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A0 IIUTAHHA ITPO CIIEINUPIKY KAHPIB
HAYKOBOI ®AHTACTUKH Y JJOPOBKY JOPIC
JIECCIHI'

Y ecmammi 3pobneno cnpoby eusHauumu ocHO8HI Ni0Xo0u 00 MeKCMOmEopeHHs
¥ JicaHpi HayKko8oi panmacmuku 3-nio nepa awneniticokoi nucomennuyi /. Jleccine y
70-x pp. XX cm. Ilpoananizosano xy0ooicHbo-ecmemuuni i Qinococoki enemen-
mu no6y008u Xy00acHvboi OICHOCMI Y KOPOMKOMY Ono8ioanHi «36im npo micmo»
(«Report on the Threatened City», 1972).

Knirouogi cnosa: mana nposa /Jl. Jleccine, panmacmuka, mekcmomeopenisi, xy-
000iCHSA c8imMoOY008a, cyizm.

Lutsyk V. The Matters Concerning the Specifics of Science Fiction Genres in
Doris Lessing’s Literary Output. The article aims at defining the major approaches
to writing in the genre of science fiction by the English writer Doris Lessing in the
70s’ of the XXth c. Artistic, aesthetic and philosophical elements pertaining to artistic
world creation in the short story «Report on the Threatened City»(1972) have been
analyzed.

Key words: D. Lessing’s short fiction, science fiction, modes of writing, artistic
world creation, Sufism.

Jyyux B. K éonpocy o cneyuguxe sxcanpa nayunoii panmacmuku ¢ meopue-
cmee Jlopuc Jleccune. B cmamve coenana nonvimxa onpeoenums 0CHO8HblE HOOX00bl
K MeKcmoobpaz’0eanuio 8 dicampe HAy4HoU anmacmuxu u3-noo nepa aHeautickou
nucamenvruywvl /]. Jleccune 6 70-x ee. XX 6. Ilpoananuzuposamvl Xy0oxcecmeeHHo-
scmemuueckue u huiocogckue anemeHmvl NOCMpOeHUs XyO0AHCeCMEEHHOL Oellcmau-
menvHocmu 8 kopomrom pacckase «Omuem o 2opode» («Report on the Threatened
City», 1972).

Knioueswvie cnosa: manas nposa /[. Jleccune, panmacmuxa, mexcmoobpazosa-
HUe, Xy00dcecmeenHoe Mupo3oanue, CyQusm.

HocTanoBka npodaemu. Jliteparypuuii tanmmadt 60-70-x pp. XX cTo-
JTTS XapaKTepU3yEThCS PO3KBITOM jKaHPY aHIJIOMOBHOI HAyKOBOT (haHTACTH-
Ku. Y 1ei nepiof JiTeparypHi KpUTHKN ITOYHHAIOTH BUKOPHUCTOBYBATH TEp-
Mmin «Hoa xBuiisi» («New wave») 1110710 TBOpuOCTi aBTOPiB, TBOPUICTh SIKUX
NPOMapKOBaHA aBaHTApAHUMH, PAJUKaJIbHUMH 1 CKICKTUYHHMH eJIeMEHTa-
Mu. Busnaunuii aBcTpamiiicekuii ¢antact Jlam’en bpoxepik 3a3HauuB: na-

157



HUH JIITepaTypHUH HaPSIMOK OyB PEaKIli€lo «Ha BUCHAKCHHS KAHPY Y SIKOTO
BiICyTHE (popmanbHe Bu3HaueHHs» [4, 49]. CaMm TepMiH yBiB y HayKOBHUii 00ir
MpOBiTHAUN aHTIichkmid miucbMeHHUK Kpictodep [Ipict, aBrop 30ipku «bes-
koHeuHe J1ito» («An Infinite Summers, 1979).

