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TPAKTOBKA IHCTPYMEHTIB MIJHOI 1YXOBOI IrPyIin
Y HEPIIOMY OPKECTPOBOMY KOHIIEPTI «MY3UUYHU TAPYHOK KUEBY»
IBAHA KAPABUIIA

B icmopii ykpaincekoi my3uxu s#canp opkecmposo2o KoHyepmy npoxooums npoyec CMAaHo81eHHs 3 0py2oi nono8uHU
XX cmonimms. JJopobok 3 mpbox konyepmis ons opkecmpy leana Kapabuys € yHiKanbHUM MEOPHUM HECKOM ) GIMYUHANY
kyromypy. IIpu no6yoosi Konyenmyanpnux ma Gopmomeopuux npuHyunie opkecmpogo2o Konyepmy «Mysuunuii 0apyHox
Kuesy» komnosumop ocmucuosas 8ionoGioHUll c8imosuti 00c6i0 po3eumky scaupy y mysuyi XX cmonimms. Memoio cmam-
mi € aHaniz OpamamypeiuHux 0CoonU8oCmel OpKeCmposUX NAPMIll IHCIMPYMeHmie MIOHOT 2pYnu, o 6UOAIOMbCs HATOLTbIUL
sckpaeumu y napmumypi Ilepuiozo konyepmy ona opkecmpy 1. Kapabuys. Ix 6azamozpanna gynxyis obymosnena sxcanpo-
8010 Ccneyugikoro meopy: OOMPUMAHHAM NPUHYUNIE KOHYepmHocmi ma dianociunocmi. Mysuuni onycu. yeepmrwopa « Cesim-
rosutl Kuiey (1980), [lepwuii opkecmposuii konyepm «Mysuunuii dapynox Kuesyy (1981) ma «Kuiscoki gppeckuy (1983), v
AKUX 3MATLOBAHO MY3udHUL nopmpem micma Kuesa — npocaxuymi ocoonueum eminentsam enepeii cesimkosocmi, wo 3abaps-
JleHa OpamamuyHumy cmopinkamvu icmopii Yxpainu. Ilepwuti konyepm ons opkecmpy «Mysuunuti dapynox Kuesyy leana
Kapabuys € sickpasum 3paskom eminenHs npuHyunie opKecmposoi KOHYepmHocmi, wjo niomeepotCyembCs HAABHICMIO )
KOHYenyii meopy pisHux munig dianiociunux nodyoos. Ilepuiuii mun — 0ianoe Misje KOHMPACMHUMU OPKECMPOSUMU SDYRAMLL.
Jpyeuii mun — AcKpaeo 8usAe1IeHUll NePMAHEHMHUL 0id102 IHCMPYMeHmie MiOHOI 2pynu y cepeouni yiei epynu, aKka y niocymxy
BUABNACMbCS MEMOPOBO-HE2OMO2EHHOIO | HATIOINbUW OUHAMIYHOIO Cepeo THWUX Y napmunmypi meopy.

3giocu noxoOumau i Mot NPUHYUN OPKECIPOBO20 MUCIEHHS KOMNOZUMOPA, KUl npe3eHmoeano y konyenyii [lepuioco
opkecmposoeo koHyepmy, koau I. Kapabuys e60acmocs 00 demanvHoi ougpepenyiayii napmitl pisHUX IHCMpPYMeHmie Mio-
HOI epynu, wo npu3eo0ums 00 ii HeooHopioHocmi, memopogoi bapsucmocmi ma demanizayii, Ha IOMIHY 8I0 IHWUX 2PYN
iHCmpymenmis. 3a3Hauena HeOOHOPIOHICIb BUABTIAEMbCA 1 Y BeIUKIN KLIbKOCMI YHIKAIbHUX NPULIOMIB 36VKO8UOYO08Y8AH-
Hs, 1y Oe3niui gipmyo3Hux nodyoos y napmisx eaimopH, mpyo, mpomoonis. Opkecmposum napmism mionux y Ilepuiomy
0pKeCmpo8oMy KOHYepmi npumamaHia 6UCOKa MexHiyHa CKAAOHICIb Ma JHCAHPOBO-CIMUNLO8A PI3HOOAPEHICMb meMd-
MU3MY, W0 003601A€ CRPUUMAMU KOHYENYII0 YbO20 MEOPY AK NEGHO20 MApKepa NPUHYUNIE THCIMPYMEHMATbHO20 meampy,
Wo Mak sACKPago usigieHull y nooaivuliti opkecmposiit meopuocmi 1. Kapabuys.

