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JO IIMTAHHA JEAKUX ACIIEKTIB
OCMUCJIEHHS BASHHOI TBOPUYOCTI
BOJIOJUMMUPA 3YBULIBKOI'O

YV cmammi suceimneni mipkysanns npo ocmucienHs npiopumemuux no3uyiu
meopuocmi 8i00M020 KoMnoumopa ma uxonasys Borooumupa 3youywkozo. Ilo-
oaemucs pomayis KOMRO3UMOPCLKO20 00POOKY uepe3 d8MmopCbKe GUKOHAHHSA MEO-
Pi8 Ha pizHux mucmeybKux npoexmax Yxpainu ma sapyoiocoics.
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Savchyn H. The Matters Concerning Volodymyr Zubytskyi’s Bayan
Composition and Performance. The article outlines the arguments about the
interpretation of priorities in the works by the famous composer and musician
Vladimir Zubytsky. The rotation of composer’s output is supplied through the
performance of his works in various art projects within Ukraine and abroad.
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Casuvin A. K 60npocy HeKOmopbIx ACneKmoe 0CMbICeHUA OAAHHOU meopue-
cmea Banadumupa 3youykozo. B cmamve ocgewyensl paccyscoenus 06 ocMulCieHuu
NPUOPUMEMHBIX NOZUYUTI MBOPUECTNBA U3BECTNHO20 KOMNOZUMOPA U UCHOTHUMENA
Braoumupa 3ybuyroeo. Ilooaemca pomayus KOMNO3UMOPCKO20 HACIeOUs yepe3
aA8MOPCKoe UCNONHEHUEe NPOU3BEOEHUL HA PASHBIX UCKYCCIMBOBEOUECKUX NPOEKMAX
Ykpaunvl u 3apy6esxcos.

Kntouesvie cnosa:. 6Oasn, meopuecmeo, UCNOTHUMENbCMBO, KOMROZUYUU,
KOHKYPCbl.

IocTanoBka mpod/jeMn Ta aHATI3 JocaiTkeHb. MojepHi3alis Ta Ka-
MepHi3alis 6asaH01 TBopyocTi Ha 3maMi XX — XXI cromniTe maga MOXKIH-
BICTh MIMPOKOMY CIIEKTPY KOMITO3UTOPIB IIyKaTH CBOI TBOPYI YIMOZOOAHHS
y pI3HHX HAIlPSIMKaX COJBHOTO Ta KOJEKTHMBHOTO MY3WMKyBaHHA. Tak, cbo-
ronHi Bijiomi nocrari (B. Brnacos, B. Pynuak, K. Ilenkonenko, B. [TonboBa,
JI. CamopaeBa, B. 3yOunpkuii Ta iH.) y pycii CTBOPEHHS HOBOTO perepTy-
apy Juist Cy4acHoro OasiHa (akop/ieoHa) i Pi3HOILIAHOBICTIO, OB’ SI3aHOIO 13
HUMH, PO3KPHUBAIOTH 1X BHPA30BI MOKJIMBOCTI i 0araTOMipHICTh XKaHPOBO-
IHCTPYMEHTAJIbHOTO BUPA)KCHHS.

