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OBPA3 I'EPOA B CKYJBIITYPHOMY MUCTELTBI

Y npeocmasneniic cmammi 3pobneno cnpoby docrioumu ma npoananizyeamu 00pas 2epost 6 CEIMoOEOMY MUCTEYMEI.
Veazy ckonyenmposano na eminenni yagnens npo 2epoig pisHux enox ma KyJabmyp 6 MUCmeymsi CKyIbnmypu, aodice, Ha
Hauty OYMKY, came 8 mpusUMipHomy npocmopi niacmuKu MOJICIUBO HAUOLNbW NOGHO nepedamu 6cio 6eud ma 6420Micims
NEPCOHANCIB, KL MAIOMb CY2Y8amu NPukiadom oisi Hacrioyeants. Q6 emui popmu, maca ma micHUIl 63AEMO38 30K 3
O00BKOIUUHIM NPOCTNOPOM POONIAMb CKYIbNMYPY 80AIUM BUOOPOM 0151 makoi memu. Beauka Kinokicmv npuxiaois, 3a3ua-
yeHux y cmami, niomeepodxcyoms ye.

Obpas 2eposi, K KyIbmypHa KOHYenyis 8 c6imositl icmopii, cmas 0OHUM i3 KII0408UX 6 yCix yusinizayisx. Ilouunaro-
YU 3 CMapoOasHix epeKie, i 3aKiHyylouu Cy4acHicmio, OPMYBanUCs ma BUOOIMIHIOBATUCS YABTEHHS NPO me, Wo co0010
npeocmasiaie 2epoil, ma AKUM 8in mae oOymu. Ax yi HapooHi ysaenenHs npo eepois Oyau emineHi 8 CKYIbnmypi - Mu i CHpo-
oyeanu oocnioumu 6 cmammi. Lle 003601uno cmeopumu meopemuyHutl 06a3uc 018 OCMUCTEHHA MA CMBOPEHHS 61ACHO20
CKYIbNIMYPHO2O 6UMBOPY HA MeMY 2epOsl.

Ipoananisysaswiu cimoguii 00c6io 6minenHs 00pasy 2epos 8 MUCMEYMEI CKYIbNMypu, Hamu 0YI0 CMEOPeHO G1ACHUL
eumeip, npucesuenull 2epoiunum noosueam pooimuuxie JJCHC Vipainu. ¥ cmammi npedcmasieno memoouko-mexmo-
Joeiunull npoyec cmeopennsi ckyionmypu «lepoi» 0ns 03006nenns inmep epy «3ana eepoise JJCHCy» y mysei Icmopii
nooicedcHoi oxoponu micma Odeca ma XyO0OodHCHbO-CMUCLOBULL AHA3 cmeopenozo penvedy. Cumeoniune HanogHenHs
ckynonmypu «l epoiiy ma eupazna Xyo0oucHs Mo8a penvehy € mumu UHAYATLHUMU XAPAKMEPUCTNUKAMU, WO HANOGHIO-
1omv pobomy eepoiunoio ammocghepoio ma giouymmsam copoocmi 3a npayisuukie JJCHC Vkpainu. /lana ckynenmypa
€ OOHI€I0 3 HebA2amvox CMEOPEHUX HA MepUmopii Hauioi depacasu pobomor, o NpuUcesdeHa 2epoidHuUM NoO8UaM
NOJICEICHUKIB, K NPUKIAO CYUACHO20 NEPECIUHO20 2eposi AKULL JICUBE 6 KOJICHOMY YKPAIHYIO.

Hckpasuti ma eupasznuii 06pas, wjo 6ye cmeopenuil 01 my3zeio lemopii nosicesicnoi oxoponu micma Odeca, cynposo-
02HCYIOMBCA BENUKUM MPALIZMOM A NeYaro, wo NiIOKPecuoe CKIaoHicms cmeopero2o oopasy. Taxutl nioxio ckyibnmo-
Di6 00 opmysanHs XYOOHCHLO-CIMUTICIMUYHO20 PILUEHHS PeNbEPY 8apMO U3HAYAMU K OOUH i3 HAUACKPAGIWUX NPOAEIE
inmep'epnoi dexopamusnoi ckyronmypu 6 micmi Ooeca.

Knrouoei cnosa: cxynonmypa, obpas, eepoil.
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THE IMAGE OF THE HERO IN SCULPTURAL ART

In the presented article an attempt is made to investigate and analyze the image of the hero in world art. Attention is
focused on the embodiment of ideas about the heroes of different eras and cultures in the art of sculpture, because, in our
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opinion, it is in the three-dimensional space of sculpture that most fully convey the greatness and importance of characters
who should serve as role models. The three-dimensional shapes, weight and close relationship with the surrounding space
make the sculpture a good choice for such a theme. A large number of examples mentioned in the article confirm this.

The image of the hero, as a cultural concept in world history, has become one of the key in all civilizations. Beginning
with the ancient Greeks, and ending with modernity, formed and modified ideas about what a hero is and what he should
be. We tried to explore how these folk ideas about heroes were embodied in sculpture. This allowed us to create a
theoretical basis for understanding and creating our own sculptural work on the theme of the hero.