Kniouosi cnosa: cum@oniuna mysuxa, Konyepm 0iisl OpKecmpy, OpKecmposi memopu, MiOHi IHCmMpyMenmu, OpKecmpose
MUCTLEHHSL.
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INTERPRETATION BRASS WIND OF IVAN KARABYTS’ FIRST CONCERT
FOR ORCHESTRA «MUSIC GIFT FOR KYIV»

In the history of Ukrainian music, the genre of orchestral concert has developed since the second half of the twentieth
century. The creative work includes three concerts for orchestra in the works of Ivan Karabyts. These works are unique in
the context of national musical culture. In constructing the conceptual and formative principles of the orchestral concert
«Musical Gift of Kyivy, the composer comprehended the relevant world experience of genre development in music of the
twentieth century. The aim of the article is to analyze the dramatic features of the orchestral parts of the instruments of
the copper group, which seem to be the brightest in the score of the First Concerto for Orchestra by I. Karabyts. Their
multifaceted function is due to the genre specificity of the work: compliance with the principles of concert and dialogue.
Musical opuses: the overture «Festive Kyivy (1980), the First Orchestral Concert «Musical Gift of Kyivy (1981) and
«Kyiv Frescoes» (1983), which depict a musical portrait of Kyiv — imbued with a special embodiment of festive energy,
colored by dramatic pages history of Ukraine. The first concert for the orchestra «Musical Gift of Kyiv» by Ivan Karabyts
is a striking example of the implementation of the principles of orchestral concert, which is confirmed by the presence in
the concept of the work of different types of dialogic constructions.
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The first type is a dialogue between contrasting orchestral groups. The second type is a pronounced permanent
dialogue of the instruments of the copper group in the middle of this group, which ultimately turns out to be timbre-
inhomogeneous and the most dynamic among others in the score of the work.

Hence the principle of orchestral thinking of the composer, which is presented in the concept of the First Orchestral
Concerto, when 1. Karabyts resorted to detailed differentiation of parts of different instruments of the copper group,
which leads to its heterogeneity, timbre and detail, unlike other groups of instruments. This heterogeneity is manifested
in a large number of unique techniques of sound construction, and in many virtuoso constructions in parts of horns,
trumpets, trombones. The orchestral parts of the copper in the First Orchestral Concerto are characterized by high
technical complexity and genre-style diversity of themes, which allows to perceive the concept of this work as a marker of
the principles of instrumental theater.

Key words: symphonic music, concerto for orchestra, orchestral timbres, brass instruments, orchestral thinking.

IMocranoBka npodiemu. Isan KapaOunp — npo-  JeHMM HaTPiOTUYHOTO  «PAASTHCHKOTO  TIISHLIIOY

BiJHUH yKpaiHCHKHI KOMIIO3UTOP JPYroi MOJOBUHH
XX cromittst. OpKecTpoBi MapTUTYpHU HOTO MOHY-
MEHTAJIBHUX CHUMQOHIH, CBITKOBHX YBEPTIOp Ta
KOHIIEPTIB JJII OPKECTPY BpakaroTh MaHCTEPHICTIO
KOJIOPUTY Ta CTPYHKICTIO 1TOOY0BU. 3a3HAYUMO, 1110
(YHKILIS KO)KHOTO iHCTPYMEHTY y MapTUTypax CHUM-
(OHIYHMX TBOPIB BHAATHOTO MaicTpa MiAMOPSIAKO-
BaHa NPUHIMIIAM OPKECTPOBOI Jpamaryprii, Maii-
cTepHo BHOyn0BaHOi [BaHoM Kapabuiiem. 3BepHeHHS
y Hamii cTarTi A0 aHamizy maptutypu Ileprmoro
opkecTpoBoro konuepty Isana KapaOuus nponuk-
TOBAHO, MPHUHANMHI, BOMa (aKkTopamMH: MO-TEepILe,
HEOOXIHICTIO OCMHUCIIMTH TPOBiTHI 3acaaud OpKe-
CTPOBOTO MHCIICHHSI KOMIIO3UTOpa, MO-JApyre, CHC-
TeMaTHu3yBaTH JOCBiN IHTEpIIpeTamnii OpKecTpOBOi
my3uku [Bana KapaOuiis HasBHUI y AMPUTEHTCHKIN
MIPaKTHIIl aBTOpa CTaTTi, BUKIaaada KuiBchKkoi MyHi-
nunanpHol akajemii Mys3uku imeHi P. M. [miepa,
SIKMI TIOB’ A13aHUH 3 pe3enTanieto yeptiopu 1. Kapa-
ourst «CestkoBuii KuiBy. Jlo TOro », BUAAETHCS
HEOOXITHUM BIJJaTH [IAHY KOMIIO3UTOPY, IO MaB
OaraTopiuHi TBOpYi 3B’SA3KW 3 HAIIUM HaBYAIHHUM
3aKjazoM. TakoX BKa)XeMO, L0 OCTaHHIM 4acoM Y
MY3HMKO3HaBUMH HAyKOBill mepioamii CyTTEBO MOCHU-
JIWIACs 3alliKaBJICHICTh PI3HUMHU acleKTaMH TBOP-
YOCTI KOMITIO3UTOpA, aJie IUTICHEe OCSITHeHHs po0iie-
MaTHK{ TBOPYOCTI MUTIIS — 1€ TTOTIEPE/TY.