JloCTi/DKeHHIO TBOPUYOCTI YKPaiHCBKUX KOMITO3UTOPIB, YHi KOMIIOHY-
BaHHs csraiote OasHa (akopaeona), Hanexare M. bymni, C. Bpukaiiny,
M. Teituenky [1], A. dymromy, I. €priey, M. Imxanuupkomy, €. [BaHOBY,
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. Kyxeneny, XK. Kimuvenko, A. Hmkauky, 5. OnekciBy, A. CrameBchKkoMY,
A. Cememixy, FO. Uymaky, A. UepHoiBareno, A. Illamiroy ta in. JoBigan-
ku A. Cemenika «basHHO-aKOpZICOHHE MHCTENTBO YKpaiHU Ha 3iami XX-
XXI1 cronite» (Tepromians, 2009) [9] it A. dymHoro Ta b. [Tura «JIsBiBChKa
1iKoJia OastHHO-aKOpAcOHHOTO MuUcTelTBa» (Jporoouy, 2010) [6], HaBuab-
Hi nocionuku A. Crameschkoro «Hapucu 3 ictopii yKpaiHChKOi My3UKH
quis 6asina» (JIyrancek, 2006) [10] ta /. KyxeneBa «basiHHa TBOPYiCTh
yKpaincbkux kommo3utopis» (JIeeis, 2011) [8] yocob6mo0Ts MapriHambHi
ACIEeKTH JOCTiKEHHS Ta yHi(iKamii TBOpUOCTi 1715 O6asgHa-akopaeoHa XXI
cronitTs. HaykoBi po3Biku y BUCBITIIEHHI TocTari MaecTpo B. 3yOuibko-
ro Hanexarb A. [oHuapoBy «HedonbkinopHi TenaeHuii y 6asHHii TBOpYOC-
Ti y B. 3younskoro» (Kuis, 2006) [5] Ta I". ['onsiku «TBopuicTs Bonomumu-
pa 3yOUIBKOrO B KOHTEKCTI PO3BHTKY CYy4acHOTro OassHHOTO pernepryapy»
(Xapkis, 2009) [3].

Merta cTaTTi ONATAa€E Y BUCBITIACHHI KIIOYOBUX ACHEKTiB OCMHUCICHHS
0astHHOT TBOPYOCTI BiJIOMOTO KOMITO3UTOPA, AUPUIEHTA Ta BUKOHABLS Bo-
noauMupa 3yOuIBKOTO, SIKUH Ha BIIACHOMY MPHKJIA/Il JIEMOHCTPYE OCHOBHI
MPIOPUTETH CYy4acHOI TBOPUO-BUKOHABCHKOI 3aTpeOyBaHOCTI.

Bukaax ocuoBHoro marepiany. Bomomummp 3yOuipkuii — sickpasa
TOCTaTh CY4acHOTO YKPaiHCHKOTO MHCTeNTBa. Koro TBOpdy ocoGHCTicTh
CIPUHMAIOTh Y TPUETHOCTI — KOMIO3UTOP-0asHICT-IUPUTEHT. AJKe Ha-
BiTh Y paMKax OjiHi€i KOHIEpTHOI imMrpe3u Bonogumup 3yOunbkuii Moxe
BUSIBUTH BCl O3HA4YCHI I'paHi CBOTO TajaHTy. BiH momymspHUi He juine B
KOJII MY3WYHOI €JIiTH, a i cepes NepeciyHnX MeJIOMaHiB. 32 BU3HAYCHHSM
inteprer-3MI «Horo 3HaKOTh, MOGIATE: XTO 3a MY3HKY, XTO 3a MaiicTep-
Hy Tpy Ha OasHi. IM’g fioro He moTpedye 3aiiBoi peximaMu, a UM MOXYTh
MOXBAJIUTHCS JIUILIE OJUHULI Cepel BITYN3HAHUX MPEACTABHUKIB BUCOKOTO
MY3UYHOT'O MUCTEIITBAY.

Bonoaumup Jaununosud 3youripkuii (Hapoauscs 2 6epesust 1953 poky
B ¢. [onockoBo MukonaiBcbkoi 00nacTi) — 3aCiyKeHHH iS4 MHUCTEUTB
VYkpainu, jaypeaT MiXHApOIHOTO KOHKypcy OasHicTiB «KybOok CiTy»
(®@imnsumis, 1975, 1-a mpemis Ta 3070Ta Meaaib), jaypear Pecmy6mi-
KaHChKMX mpemii iMm. M. OctpoBcbkoro (1986), mpemii im. M. ta 1. Koms
(1991), mpewmii im. M. Jlucenka (1994). 3akinuus Tpuui KuiBChKY KOH-
cepBatopiro — sk OasHicT (ki1ac Bononumupa becdaminbrosa, 1976), sk
komno3utop (kinac MupocnaBa Ckopuka, 1977) ta sik cuiMpOHIYHUN TH-
purent y Bonongumupa Koxxyxaps ta Baguma I'nequma (1979) [9, 63].

