAWHUI TaJaHT KOMIIO3UTOpA IEepelIaBaTH 3MiCT
Ta XapakTep TBOPY BHPA30BUMH 3aco0aMy My3HU-
HO1 MOBH. JKaHpOBe, CTHIIHOBE, TAPMOHITHE Ta TEM-
MMOPUTMIYHE PI3HOMAaHITTS HOTO TBOPIB 3a0e3medy-

...............................................................................

I0Th 1M OpPHUTiHANBHICTH, HOBU3HY Ta BiJOOpaKaloTh
ABTOPCHKUI TOUEPK MHUTIS. 3aBISKUA CBOEMY MEJO-
JUYHOMY 0ararcTBy Ta IMUPOKOMY CIIEKTPYy Tema-
TH3MY, IMceHHa Jipuka B. IBacioka KOpHCTy€ThCS
BEJIMIKOIO TOMYJISIPHICTIO BXKE JEKIIbKa JIeCSITUIITH Ta
€ OITHUM 13 JKepell HATXHEHHS 1715l Cy4acHUX KOMIIO-
3UTOPIB-MIICHSIPIB Ta BUKOHABLIB. YHIKaJIbHICTh HOTO
MICEHHOI TBOPYOCTI CTajia 3HAUHUM SIBUIIEM YyKpa-
THCBbKOT MY3WYHOI KyJIBTYPH 1, K MMOKa3ajdHl iCHYIOUl
JOCTIKEHHS — € HEBUUSPITHUM JKEPEIIOM ISl TBOP-
YHX 1€l CyyacHUX YKpaiHCbKUX MY3UKaHTIB.
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