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TBOPYUI MOPTPET CEPTISI BOPTKEBHUYA SIK IPUKJIAJI 3BEPEKEHHSI PUC
IIEHTUYHOCTI YKPATHCHBKOI MY3UUYHOI KYJIBTYPH HA UY KHUHI

Cmammsi npucesuena GUCGIMIeHHI0 NOCMAami 6i00M020 KOMNO3UMOPA VKPAIHCbKOL dlacnopu, nianicma-gipmyosa
Cepeis Bopmkesuua 6 KOHMeEKCMI COYIOKYIbIYPHUX NPOYECIE8 €BPONEUCLKO20 MUCMEYMEA, SAKI GNIUHYU HA POPMYBAHHSL
11020 MY3UUHO20 CIUTIIO 81NP00081C neputoi nonoguru XX cmonimms. Biosnauaemscs, wo 3ayikagieHicms ceped HayKog-
yi6 ma UKOHABYIE OO0 11020 0COOUCMOCHI, MBOPUOI CNAOWUHU NOCMIIHO 3pOCMAE He auule 8 VKpaiti, a il 8 yiniomy ceimi.
Came 6npo0o0saic 0OCmanHix poKie yepe3 CKAaoHi i mpaciymi peanii cbo2o0enms na mepumopii Yxpainu (8iuny iz pociii-
CbKUM aA2pecopom), nepeo SIMmUUHAHUMU BYEHUMU 1A MY3UKOZHABYAMU 6Ce OLIbUL AKMYANbHUM CMAE NUMANHS NOgep-
HeHMs BKPAOdenux imen yKpaincokux mumyie na bamoxisuumny, cepeo sxux nocmame Cepeis bopmkesuua. Y po3eioyi po3-
2nA0a0MbCsl OKpemi cmopinku bioepadii mumys, 1ioco meopuy OisnvHicms 6 Ykpaini ma 3a it mexcamu. 30iticnioemvcs
aKyenm Ha po3KpUmmi puc i0eHmuuHoCmi uepes My3uiHo-eCmemudHull ma inmepnpemayitinuil anaiiz OKpemozo meopy
3 hopmeniannozo yuky oasa dimel.

Axyenmyemucsa yeaza na momy, wo npupooHe NOCOHAHHS O3HAK HEOKNACUKU 3 PUCAMU CYYACHUX JCAHPIB 1e2KOi My3uU-
KU cgiduams npo cunmes CMuie, wo C8i0YUMb NPo HAAGHICMb O3HAK POMAHMUYHOT MA IMNPECIOHICIMUYHUX MY3UYHUX
Mmoe. Hasenicme npoepamuux Hase, 8i0cymHicme «20700» IHCMPYKMUBHOCMI 8 emio0ax (NIOKOPEeHHs. MEeXHIKU 3MICY),
emioo = n’eca) demoncmpye GipHicms pomaHmuunum mpaouyiam. B miniamwopax C.bBopmiesuya nakomizm my3uuHoeo
BUCTIOBIIOBAHHS OP2AHIYHO NEPEenIimAembCs i3 2IUOOKOK 3MICMOBHICMIO, PI3HOOAps ’am popmeniannoi haxmypu ma
posmaimmsam ii memamuyHux HaAuapyeamb.

Busenaemoca, wo C. bopmkesuu sk ocobucmicmo i My3uKanm-npoghecionan, cgpopmysascs 6 MyibmuKyibmypHomy
cepedosuyi, OiNbULY YACMuy C8020 HCUMMA NPONHCUB HA UYHCUNT NO3A Medxcamu ceoci BambKiguunu, ane 3a8xcou 8iouy-
6a6 OYX08HULL 36 30K 3 PIOHUM KPAEM, d HANPUKIHYT dicummsi Mpisié npo nogepuens. Came mMenoousm 1o2o My3uKu cmas
OCHO6010, OOHUM 3 HalleeKMUBHIWUX 3ac00i6 CMBOPeHHs 00pazy 00po2oi cepyio bamvKiGUWUHU, BUAETLEHHAM OYXOGHUX
yinnocmerl agmopa ma yocoOIeHHAM HAYIOHANbHUX KYIbMYPHUX Kopenis. Temamuune bazamcmeo, emoyilina 6ioKpu-
micmo, WUPICMb My3UUHO20 GUCIOGNIOBAHHS MA 0NOpa Ha Hapoony menoouky C. bopmkesuua ceiouums npo camodym-
HICMb Ma HenoGmMOoPHICMb MY3UYHOI MOBU KOMROZUMOPA, WO NOG A3YE MUMYS 3 PIOHOIO MY3UUHOIO KVIIbIYPOIO.

Vzaeanvnioemocsi ma niokpecmoemucs, wo meopua cnadwuna C. bopmresuya nuni nepebysae 6 Cmami 61acHo2o 6io-
POODICEHHsL Y (hopmenianHoMy 6UKOHABCmEI YKkpainu ma nosa it mesicamu.

Knrouosi cnosa: mysuuna moea, popmenianna cnadwjuna, KOMRO3UMOp, NIGHICM, iHMepnpemayis, 6UKOHABCMEO,
i0enmuunicmy, diacnopa.
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THE CREATIVE PORTRAIT OF SERHIY BORTKEVYCH
AS AN EXAMPLE OF PRESERVING THE IDENTITY TRAITS
OF UKRAINIAN MUSICAL CULTURE ABROAD

The article is devoted to highlighting the figure of the famous composer of the Ukrainian diaspora, pianist-virtuoso
Serhiy Bortkevych in the context of the socio-cultural processes of European art that influenced the formation of his
musical style during the first half of the twentieth century. It is noted that the interest among scholars and performers in
his personality and creative heritage is constantly growing not only in Ukraine but also in the whole world. It is in recent
years, due to the difficult and tragic realities of today in Ukraine (the war with the Russian aggressor), that the issue of
returning the stolen names of Ukrainian artists to their homeland, including the figure of Serhiy Bortkevych, has become
increasingly relevant to domestic scholars and musicologists.

