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CYYACHA IHTEPIIPETAIIIA IKOHHU HA CKJII Y TBOPYOCTI
YJISAHU KPEXOBEILb

ITumepnpemayii HapoOHuX iKoH Ma enemerHmie HapOOHOI MEOPUOCMI Y CYUACHOMY YEPKOBHOMY MAIAPCMEI € HaCmMUMU
ma 8UPI3HAIOMbCA 0COONUBUMU OOPAZHO-CMULICIMUYHUMU RIOX00amu. Y cmammi 8Uc8imaroemvbcsa 0CoOMU80CMI Cy4acHol
inmepnpemayii ikonu na ckai Ha npuxiadi meopuocmi Yianu Kpexogeys. Bona € ickpasum npukiadom opmyeants 0co-
bucmocmi Ha 3acadax 06pasHOCmMi HApOOHUX Maticmpig ikoHonucy. Memoio cmammi € cmuricmuyHUl ma 00pPasHull ana-
i3 meopuocmi Yusnu Kpexoseyw, 6 acnexmi inmepnpemayii HapooHoi ikonu Ha ckii. [Ipoananizoeano it meopui nioxoou
00 0CYYACHEHHs NPUTIOMIE BUKOHAHHS IKOH HA CKJIL MA 6aPIAMUGHICTNG CIOXCEMI8, A MAKOIC CUCMEMAMU308AHO BUCTAG-
K08y OistbHicmb. 30TlicHeHo demanvrull ananiz okpemux ixon Yasanu Kpexoseyw, 3 pisnux munonociunux epyn, axi npe-
3EHMYIOMb MAHEPY CAKPATbHO20 HCUBONUCY XyOoocHuYi. Ilpoananizosano meopyuti nioxio, KOMno3uyio ma CMuiicmuxy
pobim xyooxcnuyi. 3podneHo 8UCHOBKU, W00 NONYAAPUIAYIT HAPOOHO20 MANAPCMEA MUMYAMU CYYACHO20 CAKPALbHO-
20 mucmeymea Yxpainu, exazano nanpsamu y akux niaiono npayioe Viana Kpexoeeyv. Ocno6ni npuHyunu meopuocmi
Xy00odICHUYL: peaivbHe DayeHHs. npobiem Cb0200eHHs, UAHOONUGe BIOMBOPEHH Sl eleMEHMI8 HAPOOHOCMI 8 CaAKPALIbHOMY
Mmucmeymsi. 3pasKu HAPOOHUX MOMUBLIE 8 OPHAMEHMAX MA KOJIOPUCMUKA IKOHU HA CKILL 2080PUMb NP0 me, U0 0yX Hapoo-
HOCMI € cmuMyiom 00 meopuoi inmepnpemayii xyooxcuuyi. I pomadcvka OiANbHICMb MUCMKUHI CNPAMOBAHA HA NONYJIS-
pusayito YKpaincoko2o 6 cakpaivbHomy mucmeymsei («Ixkononuchui mapagon 3 ikononucy Ha ckiiy, npoekm «Manoemo
ikoHy Ha cxai 3 Oimvmu Kpugopieuiy, MidcHapoOHa AimHsL WKOAA mpaouyitinozo ikononucy y Ilepemuuini, npu monacmupi
«Cecmep Cnysicebnuyby, brazooiinutl nienep «Ha meociy, mixcnapoonuil nienep «Hoesa ikonay, npoexkm «Bio Pomana
00 I;Iop()aua)), cepii eKCKIIO3UBHUX 0eKOPAMUGHUX iKOH Ha ckai «Moi muni Bo3iy ma 3amanbo6ox nio Ha3eow «Biina.
Hauepxuy). [Iponazysanus cyuacnoeo cakpaibHO20 MUCIEYmMsead No 6CbOMY CIMY, CNPUSIE CMEOPEHHIO HOBUX NIAMPOpM
0J151 MBOPHUX 36ePUIEHb A MONCIUBOCHIEN MAUCMPI8 YKPATHCbK020 Manapcmea. Yimka 2pomadcvka no3uyis Xy00xcHuyi
€ CIMUMYNIOM O/ HOBUX NPOEKMIB, HAOUXAE iT 8UCEIMIIO8AMU Peailii CbO200eHHs Yepe3 NPUumy CaKpaibHOCHI.
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MODERN INTERPRETATION OF THE ICON ON GLASS IN THE WORK
OF ULYANA KREKHOVETS

