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OCHOBMU NEPEKJIAY KPAE3HABUNX
PEAJIIA AHIVIIMCBKOIO MOBOIO
(HA MATEPIAJIAX ITOE3Ii TAPACA IIIEBYEHKA)

Y cmammi euceimneno ocoonusocmi nepexnady meopieé Tapaca Illesuenka aw-
2NUCLKOI0 MOBOI PI3HUMU agmopamu. 30iliCHeHO NOPIBHANbHUL AHANI3 HUSKU nepe-
K1a0i8.

Knrwuosi cnosa: meopu lllesuenka, noesis, Lllesuenxiana, Koozap, peanis, nepe-
K140.

Hoshko O. Translation Fundamentals of Regional Realities in English (Based
on Tasas Shevchenko’s Poetry). The article highlights the peculiarities of translating
Shevchenko’s works into English by various authors. The comparative analysis is
implemented in a number of translations.

Key words: Shevchenko’s works, poetry, Shevchenkiana, the Kobzar, realia,
translation.

Towro O. Ocnossl nepesoda Kpaeeedueckux peanuii ha anziuickuil a3vik (Ha
mamepuanax noyuu Tapaca Illesuenko). B cmamve oceeujenvl 0cobeHHocmuy ne-
pesoda npoussedenuil Tapaca Lllesuenko Ha aHeAUICKUL A3bIK PASHBIMU ABMOPAMU.
Ocywecmener cpasHumenbublil aHaiu3 paoa nepesooos.

Kniouesvie cnosa: npousseoenus Illesuenxo, nossus, [llesuenkuana, Kobzaps,
peanus, nepegoo.

IMocranoBka nmpodaemu. 3aCBOEHHS XyIOXKHBOI cnaqmuHu Tapaca
[IleBuenka y pi3HUX KpaiHaX CBITY — 1€ CKJIAJHHUH MpoIiec, SIKUI XapakTe-
pHU3Y€E KMOTYKHIN MUKKYIbTYpHUN yHiBepcym» (M. 3umompst). Penerniris
HOTO TBOPUYOCTI aHTITIHCHKOI0 MOBOFO — OJTUH 13 ICTOTHUX YNHHHUKIB yTBEP-
JUKCHHSI JYXOBHHX 3MaraHb yKpaiHCBKOTO Hapojay y CBITOBOMY JiTepa-
TypHOMY KOHTEKCTi. OCOONMBHII iHTEpEeC CTAHOBUTH IOCIIIHKCHHS 0C00-
JUBOCTEH TepeKiafy Kpae3HaBUMX pealii, Io MaroTh MiCIe B MMOe3isix
T. lleBuenka.

AHaJi3 gociaimkens. Ha T meBueHKO3HABCTBA SIK PO3TalyKeHO HAyKH
y3araJbHIOIOY0TO XapakTepy Halyna MmpoOIeMaTHKM CTOCOBHO BHU3HAYCHHS
MicIle aHIJIOMOBHOI KyJBTYPH B JKUTTI i TBopumx 3maranHsax T. IlleBuenxa.
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OpnHak, MMONpH HAsBHICTh 3HAYHOI KUIBKOCTI TAKHUX JIOCII/KEHb, BCE MIE 3a-
JIMIIAETHCS MIMPOKE KOJIO MMHUTaHb, SIKi HOTpeOyTh IMIMOIIOro BUBYEHHS. Tak,
aCIIeKT IepeKially Kpae3HaBUMX peaiid JoCi 3aJMIIaBcs 1103a MPUCKIMIIN-
BOIO yBAaroro yKpaiHChbKHX JIITepaTypO3HaBIIIB.

Merta crartTi mossrae y crpo0i po3KpuTH crieniuiky iHTepIIpeTarii TBo-
piB Tapaca IlleBueHka aHDIIHCHKOI0 MOBOIO 3 MPOEKIII€I0 HA OCHOBH Iepe-
KJIay Kpae3HaBUIMX peaiid.