AHaJi3 ocTa”HHiX aochaixkeHb. Ha cropin-
KaX €IMHOI Ha chorogHi mMoHorpadii «Camx miceHb
IBana KapaOursa», mo Hamucana JI. KusHOBCBKOIO
y 2017 potii, BAOKPEMUMO BIIYYHI CITOCTEPEIKCHHS,
KOPUCHI JUIsl PO3KPUTTS OCOOJIMBOCTEH KOHIICTI-
uii Ilepmroro opkectpoBoro koHuepty «My3waHHN
napyHok KweBy». Tok, yBara mOCHiTHUII, cepen
IHIMX OararoaclekTHUX paKypciB, MPHUKyTa JI0
KOHLICTITYaIbHUX OCOOJIMBOCTEH IIHPOKOTO Koja
MY3UYHUX TBOpiB, CTBOpeHUX 3 Harogu 1500-pivus
micra Kuesa («KuiBcbki dpeckn», [epmmii opke-
CTpoBH KOHIEPT «My3uunuii gapyHok Kuesy»).
HayxoBwuris 3a3navae mo o06pa3 mpagaBHBOTO MicTa
y 1oBUIeliHHX MacmTaOHuX TBopax [. KapaOuis
BHJIaBCSI TPAriYHUM, CKJIaIHUM Ta ITOBHICTIO 11030aB-

(KustnoBebka, 2017).

O. I'ypkoBa TEpPEeKOHJIMBO JOBOAWUTH, IIO TBOP-
gicte 1. KapaOunst 3axan Oyia crioBHEHa ceMaH-
TH30BaHUM BiII3epKAJICHHSAM CYCIUILHUX IPOIIECIB
1 peTeIpbHO PO3MIsAac MOMIOHUN B3a€MO3B’S30K Ha
npukiag pisHUX TBOPiB KiHUA 1960-x—1990-Tux
POKIB: caMe JI0 LBOTr0 NepioAy HaJIe)KUTh aHaJi30Ba-
Huit Hamu opkectposuii TBip (I'yprosa, 2017). XKan-
POBHM OCOOJMBOCTSAM KOHIEPTIB KOMIIO3UTOpA MPH-
CBSUCHI CTATTi BITYM3HAHWX HayKoBmiB: [. CaBuyk
HaJla€ MaHOPaMHUI O] TPhOX OPKECTPOBHUX KOH-
ueptis 1. Kapabuns (Casuyk, 2013); B. Pakoui, pos-
IJISIIAI0YH TeHE3HC JKaHpy, He OMHHAE 1 0COOIMBOCTI
konueptiB [. Kapa6uist (Rakochi, 2020). HaitGinbim
JIOCII/PKEHUM TBOPOM J@aHOTO JKaHPy Y TBOPYOCTI
KOMITO3UTOpa € TpeTiit KoHIIepT s opkecTpy «l oo-
cinas»: 1. [lackoBChKHMT aHali3ye HOTO CEMIOTHYHY
cucremy (IlsckoBepkmii, 2003), B. Pakoui po3mex-
OBYy€ TpaAMLiiHI 1 iHHOBaUiliHI NPUIOMHU OpKeCTpY-
BaHHs1 Tperboro xoHuepry (Pakoui, 2020), C. Typ-
HEEB aHAN3Y€ MPUHIUNKA TEMOPOBOTO MUCICHHS
IBana Kapabums y maptutypi «lomociamsy (Typ-
HeeB, 2010). €auHA Ha CHOTOMHI aHATITHYHA CTATTS
mono [lepmoro koruepry 1. Kapabuist cripsmoBana
Ha po3KpuTTs aBropkoro . ['epacumenko inei TBopy
I. Kapabuns depe3 po3misiy MOTHBHOI CTPYKTYpH
opkectpoBoro TBopy (I'epacumenko, 2015). Ame,
HE JUBJLTYACH HA YCHINTHO 3MIHCHEHUN TPYHTOBHUI
CTPYKTYpHO-TeMaTH4HUM aHani3 [lepuioro koHuepry
«My3uunnii napyHok Kuepy» 1. Kapaburs, y crarti
i€l aBTOPKU Maiike He PO3KPHBAIOTHCS TOJIOBHI MPO-
OneMu ApamaTypriuHoro HaBaHTa)KEHHS TPYIH MiJ-
HUX 1HCTpYMeHTIB, Xxoua []. [epacumeHKko HEOaHOPA-
30B0 3a3Hava€ BOKIUBICTH (PYHKINH pi3HUX TYXOBUX
IHCTPYMEHTIB y KOHIICTIIIii TBOPY.

MeTo10 €TATTI € aHANI3 JpaMaTypriYHUX 0COOIH-
BOCTEH OPKECTPOBUX MapTii iHCTPYMEHTIB MiIHOI
rpynu y naptutypi [lepmioro koHuepry s opke-
ctpy I. KapabOuiis, mo oOyMOBIIEHI KaHPOBOIKO CIIe-
I(HiKOI0 TBOPY .