The research examines certain pages of the artist’s biography, his creative activity in Ukraine and abroad. The
emphasis is placed on revealing the features of identity through the musical, aesthetic and interpretive analysis of a single
piece from the piano cycle for children.

1t is emphasized that the natural combination of neoclassical features with the features of modern genres of light music
indicates a synthesis of styles, which indicates the presence of signs of romantic and impressionistic musical languages. The
presence of program titles, the absence of «barey instructionality in the etudes (subordination of technique to content, etude
= play) demonstrates loyalty to Romantic traditions. In S. Bortkevych's miniatures, the laconicism of musical expression is
organically intertwined with deep meaningfulness, the variety of piano texture and the diversity of its thematic layers.

It turns out that S. Bortkevych, as a personality and professional musician, was formed in a multicultural environment,
lived most of his life in a foreign land outside his homeland, but always felt a spiritual connection with his native land,
and at the end of his life he dreamed of returning. It was the melody of his music that became the basis, one of the most
effective means of creating an image of his dear homeland, revealing the authors spiritual values and personifying
national cultural roots. The thematic richness, emotional openness, sincerity of musical expression and reliance on folk
melody of S. Bortkevych testify to the originality and uniqueness of the composer’s musical language, which connects the
artist with his native musical culture.

The article summarizes and emphasizes that the creative heritage of S. Bortkevych is currently in a state of its own
revival in piano performance in Ukraine and abroad.

Key words: musical language, piano heritage, composer, pianist, interpretation, performance, identity, diaspora.

IlocranoBka mnpodaemu. CydacHa BipOJIOMHA
BiftHa Pocii mpotn VYkpainum 3ocepemxeHa Ha 3HU-
IIeHHS YKPaiHCHKOI KYJIBTYPHOI ileHTHYHOCTI. Pocis
HamaraeTbCst i1 HIBEIIOBATH, JOBECTH IMIIEPCHKY
TE3y MpO Te, 10 YKPAIHI[ HE MalTh CaMOOYTHOCTI,
TOMY HE MaloTh IpaBa Ha CBOIO JiepKaBy (XMeIbOB-
cpka, 2023). BponoBx oCTaHHIX JecATUpiY yKpaiH-
ChbKi MHUCTEUTBO3HABIII HAMararOTbCs TOBEPHYTH i3
3a0yTTs BTpaveHi iIMEHa MHTIIIB, JKUTTS 1 TBOPYiCTh
SKUX Oynaa moB’si3aHa 3 YKpaiHoro, 30arauyBaia ii
KyJABTYPHY CHAJIIUHY 1 YKsI TBOpYA iJEHTUYHICTb JI0
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CBOTO/IHI 3aJIMIIAETHCS JOCIIIKEHOI0 CIMOPaJIUIHO.
Cepen SICKpaBUX MUTIIIB YKPATHCHKOI My3UYHOI KYITb-
TYpPHU HAJECKUTh YPOJDKECHEIh MicTa XapKoBa, BHJIAT-
HUI MiaHICT, KOMIIO3UTOP, IUPUTEHT, reaaror Ceprii
boprkesuy.

Anaji3z gocaimkenb. Okpemi cTopiHKK Oara-
torpanHoi TBopuocTi Cepris BopTkeBnya Ta pucu
HalliOHAJIBHOI Ta CTHUIBOBOI iMeHTHU(IKAIii MUTIA
MPOCTEKEHO TaKUMH HayKoBIsIMU K O. Tumorryk
(Tumomyk, 2011), H. Cremok (Cremrok, 2021),
€. JleBkymuu (JleBkynmu, 2016: 32-42; 2021),
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T. Sxy6oB (Sxy6oB, 2021), 3umornsa (3umMoriisi,
2003) Ta iH.

30kpema, 3anIMOIOIYHCh Y HOTO CTOPIHKH 010-
rpadii Ta TBOPUOi CHATIIMHM 3arajioM ITATHCHKUAN
manictT cydacHocTi AmnbpoHco ConbIaHO THCaB,
mo komnosutop C. bopTkeBuy y cBOiX MacmITaOHUX
TBOpax 3aBkau 300paxas Ykpainy. [lo peui, [lepma
cuMoHnist Kommo3uropa mae Ha3By «I3 moei barb-
kiBmmHuy. Jlo HanucanHs tBOpiB C. boprTkeBuua
3aBKIIM HAaUXald CIIOTamd, MOB’sI3aHI 3 YKpaiHOIO
(F'omuucbka, 2017). Bapro 3a3HaunTH, mo €. JIeBky-
mu4a, T. SIxky6oB, H. Cremtok Ta psii iHIIUX yKpaiH-
CHKMX MY3HMKO3HABLIB y CBOIX PO3BiIKax MEPEeKOH-
JUBO JOBOIATH mpuHaiexHicte C. BopTkeBnmua mo
YKPaiHCbKOI MY3U4HOI KyJbTYPHOI CHIAJIIIHHH.