TBopuMM MalJaHYMKOM JUIS NPEACTaBHUKIB EKCIIEPUMEHTAJIBHOI Ha-
YKOBOI (DaHTACTHKM MMOCTaB JOHJOHCHKUI KypHan «Hosi cBitu» («New
Worlds»). YV upomy nepioquyHOMY BUAAHHI BUHILIA JPYKOM TBOPU BHJAT-
HUX aHDIIACHKUX NMHCHMEHHHKiB-(paHTacTiB: Maiikma Mypkoka, J[xeiiMca
Bammapna, Ensina Ta6a, bpasaa Omnnicca, »ona bparrepa. Penpesentantu
HOBOTO HAlpsSIMKY IEPEOCMUCIIIIN KAaHOHH >KaHPY II0JI0 JIOTIKH Horo ¢op-
MH, CTUJIIO Ta €CTETHKH.

AHaJi3 gocaimkens. B ykpaiHCEKOMY JTiTepaTypOo3HABCTBI IpoOIeMaTh-
Ky TBOPIB JaHUX MACBMEHHUKIB po3kpuB 1110 JIimiH y cBoeMy nuceprariii-
HOMY HociimkeHHi «Maifknm MypKok 1 HOBa XBIJIS B aHIIIIHCHKIN HAayKOBil
danTactuui» [1]. Ha sxanbp, 1aHe mUTaHHS JOCI 3aJIMIIAETHCS 3arajoM HEI0-
CTAaTHHO BUCBITICHUM Y MPAIIX YKPAiHCHKHX JITEPAaTypHUX KPUTHUKIB. 3Bij-
CH — aKTyaJIbHICTb JOCIiKSHHS.

Meta crarTi nonArae y BU3HAYECHHI CTPHIKHEBUX MIIXOIIB JI0 TEKCTO-
TBOpPEHHSI y ’KaHP1 HAyKOBOi (paHTACTUKH Ha Marepiaini TBopuocTi /. Jleccinr
70-x pp. XX cT.

Bukiang ocHoBHOro MaTtepiaJjy. Binxin Bin ycTaneHHX KaHOHIB HAayKOBOT
(haHTACTUKH 1 HATOJIOC HA JIOTiIi, MOTHUBI 1 3OPOBOMY TITy3Mi CIIpHAMAIIH-
cs1 OaraThMa JIiTEpaTypO3HABIIMH HeraTuBHO. [Ipumipom, BiToMHUN aHIIIH-
cekmii HoBenicT 1 noer Kinrcmi Emic (1922 — 1995) kputuuHO Big3Hadae
MPUCYTHICTh «EJIEMEHTIB MIOKY, MAHIMYIALIN 3 THIOTpadiYHAMH 3aCO0aMH,
a03amm po3MipoM B OJTHE PEUCHHS, HATATHYTI MeTadOpH, HEBH3HAYCHOCTI Y
3MICTi, CXiiHI peNiriiiHi BipyBaHHs i JiiBi ijeonoriuni nocrymnaru» [6, 22].
3B’5130K 31 CXIZTHUM MOpaJIbHO-ETHYHUM BUCHHIM Cy(i3My BUPa3HO MPOCTY-
nae y TBopaocTi [1. Jleccinr, mo npumagae Ha 70-1 pp. XX cT.

AHTTIliChKa THCEMEHHHUIIS HATOJIOIIY€E Ha MOTpedi MiIicHOCTI OyTTS i aK-
THUBHOTO MOpalibHOTO BHOOPY. Llel Bubip, Ha TyMKy BiIOMOI aMepPHKaHCHKOL
nmocmigauti Hernci Torminr besin, cnpsMoBaHuil Ha «OCSATHEHHS JOBEpIIIC-
HOCTI BHYTPIIIHBOTO CBITY Yepe3 €HAHHS 3 IHIIMMHU Ta npupogoro» [2, 10].
€IHICTh Ta IHTETPOBAHICTH TaKoi MIMCHOCTI MPOTHUCTABISETHCS HEMUHYYIN
katactpodi. MopanpHO-eTHYHE BYCHHS cy(izmy mependadae OHTONOTIYHHN
BHUMIp LITICHOCTI 1 omepye o0pazaMu «IFOACHKOI MyIIi y MOUIyKY i HAOIH-
JKeHHI JI0 cTaHy KiHIIEBOi rapMOHIi Ta iHTerpamii 3i BciM xuBum» [2, 11].
Taknii mouryk NmpornoHye aHIIiHChKa MHUCTKHHS Y CBOIX MaJHMX HMPO30BHX
TBOpaX JOCIIHKYBAHOTO IIEePioay.