Bukaan ocHoBHoro martepiaiy. Kanposa HOMi-
Hallisl «KOHLEPT ISl OPKECTPY» € BiIAHOCHO HOBOIO
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JUIsL YKpalHCBKOI MY3HMKH 1 TOpPOOOK 3 TPbOX OpKe-
cTpoBHX KoHIepTiB IBana Kapabuus € yHiKaabHUM
TBOPYUM BHECKOM Y BITYM3HSHY KyJIbTypy. [lpu
moOyoBl BIAMOBIAHUX KOHIIETITyaJbHUX (OPMOT-
BOPYHUX MPUHITUTIIB KOMITO3UTOP OCMHUCIIIOBAB JTOCBIT
PO3BUTKY >KaHpPY OPKECTPOBOIO KOHLEPTY Y CBITO-
Bilt Mmy3uui XX cromitTs. Bkaxxemo, Hanpukiaa, Ha
TBOPH BIAMIOBITHUX KaHPIB, IO BIIYYTHO PE3OHYIOTh
3 HACHMYCHOIO KOHIICHIIIE€I0 OPKECTPOBUX KOHIEPTIB
I. Kapabunsa. Ananorii (mmubWHHI, TEpEOCMHCIICHI)
3Haiimemo y TBopuocTi II. XiHmemira, 30Kkpema, y
rioro «Konmepr mns opkectpy» op. 38 (1925), y
Bapianisx «DigapMOHIMHUI KOHIEPT AJIST OPKECTPY»
(1932). SlckpaBi pucu OpKecTpOBOi KOHIIEPTHOCTI
MPUCYTHI Y XiHAEMUTIBCHKUX CHUMQOHIsNX, 30KpemMa
y: «bocroncekiit» (1939), «CumdonidHIX METaAMOp-
hozax» (1943), «Xynoxauk Maticy (1934), Cumdo-
Hii in Es (1940), «IlitTcOyp3pkoi» (1958) Tomo. He
omuHyB yBaroto I. Kapabuip i muxn «KoHnepris st
opkectpy» @. Mayin’epo, ykpaiHCbKUI aBTOp Jiano-
ri3y€ 3 HACTYITHUMH TBOpamu: «KamepHHi KOHIIEpPT»
A. Omnerrepa (1948), «Konnept ams opkecTpy» 301-
tana Komai (1939) ta bemu baptoka (1943); Kon-
epT A Maioro opkectpy op.34 Anwbepa [loms
Hlapnsa-Mapi Pyccens (1926-1927 pp.), Konuepr mis
opkectpy Yonrepa Ilicrona (1933), Enmiora Kaprepa
(1969), Pomxepa Ceccinca (1979), Bironbna Jlroroc-
naBcbkoro (1950), Anyna Xogmiaot (Op. 127, 1986),
rxontepty K. IMernepenskoro, C. Bexosiua, I. bare-
Buya, I. Ilinerri, P. Slana Ta iH. [lomiTHI pucu KoH-
ueptHocTi y TBopax b. Baproka «My3uka s cTpyH-
HUX, ynapHux i yenectm» (1936), «IuBepTrcment
(1939), A. Omnerrepa «Apxaiuna croita» (1951), Ha
AKl CIUpaBcAd TPU OCMHUCIEHHI BIIACHOI CTpaTerii
KOHIIETIIIi1 )KaHpy YKpaiHCHKU KOMITO3UTOP.

Alle HE MOXXHA TOJUILIUTH OCTOPOHb 1 BITYU3-
HSIHI 3100yTKH OpPKECTPOBOTrO KOHLEPTY. Y SIKOCTI
MEpUIOTo 3pa3Ka aHpy BHUCTyHae, Ha TyMKy lrops
CaBuyka, «KoHLIEpTHHO IJIs1 CTPYHHOTO OpPKECTPY»
Onekcanapa 3HOCKO-BOpOBCHEKOTO — TBip, Hammca-
Huid y 1970 pori (Casuyk, 2013: 6). Y mpboMy X psiay
1 «Kaprnarcbkuii KOHIIEPT» JIJIs BETMKOTO CHMQOHIY-
Horo opkectpy (1972) Mupocnaa Ckopuka; «Cum-
(oHieTa-KOHIEPT» U KaMepHOro opkectpy (1976)
ta «Enerist nam’sari Cranicnara Jlroakesuday (1979)
€preniss CrankoBuua, «CuMQOHIS-KOHLIEPT IS
kamepHoTo OpkecTpy» lemnamis Jlsmenka (1980);
«Konuepr anst crpynHoro opkectpy» Irops Llamo;
Oararo iHImmMX TBOPiB. YiTbHE MiCIle y IEPEITiKy OpKe-
CTPOBHX KOHLEPTIB XX CTONMITTS 3aiiMae My3uKka Ta
iHCTpyMeHTanbHa KoHuernis [lepmoro koHmepry
«My3uunnit napyHox Kuepy» IBana Kapaburs.