MeTo10 C€TATTi € KOMITJIEKCHE BHUCBITICHHS pPHC
YKpaiHCBbKOI IMEHTHYHOCTI MY3WUYHOI KyJIBTYPH Y
nopobky xomnosutopa C. BoprkeBuua, 30kpema Ha
Marepiaji Horo OBOX BHOpaHMX I’€c 3 QopTremiaH-
HUX [UKIIB JJIs JiTel «3 MOTO AUTUHCTBa» op. 14 Ta
«MaJieHbKUI MaHIPiBHUK» Op. 21.

Buxaan ocHoBHOro marepiaJy. 3 icTopii BioMo,
110 BIPOJOBXK JCKIIBKOX CTONITH JeprKaBa-arpecop
Pocist OymyBana cBOIO KynbTYypy Ha OCHOBI BKpaje-
HOi Ta TPUBIACHEHOI cOOi TBOPYOCTI YKpAiHCBKHUX
aBTopiB. OJHIEIO 3 TOJIOBHUX 3aJieKIapoBaHux (pa3
BOPOXKOT IIpOTaraHay € MOCTYAT PO Te, 10 He iCHYE
Ykpaiau Sk OKpeMoi He3aJIe)KHOI epiKaBH, HE ICHYE
YKpaiHCBKOI 1IEHTUYHOCTI, a BCE YKpaiHChKE € TPO-
JOYKTOM KOMYHICTHYHOI BIIaJH.

VY NOBOEHHI AECATHIITTA MICIS IPyroi CBITOBOI
BiilHM POCISIHU aKTUBHO MOIIMPIOBAM aHTHYKpaiH-
CBhKY TIpOIIaranjy JUis TOro, o0 CTepPTH HaIll HapO
1 KyJIBTYpY 3 JHUIT 3eMITi, «...aJIe I BCE Uepe3 cTpax
3i13HaTHCA €001, 10 iM Ile HIKOJM HE BIAcThCs, M
L0 HACMpaBJi iXHS KyJbTYpa ONHMHSAETHCS TEHep Ha
nepudepii, BOHa HEe YyTIHBa A0 CYCHUIBHUX MpPO-
LeciB 1 3MiH, 3aKOHCEPBOBaHa y Miax MHUHYIIOTO,
TOMY ¥ HEMa€ Cy4acHOTO CMIJIHMBOTO roiocy» (Xme-
meoBchKa, 2023). YkpaiHCbKE MY3WYHE MHCTEITBO
BKOTpe TMOTpedye IOBECTH MIKHAPOJIHIN CITUTEHOTI
CBOIO 3HAUUMICTh 1 3aKOHHE MICII€ y CBITOBil My3H4-
Hill iepapxii. BinnoBigHa TakTHKa 1 CTpaTerist y BUKO-
pHUCTaHHI YKpalHChKOi MY3MYHOI KyJbTYpPH TTOBHHHA
Oyt B aBaHTapzi iH(OpMAaIiitHOTO Ta KYyJIETYPHOTO
IIPOTUCTOSIHHS 3 BOPOI'OM, CTaTd I'OJIOBHUM 3aBIaH-
HSM YKpalHCBKHX MHTLIB Ta HayKoBLiB. Crpsmy-
BaHHsI 3yCHJIb Y BEKTOpP HETMOXUTHOTO yTBEPKECHHS
MUCTEIIBKOT Baru, caMoOyTHOCTI 0araTtoBiKOBOI yKpa-
{HCHKOT KyJIBTYpPHOI CHAJIIMHU € EK3UCTEHI[IHHUM
3aBIAHHSIM.

Jlo xoropTm cnaBHUX IMEH, SKi KpaiHa-arpe-
COp JAEKIapye sIK POCIHCBbKi, HaJCKUTb CIIABHUH
XapKiB’sIHUH — MiaHiCT-BIpPTYy03, KOMIIO3UTOP, AWUPHU-

rent, nexparor, noet Cepriit Enyapnosuu boprkeBnu
(1877-1952). Ilpo mocTars KOMIIO3UTOPA CIiJT TOBO-
PHTH SIK PO TIPEACTABHUKA YKPATHCHKOI, a came, Xap-
KiBCBhKOI (hopTemnianHO1 KoK ToYaTKy XX CTOMITTS .
Ceitorsan Ceprist bopTkeBrda opMyBaBcs Ha aka-
JeMIYHMX 3acajgax 30epekeHHs Ta IMOLIMPEHHS Kila-
CHYHOTO (hOPTEMiaHHOTO TOPOOKY T2 BUKOHABCHKOTO
MparHeHHs! 70 MPE3eHTAIlil CBITOBOI CIaIIIMHU B ii
CTHJIbOBOMY # >KaHpOBOMY po3MaitTi (3umorisi,
2023). Konnepraa gisutbHicTs C. BopTkeBuua, ioro
BHKOHABCHKI iHTepHpeTaii BIacHUX (DOPTEImiaHHuX
TBOPIB CBiUaTh NPO MOSIBY XapakTEPHOI MPUKMETH
novyatky XX cTomittst — GopmyBaHHA crenupiqHOl
OpIEHTOBAHOI TiJIKM BUKOHABCTBA, CHPSMOBAHOI Ha
penpe3eHTalli 0 KOMITO3UTOPAMH BIIACHUX TBOPIB.