YV 1985 pomi orpuman IIpemito monsepkoro Bimmineras UNESCO 3a
ManeHbpkui pexBiemM «Cim Cre3mn», naypeaT MIKHAPOIHHX KOHKYPCiB
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koMro3uTopiB «Akko — 2000» (Dinnsupis) 3a Darym-conary i «IIpemis
I. Koup» (Vkpaina) 3a dpyry cumdoHiro.

3 1980 poky sk cosictT ['OCKOHIEPTY racTpOJIIOE i TPOBOAUTH MaicTep-
kinacu B [lompmri, YexocmoBayunHi, ABctpii, CIIA, ®panmii, HimequnHi.
3 1988 p. mo 1998 p. Oys mpesunenTom Acomianii OasHicTiB Ykpainu. 3
1978 p. — unen Crinku komnozuropis YPCP. 3 1984 o 1988 — ronosa cex-
1ii MOJIOJMX KOMITO3UTOpiB CrisikK KoMIto3uTopiB Yipainu. [Iporsrom mux
pokiB B. 3yOunbkuii HEOJHOPA30BO BUCTYTIAE B SIKOCTI JUPUTEHTA 1 cOTTicTa
3 MpOBIAHUME OpKecTpamu Ykpainu. 3 1995 p. nmpokusae B Itanii, ne Bene
AKTHBHY KOHLIEPTHY Ta TBOPYY JisuibHicTh. Ilin oro marpoHaTtoM mpoBo-
JUTHCS JIBa MDDKHAPOIHUX KOHKYpPCH OasHICTiB-aKOPICOHICTIB: KOHKYPC Y
micTi MonTese i Jlanuiano.

B. 3younbkuii, sik 6asuict, 3amucas 5 CD 3 ¢ipmoro «Azzurra musik».
Moro xopoBi, kamepHi Ta GasHHi TBOpM 3amucani Ha CD ¢ipmax «Pilz»,
«Cordaria» (Himeuuuna), «Cire jaune» (®panuis), «Rivoalto», «Delta»
(Itamist), «Nota bene», « TMC music» (CHIA) Ta iH.

Sk 3a3Ha4yarOTh yKpaiHCBKi My3WKO3HABIL{, TBOpYicTh Bomomummupa 3y-
OUIILKOTO — HEMOBTOPHHIA (heHOMeH. MIoro My3HKa XapaKTepu3yeThes CKpa-
BOO KOHIICPTHICTIO, BiIOMBAaE CIpaBXKHIi CHM(POHIYHUN XapaKTep MUCICHHS
KOMIIO3HTOpA Ta CBIUHUTH PO 30epeiKeHHs NIMOMHHUX HAL[IOHAJIBHUX TPaIu-
1ii, SIKi OPraHiYHO TIOEAHYIOTHCS 3 CyYaCHUMH TeXHikamu nucbMa [1; 3; 5].

OcobnuBe Mice y TBOPYOCTI KOMIIO3UTOpa MOCiAae TBOPUICTh AJs Oa-
stHa. OHUM 13 paHHIX MacmITaOHUX TBOPiB MUTHS € «Kapmarceka croita»,
Hanucanuit y 1975 pori i BukoHaHu# aBTOpoM y XeJbCiHKi (3 TOro yacy
9acTO BXOAMTH J0 NPOrpaM Pi3HUX BUKOHABLIB HA MKHAPOIHUX KOHKYP-
cax B Kuinrenrtami ta «KybOky cBiTy»). B 0CHOBY TBOpY MOKIIaJ€HO ce-
MaHTHYHI O3HAKH (OJBKIOPHHUX KAHPIB: JYMH, KOJOMUIHKH, TYIYJIKH, IO
BiIHOCHUTH HOTO 10 KHOBOI (DONBKIIOPHOT XBILII».

OxpeMy TpyIy TBOpPiB CIOITHOT Oy/Z0BH CKJIAAAIOTh CIOITH-30IINTH. Bu-
3HAYEHHS «30IIUT» He nependayae NMOOKOi BHYTPIIHBOT €IHOCTI YACTHH,
ckopime — 1me 30ipka, MAMOpPSIKOBaHA CHUTBHOCTI MPOTPAMHOTO THILY,
JKaHPY UM YIKUTKOBOTO MPU3HAYCHHS.