Having analyzed the world experience of embodying the image of the hero in the art of sculpture, we have created our
own work dedicated to the heroic deeds of the workers of the SES of Ukraine. The article presents the methodological and
technological process of creating the sculpture "Hero" to decorate the interior of the "Hall of Heroes of the SES" in the
Museum of the History of Fire Protection of Odesa and artistic and semantic analysis of the relief. The symbolic content
of the sculpture "Hero" and the expressive artistic language of the relief are the defining characteristics that fill the work
with a heroic atmosphere and a sense of pride for the employees of the SES of Ukraine. This sculpture is one of the few
works created in our country, dedicated to the heroic deeds of firefighters, as an example of the modern average hero who
lives in every Ukrainian.

The bright and expressive image, which was created for the Museum of the History of Fire Protection of Odesa,
is accompanied by great tragedy and sadness, which emphasizes the complexity of the created image. This approach
of sculptors to the formation of artistic and stylistic solution of the relief should be defined as one of the brightest

manifestations of interior decorative sculpture in the city of Odesa.

Key words: sculpture, image, hero.

IlocranoBka mnpodaemu. CydacHHWI eTam po3s-
BHUTKY TPOMAJICBHKOTO JKHTTA YKpaiHi mepemdadae
(hopMyBaHHS HE TITBKM YKPAiHCHKOI 1AEHTUYHOCTI
Ta MOJITMYHOI Halii, ane ¥ PO3BUTOK KyJIBTYpHOTO
Cepe/loBHIA, KM BKIIOYae B cebe (opMyBaHHS
[EBHOT HaI[IOHAJLHOI Midosorii Ta Mi)OTBOPUOCTI.
VY cBOIO Yepry, OAHMM 3 TaKuX MPOSBIB MOXxe OyTH
CTBOPEHHSI MMaHTEOHY BIIACHUX pEabHUX YU Mio-
JIOTI30BaHMUX TEPOiB — B3IPIIB I HACHITyBaHHS Ta
nowmanu. bepyun 10 yBaru Te, U0 yKpaiHCbKa KyJib-
Typa € HEeBiJl’€MHOIO YAaCTHHOIO EBPONEHCHKOI LUBI-
Jti3arnii Ta po3BUBAIAcs B 11 mapaurMi, He AUBHO, 110
KOHIIETIIIis 00pasy repost YKpaiHu Mae €BpOTeHChKe
kopiHHsA. ToMy OmHUM i3 AOCTITHWIBKAX 3aBIaHb
JIAaHOi CTaTi € BUBYCHHS 0COOIMBOCTEH 00pasy repost
B KyabTypi €BponH, SK HEOOXiZHOI YacTUHH Ui
PO3YMiHHS KOHIICMIIIT reposi B YKpaiHCBhKiM KyJabTYpi.

Peanizanis cyciibHUX ySIBIIEHB PO T€POiB MAIOTh
MIUPOKY TAJITPY I BTIICHHS Pi3HOMaHITHUMH
(hopmamu MHUCTENTBa: Bil My3WKH TO 00pa3oTBOp-
qyoro MucreuTBa. KokeH BUA MUCTELTBO 1O CBOEMY
IHTEpIpeTy€e Ta BTIIIOE TepoidHi 00pa3u 4yepe3 CBOi
3ac00M XyIOKHBOTO BUPaXeHHS. MH BBaKaeMo, 110
CKYJIBIITypa HaWKpale Cpusie BiTOUTTIO Ta Bijo0pa-
YKEHHIO 00pa3a reposi B MACTEIIBKIH ImapaaurMi, CTBO-
pIO€ HOBUH BTUIEHUH y MaTepiali repoidHuid o0pas.
106 po3ymiT 00pa3 reposi B cydacHid yKpaiHCBKiH
CKYJIBITYpi, HEOOXiAHO 3BEpHYTHCS MO0 IOCBiIY
€BPOTICHCHKOT CKYJIBITYPH, 3PO3YMITH TIEPEIyMOBH
U iCTOpit0 BUHUKHEHHsS 00Opa3y Teposi BTIJICHOTO B
KaMEeHIO YW MEeTali, pO3NISIHYTH AUHAMIKY PO3BHTKY
poro oOpasy. 3Baxkarouu Ha Iie, CTa€ 3pO3yMiJIo 110
JUIsSl CTBOPEHHS BJIACHOTO CKYJIBIITYPHOTO BUTBOPY 3
300pa’KeHHSIM TIEBHOTO Teposi HEOOX1THO JOCTIINTH
Ta MPOAHATI3yBaTH €BPONEHCHKY CKYJIBITYPHY Tpa-
TIUTIII0 CTBOPEHHS 00pa3iB repoiB B IIACTHII.