Interpretations of folk icons and elements of folk art in contemporary church painting are frequent and are characterized
by special figurative and stylistic approaches. The article highlights the peculiarities of the modern interpretation of the icon
on glass on the example of the work of Ulyana Krekhovets. She is a vivid example of the formation of a personality based
on the imagery of folk iconography. The purpose of the article is to analyze the stylistic and figurative analysis of Ulyana
Krekhovets's work in terms of interpreting folk icons on glass. Her creative approaches to modernizing the techniques
of iconography on glass and the variability of her subjects are analyzed, and her exhibition activities are systematized.
A detailed analysis of individual icons by Ulyana Krekhovets from different typological groups that represent the artist’s
style of sacred painting is carried out. The creative approach, composition and style of the artist’s works are analyzed.
Conclusions are drawn regarding the popularization of folk painting by artists of contemporary sacred art of Ukraine,
the directions in which Ulyana Krekhovets works fruitfully are indicated. The main principles of the artist’s work are: a
real vision of the problems of our time; respectful reproduction of folk elements in sacred art. Samples of folk motifs in the
ornaments and the coloring of the icon on the glass indicate that the spirit of folklore is an incentive for the artist s creative
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interpretation. The artist’s public activity is aimed at popularizing Ukrainian in sacred art (Iconography Marathon on
Iconography on Glass, the project “Drawing an Icon on Glass with the Children of Kryvorivnia”, international summer
school of traditional icon painting in Peremyshl, at the monastery of the Servant Sisters, charity plein air “On the Verge”,
international plein air “New Icon”, the project “From Roman to Jordan”, a series of exclusive decorative icons on
glass “My Dear Gods” and sketches called “War. Sketches”). Promoting contemporary sacred art around the world,
she contributes to the creation of new platforms for creative achievements and opportunities for Ukrainian artists. The
artist’s clear public position is an incentive for new projects, inspiring her to highlight the realities of today through the

prism of sacredness.

Key words: Ulyana Krekhovets, icon on glass, artistic interpretation, folk painting style.

ITocTanoBka mpoOgemMu. YKpaiHChKa iKOHA, 3i
BciMa ii KAHOHAMHM Ta TIPHUITICAMH, € BATOMUM MHC-
TEIbKMM BHECKOM B KYJIBTYpY Ta AYXOBHICThb HaIlii,
IO MpOHWIIIA AOBIUH HUIAX (OpMyBaHHS HPOJOBXK
Oararbox cTONITh. CyyacHi iKOHOIHUCI[ BCE YacTille
BUKOPHCTOBYIOTh CTHIJTICTHKY HApOJHOTO MaJISIPCTBA,
SIK€ BHOCUTb HOBI KOPEKTHUBHU B KJIacH4YHE OaueHHS
ikonu. [lompu 1e, IXHS TBOPYICTH MaJIO JOCHTIKEHA B
HAyKOBOMY acCIeKTi, Iie — a00 ¢parMeHTapHUH OMuc,
KOHKPETHOI BHCTaBKM YM IPOEKTY, a00 XK TiJIbKH
OKpeMa CKJIaJIoBa JOCHIKeHHs OiorpadiuHoi TBOp-
4OCTi MaicTpiB.

SckpaBuii TpWKIAA CcydacHOi iHTepmperartii
HapOJHOIO MaysipcTBa B YKpaiHI BUCBITJIIOETHCS
y TBOPUYOCTi Cy4YacHOi MalCTpHHI iKOHOMaJspCTBa
Vnsiau KpexoBenp, sika IJ1iIHO TpaIio€e HaJl CTBOPEH-
HSIM Ta TPOTIaryBaHHSIM 1KOHH i3 BiSIHHSIM HApOTHOTO
OaueHHs, IO PO3KPHUBAE HOBI aCIEKTH Y MHCTEITBI
VYkpainu.

AHani3 pocaimkens. BimoMocTi mpo TBOpYOCTI
Vnsaun KpexoBenp 3ycTpiuaemo, 37e0inbLIoro, y
KOPOTKHUX CTarTsx 4u iHTepB’r0: O. Map’sn «Kyib-
Typa Ma€ BeNWKy MICifo: MOKa3aTd, II0 TBO€, a
10 — Hiy», ikoHOTIHCHIl YisHa Kpexorers, (Map’sH,
2023), O. XBopocroBchka «Hamwmcaru ikoHy Moxe
koxkeH» (XBopocToBchka, 2022), YKV «Ilo30ytucs
cipocTi, po3NpoCTaTH IIedi, JOJATH KOJIBOPY 1 Bipu»
(YKY, 2022) Ta iH. Y nux myOmikarisix MHCTKUHS
pPO3MOBiJIa€ TIPO Cy4YacHY IHTEpIpETAaIliio iKOHW Ha
CKJIi, PO caMi i1ei CTBOpEHHS 1KOH Y BIIACHOMY CTHITI
Ta PO TEXHIKy IX HamucaHHS. Big3Ha4MMO TaKoX,
o i1 TBOpYicTh 1Ie He Oyfia MpeIMeTOM CUCTEMHOTO
aHamizy (axoBUX MHUCTENTBO3HABIIB. OJHaK aHa-
i3 3arajbHUX TPOILECIB Y CyYaCHOMY LIEPKOBHOMY
MaJIsIpCTBi 3aiticHeHo y MoHorpadii 1. Jymmsak (dyH-
1k, 2019).

MeTor0 cTarTi € aHami3 00pa3HO-CTHITICTUYHHX
0co0NMMBOCTEH IKOH Ha CKIIl YKpaiHCBHKOI Cy4acHOi
xynoxxHuL Yisau Kpexoreripb.