Teopu 80-x pokiB XX CTONITTS SCKPaBO JCKIAPY-
I0Th IPOBIIHY TEMY TBOPYOCTI KOMIIO3UTOpa — TEMY

MmicTa-cuMBONy YKpainum — Temy ictopii Kuesa, sik
JOpyroi baTbKIBIIMHM KOMIO3MTOpA, YHIO POAUHY
JICTIOPTOBAHO YEPBOHOI OPJIOK0 31 CIIOKOHBIYHOTO
MICIISl TIPOKUBAHHS MPHA30BCHKUX TPEKiB YKpaiHw,
JI0 AKUX eTHIYHO HanexaB IBan KapaOums. HactymHi
My3u4Hi omycu: yBepTiopa «CBsaTkoBuii Kwuisy»
(1980), Ilepmmnii opkectpoBuil KoHIEPT «My3nu-
Huit napyHok KueBy» (1981) ta «KuiBcbki Gpeckny
(1983), y sikux 3Manb0BaHO My3UUHHIA IIOPTPET MicTa
KueBa, mpocsIKHYTI 0COOMMBUM BTUICHHSIM €HEPTil
CBSATKOBOCTI, IO TPYHTYETHCSA Ha IiJBAIMHAX iCTO-
PUYHOT TIIMOWHM, HEOJHO3HAYHOCTi, 3 BIAYYyTHUM
OpUTiHAJILHUM aBTOPCHKUM CTaBJICHHSM A0 YPOKIB
icTOpii, 3 penbeHOI0 MaHOPAMOIO NEPEIOMHUX eTa-
niB yaconpocrtopy. «birckyue opkecTpoBe 4yTTS Yy
Konmepri Ne 1, mparaeHss “maTu mpo3BydaTH’ KOXK-
HOMY 3 yYacHHMKIB MY3HYHOTO JilCTBa, 30aradeHHs
OPKECTPOBO1 TKAHWHU HOBUMH OPKECTPOBUMH (ap-
Oamu, HalTOBHIOE CEHCOM 1 KPacoOr0 KOXKEH TaKT HOro
naptutypm» — 3a3Haqae [. CaBuayk (CaBuyk, 2013: 6).

OpxectpoBwuii ckian [lepiioro KoHIEPTy BKIIIOYAE
HACTYIHI IHCTPYMEHTH: JIepeB’siHI yXOBi — 2 (reiTr
Ta (rIerTa-miKkono, 2 T000s, AaHTMHCHKHHA PIKOK;
2 kmapHetu (in B) ta Oac-xmapuer in B, 2 ¢arotn,
koHTpadarot; migni — 4 Bantopuu (in F), 3 Tpy6u (in
B), 3 TpomOoHM, TyOa; TMTaBpH, TPUKYTHHK, JIepeB’ sSTHA
KopoOouka, adpUKaHCBKHI reco-reco instrument,
IIUIMHHAN  Oapaban TeMIn-Oiok, Manwmii OapabaH,
BenuKknii OapabaH, Tpu tom-tom’a, Tapinku, OyOoH,
J3BIHOUKH, (pIeKcaToH, TOHT; KCWIO(OH; yenecTa Ta
IBi apdu; cTpyHHHI KBIHTET. SIK BUIHO 3 OPKECTpO-
BOT'O CKJIaJly, BiH Ma€ OapBHUCTI KOJIOPUCTHYHI 1HCTPY-
MEHTH Y CKJIaJli Ta 3HAYHO PO3IIMPEHY I'PYIY yIApHHX.
V rpyIi AyXOBUX NMPUCYTHI BUAOBI IHCTPYMEHTH.

®dopmorBopenHs [lepiioro KOHIEPTY JEMOHCTPYE
Mo3aiyHy HOOYyI0BY, KOMIO3UTOPOM 3aisSHO MpPUH-
UK KOHTPacTHO-CKIaaeHoi ¢popmu. OpKecTpoBHid
kouuept 1. Kapabuist mae nei wactunu: [ — Maestoso,
11— Presto. 3a3HaunMo, 110 ITPH MTOIOHUX IPUHITUIIAX
(OPMOTBOPEHHS SICKPABO BHMATbOBYETHCS TTPUHITHIT
KOHTPACTyBaHHS SK TPOBITHWIA y OpraHi3alii opke-
CTPOBOI'O KOHLEPTY. BeIMKOro 3Ha4eHHs IpU LLOMY
HaOyBa€e caMOCTIHHICTh KOKHOI OpPKEeCTPOBOI TPyIH,
a Ha IHCTPYMEHTH MIiJHOI TPy HAKJIaga€ThCcs 0CO-
onmBa (yHKIis — noxagiiiHa. [To-neprre, TeMOpy Mif-
HUX IHCTPYMEHTIB 3aBXIH OyJIM HOCISIMH CBSITKOBOTO
cayany. Ilo-gpyre, came y Opac-mapuHi BiacHOl
OpPKECTPOBOT MAPTUTYPHU KOMIIO3UTOP BIAETHCS JI0
BUKOPHUCTAaHHS CydyacHUX (OpPM IHTOHYBaHHS, CyTTeE-
BOTO PO3LIMPEHHSI TeMOPOBUX, aKyCTHUYHHX HOPM Ta
MOPYIICHHSI 3BUYHHUX TPAJIUIIIHHUX 3BYKO-KOJIOPHC-
TUYHUX MEK 3BY4aHHS TyXOBHX.