AHaJi3 nocaigxens. [lepeBaxkHa OUTBIITICTH JOCITI-
JUKCHb, MNPUCBSYEHUX CKYJIBITYPHOMY MUCTELTBY,
37eOUTBIIION0 30CEPE/KeHI Ha BUBYCHHI KOTO iCTO-
PUYHOI €BOJIFOIIIT, TOHKOIIAX TEXHIKO-TEXHOJIOTTUHUX
0COOJIMBOCTEH CTBOPEHHS PI3HMX THUMIB CKYIBITYP
Ta CTHJIICTHYHUM OCOOJMBOCTSIM TBOPYOCTI KOHKPET-
HUX CKympnTOpiB. Tak, Hampukian, y mpamsax I. Yaii-
koBa «Jlimerns ta popMoBKa CKymbITypu» (1953 p.)
ta K. Xeccenbepra «CxympnTypa il ITOYaTKIiBIIBY
(2006 p.) ocHOBHY yBary HpHIIEHO OCOOIMBOCTIM
pO0OTH 31 CKYJIBIITYPOIO, HAJTAHO PEKOMEHJIAIIIT 1110/10
pobOTH 3 pIZHUMH THIAMH MaTepiaiiB, MpPeICTaB-
JICHO METOIMYHI PO3pOOKH TIporecy poOOTOI0 Hal
CKynpITYpOoro. Y kHM31 B. ['omosina «Bim amynera mo
MoHyMeHTa» (1999 p.) 30cepemxeno yBara Ha XyI0XK-
HBO-CTHIIICTUYHHUX OCOOJIMBOCTAX CKYJIBITYPH, 1i ete-
MEHTax Ta BUpaKaJIbHUX 3aC00aX.

CTOCOBHO JOCHI/DKEHb 00pa3iB Ta apXeTHIIiB B
MHCTENTBI Ta KyJIbTypi NepeBaykHa OUTBIIICTD MyOTi-
Kalliif IPUCBSIYEHO aHaJi3y TEKCTOBUX Ta (POIBKIOP-
HuX jxepen. Tak oOpa3 reposi, B 3arajJbHOMY KyJib-
TYPHOMY KOHTEKCTi, po3nisigaeTbes 1. Kapraiiem B
kHu3i «IIpo repoiB, MOKJIOHIHHS TEPOSIM Ta repoiy-
HOMy B ictopii» (1840 p.). ¥ BiTUM3HSHOMY HayKo-
BOMY ITPOCTOPI MO’KHA BiJI3HAYUTH aBTOpedepaT Arc-
eprarii O. babenka «O06pa3 repost B KyIbTypi».

OpHak, B 1HO3€MHOMY Ta OCOONMBO B YKpaiH-
CbKOMY HayKOBOMY CEPEIOBHILI CHOCTEPIraeThCs
BIJICYTHICTh MyOMNiKaliid, MPUCBIYCHUX MHUTAHHIM
BTiUJICHHS 00pa3y repost B CKYJIBIITYPHOMY MUCTEITBI.
Jana crarTs € OfHI€O 3 MEepHIMX CIpod cucrema-
THYHO IOCTIANTH BTUICHHS FepOITIHUX 00pa3iB €BPO-
NEeHCHKUX HApOIiB B MUCTELTBI MJIACTUKH.

Mera crarTi nomnsrae B ToMmy, 00 Ha OCHOBI
BUBUEHHSA icTOpii (popMyBaHHS Ta PO3BUTKY 300pa-
JKEHHsI 00pasy reposs B CKylIbnTypi €Bpomu Ta
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VYkpaiHu BHU3HAYUTH X OCHOBHI XYHOXKHO-CTHIIiC-
THUYHI OCOOMMBOCTI Ta peaizyBaTH iX B CKYJBNTYPI,
MIPUCBSYCHIN CydyacHUM reposiM YKpaiHH.

Bukaan ocHoBHoro marepiany. [Tepm Hix nepe-
WTH 10 MOCHIIKEHHS Ta aHalizy o0pasy repos B
CKYJIBITYPHOMY MHUCTELTBi, HEOOX1AHO BU3HAYUTHCH
mo co0or0 sBIsiE BlacHe (PEHOMEH Ieposi B Kyllb-
TypHOMY XHTTi couiymy. Hanpukmnan, O. babGenko
TaK PO3KPUBAE 3HAYCHHS reposi B CYCHUIbCTBI: «Jljis
MTOBCSKJICHHOI CBIIOMOCTI T€pOi — I1€ BHIAaTHA 0CO-
OUCTICTB, XOPOOPHIA 1 MYXHIi, TOTOBUH JKEPTBYBaTH
co00r0 3apaau BUCOKOI ifiel 1 Oe3cTpamrHo 3ycrpivae
3aru0enb. Ase repoii — He JIMIIE KepTBa, BiH — PATIB-
HHUK, BU3BOJIMTEIb, TOW, XTO 3aBISAKH CHJIi, CMITUBOCTI
YH IHIIAM [IHHUM SIKOCTSIM IIPHHOCHUTH 0JIaro oTovy-
rouuM. Tomy repoi 6e3cCMepTHI B JIFOICHKIN aM'sITi 1 €
3paszkoM aiis HachigyBaHHs» (babenko, 1999). Tomy
HE JUBHO, IIO TeMa repos Ta IepOIYHUX 3BEPIINTDH
MpUTaMaHHa MaiKe BCIM BiZIOMUM HaM KyJIbTypam Ta
LUBLII3ALISAM IPOTATOM yciel icTopii roacTra. I xoua
o0pa3 Teposi 3ycTpiuaeThesi B 0araTthbOX KyNIbTypax
B PI3HUX YaCTHHAX CBITY, MH CKOHIICHTPYEMO CBOIO
yBary caMe Ha €BpOIICHCBHKHMX IeposiX Ta BTUIEHI iX
00pa3iB B MIIACTHIII.