Bukaan ocHoBHoro marepianay. TBopu ikoHO-
[IUCY Y Cy4aCHOMY YKpPaiHChKOMY HBOIIUCI € 4acTO
MPOAOBKEHHSIM aBTOPCHKHX IMOLIYKiB MHUTLIB Y
peniriiiHo-¢inocodcrkiit Temi. Binoma mocmigHums
uepkoBHoro manapctsa I. JlyHask cepen BapiaHTiB
BiJIPO/IPKEHHS YKPAaiHCHKOTO IIEPKOBHOTO JKUBOIIUCY

kiHug XX novarky XXI cTomiTTs BUpi3HAE TaKi CTH-
JICTUYHI HampsIMU SIK CHHTE3 0apOKOBUX, Celeciii-
HUX MOTHUBIB, YHCJICHHI HEOBI3aHTIHCHKI MOLIYKH
i cupobu TpaHcdopMarii CTHIICTAKA Ha OCHOBI
HapomHoi xaTHbOi ikoHM ([ymmak, 2019: 358).
o nmae 3Mory AeTajsbHO OKPECIUTH MOXKIUBOCTI
iHTepIpeTanii HapoJHOi iKOHU B poOoTax MaiCTpiB
cydacHocti. 11100 kmacugikyBaTu cydyacHy iKOHY,
NOTPIOHO BOJOAITH MEBHUMH 3HAHHSAMH CTOCOBHO
CTHJIICTHYHHUX AacIEKTIB Ta HAIpsMIB y CaKpaib-
HOMY MHCTELTBI, caMe Lie PO3KpUBA€E B CBOill MOHO-
rpadii [. Jyansx.

VnsHa KpexoBeups € mnpukianoM (opmyBaHHS
Cy4acHOi MalCTpHHI IKOHOTIHCY, SIKa MPOMIILIA IUIAX
BiJI KJIACHYHO{ 1KOHH, JI0 Cy4acHOTO Oa4eHHS Ta IHTEP-
IPEeTyBaHHSA HAPOIHOI'0 MaJIIPCTBA. XYAOXKHUII, 1KO-
HOITUCHLIS, JU3aiHEPKa, aTpMEHEIKepKa, KepiBHULIS
MPOEKTIB 1 MPOTpaM MUCTELBKOTO HAPSAMKY BiILALTY
PO3BHUTKY YKpaiHCBKOTO KaTOJHIBKOTO YHIBEPCUTETY
(YKY), Buknanauxa IkononucHoi mxonu «Panpyxo»
YKY, aBTOpKa aHIIIOMOBHOTO OHJIAH-KYPCY 3 1KOHO-
nucy Ha ckii “Ukrainian Reverse Glass Iconography.
The Virgin with the Child”, cepii exckiro3uBHIX
JEKOpaTUBHUX ikOH Ha ckii «Moi muni bosi», “My
Cherished Saints” Ta uukiIy rpadiyHUX 3aManbOBOK
(peniriiHUX Ta CBITCHKHMX) Ha TeMy BiiHH B YKpa-
ini “War in Ukraine: religion and art” (Ixkonomnwmcna
mkona «Pampyx», YKY).

Bupomosx 2005-2011 pokis — HaB4aHHS y JIbBiB-
cekiii HamtionaneHilt Akagemii Mucrents (nu3aiHep-
MOJIeNIbEP KOoCcTIOMA), 3 2008 poky mo 2013 pik — cep-
TUdikarHa Tporpama YKpaiHckkoro Karoiwibkoro
YHiBepcuTeTy — ikoHOTpadiss Ta OOTOCIIOB’S 1KOHU
(IxonomucHa mkona «Pampyx», YKVY). ¥V 2021 pori —
ceprudikoBaHa Ta akpenuToBaHa nporpaMa 3 Kymb-
Typosnorii «MaiicTepHsl IPaKTHKIB KyJIbTypH» — MPO-
exT [HCTUTYTY cTpaTerii KynsTypu cinbHO 3 YKV Ta
y 2023 poui — ceprudikoBaHa mporpaMa KpeaTHBHOI
ko Skvot «Aprtmenemkepy (IkoHommcHa mIkoja
«Panpyx», YKY).

BucraBkoBa Ta MpOEKTHA AISUTBHICTh XyHOKHUIT
Jye IuTigHa Ta 6aratorpanHa: y 2022 pori BUCTaBKH
Ta cepil MaiicTep-KiIaciB 3 1IKOHOIUCY Ha CKJI s
yKpaiHIiB, MpUAMalOunX ciMell Ta opraHizamid y
Ipmanaii (dyo6nin, Cnatiro, Hok), TakoX y9JacHHIISI
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MikHaponHoro IuieHepy «Hosa ixona» Hosumi-
Becona (Bapmasa).