3 paHHBOTO NUTHUHCTBA MaiOyTHIH KOMIIO3HTOP
BHPOCTAaB B My3WYHOMY OTOYEHHI, BIUIMB 0alyci Ta
BHUXOBaHHS Marepi, TaJJAHOBUTOI MiaHiCTKH, HE MOTJIH
3amummuTy Manoro Cepriiika 0aiyXUM 10 MY3UKH.
Bunarni my3ukantu Aaton PyGinmreiin, [Terpo Yaii-
KoBchkui, Denike birymenensa Maiu BUpiaIbHUHA
BIUIMB Ha BHUOIp JKUTTEBOTO NUIIXYy MOJIOIOTO ITia-
HiCcTa, HE3Ba)XAalOYM Ha BHMOTY OaTbka 3aiiMarucs
BilickkoBOIO Kap’eporo. Cepriii BoprkeBnu 3100yB
BUCOKOIIPOQECiiiHy My3UUHY OCBITY, CIOYATKy MpH
XapKiBCcbKOMY MY3WYHOMY yuwmiuiii (knac ¢oprerti-
ano — I. Cnarin), sronom mpu Caskr-IlerepOyp3bKiit
KoHcepBaropii (kimac xkommosumii — A JIsaoB, kiac
(dhopremiano — Kapn Ban Apek) Ta HiMenbKkomy JIsi-
uiry B ComomoHna flmaccoHa (Kjgac KOMIIO3HWINIi) Ta
oxgHoro 3 ymobnenux yuHiB @. Jlicra — Ansdpena
Peiizenayepa (kiac ¢opremniano). Bopomosx cry-
JCHTCHKUX POKIB, MO0 bopTkeBNY NposiBUB cede
K HaJ3BHYAHHO TaJaHOBUTUM I1aHICT, BOHOIIIOUYMI
YYIOBUMH TEXHIYHUMU 3[10HOCTSIMH, TIIMOOKHUM CITi-
BYYHM 3BYKOM, TOHKHM HIOAQHCYBAaHHSIM Ta 3MiCTOB-
HOIO 1HTEpIIpeTalie€lo BHKOHYyBaHUX TBOpiB. «Ilix
Yac XapKiBChKO-METEPOypP3bKOTO MEepiofy KUTTS Bill-

! XapkiBceka (oprermiaHHa IIKOJIa HA TOM Yac, piBHO

kK gk 1 KuiBceka, Omecpka, JIBBIBCBKA, «IEKIapyBail
MIparHeHHS 70 BUXOBAHHS TaPMOHINHO pPO3BMHEHOI, iHTe-
JIEKTyaJIbHO1, YHIBEpPCAITBHOI TBOPYOi OCOOMCTOCTI — BUKO-
HaBIW (comicra, aHcaMmOIicTa, KOHIIEpTMeEHcTepa), mena-
rora, MPOCBITHUKA, MPOTATAHINCTa KIACHIHOTO JOPOOKY,
HaI[iOHATBHOI (pOpTeMiaHHO] CHAAIINHY. ..; OaraToBeKTOp-
HICTH TBOpPYOI camopeaii3aimii maHicTa, MEPBUHHY Opi-
€HTAIlII0 HA TIIHOOKE, OCMHUCIIEHE, JIOTIYHO OOTPYHTOBaHE
1 OIHOYACHO TBOpYE NMPOHWUKHEHHS B MYy3WYHHU TBIp 3a
0e3yMOBHO{ ITOBAaru 10 KOMIIO3UTOPCHKOTO TEKCTY ¥ BHKO-
HABCBHKOI 1HINIaTHBY; JOCATHEHHS BHCOKOTO DPIiBHS IIpO-
(eciitHOI MaliCTepHOCTI 1 MOCTiifHE CaMOBIOCKOHAJICHHST,
OCSITHEHHS Micii apTHCTa K TMPOCBITHWKA, MOMYIApPH3a-
TOpa My3WYHOTO MHCTENTBA i OpraHizaropa KyJIbTypHOIO
KUTTS» (3umoritsn, 49).
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OyBaJIOCh HAaKOMMUYEHHS MY3UYHOTO, KyJIBTYPHOTO Ta
XKHUTTEBOTO JOCBiLY, (OPMYBaHHS OCOOMCTHX SIKOC-
Te 1 mpodeciiiHuX HaBHYOK, SIKI Malld CEpHO3HUH
BIUIMB Ha MOJAJIIINN PO3BUTOK TBOPUOI 0COOMCTOCTI
mutiiy (JleBkymud, 2021).

Bepnincekuii nepion xuttsa Cepris boprkeBnua
XapaKTepHUH aKTHUBHOIO KOHLEPTHOIO [iSUIBHICTIO
B pi3Hux kpaiHax (Himeuumni, ABcTpo-YropuimHi,
Itanii, ®panuii) Ta NepUIMMU KOMIIO3UTOPCHKUMHU
cnpobamu. Muteup OyB HaATO CAMOKPUTHYHUH
JI0 BIIACHUX TBOPIB, IO MPH3BEJIO JIO iX 3HUIICHHS’
(JleBkymmua, 2021).

3 movarkoM repioi cBiToBoi BiliHU (1914) Mmurens
3MymeHuid OyB moBepHyTucs 3 Himeuunnu o Oarb-
KIBIIMHM: ITHOPYIOYM MEPCHEKTUBHI MPOMO3ULil 3
Pocii, mponopxyBaB TBopuTH HOBI Komno3wuilii (KoH-
LEepT ISl CKPUIKH 3 OpkecTpoMm op. 22, Bionon-
YenbHUN KOHUEepT op. 20, uuka AuTsIYuX (opTeri-
aHHNX 1’ec «Manenpkuit ManapiBHUK» («The Little
Wanderer» op. 21), TBopu Ha noe3ito [lons Bepriena
st rosocy 1 opremniano op. 23, Trois Morceaux st
¢dopremniano op. 24 Ta iHIIi); TAKOXK CTaB HATXHCHHU-
KOM Ta OpraizatopoMm QopTremianHuX KypciB y pin-
Homy Xapkosi. [licis nepuneriii 3 GUIBIIOBHIIBKOIO
BJIaJI010, SIKA 3alaHyBajia B AEpKaBi, MUTEIb 3MyIIe-
HUM OyB MOKMHYTH PiAHUM Kpai i CTaTH eMIrpaHToM
Ha gyxuHi® (JIeBkymny, 2021).