AxTHBHE (OpPMYBaHHS KYJbTY T€pOIB HA TEPUTO-
pii €Bpornu BigOyBasocs B mepiry uyepry B AHTHUHIH
I'pewii. IlepeBaxkna GUIBIIICT TEPOIB TPEIBKOT KYyiTb-
Typu Oyiu HamiB-OoraMu ab0 Maji HaTIONCHKI 31Ti-
onocti. ToMy BenmKa KiTBKICTh ICTOPiM po3moBimae
HaM TIpO Te, SIK Li MepCOHaXi MPOTHCTOSUIN BIacHE
Ooram, Oyl TpUKCTEpaMH BaXXJIUBUX MOAIH Ta
pOoOMITH TaKi pedi, sIKi Uil IePeCiyHOTO OyIr HEMOXK-
JIMBUMH. BOHHM CBOIMH IISTHHSIMM 3MIHIOBAJIHd Xif
ictopii. ToMy HE TUBHO, IITO T€POIB, SIKi 3MOTJIH ITepe-
XUTPHUTH, NTOJOJNATH Y1 BUKOHATH CKJIAJIHI 3aBIAaHHS
00TiB, B IUIACTHLII CKYJIBNTYPU 300paXkalii TaK caMo,
SIK 1 BJIaCHE caMHX OOTiB: MOT'YTHIMU Ta ijieasizoBa-
HuMU. [loeaHaHHSA PO3BHMHEHOIO €MOCy IpO Tepo-
{9HI TIOMBUTH Ta BHUCOKHHA PIBEHL CKYIBITYPHOTO
MHUCTEITBA Jall0 B PE3yJbTaTi BEIUKY KIUIbKICTh
ram’SITHUKIB Ta penbe(iB 3 300paKeHHSIM TepOiB Ta
CIO’)KETaMH T10B’ I3aHUMH 3 HUMH.

Sx mpuKIag MOXKHA PO3MISTHYTH MapMypoBY
Korito [T1ikoHa, cTBOpeHy 3 OpUTiHAIBEHOI OPOH30BOT
craryi Jlicimma «I'epkynec ®apuese» (Puc. 1).

MoryTHs Ta cuibHa ¢irypa I'epkyneca npeacras-
nsie 00010 i/1ean Tina B CycHibcTBI AHTHYHOI [pe-
uii. Yepes ckyabnTypHe 300paskeHHS He0OXiaHO OyI10
[PEJICTAaBUTH BCIM JIFOMISIM TOH PiBEHb, J0 SIKOTO MaJIu
BCi IIParHyTH, Tepoil OyB B3IpIeM ISl HACIITyBaHHS.
OpnHak yocoOIOIOYM B CBOEMY TiJIi ieall JIFOMWHH,
s crarysa ['epkyneca Hece B coOi il 1HINIA, BUIIHIA,
OOXKECTBEHHHMH MOYaToK. ATpuOyTH 3 SIKUMH 300pa-
xeHo [epkymeca MiIKpPeCHIOOTh, IO CKYJIBITYpa

NPUCBSIYEHA HE MPOCTO CHJIbHIN JIIOAWHI, a Teporo,
SIKUH MOYKE TIOJTOJIATH HEHMOBIpHI IIEPEITKOIM Ha CBO-
emy nsixy. Came TOMy B CKYJBIITYpi IPUCYTHI MEBHI
arpuOyTH, 110 MOB’s3aHi 3 MOJBUTaMH Ieposi: LIKypa
HEMEWCBHKOTO JieBa Ta JIereHAapHi 30J10Ti si0myka. 3i
3MIHOIO YaciB BiJJOyBa€eThCs 1 TpaHchopmallis o0pasy
reposi B €BPOTEHCHKIN KyIbTYPi.

Puc. 1. I'nikon «I'epkynec @apuese»

Ha 3miHy igeaqpHUM Ta MOTYTHIM TeposiM AHTH-
YHOCTI TPOXOJUTHh CEpPEIHbOBIYHE-XPUCTHIHCHKE
OaueHHs repost. Temep KIIOYOBMMM XapaKTEPHCTH-
KaMH JIsl TepOoiB CTalM BUCOKUH TYyXOBHHMH piBEHb
Ta MIHOOKO-CEpHO3HI MOPaJbHI SIKOCTI, JOTPHUMAHHS
HOpM (he0AaTIBLHOTO CYCIIIBCTBA.

XPUCTUSHCTBO TPUHECIO HEOOXITHICTh IS
repoiB MYYEHHIIBKOI CMepTi, SK HEOOXITHOCTI
JIOOMHU TOXXKEPTBYBaTu cO00I0 UIsl BULIOTO Ojara.
Ha 3amgniii mmaH Bigifinoio iHAWBiAyallbHE camo-
CTBEPIKEHHS Tepost SIKE MU MOIIM 1100aYUTH B AHTH-
yHiil ['perii, Tenep repoem kepyBaina boka Bods, 1 Big
HMoro iMeHi 31iCHIOBAIUCS [TOIBUTH.