Braxxemo mnpuHarimHo # e, mo 3 2022 poky
BOHA € KOOPJWHATOPKOIO Ta BHKIAJAYKOI Ha MiX-
HapOMHIN JITHIM IIKOJI TPaguIiifHOTO IKOHOIHCY
y llepemunmni, mpu monactupi «Cecrep Ciryxe0-
HUIIb», KypaTropkoio OmaropmiiiHoro mnenepy «Ha
MexXi», opranizopaHoro npu YKY s BHyTpium-
HBO TIEPEMILICHUX MHUTIIIB, TPAHTOBOTO MPOEKTY Ta
ABTOPKOIO METOIAWYHOI PO3POOKH IS ITUX MPOEKTIB.
Kpim TOTO, MUCTKHHSI € OpTaHi3aTOpPKO0 «IKoHOIHC-
HOro Mapad)oHy 3 iKOHOMHCY Ha CKJII» JUIsl CTYICH-
TiB Ta npauiBHuKiB YKY; KOOpAMHATOPKOIO MPOEKTY
«MamtoemMo iKOHY Ha CKJi 3 AiTbMH KpuBOpiBHI»;
y 2020 pori po3pobuia OHJIAHH-KYPCY IKOHOIHUCY
Ha CKJIi (QaHTITIMCHKOI0 MOBOIO); Kypy€ MPOEKT «Bif
Pomana 1o ﬁopuema» (CTITEHUH pI3ABSIHUN TPOEKT
muTiiB JIbBoBa Ta YKY); mpoekT ikoH Ha ckiti «Moi
Myl bo3i»; mocTiliHa yJ4acHUIlS TEeMaTUYHUX BUCTA-
BOK y rajiepei Cy4acHOTO CakKpaJbHOTO MHCTEITBA
«Icon Art gallery» (IxkoHomucHa mikona «Pampyx»,
YKY). Lli ¢akte HEe BHUEPIYIOTh yCiX CTOPIH 3alli-
KaBIieHb YIsiHu KpexoBenb, OfHaK BiJ3HAYUMO, IO ii
rpoMajichbKa MO3HLIs €, HacaMIepel, NaTpioTHYHOIO,
PO 110 CBiAYMUTH ii ONAroaifHICTh, YMCENbHI ayKIli-
OHH , OJIArOIiHI MPOEKTH Ta MACTEP-KIACH, a TAKOK
SPMapKH Ta BUCTABKH — II€ T€ YUM XyJIOKHHIIS HaMa-
raeTbcsi OyTH KOPHCHOIO CYCITIIBCTBY B 4ac BiiHH.
Braxxemo TakoX, 1m0 i TBOPYICTH IIMPOKO MPE-
cTaBJieHa Ha 11 cTopiHKax y couMepexax (Instagram),
(Facebook). BaxinBoi € BUCTaBKa 3aMalbOBOK
ikoHonucemi YiasHu Kpexosells 1mij Ha3Bowo «BiliHa.
Havepkw». B cuiny OaraTtopigdHoro mOcCBimy, came
CaKpaJIbHUH 3MICT MICTHIIM TIEpIIi CIIOHTaHHI 3aMa-
np0BKU. Sk 3a3Hayae muctkuHA: «[lowanocs Bce i3
KOJIaXXy Ha MoOinmsHOMY TenedoHi — ue 0y «HOpiii
3mieboperby. Ha muTi Tpu3yO, a TIOM CIyTye ene-
MeHT 3 KapTuau Mapii [Ipuitmadenko. Yxe 3a KiJibka
MICSIIIIB CTBOPEHO Cepito poOIT — CBOEPIAHY XpO-
HOJIOTiI0 TOAil Ta mepexxuBaHb» (Map’sH, 2023).
I 3HOBY 6aunmMmo, SIK XyOOKHHUIS IIyKae€ HATXHEHHS,
KEpYIOYHCh BJIACHUM JIOCBIIOM Ta iHTEpHpETaIiero
HapOJHOro OadeHHs CydacHOi ikoHH. PoGoTu Mapii
IIpuiiMaueHKO, € CHUMBOJOM OpPHAaMEHTYy HAapOIHOI
ABTCHTUKH, a IKOHOIMCHUH CIOXKET B pOOOTI MHUCT-
KHHI TTOKa3ye oTpedy B mepemMo3i 1o0pa Haf 3II0M.

3aBIsKY TUTIAHINA mpani XyJoKHHUII 3 yCiX KyTou-
KiB CBITy Ta YKpaiHM JIyHa€ TOJOC HAmIol iIeHTHY-
HOCTI Ta KyJIbTypHOI BenHdyi, 3a mo i OopeMocs Ta
X04EeMO BIIPOAWTHCS Y HOBOMY CSWBI BUIBHOI Aep-
aBu (BucTaBKa B JyOmiHi, MOMMPEHHS CKETYIB MO
€Bponi, B mudposomy ¢opmari. Hauepku VYnsawm,
takox, Oaumm y CHIA ta Kanani, Ha OnaromiiiHux
ayKIioHax B MATpUMKY YKkpainu). Takoro posrojiocy

NparHyB Bech YKpaiHCHKWI HapoJ BIIPONOBXK Oara-
THOX TIOKOJTiHb, TA CaM€ CYYacCHUKH, sK YiisiHa Kpexo-
BeIlb, SIKI HE TUTHKH caMi MPAIIOI0Th, aJIe€ i HABYAIOTh
LBOTO IHIINX — L€ KYJAbTYPHO-MUCTEUBKUI (POHT
HaIlIOl AEPKABH.