Buxkian ocHoBHOro Mmatepiauy. [lo nepmoi nonoBuau XX CT. TBOPUICTH
T. [lleBueHKa nepeKiagaii aHITHCHKOI0 MOBOIO criopaauyno [3, 70]. [Ticis
Jpyroi cBiToBoi BiifHM cTaH iHTepupeTamnii [[leBuenkoBux BipmiB [lexcmi-
POBOIO MOBOIO paJIMKaJIbHO 3MiHIOEThCs. Ha 11e BKka3ye Bke nepiie MoBOEHHE
aHIJIOMOBHE BUjlaHHs ioro TBopiB mpodecopom K. A. Menninrom («Taras
Shevchenko — The Poet of Ukraine. Selected Poems»). Kumxka mictuts 35
BIpIIIB 1 TIOEM, a TaKOXK 4OTHpH (hparMeHTH. Lle — mepiie pernpe3eHTaTHBHE
BunanHs llleBueHKOBUX MMOe3iil aHIIiiCEKOI0 MOBO. [ToyaTkoBi 59 cTopi-
HOK IIpU3HAYEHI OIVISIIOBI YKpaiHChKoT sriteparypu. [laii HaeTbes mpo sKUTTS
oeTa, aHaJli3 Horo moesii miz 3aromoskoM « The Kobzar». JTo ocTaHHiX BXO-
IITh BiciM opuriHanpHAX BipmriB KoO3aps: «[amanisy», ypuBok 3 «[ aifnama-
KiB», «3amnoBiT», «KaBkas», «[Tocianie» Ta iH.

Ocp, HaTIPUKIIAJ, KUTbKA PAAKIB 13 moemu [ aiidamaxu:

Sons of mine, O haydamaki;

Broad’s the world, and freedom,

Sons of mine, go out to revel

And to try your fate!

Sons of mine, who still are youthful

Children still untutored!

Who in all the world will greet you,

If you have no mother? [6, 111]

Cunu Moi, raiinamaku!
CBIT IUPOKHUH, BOIIA, —
IniTe, cuHy, oTyIIANTE,
[Momrykarite momi!

CuHH MOT HEBEJIHKI,

HeposywmHi nitu!

Xro Bac mupo 6e3 marepi

[Mpugitae B cBiTi? [4, 40].

Sx Oaummo, mepeknan AociuiBHHA. Hemae TyT aHi HaMaraHHS BimgaTé
pumu i putmiku [1leBueHKOBOTO Bipiiia, aHi My3UKH HOT0 OETUYHOTO CIIOBA.
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Bucinosu «Sons of mine, who are still youthful» i «who in all the world will
greet you» — minkoBuTa 1po3a, a psiyiok «Broad’s the world, and freedom» ue
IIy’xKe T00pe Bimae «CBIT MUPOKUH, BOJIS», OCKUIBKH B aHTIIIACHKii MOBI 1Iei
npukmerHuk (broad) 3a3Buuaii He 3icTaBisieThest 3i cioBom WOrld; y cBoro
gepry, came ciioBo freedom He Mae 1bOro 3HAaYCHHS B aHIIIHCHKIH MOBI 1110
B YKpaiHChKiil 6ons. B mepexmanax K. A. MeHHIHT miparHe 30epertu prMH,
puTMIKYy 1 B3araii apxutekroHiky llleBuenkoBoi moesii. OnHax, e oMy BIIO-
BHI HE BIA€ThCA. TOMy BiH 3MYIICHHI BIPOBAHKYBaTH HOBI IMOCTHYHI 00-
pasH, SIKMX B OpHTiHATI HeMae. SIK mpuKia, mogaeMo psaaku 3 moemu «IBan
[TinkoBa»:

At one time in Ukraina

Cannons roared like thunder,

At one time the Zaporoshtsy

Knew the path to power.

So they ruled and they acquired

Glory, yes, and freedom;

That is past-they’ve left behind them

Tombs upon the meadows [6, 81].

Byno xomuce — B Ykpaini
PeBinu rapmary;

Byno komnunck — 3anopoxii
Bwminn manyBatu!

[ManyBanwm, moOyBau

I cnagy, i BoJIO —

MuHynocs: ocTamucs

Morunu o nono! [4, 24-25].