Taka 3MiHa MapagurMH CBITOCIPUHHATTS BilO-
Opasuiacst He JIMIe Ha CIPHUIIMaHHI 00pas3a Trepos,
aje i Ha BTUIEHHI Horo B Muctentsi. Terep 300pa-
JKEHHS TEpOiB CTaiM OUIBII CHOPOLICHUMH, B MEBHIH
Mipi CTHJII30BaHMMH. 300pak€HHS OTOJICHOTO Tijia
Oymo mix 3a0opoHo0. PazoM 3 TuM, imean JIIOIUHU
He mependadyaB CHIIBHOTO amIETUYHOTO Tijla, TOJIOB-
HOIO OyJIa JTyXOBHA CKJIa[0Ba. ToMy OLIBIIICTh CKYITb-
NTYPHHUX 300pakeHb €MIOXH CEPeIHbOBIYYS CKOHIICH-
TPOBaHI Ha JIEMOHCTpAIlii PEJriifHOr0 HAaNOBHEHHS
repoiB. KaHOHIYHOIO CKYIIBITYPOIO CEPEHLOBIYHOTO
MUCTEITBA C 300paKCHHSIM ITUIAPSI-TEPOsi € CapKo-
¢dar mumaps cim'l a'Amroite (Puc. 2). Lleit ropenbed
JEMOHCTPYE HaM IOXOBAaHOTO JIMLAPs, L0 BOIOBAB
Ha Casitiii 3emuti 3a cBoro bora. Xoua BiH OJSTHYTHIH
B CBO€E BiliCbKOBE OOMYHAMPYBaHHS, B TIEPILy Yepry
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el Jumap AEMOHCTPYE HaM MPHUKIAJ JyXOBHOTO
repoiszmy, a He BilickkoBoro. Came CKIIaJCHI JIOJIOHI
B MOJIUTBI IIJKPECIIIOIOTh HOro 00pas reposi-Iyxy,
3aXHUCHUKA XPUCTUSHCHKUX 1/1€aTiB.

Puc. 2. Capkodar muuaps cim'i a' Amoiie

B miif ckynmbnTypi TaKoK BayKIIMBUM €JIEMEHTOM €
JIeB, po3TalIoBaHMi O1Jis Hir unaps. B cepeanpoBiu-
HOMY XPUCTHUSTHCBKOMY MUCTELTBI CKYJBITYPH JICBIB
4acTo TOMIIIAIIM Ha BXOAAX y XpaMH, SIK CHMBOIH
3aXHUCHUKIB Bipu. Bmamo mimiOpanwmii CHMBOI3M B
il CKYJABNTYPi IEMOHCTPYE HaM SICKPABHIA MPUKIIA]T
0a4eHHS CepeTHhOBIUHUMH XYIOKHUKAMH Tepoid-
HOTrO 00pa3y THX 4aciB: akLEHT Ha CaKpaJbHOMY Ta
CUMBOJIIYHOMY.

HoBuii eram B po3BUTKY 00pa3y repost Ta HOTo
BTIJICHHSI B MUCTEITBI CKYJIBIITYPH BiIOYBCS B CIIOXY
Bigpomxkenns. Lle#t mepion B icTopii roAcTBa Xapak-
TEPU3YBaBCS BiTHOBIECHHIM iHTEpECY JI0 aHTHYHOCTI,
1i imet Ta mucrenrsa. Sk 3a3Havac B. BiacoB «Tiibku
B Iranii kinug XV — nouarky XVI cromirts BinOy-
Jacs KOHTaMiHaIlis — OpraHivyHe 3JUTTS MPEKPACHUX
(hopM, CTBOPEHHX B QHTHYHOCTI, 3 HOBHUMH 1ICIMHU
XPUCTUSHCHKOTO TyMaHi3My Ta maHTeisMy» (Bma-
coB, 2004: 471-472). To6T0 1 06pa3 repost bOTo Nepi-
oxy OyB A€o AyaJlbHUM: 3 OAHOTO OOKY TSDKIHHS 10
i7iealliB aHTUYHOCTI, a 3 THIIIOTO — 3HAXO/IMBCS B Tapa-
JUTM1 XPHCTUSHCHKOTO CycHibeTBa. CKYIBITYpHI
300paXeHHsI TepOiB B €MoXy BiapomkeHHs manu
pUCH AHTWUYHHHA CTaTyW: MigKpecaeHHs Gi3HIHOI
CWJIM Ta KpacH Tilla, IpOsiB iHAWBIIyallbHOCTI 300pa-
KYBAHOTO Teposi, MiAKPECIoBalach iX 3HAYMMICTD
SIK ocoOucTocTei. Y TOW caMuil yac CKyJIbITypa He
MaJia BUXOJIUTH 33 PAMKH XPUCTHSIHCHKOT MOPAJT.