[epenik MpoexTiB, BKA3aHUX BUIIIE, 3aCBIIUYE, 1110
JIOCBI MUCTKHWHI, 1i 3aKOXaHICTh Y HAPOJHY IKOHY,
3MIHWJIM TBOPYHUH HANPSAMOK XymokHuIl. [lounnama
BOHA 3 SIEYHOI TEMIIEPH, JIEBKACY, IOLIKH, HATYpaJlb-
HUX TMICMEHTIB Ta HaciigyBaHHS ikoHM Bi3aHTili-
cekoro cTwito. OHaK, BKe nepiii ciupoOu iHTepIpe-
TyBaTH OylH came iKOHY Ha CKJIi, CTalli JUIsd YIISTHH
KpexoBenp BH3HAYaIbHUMH Yy TIONIYKY BIIACHOTO
aBTOPCHKOTO CTHITIO. L TeXHIKa € OIHIEIO 3 TIPOBII-
HUX Y 3aXiJHOYKpaiHChKili HapomHili ikoHi XX CT.
VYHiKaIbHUM SBUIIEM JJII MECTEITBA 3aXiqHOi YKpa-
HU €, Tak 3BaHi, «0OiTi» Ta «4epBOHI» 00pa3H Ha CKITi,
Ha3BU SKUX TIOXOMATH BiJl KOJBOPY TJa CAMUX 1KOH
(ITomimyk, 2017). Ta, HacmpaBmi, TeXHIKa MaJro-
BaHHS Ha TYTHOMY CKJII TSATHEThCS Iie 3 4yaciB Pum-
cbKoi iMnepii Ta Bizanrii i 3a110314eHO YKpaiHCBKUMU
MaiicTpaMu y iIKOHOHCHUX ocepenkax PymyHii, Cio-
BayunHM Ta [Tonemi ([omimgyk, 2017). Brim, He 3Ba-
KAIOYM Ha 3a03WYEHHS TYIYIbChbKi, OyKOBHHCBKI,
MTOMIITECHKI Ta MOKYTCHKI iIKOHA Ha CKJIi MalOTh CBOIO
aBTEHTHKY Ta 3aliMaloTh BaroMmy Hillly B YyKpaiH-
CBKOMY HapomHOMYy cakpajibHoMmy mucteutsi (Ilomi-
niyk, 2017). Hapoani matictpu, He 0OMexyrouun cebde
CTPOTUMH KaHOHAaMHU, JIOJAI0Th €JIEMEHTH 13 BIaCHOI
¢anTazii. Tomy s ykpaiHCPKHX 1KOH HA CKJIi TpH-
TaMaHHI SCKpaBi KBITKOBI OPHAMEHTH, 1[0 BpaXkaloTh
CBOEI0 IPOCTOTOIO T4 MUJIOBUHICTIO, 3 €IEMEHTAMH
HaiBHOTO nucbMa. II{o cTocyeThCs camMuX CrOXKe-
TiB, TYT HapoOAHI MalCTpH OPIEHTYBAIMCS Ha TO3U-
TUBHE CIPUIHATTS CaMHM HapoaoM, ToOTo 0i0miiiHi
ctoxeTH ud cBsATi mokposureni (Ilomimyk, 2017).

OnHak, 3a HU3KM IIEBHUX 0OCTaBMH 1KOHA Ha CKJI1
BTpayae CBOIO MOMYJSIPHICTh Ha MOYAaTKy XX CTO-
JiTTs B YKpaiHi, Ta, 3HOBY, IOBEPTAETLCS Y APYTiid
MOJIOBHMHI XX CTOJIITTS BXKE B KOJICKI[IAX Ta, SIK MPEJI-
MET BIATBOPEHHS JaBHBOI TEXHIKH 1 30epekeHHS
TpaguLii YKpaiHCBKOIO CaKpaJbHOI'O MHUCTELTBA
(ITomimgyk, 2017). IaTepmperariss HapogHOI iKOHU
VYKpaiHu — 11e HOBHH eTarl AJs iIKOHM Ha CKJIi Ta MUT-
IiB CYYacHOCTi, 5Ki BHUKOPHUCTOBYIOTb HapOIHHIM
HATBHUH MIIXiJ, BOAHOYAC, YCKIAIHIOKOUYH BCE TOEJ-
HaHHSIM SCKpPaBOi KOJOPUCTHKH Ta TapMOHIi JIiHIN
(ITomimyxk, 2017).