VY kopoTkomy onoBinanHi «3BiT mpo micto» («Report on the Threatened
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City», 1972) JI. JlecCiHI OKpECIIO€ BaXKJIMBICTh JOCSTHEHHS OCOOHCTOI,
CyCIUTBHOT Ta KOcMigHOT €qHOCTI. CKIIaqHICTh peai3allii OKpeciIeHoro 3a-
JlyMy TIOJISITA€ Y KHECIPOMOXKHOCTI 1 HeOakaHH1 3aXiJHOTO MaTpiapXaIbHOTO
CYCITUTBCTBA PO3MISIATH CBIT KPi3h IPU3MY MHOXKHHHOCTI CyOKYJIBTYp 1 (e-
HOMEHIB JIFOJICBKOTO BcecBity» [7, 75]. Bumip BHYTPIiIIHBOrO 0COOUCTOCTI
y Maumiid mposi Jl. JlecciHr mpoMapkoBaHUI HAONMKEHHSM 10 CaKpalbHUX
MOXKJIMBOCTEH TBOPYOT'O MOTSHLIAIY JIFOAUHH.

HeoOximHicTh 3MiHH yCTaJIeHUX INAOJIOHIB BIACHOTO CTaBIICHHS U ITO-
BEIIHKH MPOBOKYE OOJIFOYi 3MIHM 1 OMip IIOMO MEPEeXony Y CTaH BHYTPIMI-
HBOI €qHOCTI. HebarkaHHs MEIIKaHIIIB MicTa CIIpUIMaTH iH()OpMAIIifO 010
HEMHHYYOCTi KaracTpo(dy yHAOUHIOE TXHE MACHUBHE CHPHUHSATTA CMEPTi He
TITBKY JUTS cebe, aie ¥ 11t 0araThoxX THCY co0i MOMiOHNX. AMEPUKaHCEKHN
KyneTypHHI aHTpomnonor Eprect bekep 3a3Hauae y hyHIamMeHTalIbHIN npari
«3anepedenns cmepti» («The Denial of Death», 1974), mo Haii6inpm ru-
OmHHA ToTpeda JTFOICHKOT ICTOTH MPOSBISIETHCS Y «M030aBICHH] CTpaxy Iie-
pel CMEpTIO 1 3HUIIEHHS, sIKi Hece )KUTTs» [3, 66]. Busnanus karactpodu,
3TiHO 3 IIMM BH3HAYCHHSM, — [I¢ KOHCTATALlisl KPH3H BIACHOI iIE€HTUYHOCTI
1 BU3HaHHS Hee(DeKTUBHOCTI CTapuX MiAXOmiB. Biarak, Jitonu mpupedeHi Ha
0OMeXeHE 1CHYBaHHS Yepe3 HEMOMKITMBICTb OJ0JIAaHHS €K3UCTCHIIINHUX BU-
kiukiB. Ock — UTtocTparnist 3 TBOpY:

TekcT MOBOIO OpHTiHAIY:

«Everyone in the System knows that this species is in the process of
self-destruction, or part destruction. This is endemic. The largest and most
powerful groupings — based on geographical position — are totally governed
by their war-making functions» [8, 496].

TeKkcT MOBOIO METH:

«Koxxen y Cucremi 3Hae, 1110 Liei BUJI epedyBae y MpoLeci CaMO3HHIICHHS
abo mpuHAMHI YacTkoBOrO 3HUIICHHS. Lle — eHmemis. Hai0Oinpmii i Haifmo-
TYXKHIII YTPYIyBaHHS — 32 TeorpaiqHUMHE ITapaMeTpaMu — Y CBOIN TisTbHOC-
Ti MOBHICTIO KEPYIOThCs BilichkoBUMH (pyHKIisMu» (mepexian — B. JL.).