Tgip OyB BiT4yTHO HOBATOPCHKUM 1 MaJI0 CXOKUM
Ha IOBUIEHHUI «JaHLCHKUI. I[nest BEIMYHOCTI Ta
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CTBEPIUKEHHSI MOI'YyTHBOTO 00pa3y Kuesa y koH1epri
MpoXOonWiia 3HAYHHMK, JApaMaTypriyHo HacHYeHUi
[UISAX IHTOHAI[IHHOTO PO3TOPTAHHS 1 y ILOMY aBTOP-
CHKOMY 33/lyMi TMPOIEC CTAHOBJICHHS, HAIPYKEHOTO
dhopmymoBanHs el BenmmuHOCTI Knesa mepeBakaB
HaJI MiICyMKOM-armoe030M TBOPY Y (iHami.

Berynuuii posgin | wactunn Maestoso cknana-
€THCS 3 TPHOX TE€M: BEJIWYHOI, MaCTOPAIBLHOI (TaKT 2
miciist Udpu 2 apTUTYpH) Ta XopanbHOI (1udpa 3).
Bemnuna (¢andapna Tema BHKIIameHA MITHUMH,
MEpPEeBaYKHO TPOMOOHOM. YIIITbHEHHS 3BYYaHHS Bij-
OyBa€ThCs 3aBASYYIOUYH TPHOM TPOMOOHaM Ta TyOli,
IO BHPAa3HO IHTOHYIOTh HH3XiAHY TIaMOIOJiOHY
MoOyJ0BY 3 PanTOBUM ITiTHECEHHS [iarna3oHy, 3Byd-
HocTi. TaKUM YMHOM EKCTIOHYETBCS Ta PO3TOPTAETHCSI
CBATKOBUH (ardapamii oOpa3 Bcrymy. Haitbimbimn
AKTUBHUM 1HTOHAIlIfHWIA Tporiec BiAOyBaeThCS TYT
y Opac-rpymni: BanTOpHH, TPOMOOHH, TPpyOH Ta TyOa
BUKJIAJIAIOTh KOHTPAIyHKTUYHI MOOYJOBH Hampy-
KEHUX MIa0JIB 13 MOAAJBIIO0 Je3aIbTEPALEI0 3BY-
KiB. Binrak, cBsTKOBH 00pa3 HaOyBae CKIIaTHOCTI
ta OararorpanHocti. IlacTtopampHa Tema (mpyra
TeMa BCTYIy MepIIoi YaCTHHHW) aKTyalli3ye TeMOpu
JiepeB’ IHUX TyXOBHX, Y MAPTisiX SIKUX 3By4aTh iMIIPO-
Bi3alliiiHI Macaku 3 IMITAITHUM «IIeperyKyBaHHIM)
perictpis. JlepeB’siHi 4yI0BO JIIaIOTU3YIOTh 13 TeMO-
pamu I3BiHOUKIB, YenecTH, appu. Tak cKiIagaroThbes
AKOPJIOB1 KOMIIIEKCH, K1 Y TPETHOMY PO3JILJIi BCTYITY
KOHLEPTY BUKJIAJAI0Th MiJHI IHCTPYMEHTH: BUHUKAE
TeMa-NepeBepTeHb, sIKa MOXOAUTH i3 HAApearbHOro
CBITY Ka3KH, TSH/IITHOCTI, i 3 4aCOM MEPETBOPIOETHCS
Ha TPUBOXKHUI 00pa3 arymy, 110 HaJJaHUH ITBHIKO-
IUIMHHO.

OcHoBHa TeMa | yacTuHU 3’ABISETBCA Y PO3ILT
Andante Rubato (mudpa 5 y mapturtypi) 31 3MiHOIO
TEMIy BHUKJIAJICHHA Ha OUIbII I1MIPOBi3aLliiHHUM.
Biononyeni, apdu, yenecra Ta nuTaBpu — 1e (QOH.
Penbed BuknmaneHwid MIiTHUMH JTyXOBUMH: TpyOwH,
TpoMOOHH, Ty0a Ta BanTOPHH (QOPMYIOTH TEMY
YPOUMCTOTO XapakTepy 31 CTPIMKUM 3aBOIOBAHHSIM
TeMH — MeNofiiiHo1 BepurHU. CTBEpIKECHHIO TEMH
crpusie pericTpoBuil, (akTypHUH Ta AWHAMIYHHHA
KOHTPACT, 1[0 MOXE OyTH 03HAUCHHH K 0COOJNIUBICTh
KOMITO3UTOpa-CUM(OHICTa 32 THUIIOM MHCJICHHS.
VY I. KapaOuiis Hemae CTaJIOCTi HaBITh B €KCIIO3MIIiH-
HOMY TIPOBEJICHHI TeMaTu3My. Baxknueum TyT BUja-
€THCSI HEOTHOPIMHICTH Ta MiaJOTIYHICTH TOOYIOB B
cepenuHl OAHOPIAHMUX OPKECTPOBUX IPYII, 30KpeMa,
MIJTHO1, JIe TeMaTH4YHI €JIEMEHTH PO3IMOPOIIEHI MiXK
MapTisIMU MiIHUX THCTPYMEHTIB.