1920 pik cTaB mOYaTKOM eMirparii BUIaTHOTO yKpa-
{HCBHKOTO TiaHicTa-BipTy03a, KOMIIO3UTOPA, AUPUTEHTA
ta negarora Ceprist bBopTkeBuua, sika MpoJOBKyBaIacst
1o fioro cmepti* B 1952 poruti. Komnosutopcbkuii 10po-
OOK MUTLS HaJliuye MoHax 74 TBOPHU, YaCTHUHA 3 SKUX
(bim3pko 15) HuHI BBaxaeThcs BrpaueHUMH. Cepen
(dopreniaHHUX TBOPIB MEPy KOMIIO3UTOPA HAJIEKAaTh:
Tpu oprenianni konueptu (Ilepmmii — B dur op. 16,
Hpyruii — op. 28 ans miBoi pyku, Tperiit — ¢ moll
op. 32 «Per Aspera ad Astra»), nBi ¢oprenianui
COHATH, I’ €CH, CIOITH Ta LUK IJI JITEH.

OcobmuBy yBary C. BopTkeBHY NPHUIUIUB KaHPY
¢opremiannoi miniatiopu (30 omyciB), sKi 3a BH3HA-
yeHHsiM H. Creliok, BUPI3HAIOTHCS PI3HOIIIAHOBICTIO
TapMOHIYHOI MOBH, IO MPOCTEKYETHCS B MOETHAHHI
JIaTOHIKM Ta «CKJIQJHUX apOMaTH30BaHUX TapMOHII»
(Cremtok, 2021, c. 19). Came iHTeprnpeTalis IUTSINX

2 Ilepuwmii ¢opremianHUi KOHLEPT op. 2. OyB 3HU-
meHHﬁaBTOpOM icis MEePUIOTO X BUKOHAHHA. JInmre y
1906 poui Yotupu n’ecu st popreniano op. 3 Oynu ory-
onikoBawi B Jlsiiniry [Janienem Pazepom.

3 C. Boptkesuy, stk mpodecop Hapommoi koHcepBaro-

pii B pimHOMY XapKoBi, 3a3HaB aperrTy pa3oM 3 Marip’ro-
MaHICTKOI0, TapeMHO JOKa3yloud KOMYHICTHYHIN B,
[I0 Mae MpaBO BHUKJIAJaTH Ta KOHLEPTYBATH B PiTHOMY
MicTi; OyB AJIs OLTBITIOBHKIB «OypiKya3HUM SIEMEHTOMY.

4 B morryKy TOPATYHKY BiJ OiNBIIOBUIBKOI BIIAIH,

C. BopTkeBHY crioyatky BHDKMKae 10 TypeddnHu, a Bif-
TaK, y 1922 pomi moBepraeThes 1o €Bponu (10 Bixss, ne it
momep 25.10.1952 poxy Ta OyB moxoBaHHiA).

LUKJIIB KOMIIO3UTOpAa BUMArae BiJ BUKOHABLS «HEIM-
TSYOT0» PO3YMIHHSI 3MICTY TBOPIiB, EMOLIHHOT 3piJI0CTi
Ta cepiio3Hoi (opTeniaHHoi MiAroTOBKH. 3armnomo0-
YHCh y My3UUHMH npocTip autsuoi Mysuku C. boprxe-
BUYA, — OTPAIJISIEMO y CBIT HAMBUILUX JyXOBHHX IIiH-
HOCTel HaliOHaJIbHOI Ta CBITOBOI KyabTypu. bararo
CTHJIICTUYHUX 1HHOBaIiii bopTkeBnda mobavymio cBiT
3aBASKM HOTO JOCBiy NMPAaKTHKYIOYOIo IMiaHicTa Ta
noTpedi B eJaroriyHoMy penepryapi.

Dopmeniannun yuxkn C. bopmkesuua «3 mozo
oumuncmeay op. 14 (1911). B ocuHosi ¢popreniannoi
croiTi — aBroOiorpadiuHi cnoragy KOMIIO3UTOpa Ipo
CBO€ AMTUHCTBO, MPO PIIHUX JIOACH, Mpii 1 Iepexu-
BaHHSI TOJIOBHOTO T€POsi LUKy CIIiB3BYYHI €MOLIisIM,
SIKi KOJIMCh TEepexuB i cam aprop. llig3aromoBok 1o
MEepUIOro BUAAHHS BKaszye, mo me «Croita Jerkux
(opreniaHHUX TM€C IS FOHANTBa». Ta, sIK BiIOMO,
BUKOHAHHS TBOPIB KOMIIO3UTOPA, HE3aJEKHO Bix
peMapkH, BUMarae BiJ iHTepHpeTa eMOUiiiHOl 3pi-
JIOCTi, aQPTUCTUYHOI T2 BUKOHABCBHKOI JOCKOHAJIOCTI.
Jo cknamy CIOITH BXOAMTH LIICTh Pi3HOXapaKTEPHUX
m’ec, 00’ €JHAHUX OJIHIEIO CIUTLHOK JTYMKOK — CITO-
ragamu. Mysuka C. bopTkeBHua HacHMueHa po3MaiT-
TM eMoUiliHuX ctadiB. [IpogymanicTs (pasyBaHHs,
MPUPOIHICT MEJIOJUYHHUX MOOYIOB XapaKTepH3yIOTh
MY3U4YHY MOBY, ii OapBHCTICTh Ta 0araTrcTBO MiaHic-
TUYHUX 3aco0iB. bararoronoccst gopremianHoi ak-
Typy HAalOBHEHE MiAr0oJ0CKaMH, IMITYBaHHSM, IO
CTBOpIOE BpaxkeHHs1 OararopiBHeBocTi ([Ipukman 1).