Ikonn Ha ckmi Yisam Kpexoenp MaroTh CBOT
XapakTepHI PHUCH, CBOIO MaHEpPy HaNHMCaHHS Ta
BUTbHOTO OaueHHS aBTOpkU. HikHICTH (opm, Jerka
MaHepa MUCbMa, HApPOJHI MOTHBH, B CTWJI yKpaiH-
CBKOTO cela Ta, TONpU BCE, MPOUYHTYETHCS BEJIUY
KJIIACUYHUX, KaHOHIYHHUX iKoH. Ile, HiOM, moeqHaHHS
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JOCBiy Ta aMaTopchKoi (HapoaHoi) mpoctoTH. Take
BpaKeHHs, 10 300pakKeHHS JIiTAI0Th, 3aBISKH X JIer-
KOCTI HalMCaHHA Ta YHCTOTI KONBOPY. XYAOKHUIIS
BMIJIO BUKOPUCTOBYE BCi 3HAHHS KJIACHYHOTO iKOHO-
IIUCY, BBIBIIIM HAPOJHUN MOTHUB y HBOTO.

Xapakrepusyroun YissHy KpexoBemnb, sk iKOHO-
MUCHLII0, MOJKHA 13 BIIEBHEHICTIO 3pOOUTH BUCHOBKH,
IO BOHA € MPEICTaBHUIECI0 MOJOAOTO MOKJIOHIHHS
CaKpaJIbHOTO MUCTEITBA YKpaiHH, SKa BOJIOIE BCiMa
TEXHIKaM{ HAIMCaHHS 1KOH (iKOHA Ha JIOIIIIi 3 BHKO-
pUCTaHHSM S€YHOI TEMIIepH, IKOHA Ha CKITi ). 3arajbHa
TEMaTHKa Ta 0Opa3HO-CTUIIICTUYHA HAaIpaBJICHICTbH
OinbiocTi 11 TBOPiB ONM3bKa 10 HAPOAHUX IKOH Ha
CKJi, aJpke CIOKETH aBTOPKU 0araTboxX MPOEKTHUX
MPOTpaM 3aBXkJIW MPOCTi Ta JIETKi y CIPUHHSATTI, SIK 1
IKOHM HapOIHUX MaHCTpiB. BUKOpHCTaHHS TPOCTHX
CIOKETIB 13 TITMOOKMM CEHCOM € OCHOBHOIO Xapak-
TEPUCTUKOIO 11 TBOPIB, MPHUKIIAAOM € MPOEKT 1KOH Ha
ckm «Moi muni Bosiy», mo 4iTko Okpecioe mpocTi
«MHJII» CHOXKETHI MOTHBH, SIKi 3 JIETKICTIO PO3ITOBiIa-
I0Th JIsi/1ady BeCh TIIMOOKHUIT CEHC CaKpaJIbHOTO MHC-
TELTBA.

«Takox, OTHUM 3 TaKHUX MIPOEKTIB CTajla BUCTaBKa
3aMalbOBOK iKOHOMHUCHI YiussHu KpexoBenp mif
Ha3Bow «BiliHa. Hauepku», siky MUCTKHHS TIpe3eH-
TyBaJia Ha MaJliii 0aThKiBIIMHI METPOIIONNUTA AHApEs
HenTumpkoro — y c. [Tpunbuui na JIeBiBmuHi. Le
omm3bpko 40 poOiT, sAKi cTamu CIocoOOM PO3MOBICTH
PO Te, M0 3apa3 OOJIUTH YKPAIHIIB, a 3apa3oM i PO
HAaJilo, Bipy i CakpanbHICTh Yacy Ta MOfiil», sIK BKa-
3ye Map’sa O. (Map’sia, 2023). Po3ymiHHS TSOKKOL
pearbHOCTI B TOETHAHHI 3 JIETKICTIO BUpPaKECHHS
IKOHOTIMCHIT, Oymye HOBY KapTHHY CaKpaJbHOTO
0adeHHsI Cy4yacHOTO MHUCTELTBA YKpaiHH.

JleTanbHo mpoaHai3yBaBIIy MAPHY i1KOHY Ha CKIIi
xynoxauili «CB. Mukonaii Ta boroponuns 3 Jlutsat-
koM» (puc. 1), 0 BUKOHAHA TEMIEPOIO 1 aKPHUIOM
Ha CKJI 13 eleMeHTaMHu mmo3ojotu y ciuni 2022 p.,
MOJKHA YiTKO BH3HAYMTH, 110 JaHa 1IKOHA € 3a CTHUJIIC-
THKOIO IHTEPIIPETAIi€I0 HAPOIHOT IKOHHU Ha CKJIi, IIPO
IO CBiAYaTh IJIOLIMHHE BHUpIlIEHHS AeTayeidl oOpa-
3iB, XapakTep OpHAMEHTIB Ta KOJIOPUCTUKA AaHOL
ikonu. Kommosuiiiine BUpilIeHHs iKOH TpUTaMaHHE
came HapOAHIH IKOHI Ha CKIIi, IIO e pa3 3acBimgduye
TIpo 11 MPUHAIEKHICTH IO HAPOAHOTO MaJsIpcTBa. Lle
ofHa i3 O6ararbox pobit Yissau Kpexosels, 1o crana
MoLTYKOM ce0e dyepe3 BisSSHHS HapOIHOCTI B CaKpalib-
HOMY MUCTEIITBI.