Vke y OpyromMy psIIKy IMEpeKiaay € HECHOAIBaHUI MOSTHIHHU 00pa3
«cannons roared like thunder» — «rapmaru pesinu sik rpomu». Ile mopiBHsIH-
HS TIOCITAa0ITIOE CHITY, IO MAa€ OpHUTiHAN, 00 0OMEXye MOCTUYHY aCOLIaIliIo:
rapMaTé peBUIH, SK TpoMH, a He iHakmre. Cuiia i Kpaca mbOTO psKa IMPH-
BaOIIOIOTH Horo ctuciicTio. Lle Hamae oMy MMEeBHOTO HANpPYyXKCHHS. A TIpo-
JTOBKCHUH aHTIIHCHKHIA PSIIOK IOTO MuHaMi3My He Mae. CioBa K. A. Men-
ninra «Knew the path to power» ue nepenatorsh 3HadenHs [lleBueHKOBUX
ciiB, 00 «3HATH NUIAX A0 BIAaIU» Ta BMITH ITaHYBaTH» — 30BCIM iHIII pedi.
3 ¢opmanbHOTrO 6OKY Tpeba 3BepHYTH yBary, 10 pUTMIYHA i My3U4HA SIKICTh
OpUTiHATY ITIOTOJIOBHO OTIEPTa Ha MOBHUX PHMaX CaMe TUX KOPOTKHX PSAKIB:
rapMaTH-MaHyBaTH; BONIO-TIONIO; 1 HA TOBTOPEHHI MOMIOHNX a00 THX caMHX
CKJIaIiB 3BYKIB: -amu,- aiu, -yno, -oo 1 T. 10.
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Bin 1945 poky mepekmaau T. IlleBueHka aHDIIHCHKOIO MOBOKO Tepe-
JKWJIM peHecaHc. Y JKypHajax Ta gacomucax B AMepurni, Axriii Ta Kana-
Ii 3’SBHJIOCS YUMayio HOBUX crpo0d BigTBoputu llleBueHkori Bipmmi. [Ipu-
CIy)KHJIHCSL TYT 1 Tlepeipyku nepekianiB IBaxa, Cenpsepa, MeHHiHTa Ta iH.
Bimpmricte 1HX mepexmaniB Oyina 3yMOBIEHA IOBUICHHUMH JaraMu, TOOTO
100-mitTsim cmepti oeta (1961) i 150-nitTsim ioro Hapompkenns (1964). 1i
3aX0I YKpaiHCBhKOI TpoMany Ta ii HAyKOBHX YCTaHOB AEMOHCTpYeE 30ipka,
mo BunaHa 3axomamu HTIL i Hapogroro Coro3y B AMEpHILi 11T 3aT0JI0BKOM
«Shevchenko’s thoughts and Lyrics» (Jersey City, New York, 1961). Tyr
MICTSITBCsL 26 BIpIIiB YKPATHCHKOKO i aHIIIHICHKOI0 MOBaMHU B iHTEpIIpETaIlil
PI3HUX TIepeKyIanadiB.

HeJserko BUYEpIIHO MpoaHasi3yBaTu Ly HU3KY aHIJIOMOBHHUX HepeKiia-
niB TBopiB T. IlleByeHka. ToMy 0OMeKY€EMOCS KOPOTKUM OIJISIIOM TPHOX TO-
JIOBHUX 1 JOCTYITHUX 30ipoK mepekiaiB [1leB4eHKOBUX TBOPIB aHTIIIHCHKOIO
MoBoOIO, a came: «Vera Rich. Song out of Darkness: Selected Poems» [9];
«John Weir. Taras Shevchenko: Selected Works» [8], «C. H. Andrusyshen
and Watson Kirkconnell. The Poetical Works of Taras Shevchenko; The
Kobzar» [10].

36ipka Bipu Piu — ne mepmia yacTuHa MepIIoro Tomy i3 3alylaHOBAaHO-
r'O TPUTOMHOTO BuIaHHs 11IeB4eHKOBUX TBOPIB aHIIIHCHKOK MOBOK. Hemae
CYMHIBY, IO I Tpaisd BapricHa. [lepmr 3a Bce BOHa MICTHTh 3MiCTOBHHI
Beryn [laBma CenbBepa, SIKHH MiTKPECIOE SKIiCTh HepeknaniB Bipu Pig, a
Takoxk mmpiry iHpopmarusHy crartio « Taras Shevchenko: the Man and the
Symbol» B. K. Marrto3a i o0mmpHe BerynHe cioBo B. CBodomu. TyT rig-
HO TpezacTaBieHi TBopuicTh [lleBueHka Ta HOro moesii, Mo MarTh 0COOIH-
BE 3HAUCHHS [UISl YKpaTHCHKOT JliTeparypH 1 Ui yKpaiHchkoro Hapony. Kpim
nepexiaaiB 38 BipiiiB Ta moeM (MiX HUMH TakuxX TBOPIB sk «KaBkaz», «I
MepTBUM 1 ®kuBUMY», «Con», «['amaiisy, «3amoBit» i iH.), KHHKKA OXOILTIOE
Baromi npumitku (c. 115-124) i o6iupny 6i6miorpadiro anrnomosnoi [1les-
geHKistHA 10 1961 p.