Ilpuknao 1. 1T’eca Nel «3 HacmiBiB HSHI»
(Andantino semplice, f moll).

3 Moro auTuncrea

3 nacninis nani

C. Boprresny
Op. 14 No|

VY oMy HEBEIMYKOMY 3a pO3MipaMu TBOPI, SIKUH
Ma€ MpocTy TpuyacTUHHY Gopmy ABA 3 4-TakToBUM
3aKIHYCHHSIM, aBTOpP BUKOPUCTOBYE LIUTAaTy YKpaiH-
CbKOi HAapOMHOI MicHI «BifoTh BITpH, BitOTh OyiHI»’.
Tema mmicHI 3ByYHTH y TEpIIiIHOBOMY BHKJIAJI MPaBoi
PYKH, CYIpOBiJ JiBOI Haraaye HOKTIOPHOBY (hopTte-
miaHHy (akTypy. Xapakrep KpalHIX 4acTHH KaHTU-

> Kuacuk HOBOI ykpaiHchKol Jiteparypu IBan Kors-

PEBCHKHUI BUKOPUCTAB TiCHIO «BifoTh BiTpH, BiIOTH OyitHI»
SK BCTymHy apito Hatamku IlontaBkn B OJHONMEHHIN
orepi.
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JICHHUH, B TPUIOIBHOMY PO3Mipi; B OCTaHHIX 4OTHU-
PBOX TaKTax MepIIoi YaCTHHHU Ha TAPMOHIi IOMiHAHTH
3BYYHTH 3B’A3YIOUUH MOTHB JI0 HACTYITHOI YaCTHHH,
HAIMCAHOI B TaHIIOBAIILHOMY XapakTepi, BOIOJIb-
HOMY po3Mipi, B ogHONMeHHOMY Maxkopi (Allegretto
grazioso, D dur) (Ilpuxmaz 2).

Ilpuknao 2.

Allegretto grazioso

@opmeniannui yukn C. bopmkesuua «Manens-
Kuii manopienux» op. 21 (1922) nanexars 10 Mpo-
IpPaMHHX TBOPIB, IOB’S3aHUX CIIBHOIO 1/IE€I0 Ta
00’€IHAHMX YMOBHOI CHOKETHOW JiiHi€. «IIpo-
rpaMHi MiHiaTIOpH, — 32 BUCIoBOM O. Slpomenko, —
BIMTOBITHO 70 1X JKaHPOBOI CHEIU(IKH, BTLTIOIOTH
SICKpPaBO-00pa3Hi XapaKTepUCTUKU YW IUHAMIKY iX
PO3BUTKY, KapTUHH MPHPOIN YU KAHPOBO-MOOYTOBI
creHku. <...> CiyxadaM nepefaeThcsi HacTpiH, Bij-
HOIIIEHHS aBTOPa, XapakTep MOJii, TeBHHUI KOHKPET-
HUH 00pa3» (Spomenko, 2022: 556). JlunamiuHi
BJIACTHUBOCTI MY3HKH HaJIalOTh SICKPABOCTI, CIPUSIOThH
PO3BUTKY (paHTa3ii, CTBOPIOIOTH AMHAMIUHY MY3HUYHY
iHTepnperauito. GoprenianHi UKIU «3 MOTO JUTHH-
cTBa» Ta «ManeHbkuli MaHAPIBHUK» 32 CBOEIO
CIOKETHOIO JTIHI€I0 HaJeXarb 10 JIiPHKO-PO3MOBiJ-
HUX 30ipok s mited. 3a TBepmkeHHAM O. TuMm-
OIIYK TaKWi THUT 30ipOK XapaKTePU3YETHCI «<...>
y3araJIbHIOIOYHM XapaKTepoM MY3WYHHX 00pa3iB Ta
BepOambHUX MpOTrpaM, AWJAKTHYHUM THIIOM I0€-
TUKWA [UKITY, HACKPI3HOK 1/IE€I0 JKUTTEBOTO ILISAXY
monuHu 1 MuTig (Tumomyk, 2011: 5). 36ipka mic-
TUTH 18 HeBenukux GopreniaHHuX I’€c, PO3AUICHUX
JIO TBOX 3OIIUTIB 1 MiMOPSAKOBAHUX CIUTBbHIN i7el —
MOJIOPOXKI JIO PI3HUX €BPONMEUCHKUX MICT Ta KpaiH.
VY My3Wlli OUKITYy OPraHiuHO MPOCTEKYIOTHCS PUCH
3ax1IHOE€BPONECHCHKOTO POMAHTH3MY.