Takok aHaIi3 iIKOHU 13 HUKITY pi3ABIHEX «I MicTy,
1 cBiTY» (puc. 2), IOIIKa, JIEBKAC, aKpwJI, TEMIIepa,
30J104eHHs, 3 rpyaHs 2023 poky, 3HOBY X Taku,
CBiZYaTh MPO Te, M0 MAKCTPUHS BMIJIO iHTEpPIPETYE
CTHJIICTUYHI 0COOJIIMBOCTI Ta 00pa3u HAPOIHHUX 1KOH
y PI3HHX TEXHIYHHX BapiaHTax. CIOKET MHCTKUHS

BIIKMCYE y Kojio. IleHTpansuum € oOpa3 Boropoauiri
[ToxpoBH y MOE€THAHHI 13 300paKEHHSAM CyYacHOTO
MicTa Ta PiYKd y TeHTpi koMmo3ullii. Maru boxka
JariiHo oroprae cBoiM oMO(oOpoM 1 HOBOHAPOILKE-
HOT0 XpHUCTa, i YOBEH 3 TBAPHHAMM Ta JIFOIbMH, O3Ha-
YeHUU KOBTO-ONIakMTHUM TparnopoMm. lled croxer
BiJIKpHBA€ HaM IHTEPIIPETOBAHUN MOTIIA XyTOKHHUIT
Ha CakpajbHy TEMaTUKy ChOTOJIEHHA. 3a CIOBaMH
XyJOXKHHII, BOHA TPHUCBATWIA 11 KOXXHOMY YKpaiH-
CBKOMY MICTYy, sIKe B O4iKyBaHHi Pi31Ba, HapomKeHHS
Xpucra, pi3nBSHOTO IUBA, MHPY, PaloCTi, POAMH-
HOTO 3aTHIIKY Ta HaJil Ha CIIpaBeIJINBe IIEPEMOXKHE
«3aBtpa» (Instagram, 2023).

MHuUCTKUHS BXXe HEMa€ AaJeKOIISIAIHUX IUIaHIB Ha
MaliOyTHE, € TyT i 3apa3, OCh 10 HECYTh B cO01 podOTH
ikoHomucwuui. BiitHa, ykputTs, 00poTh0a i, momnpu Bee,
MaJIeHbKHH TPOOIUCK HaAii y KOXKHiH poOoTi. Amxe
came iKOHa, HaBiTh Yy TaKii iIHTepHpeTallii, BYNTh HAC
BIpWUTH, HECTH MeCeK Hajii B MacH, OyTu Omrkde
JIo Joziel Ta X OaueHHsI iKOHH, sIK HOCisl iH(opMartii
(YKY, 2022). Ha >anp, cyBopa peajbHICTh CbOTO-
JEHHS 3MYIIy€E MO-HIIOMY CIPHMMAaTH BCE HABKOJIO
Ta TIEPEOI[iHIOBATH BCi acmeKTH OyTTs, 1m0 pOoOUTH
1KOHY, SIK HIKOJH, Oim3bKO 10 Hapoxy. Came Takum
PO3YMIHHSIM TIOTpEO CydJacHOTO MHCTEITBA Kepy-
eTbesl YisiHa KpexoBeup, sIK aBTOpKa, 110 3 TEXHIKOIO
MUHYJIOTO Ta Oa4eHHSIM pealiiB Cy4acHOCTI BUpILIye
noTpeOr MaifOyTHIX TTOKOJiHb.

Sk ckazaHo B OHOMY 3 iHTEpB'10: « € B YisIHU
KpaxoBelp ynMaio poOiT CyBEHIPHOTO XapaKTepy —
HEBEJUKi iKOHH HA CKII. IX MOXKHA BHKOPHCTOBYBATH
K JEKOPATUBHI MiBiCKH a00 SUTMHKOBI TPUKPACH)
(TBoe wmicto). Lle aBTOpCHKI IKOHHM, a MigBICKH Y
¢birypHiit pami, TaBHs i7ed, sika OCh TeTep BTUTHIIACS.
«MareHki ¢irypHi iIKOHKH Ha CKJIi B IiH KOJEKIIIT i1
Ha3Bow «Moi Muii bo3i» — 11e He aBTOPCHKi 1KOHH, a
3MEHIIeH] Komii a0o HaciayBaHHS iKOH, sIKi 30epira-
10Tbes B Mysei YKV i € napyHKOM JTBBIBCBKOTO Melie-
Hara Ta KojekuioHepa IBana I'peuka YkpaiHcbkOMy
Karonmuupkomy YHiBepcutery» — Kaxke YisHa Kpe-
xoBe1b.» (TBoe micto). Ls ciiiBmpans 3 Myszeem YKY,
SIKUH Ma€e KOJIEKIIifo-1apyHoK IBana ['peuka, 3Ha4HOIO
YaCTHHOIO SKO1 € 30ipKa iKOH Ha CKIIi, Ty>Ke 3aXOIMuIa
MucTikuHIO (TBOE MicTO).