Ha okpemy yBary 3aciyroByloTb CEOITH 1uis Aiteil. Bonw, sk mpasmio,
HOETHYIOTH (OJBKIIOPHI 03HAKH (KaJCHIAapHI Y TAHIFOBAIbHI 3pa3KH, 3BY-
KOHACJIiTyBaHHSI HAPOJHUX IHCTPYMEHTIB) 1 SICKPaBO KAPTUHHI YU eMOLIHHI
Bpa)KCHHsI HABKOJIMIIHBOTO CBITY. BiH — aBTOp TphOX OUTAYUX CIOIT, Cepej
sakux «J{utsua croita Ne 1» (1972), «/lutsua croita Ne 2», «Pocilicbka»
(1980) Ta «/Iutsua croita Ne 3 “Vipainceka”» (1987). OctaHHS CKI1aga€eTh-
cs1 3 0 sath yacTuH: «[licHs», «)KaprinmuBa», « Typenpkuii Tanenp», «Tpem-
Oita», «Komomuiika».

122



AHai3yloun pO3BUTOK OasHHOrO MucTenTBa modatky 80-X pokiB
XX cr., B. 3younskuit y xypuamn «Hapoguuk» (2002) sranye: «Hac npo-
CTO «BiOpYBaB» BiJl HEOOXITHOCTI IPOHUKHEHHS B HOBI 00pa3Hi cdepH, Bif
HE0OX1THOCTI OBOJIOAIHHS HOBUMHU (hopMaMu, KOTpi Oyiu O CIiB3BYYHI Cy-
YaCHOCTI, BIH BUMaras CTBOPEHHs IIIJIKOM CYy4acHOTO OastHHOTO pereprya-
py». Ha mouatky 80-x pokiB B. 3yOumpKkuit po3novas cripaB/ii peBOIIOIHHI
3pylLIeHHS B OassHHOMY MHCTENTBI. MaKCHUMaabHO BUKOPHCTOBYIOYH MOX-
JMUBOCTI OasHa, BIH BKJIIOYAE caMe [Ied HAPOJHHWH IHCTPYMEHT Yy piduuIle
CBOIX OpHUTiHAIBHUX TBOPYHX MOIIYKiB [4].

Conara Ne 2 «CnoB’stHcbka» B. 3youubkoro (1987) — ue riraHTchkuit
MICCTHYACTHHHUNA UK (3 3arajibHOK TPUBATICTIO 3BY4aHHs 25 XB.), sSIKHiA
€ SICKpaBUM IPHUKJIAZIOM CHUM(OHI30BaHOTO KaMEPHO-COHATHOTO IIMKIY. 3
BHKOHAHHSIM I[bOTO TBODY ii nepmmii intepnperarop IOpiit denopos onep-
JKaB 3BaHHS JlaypeaTa Ha MiDKHApPOIHOMY KOHKypci «KyOok cBiTy» y 1968 p.
Oco0nMBICTIO TEMaTU3My TBOPY € 3BEPTAaHHS 10 yKpaiHChKOro, Oonrap-
CBKOT0, cep00-XOpBaTCHKOI0 MY3UYHOTO Marepialy.

B. 3ybunpkuii 3BepTacTbes 10 NTUOWH (PONTBKIOPHOT TPAIUIlii — TT1adiB
ta ronocinb (Conara Ne 2, Il 4., /Ixa3-maprura Ne 2, 11l 4.) i noB’s3ye
3 UM PUTYaJIOM apCeHaJ] CyYacHHMX 3aco0iB BHPA3HOCTI. Y XyIOXKHBOMY
BTIJICHHI IIJIa4iB Ta TOJIOCIHB, IMITYIOUH JIOACHKUN Tonoc, B. 3yOumpkui,
BHKOPHCTOBYIOUM HETEMIICPOBaHI TIIiCCaHIO0, Tpelli, BiOparo, MOIITOBXH,
300pakye HAUTOHII PHUCH, IO XapaKTePU3YIOTh EMOIIHHO-TICHXOIOTIYHAN
CTaH JIOJMHU B pO3Madi.