IT’eca Ne 5 «Crem» (Andante sostenuto, a moll)
Hanmcana y (opMi MPOCTOTO ABOTOJIOCHOTO KAaHOHY;
TeMa KaHOHY ITOYMHAETHCS 3 IHTEPBAy KBIHTH, HIXK-
Hilf TOJIOC KAaHOHY BCTYIIA€ Ha YETBEPTIH OJII TaKTy
B iHTEpBaJli OKTaBH. TeMa y BEpXHBOMY TOJIOCI 3BY-
YUTPH BIIPOJIOBK YOTHPHOX TAKTIB B OCHOBHII TOHAIb-
HOCTI Ji1 MiHOp. Jlpyre, 30aradeHe mMpoBeIeHHS TEMU
3ByYUTh B TOHAJBHOCTI MiHOpHOI AoMiHaHTHU. [licis
12 T. TeMa MOBEPTAETHCS IO MIOYATKOBOTO CBOTO 3BY-
YaHHS, TOX MOXXHA TPUIYCTHTH, IO TAaKUH KaHOH
Ma€ TMEepeAyMOBU CTaTH canon perpetuus (yat.),
TOOTO — Heckinuennum® abo cnipanvnum. TIpoTe, TeMa

¢ Canon perpetuus (11aT.) KaHOH, y SIKOTO 3aKiHUCHHSI

TUTaBHO MEPEXOAUTH Yy IMOYaTOK.

HE 3aBEPILY€ETHCS] HU3X1THUM MOTHBOM, a, HIOHM 3aBU-
cae ab0 «BiAJANSETHCS» HA BHCOKOMY KBIHTOBOMY
ToHi. Uepe3 akopa D7 Ha auHamini pp Tema mnosepra-
€Tbes 10 OcHOBHOI ToHanmbHOCTI ([Ipukian 3).
Ilpuknao 3.

V. Durch die Steppe.

Par les steppes. ¥  Through the Steps.

A traverso la Steppa.
Andante sostenuto. (Canen)
{8gal, ExPraxaico
— T
= e I W— 2
et

= e — T

e .

Foy - L=

%

legnlo, espressivo

Mernoziss kaHOHY HacHiBHA, BOKaJbHA, LIMPOKA,
PO IO BXKE CBIMYMTH MEPILUIl iHTEpBAIBHUHI CTpU-
00K Ha 4. 5, SIK Ha MOYaTKYy, TaK 1 B KIHI[l [IbOI'0 HEBE-
JIMYKOTO MOTHBY, 1110 Harajaye mo4aTky 0ararbox Ipo-
TSOHKHUX HAPOJTHUX IMICEHb CX1THUX CTETIOBUX PETi0HIB
Vkpainu (npuknazg 3). IlosBa y npoMy KOpOTKOMY
TBOpi canon perpetuus TakoX CBIIYUTH PO 00paszHe
BiITBOPEHHSI HECKIHUYEHHOCTI YKPaiHCBKUX CTeIliB
3acobamMM MY3MYHOT MOBH Ta BHpa3HOCTI. KoxeH 3
JIBOX T'OJIOCIB € CAMOIOCTATHIM Ta pa3oM 3 THM, OJIHO-
YacHO JIOTIOBHIOE OJIMH OAHOTO. THIOBOIO pUCOIO rap-
MOHI3alii YKpailHChKUX MICEeHb KOMIIO3UTOPaMH BBa-
KA€EThCSI TIPAaTHEHHSI YUCTOTH, MPO30POCTi (aKkTypH,
HaxXWJI JI0 IMiTaIlil XOPOBOr0O BUKOHABCTBA B 1HCTPY-
MEHTAJIBHUX TBOPAX: 3aCIiB OAHUM BEPXHIM TOJIOCOM
3 IOCTYIIOBUM HAacHYEHHsIM (pakTypu, HajaHHs <...>
3HAYYyLIOCTI BCIM Toj0cam, TOTPUMYBaHHS THIIOBOTO
JUIsl YKPalHCHKOTO HAapOTHOTO XOPY TOJI0COBEICHHS)
(3omoueschkuii, 1964: 108). Ha nymky B. 3omoues-
CBKOTO, TBip 3ByUYHTb, K <GKYPJIUBA MOCIIBKA Ha MTPO-
30piH 1 TEeTUTIi, K BUPIiH, IHCTPYMEHTOBII» (307I04eB-
cekuid, 1964: 127). 3a BmyunuM BuciioBoMm M. ['oross:
«lomo My3uKkH cyMy, TO BOHA Hizle HE YyTHA TakK, 5K
y HuX (ykpainuis. — B. 3omoueBcbkuii). Yn e tyra
3a IOHICTIO, SIKY YpBalld, HE JaJld JIOBECEIUTUCH; YH
e CKapru Ha Oe3NMpHTYIIbHE CTAHOBHILE TOMINIHBOI
VYkpainu... Ta 3Byku 1i JKHBYThb, I€4yTbh, KparoThb
nmyury» (3omoueBchbkuit, 1964: 127).

Cepriii bopTkeBHY HemapeMHO BHOpaB UIsl HEBe-
JUYKOI T€CH 3 IUTAYOrO LUKIY (OpMy KaHOHA.
B xomHoMmy pa3i He mMOpiBHIOEMO (opMy My3ud-
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HOTO TBOpY (KaHOH) 3 MOHSATTSAM Kareropii KaHOHY
SIK «JIOMIHYBaHHS B KyJBTYpPi YCBIJOMJICHHX I[iHHOC-
teit» (HoBakoBuy, 2007: 83). B HamoMy BUTIAAKY IIe,
cKopire, — rpa ciiB. OgHaK, po3yMiloun BaKIMBICTh
[IOCTAaBJICHOIO IMTAHHSA CTOCOBHO TBOPYOI iA€HTHY-
HOCTi yKpaincbkoro kommosurtopa Ceprist boprkesnya,
MoTpiOHO X04a O CKparo JOTOPKHYTHUCS IO TEMH KaHOHY
SIK «KaTeropii €IHOCTi, BHYTPIIIHBOIO 3B’S3KY, iCTO-
pHUYHOTO Xapakrepy, Tpaauii» (HoBakosud, 2007).