Bararorpannicts TBOpuocTi YiasHu Kpexosenpb
CBIAYUTH IO ii MOLIyK camopeanizaii Ta yJ0CKoHa-
neHHs. MOXJIMBICTD Mi3HATH MIOCh HOBE Yepe3 MpH-
3My AOCBiy MHHYJIOI0, SIKHH J€TaJbHO BUBUCHUH, Ta
B3STHUI 32 OCHOBY, SIK MeTOJ camoBUpa3HoCTi. Came
TaKWii MAXiJ JO CTBOPSHHS HOBOTO OOpaia iKOHO-
MHUCHLIS, KEPYIOUHCh CBOIM PO3YMIHHSIM MOTpeOd cyc-
MUTBCTBA 1 MOXKIIMBOCTI JIO CaMOBIIOCKOHAJICHHS Ta
MoITyKy cebe, K XyAoKHHKa cydacHocTi. Lle craio
OCHOBOIO JI0 TBOPYOTO CAMOBUPAXXEHHS uepes3 iHTep-
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MpeTalilo HapOAHOI IKOHM B KOHTEKCTI PO3BUTKY
CY4acHOTO MUCTELTBA.

BucnoBku. [IpoaHamizyBaBmIM TBOPUMH LUIAX
Vnsun KpexoBenps, MOKHA BIIEBHEHO CKa3aTH, IO
OCHOBOIO 1i TBOpPYMX 3MO00YTKIB € XOpoIla OCBiTa,
a TakoXX NOBTMH HUIX caMopeaiizalii Ta camo-
BIockoHaneHHs. [Ipo me cBiguuTh ii BHCTaBKOBa
Ta MPOEKTHA JisUIbHICTh, @ TAKOX MHCTEIBKI 3710-
OyTKH, TIOUIYKH IiHTEpIpETYBaHHS HAapOAHOI Tpa-
Uil B iKoHI. XYTOKHHUIII HaMaraeTbcsl HAOMU3UTH
BioMy ikoHOTpadiro Ta i cakpaidbHHIl 3MICT 10
JMOCTYITHIIIIOTO COPUHHSATTS ii AJIT MIMPOKUX Mac 3a
JOTIOMOTOI0 iHTepHpeTalii HapoaHOI IKOHH, TIPO 110
CBiJT4aTh aBTOPCHKI iIKOHM MUCTKHHI. CTHIICTHYHO
il MaHepa moja4i XpUCTHSAHCHKHX 00pa3iB CyTTEBO
MIEPEKIIMKAETHCS 3 IKOHOMUCOM Ha ckii. OmHak i
HEe MpHUTAMaHHE Cile KOMiIOBaHHS, a CIUIaB JIET-
KOCT1 Mojadi CBATHX, HapOIHOI OPHAMEHTHKH Ta
BiIKpUTOCTI Konmbopy. KpiM mporo, y cBoi TBOpui

...............................................................................

cakpasibHi poOOTH BOHAa BHOCHTH MOTHBH HEMPO-
CTOTO ChOTOJICHHS. Lle € TOT1YHUM MPOIOBKEHHSIM ii
IIMPOKOi MPOCBITHUIIBKOI Ta BOJIOHTEPCHKOI Tparii,
a YMCJICHHI 3aKOPIOHHI BUCTAaBKOBI MPOEKTH CTAIOTh
y Haml 4ac TPEACTaBICHHSM HeE JIHIIE CYy4acHOTO
CaKpaJIbHOTO MUCTELTBA, a i MPE3eHTAL€0 HaLlio-
HaJIBHOT 1I€EHTUYHOCTI.

TakuM YMHOM, MOXXHa BIIEBHEHO CKa3aTH, IO
TBOpUicTh YisiHU KpexoBers copmyBanacs Ha 3aca-
JlaX HApOMHOI iKOHM, 30KpeMa, ¥ iKOHM Ha CKJi Ta
YIOCKOHAIMIIACS 3aBASKH iIEHOCTI Ta MaTpioTH3My
XyAOXKHHII, IO CTajJ0 OCHOBOIO Y IHTEpIpeTarii
Cy4acHOro 0aveHHs ikOHW. MO)KHA YiTKO BU3HAYUTH,
MUTIII BMIJIO pPeai3oByIOTh iI€l0 TOMYJsApH3aii
HapOJHOi iIKOHH B CBOIX poOOTax, BUKOPHUCTOBYIOUH
BMIHHS Ta HAaBUYKH, HAJWXAIOYNCHh BISHHSIM dYacy.
TBopYMii NIISTX MUCTKUHI BKa3y€ HAM MOXKJIHBICTB 10
CaMOB/IOCKOHAJICHHSI 4epe3 MpoLeC aHallizy BIaCHOI
IICHTUYHOCTI Ta HAPOJAHOT ABTCHTHUKHU.
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JOIOATOK
TBOPYI POBOTH YJIAHU KPEXOBEIb

Puc. 1. CB. Mukouaii Ta boropoauns 3 IutsiTkom

1

Puc. 2. I micry, i cBiTY
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