Y TBOpax HalWpi3HOMAHITHIMNX (OJIBKIOPHUX IUIACTIB Pi3HUX HAPO-
JIiB, PI3HUX KYJIBTYp Ta €HOX, MOEAHYE YKPATHCHKUH (DOIBKIIOP 3 TIOPK-
cekuM (Conata Ne 3 «Fatum» st tpio 6astHiB), MonnaBchbkuM (KoHuept
«Festivo» s opkecTpy HapoIHUX iHCTpyMeHTIB), 6onrapcbkum (Co-
Hata Ne 2 «CiioB’ssHChKa» 7151 OasiHa), BBEJCHHS (DOJIBKIOPHUX €JIEMEH-
TiB y Jpka3oBi TBopu (Partita concertante Ne 1 ta Ne 2), B3aeMOBIUIHB
(ONBKIOPHUX, JKA30BUX YMHHMKIB, MOEIHAHHS iX 3 elleMeHTaMH Oa-
POYHOTO CTHIIIO Ta Cy4acHOI0 npodeciiiHoro MoBot (Cumbponis Ne 2)
B. 3yOunupkuii cTBOPUB BIACHWW 1HAMBIAYalbHUN CTHIB, TBOPYO IPO-
JIEMOHCTPYBAB HUISX BiAPO/KEHHS (DONBKIOPHOTO MEJIOCY B «HOBIH»
My3HIli, IPUMHOXUBIIN 1€ BIpTYO3HHM, OararorpaHHUM OasHHUM iH-
ctpymenTainizmom [1].

Buepmre, y 6asuHI TiTepaTypi B. 3yOunpkuii 3acTocyBaB BEIHUKY Kijlb-
KicTh crienu(igHUX COHOPHUX e(eKTiB. [HCTpyMEeHT y mporieci 3ByJaHHs
i Ji€ro BiOparii pi3HOMaHITHUX ITOIITOBXIB BIATBOPIOE IUTHHHICTH TEM-
nepariii, yaapu 1o pizHUX 4acTHHAX KOPIYCY, pericrpax, o po3sropHyToMy
Mixy Ta iH. [3; 4].
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Cepen 6mm3bKo BicimaecsTi omyciB B. 3yOuiipkoro st OasHa 1Ba KOHIICPTH
JUTSL COJTIOIOYOT0 1IHCTPYMEHTA 3 KaMepHUM opkecTpoM («Rossiniana», 1992, ta
«Omaggio ad Astor Piazzolla», 1999) 3aiimarots ocobiiBe miciie. B cyuacHomy
KOHIIEPTHOMY Ta TIe[JarOrYHOMY periepTyapi BOHH € OJHUMH 3 HABHKOHYBaHi-
X TBopiB. Tak, 30kpema Ha [lloctoMy MikHapomHOMY KOHKYPCi COMiCTiB-0a-
stHiCTIB 1 akopseoHicTiB «Kybok Kpusbacy» (2006) konriepr «Omaggio ad Astor
Piazzolla» BusBHBCS JiAepOM IPEICTABICHUX KOHKYPCHHX miporpam. Teip «Poc-
ciHiaHa» YBIUILIOB JI0 perepryapy Oararbox cydacHux OasHicTiB [2].

[MpokuBaroun Ha qaHuii yac y M. [le3apo (Itamist), BiH 3aCHOBY€E MiXKHa-
ponuuii koukypc «Cita di Lanciano», sikuii yxe npoTsrom 6ararb0x pokiB
poxoauTh y M. Jlanuiano (Itamis).