Inei immuBigyamisMy Ta TymMaHi3My enoxu Biapo-
JOKEHHS, SKi 3aTBEPIKYBaJ MOXKJIHMBICTH TOTO, IO

KO)KHA JIIOMMHA MOXKE CTaTh FepoeM, 3HANIUIN Bilo-
OpaskeHHS B 0ararbOX iCTOPISIX TOTO Yacy, sIKi BTIJIIO-
Banucsi B piHUX (opmax MucrenTBa. Hampukmarn,
maM’ATHUK ['aTTamenari MaB IEeMOHCTPYBaTH COOOIO
00pa3 repos i3 Hapoy, MPEICTABUTH CYCITIIIHLCTBY 110
HaBiTh BUXOJELb 3 3BUYAHHOI CIM’T MOXKE TOCATHYTH
BEJIMKMAX BEPUIMH Ta CTAaTH B3ipHeM Ajs Haclimy-
BaHHs. (Puc. 3).

Puc. 3. lonare/io «Ilam'stHuk Farramenarey, 1453

JlocsArHYBIIM BENUKWX 3BEpIIEHbh B BOEHHIN
cripaBi, ['aTTamernara 300pa)keHUI Ha BEPITHHI CBOTO
Tpiymdy. Posramoana mnepen baswmiika Cesroro
AHTOHISI cTaTysl MiIKPECIIOE HEPO3PUBHUH 3B'A30K 3
JYXOBHHUM I10YaTKOM, 0€3 SIKOTO HaBiTh T€POH CIOXH
BinpomkeHHs He MITr MUCJIUTHUCS.

[Mapagurma 300pakeHHS TepOiB B CKYJIBITYp-
HOMY MHCTEITBI, 3aKJIa/ieHa B eroxy BimpomkeHHs,
MPOJOBXKYBaJla JOMIHYBaTH MPOTArOM IIE AEKiJIb-
KOX CTOJITh, 3 MEBHHMH 3MiHAMH, NMPUTAMAHHUMH
Till yn iHmid kynerypi. ¥ XVII —XIX ct. xympox-
HUKH aKTUBHO 3aIlIKaBHJIKCS TE€POSIMH CTapOBHHH,
KUTTS IKUX OyJI0 JOCTaTHBO NTaBHO, 100 cam oOpa3
craB wmidonorizyBatucs. Kinna crarys JKanan
I’ Apk, cTBopeHa cymicHUMHE cuiamu J[. DolaTbe Ta
I-B. [Iro0pe, 4ynoBO JeMOHCTPYE TOMIIIHE OaueHHS
reposi, BTuieHe B mactuii Oponsu (Puc. 4). Ilpen-
craBieHa Ha KoHi (irypa Xannu 1’Apk crae He
TITBKK yOCOOJNEHHSAM IyXy (ppaHIy3pkoi apmii iz
yac CTOJIITHLOI BIMHHU, aje ¥ 3arajoM HE3JIaMHOCTI
¢pany3pkoi Hamii. Ckymentypa JKanHu a1 Apk
BTUTIOE BENHWY OJHI€T 3 KIIOUYOBHUX TEpOiHb iCTOPIi
Opanuii. [IeB’aTh penbedis, 110 3HAXOAATHCS Ha Ipa-
HITHOMY T’ €JIeCTalli, 300paxyIoTh Bxke Maiike mido-
JIOT130BaHI1 CI[€HH 3 JKUTTA BEJIUKO] BOMOBHUIIL.

B XX cTOMTTI MOBHICTIO 3MIiHIOETHCS YSIBICHHS
monelt mpo cebe, a pa3oM 3 THM 1 00pa3 repos B
MacoBy CIIpUHHATTI. B mepiry uepry Ha 11e BIUTUHYIIH
3BicHO criouarky [lepma, a 3rogom i [Ipyra cBiToBi
BilfHM. JKaxuBi 32 CBOTM PO3MaxoM Ta )KOPCTOKICTIO
0oifoBi mii mpuOpanmu 3 CBIIOMOCTI Jromed oOpa3
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reposi-BoiHa, SIK YUCTOrO Ta J00JIECHOTO JIMIaps Ha
koHi. Ilowanock QopmyBaHHS HOBOTO THIy Treposi-
coJjjiata, Kyiyd OUIbII CKJIaJHOTO Ta TParidyHOro 3a
CBOIM HANOBHEHHSIM HDK Ti 00pa3u BiliCHKOBHX,
SIKI MO’KHA OyJIO CIIOCTEpIraTH B MHHYJI CTOJITTS.
l'apHrM TIpUKIIAAOM BTIJIEHHS B CKYJBITYPi Takoro
obpazy craB memopian Cen-XKronbeH, OinblI Bimo-
Muii sk «3amucnennii congar» (Puc. 5).