3aroyoBKY MEPEeKIaZeHNX BIPIIiB ITOAaHO 000Ma MOBaMH, IO JTYXKe KO-
pucHo mis yntada. Bipmi T. [lleBuenka y mepeknanax Bipu Piu BimmaHi Bi-
PHO DSIOK 32 PSIIKOM 3 YaCTUM 3aTPUMaHHSAM METPUKH 1 PUMH OPUTiHATY.
[Monparna, iHKONHK MoeTeca nepenae xinodi pumu llleBdeHka 40I0BIYMMH.
Tak 3BaHi HETIOBHI PUMH, 5IKi TaK 4acTo 3ycTpidaemo y llleBueHKoBii JTipwii,
SIK HAIIPUKIIAJ, nOpy-Mopi TE€XK MAalOTh CBOI BIIIOBITHI €KBIBaJICHTH, HANP.
Cnosa «beams» i «sea» (c. 1, 5, 7). Tyt Tpeba CTBepIUTH: IS JOTPUMAHHSI
pumu i purmiku Bipa Piv, moniOHO, sk MU 11e 0aumin y epekiagax MeHHiH-
ra, MyCUTh BHOCUTH HOBHH 00pa3. Tak, HalpHKIIa, psIoOK «arnocTol MpaB/Iu
i Haykm» mepenano «Apostle of wisdom, truth and right» (c. 111). 3amicTs
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180X LlIeBUCHKOBUX MOHSTH CIIPABIY 1 HAYKW» IepeKiia Mae Tpu: «wisdom,
truth and right». ITpore Takux nopyuiens [lleBueHKoBUX 00pa3iB y nepekiia-
nax Bipu Piu HebGararo. [Hra no3nTuBHa prca nepekiany — e J0TPUMaHHS
JIyXy OpUTIHAIY.

BigminHy omiHKy HaromicTh Tpeba naru mpaii Taras Shevchenko 3a pe-
JAKITiEro KaHaaidI [Bana BuBIOpChKOTO, IO BUCTYIAE ITi[] TPHOPAHUM TIPi3-
Buiem Jlxxon Bip. [patst nosomi o6urupHa (469 cropinok). Kpim 46 Bipuris
Ta moeM, BKIIOUeHa Tex aBrodiorpadis IlleByeHka, y TiM 9ucii YPHBKH 3
fioro npo3u Ta moAeHHUKa. [ pyHTOBHOWO € crarTa €Brena Kupumoka. Ha-
MIPUKIHIII TOJJAHO TMPUMITKH JI0 TI0e3iid, KOPOTKUI HAPHC MPO KHUTTS i TBOP-
9iCTh YKPAiHCHKOTO MOETa.

[epexnann mipuaaux TBOPIB HepiBHI. [ToomnHOKI TpaHChOpMaIii iHKO-
JW TIPUMITHUBHI 1 IIJTKOM HE BIIIOBINAIOTH AyXOBi aHTIiHChKOI MOBH. Ha-
npuknaj, «Camxok BUIIHEBUI Koslo Xatu» B nepekinani «Beside the Cottage»
MIePETIOBHEHHUH /I€MPUKMETHUKAMHY, Ha SIKMX OIepTa HOro puMa i puTMikKa.
Hagenemo neprry crpody opurinaiy, a omicis ii mepekiax ['epdeprom Map-
IIaJUTOM 3 T AKPECICHHSM BiAMOBITHUX KOHCTPYKIIiH.

CaJloK BUIIIHEBUH KOJIO XaTH,

Xpy1i Hajl BUITHSIMU TYITyTh,

[TyraTopi 3 IuryraMu WayTs,

CmiBaroTh, iy4H, AiBYara,

A wmarepi BeuepsTh KIyTh [8, 224].