3 1udpu 7 po3MOUYUHAETHCS PO3POOKOBUN PO3IILT
nepmroi gactuHu KOHIEpTy, AKH aKTHBHO TUHAMIi-
3yIOTh OPKECTPOBHMH 3aco0aMu caMe TeMOpH Mij-
HUX IHCTpYMEHTiB. TeMaTHyHi eeMeHTH BCTYITHOTO

poszainy HaOyBarOTh IO 4ep3i CTBEPAKYBaJIbHOTO abo
BKpail IpaMaTu30BaHOTO XapakTepy 3By4yaHHs. Bin-
MITHMO AaKTHUBHI pENETHIiiHI MOBTOPEHHS 3BYKIiB
y maptii Tpy0 (umdpa 9), rmicanayBanus, ¢pynaTo,
BUTBHI IMIpOBi3aliifHi TOOYIOBH PI3HUX MiTHUX
iHCTpyMeHTiB (maptutypa, mudpa 10), HaBMHCHO
pi3K0 BUSIBJIEHI JAWHAMIYHI KOHTpAacTH MOTHBIB 3a
paxyHOK aKTMBOBAHOI araku 3BYKy. Tak, Hampu-
KiHIi meprroi yactTuHu y nudpi 11 moBTOproeThes
XOpaJbHa TeMa BCTYITHOTO po3niTy. Bona HaOyBae
3BYKOBOI HIUTFHOCTI y TapTisiX TpyO Ta TPOMOOHIB
MPOBOAUTHCA 110 Uep3i Ha TUX1H Ta Ty4YHId JUHAMILI Y
KOHTPACTI, OCHITIOIOYH JJpaMaTHuHy 00pa3Hy chepy
Hanpukinii [ yactuan [lepiroro KoHmepry.

ITouarox Il wacTwHM TOB’sA3aHUN 3 PI3KUM TEM-
MOBUM 3CyBOM: Presto 3amicTe Maestoso. 3Beprae
yBary MocJyiiIoBHE HarHiTaHHS HETaTHBHOI eMOLIIHO-
00pa3Hoi cepH, ICUXOIOTIYHOTO HaNpyKeHHs. Haii-
OlbII BUPA3HUHU MPHKIAA criocrepiraeMo y nugpi
15 maptuTypu, came 3a y4acTO MiJJHUX 1HCTPpyMEH-
TiB, JI¢ yCs MigHa rpymna Ha (OpPTicCiMO Y BUCOKOMY
pericTpi BUKOHYE «HOABiHE» staccatissimo (abo
(hanpIIuBey CTaKKaTo) Ha cKiaau «tu-cu». KymbpmiHa-
uist 11 vactunm (y mudpi 21 napTutypu) HEHMOBIpHO
VIIUTBHIOE 3BYYaHHSI OPKECTPY, IPH LILOMY XapakTep
3BYYaHHS KO’KHOI OPKECTPOBOI I'PYIIM BUJIA€THCS HEO-
THOPIMHAM Yy TeMOpoBoMy BimHomIeHHi. OcoOIMBO
BUPA3HOIO € Mi/IHA I'PyTIa, 1€ KOKEH iIHCTPYMEHT IPo-
BOJHTH CaMOCTIHHY JIiHIIO: KOHTPAIyHKTU4HI MOO0Y-
JIOBU SICKpPAaBUX MIJHUX TPE3CHTYIOTh IYJIbCyIOUe
TpuBOXKHE T10. [TosiBa mipuyHoro emizony y uudpi 25
3MIHIOE TPaIyC HANPYKEHHS, TEMIT YITOBITHHIOETHCS
no Andantino, MigHi THCTPYMEHTH HE MPHUIMAIOThH
y4acTb y PO3ropTaHHi 0apBHUCTOT MaHTEICTHYHOT Kap-
TUHU. TeMaTW4Hi eJIeMEHTH PO3JiNy BHKJIAAAIOTHCS
BUCOKHMH JICPEB’SIHUMHU JIyXOBUMH (TIEpPEBaXKHO,
¢utefiTaMu) y CynpoBOJIi MacaxiB ap(u Ta YEIECTH.
Llefi MOMEHT € 37MaMHHUM: Yy TOJANbIIi TeMOpOBil
JpaMaTyprii IHCTPYMEHTH MiJHOT TPy BUKOPHCTO-
BYIOTBCSI SIK MOMEHT IE€pEeMHUKaHHSI 00pa3Hux cdep.
Haii0inpm edexTHUM AaHU TPUIOM BHIAETHCS Y
mudpi 29 mapTuTypu, I TOCTIIOBHE MPOBEICHHS
BUPA3HUX, PHUTMIYHO-IPUMXJIMBUX IMOOYIOB B Tap-
TisIX BaJITOPHH, TPyOH Ta TPOMOOHIB aKTyaTi3y€e TaH-
LIOBAJILHUM MOTHUB 31 BCTYIIHOTO PO3AUTY KOHLEPTY,
110 HIBEJIIOE ApaMaTHYHE HAIIPY>KCHHS PO3ALTY.