'V 2010 poui oprromirer III-ro Mi>kHapoJHOTO KOHKYpCY OastHICTiB-aKop/e-
onictiB «Perpetuum mobile», sikuit 1mopivHo NPOBOANTCS Y M. JIporoduui, 3a-
MIPOCHB TOJI0BOIO Kypi B. 3yOnipkoro. Y pamkax JaHOTO 3aX0y BiOYBCS COIb-
HHMI KOHLIEPT Ta MaiicTep-Kiiac MaecTpo 3yOuLpkoro. HecroniBaHOK HOBUHKOKO
cTana CIijibHa Haropona (JUIUIOM) BiJi OpraHi3aropiB KOHKypciB «Perpetuum
mobile» (mupexrop A. Hymmuii) Ta «Cita di Lanciano» (B. 3y0uipkoro) mis
yCiX y4JacHUKIB [IpOroOHITbKHX 3MaraHb, sKi OTPHMAI MOXKIJIHUBICTH BOCCHU
2010 B3siTH y4acTh y MKHAPOIHOMY KOHKypci OastHicTiB y M. Jlanuiano (Ita-
Jist). SIK miICyMOK Takoi IpaHIi03HOT MOXKIIUBOCTI JIJIs1 YKPATHCHKUX BUKOHABIIIB
Ta KOJIGKTHBIB PI3HOTO BIiKY Ta HAIPSIMKY HaBYAHHS B3STH y4acTh y TAaKOMY Ba-
TOMOMY MHUCTEIEKOMY TIPOEKTI CBiTUaTh 300YTKH HAINX YYaCHUKIB-OAsSHICTIB
(axopaeonicTiB) Ha KoHKypci B Itamii (mpo mio noizomiisie Mepeska IarepHer),
SIKI 111e a3 MiATBEPANIIH BHCOKE 3BaHHS «Jlaypeara MiKHAPOIHOTO KOHKYPCY» i
OTPUMAITH 3aCITy’KeHI HATOPOIH Ta MPU30Bi MICIIS.

Bomogumup larunosuy y moromy 2011 opranizoBye BeeykpaiHcbkuin
Typ naypeariB «[Ipemii micra Jlanuiano» (Itamis), Ta iHIIMX MPECTHKHUX
KOHKYpCiB «KyOox cBiTy», «[lerpomaBnoBchki acambiei» ta «banrilicbke
cysip’s» (Pocis). lo 1aHOrO TBOPYOTO MPOEKTY 3aJIy4aroThCs BHKOHABIII
lanna Kpuwranesa (Kpacnonap, Pocis), Xaiinap Akmibaes (Yda, bami-
kapctan), Haranis Ta Bononumup 3younski (Ykpaina — Itamis), a Takox
NPEJCTABHUKY MY3WYHOIO MUCTelTBa YKpaiHH pi3HOro Biky: A. Be3pyk
(XapkiB); 1. Cyxuii (rapmonicrt-Bipryo3 i3 JKamkosa); I1. KpuBopyteko
(Yepkacu); ayer «IlonraBa»; ayer akopaeoHicTiB: O. MipolIHHYEHKO Ta
. Tnymenko; 1. Manwuii, 5. Muponuyk, ancam6ibs «Menouis» (JloHensk);
ancambOib «bpaBo» (Jlyrancek); Jlrobomup ta Opucs borycnasui (UepHis-
i); B. JIe6inp (KopocTens); ykpaiHCchkuii HApoaHUil opkecTp PiBHEHCHKO-
ro Jep>KaBHOro rymaHitapHoro yHiBepcurery (kep. O. Tpodumuyk); Ta
IHII KOJEKTHBHU Ta BUKOHABII-HAPOJAHHUKH 3 PI3HUX MicT YKpainum. Y na-
HOMY TypHE Yy KOoHIepTaxX B J[poro6udi Ta JIbBOBI y4acTh B3sUIM HaIIi JApo-
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roounpki MuTHi «[Ipukapnarcekuit nyet OasHicTiB», B. Cauii, P. CraxHiB,
1O. IceBuu, kBapTeT HapOAHUX IHCTPYMEHTIB ()PAHKOBOTO YHIBEPCHUTETY,
iHCTpyMeHTanbHe Tpio «['apmoHis». BukoHaBmi Ha Yo i3 maecTpo Bo-
noauMupoM 3yOuubkuM Janu 14 KoHUEepTIB y pi3HUX MicTax Ykpainu. Sk
MiKPECITIOE CaM MaeCTPO Ha BIIKPUTTI KOHIEPTY Ta Y MPHUBATHIN pO3MOBI:
«Jlaypearn 3m00yBarOTh MPECTIKHI MPEeMil y pI3HUX BIKOBHX KaTEropisx,
MPHUDKHKAOTH 10 AOMY 1 X HIXTO HE 4y€ 1 He 3Ha€, HIKOMY BOHH HENOTPi0-
Hi, TOMY Hallla METa BHUBECTHU iX y CBIT, JaTH MOXIIUBICTh AEMOHCTPYBaTH
CBOIO MaHCTEpPHICTh Mepe]l PiI3HOMAaHITHOIO IyOIIiKOI0, THM CaMUM TOCTii-
HO OyTH y 10JIi 30py AEp)KaBHUX Jis4iB, MpecH, TenebaueHus....» [7, 211].