Puc. 4. 1. ®oiiatse, I.-B. T100pe
«ITam'sitHuk Kanni 1’ Apk», 1855

Puc. 5. ®. Knemem «Memopian Cen-Krwonaben», 1923

JlakoHiuHWT Ta CTWIII30BaHWUA 00pa3 coijara
MIPEACTABICHUH SIK HETIOXUTHUI CTOBII, 110 CTOITh Ha
3axHcTi cBO€l AepkaBu. B will ckyabnTypi BiACYTHS
1HAMBIAyaJIbHICTh 300pa’KyBaHOTO, BiH HE TIPE/ICTaB-
JICHUH K JOOJIECHUM epeMOKeIlb, CKYIBIITOP TOUHO
repeaaB Te TparigyHe Ta O0IiCHe CIPUHAHATTS COJIIAT,
SIK 3HEOCOONIeHNX TepoiB. lle He 300pakeHHS ITeB-
HOTO KOHKPETHOTO Ieposi, e MaM’SITHUK COJAaTy —
SIK Teporo cBoei kpainu. Toxk Mu Oauumo, SIK MosiBa
HOBOTO 00pa3y reposi, noTpedyBaia Bijl CKYJIBIITOPIB
HOBHX (hOpM BTiJICHHS.

Hpyra nonosuna XX Tta nmodarok XXI cT. o3Ha-
MEHYBaJIM COOOI0 aKTUBHHUH PO3BUTOK, IIE€ OJHOTO
TUIy Teposi — TEepPeciuHOro TPOMaJsTHUHA, poOOTa
SIKOTO TIOKJTUKaHA PATYBATH KHUTTS JIIONSIM KOKHOTO
nHs. TakuM 9iHOM JTiKapi, poOiTHUKY MTPaBOOXOPOH-
HUX CHIJI, PATIBHUKHU, TOIIO CTAJM CIPUHAMATHUCS SIK
«repoi cboropeHHs». YacTo, 1i1st TOro mod miakpec-
JUTH 3HAYUMICTh TEPOTYHHUX TMOABHIIB TAKOTO THITY
JOEH, XyTOKHUKH TMOETHYIOTh 1X 3 OUTBI BiIOMUMU
apxeTunaMu Ta oopazamu. Hampukman, «IlaM'sTHHK
3axucHUKaM TpaBomopsaky» O. KHszika € mpukia-
JioM Takoro cuHtesy (Puc. 6).

Puc. 6. O. Knssik «IlamM'ATHUK 3aXHCHHUKAM
NpaBoNopsiaAKy», 1997

Sk Big3nauae A. Tapacenko «TBip cTBOpeHO B
Jyci HallOHAJIbHOI POMAHTHKH, SIKA& MA€ CBOE KOJIO
JIeTeHJapHO-ICTOPUYHUX, TepoiyHUX 00pasiB i1 3Bep-
TAETHCS 10 JABHBOTPEIBKOTO Midy 1 XpUCTUSHCHKOT
ictopii» (Tapacenko, 2014: 44). Takum yMHOM, Ha
TIePIINA OIS 3BUYaliHa poboTa HaOyBae cakpajb-
HOT'O 3HAYEHHS 1 OTPUMYE XYIOXKHE BTIJICHHSI.

OTpuMaBIIM TEOPETHYHMI 0a3uc 3 MPUKIALIIB
BTUIGHHSI 00pa3zy Teposi B CKYJIBINTYpHOMY MHCTe-
ITBi, MH 3MOIVIM Peali3yBaTd BilacHe OadeHHs repost
cydacHocTi. [Iporiec cTBOpEeHHS BJIACHOI CKYIBIITYp-
HOI KOMIIO3HIIIi 3 300paKeHHSM Teposl € CKIIaTHUM Ta
cnenupiYHAM 3aBIaHHSIM. SIk MU MO0aYMIM Ha TIpH-
KJaJl CKyJABINTYPHHUX 300pakeHb TepoiB B Pi3Hi yacH,
TBOPH TaKOrO HaNpapJeHHs MarOTh CBOI MEBHI 0COO-
suBocTi. CKyJIbITypa reposi Ma€ HE MPOCTO 300pa-
JKaTy TIeBHY JIIONUHY B MOMEHT ii TpiymMdy U9d TIif
yac repoiuHOro MOJBUTY, ajie i mepeaaBaT TOH CEeHC
Ta IIHHOCTI SKi 3aKiaieHi B oopasi. Ha mux 3acamax
TBOPYMM CTYJICHTCHKHM KOJIEKTUBOM XYIOXHBO-Tpa-
¢iunoro akynsrery (Micto Oneca) miz KepiBHUITBOM
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T.HITtukano i Oyno crBopeHo penbed «lepoid» mis
o3no0nenHs iHTep’epy «3ana repoi JJCHC» y mysei
Icropii noxkexnoi oxoponu micta Oneca (Puc. 7).