Beside the cottage cherry-trees are swinging,

Above the cherries May-bugs winging,

Ploughmen with their ploughs are homeward heading,

And lassies as they pass are singing,

While mothers wait with suppers ready.

Tak nepekaneHo ninmit Bipmr. [Togaemo mepexnamm wiei ctpodu Bipu Piy,
AnnpycnmmHa ta Kipkkonemsi: Och — BinnosiaHa ctpoda 3-11ix nepa Bipu Piu:

Beside the house, the cherry’s flowering,

Above the trees the May bugs hum,

The ploughmen from the furrows come,

And girls all wander homeward, singing,

And mothers wait the meal for them [9, 88].

CroBa B 000X nepekiIagax Maixe Taki cami, aje nepexuan Bipu Piu 3By-
YUTH IPUPOIHO 1 BIAIIOBIa€ OPHUTIHAIIOBI.

[epexnan Arnpycunmaa-KipKkoHHENS i€l CTpodH TPOXHU BiIMIHHUIA:

A cherry grove beside the cottage stands,

The beetles hum above the cherry-trees,

The ploughmen homeward plod in spent unease,
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Young women likewise come in singing bands,

And mothers wait them all, with food to please [10, 303].

3 omHOTO OOKY, IEepeKITa ] OUTBIN afeKBaTHUH, HiXK TIoNepenHii, 60 cio-
BO «Cherry grove» BipHO mepenae «calok BHIIHeBHN». OIHAK, CTPYMiHb
i€l crpodu, HATOMICTb, HE IJIMBE TAaK MPUPOAHBO, K y Bipu Piu. [liec-
J0BO «Stands», mpuMipom, Tpu KiHIli psjKa, HE BiAMOBIA€ CHHTAKTUYHO-
MY TOPSIIKOBI aHITIIHChKOT MOBH. Y BCIX IEpeKJaiaX BiuyBaeThCs Hama-
TaHHS NIEePeKJIaiadiB ssKkoMora Onvk4ye JTOTPUMYBATHUCh 3MICTYy OpHTiHAIY.
[Mepeknanaui ycHilHO BXWIN aHIIHCHKY OanagHy METPHUKY Yy IepeKiagax
TakuxX TBOpIB, sk «Kartepuna», «Tonomnsa», yactuHa noemun «[aiimamaku»,
«Mapuna». Lle npuMiTHO ¥ JUIT BOCBMHCKIIAIOBUX BIPIIIB Yy IepeKiagax
TBOpiB «Epetuk», «I[locnanis», «Con», «Bigpma», «Heoditu», «Mapis».
Binuit Bipur TeX y)KUTO, HAPUKIAL, y mepekiani «Bemukuit JIbox», «Uep-
HEIb».

«3aroBiT» MoeaHye B c001 IHTUMHO-CYO’ €KTHBHHN €IEMEHT 3 O THYHO-
narpiotnaHuM, To0To IlleBuenkose st 3 Ykpainoto. My3uuHy SKiCTh HaJal0Th
BipIIIOBi T€XK €BPOHIYHI MOBTOPCHHS PUMOBAHUX CIIiB: MO2UNI-MULIL, KPYUi-
pesyuuil, Mmope-20pu, nhopgime-oxponime. Kpim Toro, My3udHa sIKiCTb Bipia
00yMOBIICHA TEX MOBTOPEHHSIM TaKUX caMux abo CIOPIAHEHHUX CKIAIB: M0-
XOBaifTe, BCTaBaiiTe, KalilaHu, pege PEBYUHI, 8pACOH0 3700 KPog§ 10 TOIIO.
V «3amositi» IlleBuenkoBe «SI» moBouxi 3HMKae. [Toet ryOuThes, a Ha HOTO
Mmicue crae YkpaiHa HEHTPaJIbHUM CIIOBOM. Y HEpeKIajiaX, HaTOMICTh, «S»
nominye. Lle Bke y AesknX BUIAIKax BHJHO 3 CaAMUX 3arojoBKiB: y IBaxa
— «My Last Will», y Boiinuua — «Dig My Grave», HaBiTh y AHAPYCHIIIMHA-
KipkkonHens 3aronoBkoM € «My Legacy». V Bcix IuX mepeKiagax 3aiiMeH-
HUK «]» abo Horo mocectpa popma «My» i T. . YaCTO MOBTOPIOETHCS.