[TponoBxk 4oTHPHOX POKIB MaecTpo Bonomumup 3yOHIbKU € O4ibHUKOM
KoHKypcy «Perpetuum mobile», BonHouac ciucTeMaTnyHO 1a€ aBTOPCHKI KOHLIEP-
TH COJIO Ta y CynpoBozi ¢-Ho. Sk 3a3Hauarors 3MI, «CBSTO IPOIOBKHB HACTYTI-
Huit ciMelinid Tangem Haranii (§h-Ho) Ta Bonogumupa (6astH) 3yOHIBKUX, SIKi
CBO€IO MACTEPHICTIO BUKOHAHHS Ta TAKTHKOIO Iepesiadi eMOIIHHO-XyI0)KHbO-
r0 00pa3sy TBOPIB 3aCTABIISUIM 3aJI BOAHOYAC IXHHOMY BHKOHAHHIO ITEPEKUBATH
XBIJTIOI0YI MOMEHTH MY3HYHOTO IIOJIOTHA, sIKe OyJI0 CTBOpeHe aBTopoM Bomonu-
mupom 3yGurskiM. Moro TBopu “Ti amo Pesaro”, “Pika” 3 muxity “Mysuka Ha
KiHen TucsIommitTs” Ta “Bin ®anueni 1o ['anbsHO” HACTLTBKH BPa3HITH ITyOTiKY,
110 BOHA TYYHHUMH OIUICCKaMHF Ta BUTYKaMH “OpaBo”, MPOCTO HE XOTiJIa Bi/IITyC-
KaTh MaecTpo 3i cuern» [7]. Moro TBopua criBmparist 3 HamiM GakysIETeToM 1ie
MOTY>XKHa pekJiaMa HamoMy BY 3y ta micty Jporobudy, 1ie pexiama J{poroouiis-
KOT0 KOHKYPCY Ha CBITOBIH apeHi OassHHOTO MHUCTEIITBA.

BucnoBku. Takum ynHOM, Bonmomumup 3yOUIbKUil — CIIpaBKHS JTFOTH-
HAa-OpPKECTP: BiH MUIIIE MY3HKY, TaCTPOIIFOE CBITOM SIK OasHICT i JUPUTECHT,
MIPOBOANTH MalicTep-KIacH, € WICHOM Xypi 0ararb0X MIKHapOJHHX BHUKO-
HaBCHKUX M KOMITIO3UTOPCHKHX KOHKYpCiB. MaecTpo BXOIUTH O KOTOPTH
BU3HAHUX YKPATHCHKHMX KOMIO3HTOPiB-6asHicTi, Moro TBopuicTs € sickpa-
BUM BTUICHHSIM HalKpaluXx JOCSITHEHb Cy4acHOi yKpaiHChKOi KOMITO3UTOP-
CBKOI T4 BUKOHABCBKOI LIKOJIH.
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VIIK 78
Bonooumup CAJIIH,
m. [lpocobuy

CYTHICTbB XYAOKHbBOI'O
OBPA3Y TA OCOBJIUBOCTI MOTO MTPOABY
B MY3UYHOMY MUCTENLTBI

Y ecmammi na ocnosi ananisy naykoeoi nimepamypu po3ensioaemsbcs Cymuicmo
XY002ICHb020 00pa3y ma pi3HOCMOPOHHI PUCU 1020 8i003ePKANEHHS Y MY3UUHOMY
MUcmeymsi cb0200eHHs1.

Kntwouosi cnoea: xyooocuiii oopas, mysuune mucmeymeo, QyHKYioHy8aHHs.

Saliy V. The Matters Concerning the Nature of an Art ilmage and the
Characteristics of its Manifestation in Musical Art. Based on scientificanalysis of
literature, the essence of an art image and versatile featurespresent in its reflection
in musical art of our time are disclosed.

Key words: art image, music, performance.
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