[IpuponHa moTpeda B eniMiHAIIT cTpaxy Bele J0 MaCHBHOTO CIIPHHHATTS
HeOe3IeKH, a 0TXKe, 1 BIacHOro OyTTs. Takuil BACHOBOK J0OpE MPOCTEKYETh-
Csl Y HACTYIHIH CIIEHi 3 TBODY.

TekcT MOBOIO OpHTiHAIY:

«It was like pouring a liquid into a container that has a hole in it. The
group of older ones had sat around for two days and nights repeating that the
city was due for destruction, as if they were saying that they could expect a
headache, and now these four were doing the same. At one point they stopped
the monotone exchanges and one, a young female, accompanying herself on
a stringed musical instrument, began what they call a song» [8, 503].
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TekcT MOBOIO MeTH:

«[Iponec HaraayBaB 3aJMBaHHS PIJUHU Yy €MHICTH 3 OTBOpPOM. Ipyma 3i
CTapILIUX JIOAEH MIPOCH/IiNIa ABa JIHI, [IOBTOPIOIOYHN YBECH Yac, 10 MICTO Oyre
3pyiiHoBaHe. [xHs po3moBa Gy/1a YMMOCh CXOKa Ha Galadky TIPO TOMOBHMIH
011, A 3apa3 YOTHPH NPEICTABHUKK MOJIOZI POOMIIN Te came. Y MEeBHUH MO-
MEHT BOHM 3YITUHWIN MOHOTOHHHMH OOMiH JlyMKaMH 1 MOJIo/a JIiBYMHA [109a-
Jia CIiBaTH IiJ] aKOMIIAHEMEHT CTPYHHOIO MY3HYHOTO iHCTpyMeHTY» (mepe-
knan — B. JL).

OnoBizib Majoro Ipo30BOTO TEKCTy «3BIT Mpo MicT» c(oKycoBaHa Ha
mepeaaqi BiMIyTTS BiIMOBINTATBHOCTI 32 30€PEIKCHHS KUTTS TUCSY JTFOICH.
Cama /1. JIecciHr okpecIioe CBOi MOpaJIbHI IPUHIIUIIN SIK CTAPOMOJIHI 1 «BijI-
MOBJISIETHCS MMiJIaBaTHCSI HOBOMY 1 BCEOXOIUTIOIOUOMY BiIUyTTIO Oe3mopaj-
Hocti» [7, 141]. Auriiificbka MUCHMEHHUIS IParHe MpOOYAUTH PELHITiEHTa
nepen karactpodoro. HeanekBaTHICTh CBITOCHPHUHSTTS ChOTOJHIIIHBOTO
HayKH, Ha J{yMKy aBTOPKH, Ii/I CHIIy TIOJI0JIaTH Yepe3 BUKOPUCTAHHS eKCTpa-
CEHCOPHKH 1 JOCIIHKEHHS BHYTPIITHHOTO CBITY.

TekcT MOBOIO OpHTiHAITY:

«Here we approach the nature of the block, or patterning, of their minds—
we state it now, though we did not begin to understand it until later. It is that
they are able to hold in their minds at the same time several contradictory
beliefs without noticing it. Which is why rational action is so hard for them»
[8, 498].

TekcT MOBOIO METH:

«A 3apa3 pOo3IISTHEMO CTPYKTYPYBaHHS JIOJICBKOI CBIJOMOCTI — MU TIPO-
aHaii3yeMo i 3apa3. OxHak, MU 3p03yMiny caMy CyTh He Binpasy. Jlronu, He
MIOMIYaro4YM 10T, 3/[aTHI YTPUMYBATH Y CBOEMY PO3yMi JIEKUIbKa Cymeped-
JUBUX TOIVISIIIB. 3BiJICH: paIliOHAIbHI BUMHKH ITOCTAIOTh U HUX HAJ3BH-
YyaiiHO BakkuMu» (mepexan — B. J1.).