Temaru3m nmapriit iIHCTpyMEHTIB MiTHOT IPyITH HACH-
YEeHUH DI3KUMHU MCOHYIOUMMH TMOOYJJOBaMH XOpalliB
MITHUX, MEJTOMIHHI JiHIT MalOTh METYIIIMBUAN PUTMIY-
HUI MaJTIOHOK Ta JIAMaHWH IHTOHAIIMHWNA KOHTYp. 3a
pPaxyHOK IILOTO BHWHHKAIOTH AIO3ii eIMi30/iB HaBad
(tmdpa 37) MiiTaprcTChbKuX TBOPiB XX CTOMITTS. 311aM-
HUIf MOMEHT KOHIIETIIi1 OPKECTPOBOTO KOHIIEPTY (1dpa
42) cniBniajjae 3 BUKIIOYCHHSM MiJHUX 1HCTPYMEHTIB
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31 3By4yaHHsS, a OCTaTOYHO CTBEPMKYBaHHS 0OpasiB
MePEMOTH CBITJIMX CHJI BiIOYBAa€ThCs MPU MPOBEICHHI
COJILHOT TeMH y napTii TpyOu (umdpa 44).

BucnoBku. Otxe, [lepmmii KOHIIEPT TSI OpKe-
cTpy «My3uanuii napyHoxk KueBy» IBana Kapabwuirs
€ SICKpaBHM 3pa3KOM BTIJICHHSI IPUHLUIIIB OPKECTPO-
BOT KOHIIEPTHOCTI, 1110 MiATBEPUKYETHCS HASIBHICTIO Y
KOHIETii TBOPY Pi3HUX THIIIB IIaJIOT1YHUX TTOOY/IOB.
[Mepmmii T — AiaoT MiXK KOHTPACTHUMH OPKECTPO-
BUMH Tpynamu. J[pyruil Tum — siCKpaBO BUABJICHUI
MepMaHEHTHUN [iaJoT iHCTPYMEHTIB MiJHOI TPpyIn
y CEpeIiHI i€l rpyIH, sika y MiJICYMKY BUSBISETHCS
TEMOpPOBO-HETOMOTEHHOK 1 HAMOLIbII JMHAMIYHOIO
cepesl IHIIUX Y TapTUTYPi TBOPY.

3BiZICH TOXOAUThH 1 TOH HPUHIUII OPKECTPOBOIO
MUCJICHHS KOMIIO3UTOpPA, SKUM IPE3eHTOBAHO Y

MucrenTBosHaBcTBO

...............................................................................

koHuenuii [lepmoro opkecTpoBOro KOHLEPTY, KOJH
I. Kapabuip Bmaethcst 0 neTanbHOI jaudepeHiia-
il mapriii pi3HUX IHCTPYMEHTIB MiJHOI TPYIH, IO
MPHU3BOANTH A0 i HEOAHOPIAHOCTI, TeMOpOBOI Oap-
BHCTOCTI Ta JeTaji3amii, Ha BiIMiHY BiJ 1HIIUX TPyl
IHCTpYMEHTIB. 3a3HaueHa HEOMHOPITHICTh BUSBIIA-
€TBCS 1 y BENUKIM KIJIBKOCTI YHIKalIbHUX NPUHOMIB
3BYKOBHOYJOBYBaHHS, i y Oe3ivi BipTyO3HUX MOOY-
JIOB Y MapTisiX BAITOPH, TpyO, TpoMOOHiB. OpKecTpo-
BUM mapTisiM Migaux y Ilepmiomy opkecTpoBoMy
KOHIIEPTI NMpUTaMaHHA BHCOKA TEXHIYHA CKJIATHICTH
Ta >KaHPOBO-CTHJIHOBA PI3HOOAPBHICTH TEMaTHU3MY,
IO J03BOJISIE CHPUHMATH KOHLEIIII0 IBOr0 TBOPY
SK MIEBHOTO MapKepa MPUHIUIIB IHCTPYMEHTaIBHOTO
TeaTpy, IO TaK SICKPaBO BUSBICHHN Y TMMOAAJIBININ
opkecTpoBiit TBopuocTi I. Kapaburis.
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