Jliist yHaOYHEHHS BapTO 3BEPHYTHCS /10 epIoi cTpodu nepexiany Jxo-
Ha Bipa, migkpecioodn BiAmoBiaHI (HoMu:

My Testament

When am dead, then bury me

In my beloved Ukraine,

My tomb upon a grave mound high

Amid the spreading plain,

So that the fields, the boundless steppes,

The Dnieper’s plunging shore

My eyes could see, my ears could hear

The mighty river roar [7, 183].

Jo peui, Cenbeep nepumm nepeknas «I’ll know naught of God», a 3a
nuM ninutm Bip 3 Bepciero: 1 nothing know of God; Bepa Piu: | shall no God
at all»; Auapycummn-Kipkkonnens: | know no God at all».
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3 ¢opmanbHOTO OOKY, 1Ba TIepekiany, 30kpema Bipu Piu i Anapycumm-
Ha-KipkkoHHesI, HalKpaIie BiAIal0Th HUTICTh OopuriHany. [ mopiBHSIHHS
JI03BOJIIO cO01 HaBecTH mepii ctpodu 3 060x nepexnanis. Crnepury Bipu Piu:

When | die, then make my grave

High on an ancient mound,

In my own beloved Ukraine,

In steppeland without bound,;

Whence one may see wide-skirted wheatland,

Dnipro’s steep-cliffed shore,

There whence one may hear the blustering

River wildly roar [9, 85].

I Arnpycummaa-KipkkoHHETS !

When | shall die, pray let my bones

High on a mound remain

Amid the steppeland’s vast expanse

In my beloved Ukraine;

That I may gaze on mighty fields,

On Dnieper and his shore,

And echoed by his craggy banks

May hear the Great One roar! [10, 271-272].

Bucnosku. Ilepexnan Bipu Pia purmiuno Onmusekuit 1o opurinamy. [H-
teprperanii Bipu Piu ta Argpycummaa-KipkkoHHens, 6e3 CyMHIBY, IiHHI
Ta Braidi. 3aBISKN HAa3BaHUM IEPEKIIajadyaM aHIJIOMOBHHM YMTad OTPUMaB
3MOTI'Y aJIeKBaTHO 3acBOiTH TBOpuicTh T. IlleBueHka.
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VK 101.9(477)
Ipuna JAHHJIIB,
Ipuna IMUTPIB,
M. [poeobuy

IAEA AYIHEBHOI'O MUPY TA IIACTA
Y TBOPYHOCTI I'PUT'OPIA CKOBOPOIH

Y emammi posenaoaromsca ocobnuseocmi ceimoaenady Ipucopia Croeopoou, 30-
Kpema 1020 no2iaou Ha oyweeHull mup ma wjacms. Ananiz ginocogpcoroi konyenyii
Mumys 30TUCHIEMbCS HA OCHOBI 11020 (inocoghcvkoi ma penicilinoi noesii, 6atiok ma
npumy.

Kniouogi cnosa: I'. Cxosopooa, batika, OywesHuti Mup, noesis, npumdda, xyoodic-
Hill 0Opa3z, wacms.

Danyliv 1., Dmytriv I. The Idea of Soul’s Peace and Happiness in Hryhorij
Skovoroda’s Literary and Philosophical Output. The article concerns the specific
features of Hryhorij Skovoroda’s world perception, in particular his view of soul’s
peace and happiness. The analysis of writer’s philosophical conception is carried out
on the basis of philosophical and religious poetry, fables and parables.

Key words: H. Skovoroda, fable, soul’s peace, poetry, parable, character,
happiness.

Hanvinue U., /Imvimpue U. Hoea dyuieeno20 mupa u cuacmvs 6 meopuecmee
I'puzopusa Ckoopoost. B cmamve paccmampusaromes 0co6eHHOCmU MUPOBO33PEHUS
I'pucopus Cro6opoost, 6 uacmuocmu e2o 8321506l Ha OYUWESHbIIL MUp U cyacmoe. Ana-
U3 Punocogpckoli KoHyenyuu XyOodHCHUKA OCYWeCmesemcss Ha OCHOge e2o (Puo-
cogpckoll u penucuo3noll nodzuu, Oacen u npumH.
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