Puc. 7. T. llTukamno, A. Yenypko, M. /KykoBcbKuii
«Iepoiin, 2021

Po3mouarn poOoOTy Halx CTBOPEHHSM CKYIlb-
NTypd HEOOXITHO OysI0 3 PETEeNbHO OMpanboBaHOI
KOHIIETIIii Ta po3poOKH Brajoi kommo3uilii. O6pa3
repos-NoKEeKHUKAa MaB IIepelaBaTH MYXKHICTb Ta
cuny npauiBaukis JJCHC Vkpainu, a pasom 3 THM
- MIAKPECIIOBAaTH TPari3M Ta >KEPTOBHICTDH Wi€i mpo-
(ecii. BuxopucranHs B KOMIO3HUIIT Kpuja sHTOJIA,
JUIST YOCOOJICHHSI CMEpTEIhbHOI HeOe3NMeKn poOOoTH
MOXKEXHHUKA, Ta IOJYM’sl HiAKPECIIOBAIN JyXOBHE
HaIOBHEHHS penbedy. A «KHUTa XHUTTS» 3 Haropo-
JI0I0 Ta CJIOBaMHU IOLIAHU J10 300pa)KyBaHOTO Tepost —
1LIe CHMBOJIM T1aM’SITi Ta MOLIaHH, 3HAK TOTO IO JFOIH
nam’siTaTAMYTh Ta I[IHYyBaTUMYTh KOXCH TIOJIBUT
sikuit 3poouB nparniBauk JJCHC Ykpainn.

OxpiM CMHCJIOBOIO HANOBHEHHS, Oyll0 IIpoBe-
JICHO CKJIaJHY pOOOTY 3 TEXHIKO-TEXHOJIOTIYHOIO
YacTUHOIO peamizauii penbedy. CKynbOTypy BHKO-
HaHO METOJIOM Ha0Opy Ta BUCIKaHHS TIIMHIHOT MacH,

3 MOJAJIBIIMM MEpPEBEICHHAM CKYIBITYPU B TiIlC.
Binuii kouip rincy A03BOJIIE CKOHIICHTPYBATH yBary
DJISIIa4iB HA TOJIOBHOMY B po0oTi, 00’eMi Ta dopmi
SIKI TTIKPECITIOIOTh KITFOUOBI €IIEMEHTH KOMIIO3HIIIT
3a JONOMOTOIO TiHEH. A BKJIIOUEHHSI B POOOTY ayTeH-
TUYHOI APaOUHH 3 SIKOIO MOKEKHUKU PATYIOTH KHUTTS
JIHOISIM JTO3BOJISIE HE JIMINE MOEJIHATH MHUCTELTBO Ta
po0OTY TepoiB-NIOKEKHUKIB, ane U OLIbII BIANIO
BKITIOYHUTH pebed B IHTEP €p MYy3€HHOT eKCIIO3HII].

BucnoBku. IlpoanamizyBaBmm o0pa3 repos B
KyJBTYPl PI3HHUX €MOX €BPONEHCHKOTO KOHTHHEHTY
Ta 3/IMCHUBIIM MHCTCHTBO3HABYMI aHaI3 TBOPIB
CKYNBITYPHOTO MHUCTELTBA, B SKUX BTIFOBAJUCS
repoiuHi 006pasu, MOJKHa JIIWTH BUCHOBKY, 1110 00pa3
Tepost B CKYJBIITYPi, € OTHUM 3 HAHIIKaBIIIAX JOCITi-
JDKEHb B MHUCTELITBO3HABUOMY IUCKypci. 'epoi — gk
B3ipelb HacliAyBaHHS Ta MOLIAHHU. Y HUX — MYX-
HICTb TIO€IHAHA 3 TIEYAJITIO, ci1aBa 3 cMepTio. O0pasu
TepoiB y CKYNIBIITYpax MaliCTpiB — [1€ TUBOBM)KHE BTi-
JICHHSI HaMKpalux ysBIEHb JIONed mpo cebe uepes
IJIACTHKY TpaHiTy, OpoH3H, Tircy, Tormo. [Ipeacras-
JIeH1 y CTaTTi MPUKIAJA JIEMOHCTPYIOTh BIPTYyO3HE
BMiHHS MalCTpPiB MUHYJIOTO i Cy4acHOCTI BTLTIOBATH
repoiyHi 00pa3u yepe3 MUCTELTBO CKYJIbITYPH.

VY wilt cTarTi NpencTaBiIeHo i BIacHy crpoly BTi-
JIEHHS 00pa3y repos-MoXKeKHUKa B TUTACTHII PEThE]-
HOT Kommo3uIlii. J{ekopatuBHuii penbed «I'epoid»y mist
031061eHHs iHTep epy «3ana repoiB JJCHC» y mysei
IcTopii moxkexHoi oxoponu micta Oneca craB IICH-
TPaJIbHOIO YaCTHHOIO 1HTEp €PHOrO BOpaHHS My3el-
HOT ekcrio3ullii. [ToeqHaHHS BAATUX XYI0XKHBO-CTH-
JICTUIHUN Ta KOMITO3UIIMHUX PIIICHh 3 HAYKOBUM
HATIOBHEHHSM EKCITO3UIIi1 (POpMYIOTh ITiTiCHUH 00pa3
repoiunoi npodecii noxexuux. s cydacHoi Yipa-
fHM TBOpPM MHUCTELTBA, IO 300pa)KarOTh BIIACHUX
repoiB Cy4acHOCTI, SIKi 3aXHUINAIOTh Ta PATYIOTh HAC
BiJl HeOe3MeK, € HeoOXiJJTHOI YMOBOI (hopMyBaHHS
YKpaiHChKO1 KYJIBTYpH Ta IMEHTHYHOCTI. be3 repois
HE MOKJIMBA HAIlis.
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