OO0pana iHIIOMIaHETHA MEPCIEKTHUBA Mmoaadi iHopmarii moao JIrox-
CbKOi IMBiNi3alii, Ha OyMKy aHIIIHCBKOTO IiTepaTypo3HaBls berci
JlpeiiH, cupuse «IMCTAHIIIOBAHHIO YMOBHOTO PELUITIEHTA BiJl 3eMHOI Cy-
€TH 1 TIOJIETIIY€E pO3yMiHHs mpobnemaruku TBopy» [5, 150]. CyronocHy
JIyMKY BHICIIOBHB BH3HAuHUI XopBarchbkuil KpUTHK /lapko CyBiH y cBOil
monorpadii «Meramopho3u Haykooi panractuku» («Metamorphoses of
Science Fiction», 1979). Bix yBupa3HUB OPUHIUIIN 1 IT1IX0/IU 10 TEKCTOT-
BOPEHHS y Taily3i HaykoBoi (paHTacTuKu. [Ipn bOMy OCHOBHOIO YMOBOIO
MMOCTa€ MPUCYTHICTh 1 B3a€MOJis «aJIbTEPHATUBHOI JIMCHOCTI, sKa Kap-
JUHAJIBHO MPOTHCTABIAETHCS HASIBHOMY EMIIPUYHOMY CepeaoBUIny» [9,
8] MexaHi3M BiI4y»KEeHHS BiJ] pEaJbHOCTI THYYKO BMOHTOBAHHUU Y KaHBY
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kopoTkoro onoinanHs [. Jleccinr. Taka 3MiHa TOYKH 30pY HOCSTAETHCA
(bopMaNbHICTIO CTPYKTYPH TBOPY 1 mojadi iHdopmaii y BHTIIAMI 0]imiii-
HUX JIOKyMEHTIB 3BiTHOCTI. OKpecieHe pOo3MIlIeHHs MaTepialy CTBOPIOE
IUTIOPaji3M 3€MHHUX Ta iHIIOIUIAHETHUX TOUYOK 30py. CTaBieHHsS rocrei
3 IHIOUX IUIAHET J0 3€MIISTH TaKOXK BapilOEThCA y IMIUPOKOMY Aiama3oHi
eMmmarii.

[ToTpiOHO 3a3HAYMUTH: Y TBOPI BiACYTHS TpaIuIliiHA XapaKTEPUCTHKA TO-
JIOBHHX TEpCOHaXiB. 3a crioctepexeHHsM b. J[peiin, OibiIicTh repois «30-
OpaskeHi CTaTU4HO, OCOOUCTICHUIA IICUXIYHUI PO3BUTOK BijicyTHii» [5, 151].
3aciyroBye Ha yBary i (akT BiJICyTHOCTI y JaHOMY KOPOTKOMY OITOBiJaHHI
LEHTPAIBHOTO repost. Y IbOMY KOHTEKCTI «3BIT IIPO MICTO» BIJIIOBia€ HOP-
MaM HaykoBoi (haHTacTHKU. TeMaTH4He HAOBHEHHS LbOTO JKaHpPY Oijiblie
CTOCY€TBCS 3aralibHOI IO BEJIMKOI KUTBKOCTI JTFONEH, aHiX OCOOHMCTICHHX
TparcdopMariiif Ha piBHI OKpeMuX iHIUBIHIB. KiTtouoBHM 3aBIaHHSAM TaKOTO
MiIXOMYy IMOCTa€ HEOOX1THICTh OXOIUICHHS MIUPOKHUX YACOBUX 1 IIPOCTOPOBHX
TOPU30HTIB.

Kopotke omoBimaHHA «3BIT PO MICTO» BEAE CTHCIUH BUKIAJI iCTO-
pii mrozmcTBa: BiffHM, 1A€0NOTIYHI TOTMH, YMOBU MPOXUBAHHS i MPUPOIHI
katacTpodu. YUnciaeHHI BCTAaBKH 3 MEPIOJUYHAX BUIAHb 1 TEICBI3IHHHX
porpam IoJAlTh YMOBHOMY PELMITIEHTY JIFOAChKe OaueHHs BJIACHOTO ic-
HyBaHHs. [leperieTeHHss LUX JBOX HUISAXIB OINOBIAI 3pUMO MPOCTYIAE y
TEKCTOBIH TKaHWHI. MHOXWUHHICTh MOIIISAIB JIOCATAETHCS 33 JOMOMOIOO
BHKOPHCTAHHS THITOTpadigHIX 3aco0iB. [HIIOMIaHETHA 1 JTFOICHKA Bi3ii mmo-
JTaHI KOHTPaCTHUM HaOopoM MIpU(TIB i pi3HATHCA y 3aco0ax peaaryBaHHS.
Take xKoMOiHyBaHHS Marepiany pPOOWTh MOXKIMBUM YacTi MEPEXOAH MikK
IUTAaHAMY OTOBI.

Po3xomkeHHsT MK Oa’kaHMM 1 HasiBHUM 3aJa€ IEeCHMICTUYHY TOHAJb-
HICTh KOPOTKOTO ONOBiAAaHHSI «3BiT mpo MicTo». CyMHI BUCIIIU MTOAAH1 y 3a-
KITFOYHOMY 3BiTi IHIIOTNIAHETHUX eMicapiB.

TekcT MOBOIO OpHTiHAIY:

«We have a tentative conclusion. It is this: that a society that is doomed
to catastrophe, and that is unable to prepare for it, can expect that few people
will survive except those already keyed to chaos and disaster. The civil, the
ordered, the conforming, the well-tempted can expect to fall victim at first
exposure. But the vagabonds, criminals, mad, extremely poor will have the
means to survive» [8, 530].

TeKkcT MOBOKO METH:

«Mu MOXEMO IOJaTH IMONepeHI BUCHOBKH. BOHM HacTymHi: me cyc-
HITbCTBO MPUpeYeHe Ha KaTacTpody. BoHO He cripoMokHe 10 Hel miarory-
Batucs. MU O4iKyeMO MOPATYHKY JIMIIE HEBEJIHMKOT IPYIIH JFOMCH, SIKi 1Ie He
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OB s13aHi 3 XaocoM 1 uxoM. L{uBiTi3oBaHi i 3aKOHOCITYXHSHI KOH(OpMICTH
CTaHyTh NEPIIUMU XKepTBaMu. [IpoTe Ge3xaTueHKH, 3T0UHHII, O0XKEBITBHI 1
ybori 3MOXKyTh BpsiTyBatics» (nepekian — B. JL.).

[MonomanHs KOH(IIKTY MiX BUTPHHM BHOOPOM 1 COIaTbHHM JIETEpMi-
HI3MOM CTa€ MOXJIMBUM BHKJIIOYHO 32 YMOBH 3MiHHM i PO3IIMPEHHS HAIIOTO
BHYTPIIIHBOTO TOHATIHHOTO amapary i mabIoHIB MUCICHHS.

Bucnoku. Y 70-x pp. XX c1. TBopuicTs [l. JIeccinr akTMBHO moeiHy€
€JIEMCHTH HAyKOBOi (DaHTACTHKH 1 AyXOoBHOI mpuTdi. [Imfopamizm morsis,
IHTepIIpeTaIliil i MPOYNTaHh Ma€ Ha METi (OPMYBaHHSI 00 €KTHBHOTO 0Oa-
4yeHHs cBiTy. [1iIXoau 10 TEKCTOTBOPEHHS JAHOTO MEPioy BHPI3HAIOTHCS
HASBHICTIO CYIIEPEYHOCTEH y TEMaTUYHOMY HAIIOBHCHHI TBOPIB aHTIIi-
CBHKOT TUCbMEHHHUII.
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