VY nocnimxenHl «KaHOH Ta kaHOHIYHI Mozaeni B
YKpalHChKiil My3uil» M. HoBakoBHY Haroyiomrye, 1o
«KaHOH — II€ BIAMOBITHICTH ifeaiy, BTiJIEHA 4Yepe3
neBHy ¢opmy. <...> B ceMioTHUHOMY IPOCTOpi YKpa-
THCBHKOI KYNBTYpH TaKUM DIIMOMHHHM iJ€ajioM CTajo
yTBEp/KCHHsI TOHATTS HarioHaibHOi ixei» (Hosa-
xoBuy, 2007: 83—88). Ha ocHOBiI 6ararb0X HayKOBHX
TTONIYKIB Ta JOCHTIKESHb, TOCIIIHHLIS CTBEPIKYE, 110
«CKJIaZI0BOIO KaTeropii KaHOHY BBa)Ka€MO KYJIBTYPHHUH
kox. <...> Komu iinerscs npo cdepy My3UKH, TO Mg
MOHATTSAM KOAY CJiJi PO3YMITH CYKYITHICTH MEBHHX
MY3WYHUX 3HAKiB 1 YMOB JUIsi niepenadi iHGopmarii»
(HoBakoBwu, 2007: 87). Y mboMy KOHTEKCTI HEMOX-
JIUBO TIepeOLIBIINTH 3HAYCHHS YKPATHCHKOI HAPOIHOT
ITiCHI SIK OCHOBH MY3HUYHOI MOBH HApOLY, IK KOII, SIKUH
KOHIIEHTPYE B c0o0i iHpopmarito. Tomy B mporieci po3-
BUTKY HalioHanbHOT My3ukn XIX — nouarky XX cro-
JITTS] HAWTIOBHIIIE MPOSIBUIIMCS] OCHOBOIIONOXKHI PHCH
KOIy, CKepOBaHi Ha 30epe)KeHHS HaIllOHATHLHOT TTaM ’sITi
Ta ii HOCI1B: MOBH, (DONBKIIOPY, TPATHIIIN; ITiBHUIIICHHS
JYXOBHOTI'O Ta IHTEJIEKTYaIbHOTO PiBHS Halii.

VY neBenmnukiit m’eci C. boprkeBnua «Ctem» Mu
HEe 3HaWJeMO LUTaTy MeNoAil KOHKpPETHOI1 yKpaiH-
ChKOi HapOJIHOI IiCHI, alie «cioBa [Bana dpanka po
«b6e3MexxHy Menauxoiito», M. ['piHueHka mpo Te, mo
«TAHYIOYUH JTa] — MOJIbOBUI», MIWCHO BiIOWBAIOTH
BHU3HAYQJIBHY SIKICTh YKpaiHCbKOI My3ukH. Oxpe-
MHUMH MY3WYHHUMH 3pa3KaMy L0 iICTUHY HE 3aBXKIH
JoBezenL. AJie AJis TFOAUHY, 10 3yMiJia B3arasi BCiy-
XaTHCh B HAIIYKJIACHYHY HApOAHY ITiCHIO, 114 ii Biac-
TUBICTh — CIOHTaHHa I 6e33anepeunal» Cepriit bopt-
KEeBHWY HE JIMIIE BCIYXaBCs B YKPAaiHCHKY MiCHIO, BiH
3 IUTUHCTBA YBiOpaB IyX yKpaiHCBKOI 3eMili, Kpacy
YKpPaiHCBKOTO CIIOBA, BiIYYB BHCOKY AYXOBHY CHILY
YKpaiHCBKOI AyIIi Ta 3 BIACHOTO JOCBIY, SIKUI HaJI-
0aB y 3axiJIHOEBPONEUCHKIA Ta POCIHCHKIH My3UIli

BUTBOPHUB JOPOTOLIHHUIA CIUIAB BJIACHOT MY3WYHOI
CHaIINHK, SKUU MPHUBHIC A0 «yKpaiHCBhKOi (hoib-
KJIOPHOT OCHOBH, YTBOPIOIOUM TAaKUM YHMHOM HOBUH
CHHTE3, 3 SIKOTO IIOCTYIIOBO HapoKyBajlachb HOBa i
camMoOyTHS KynbTypa» (JleBkymma, 2016).

BucnoBku. TBopua ocobucticte Cepris bopr-
KeBMYa BiJ3HAUanacsi HIMPOKOIO OaraTorpaHHICTIO:
BiH OyB KOMIIO3MTOPOM, KOHIEPTYIOUMM ITiaHICTOM,
aKOMIaHiaTOpoM, KaMepHHM aHCamOIiCTOM, IUpH-
TEHTOM, IIeJaroroM, JITepaTypHUM IepeKIafadeM,
aBTOPOM IIPO30BUX Ta MOETUYHUX TEKCTIB.

OnHUM 3 HAaBaXXJIMBIIINX YUHHMKIB, 1110 BU3HAYA-
10Th Tioctath Ceprist BopTkeBuya, € fioro npuHanex-
HICTb JI0 TUIeSIIN YKpaiHChKUX (hopTeriaHHUX KOMIIO-
3uTopiB. BiH OyB mpomoBKyBadeM TpaauIlii pi3HUX
erox, 1o Tpoctariacs Bix Momapra i berxoena
yepe3 TBopuicTh lllonena, gactkoo Illymana, Jlicra,
Bpamca no Ckpsibina, PaxmaninoBa, MeTtHepa Ta iH.
Jiist ioTo CTHITIO XapaKTepHi: TSHKIHHS 10 POMaHTHY-
HOi Tpajuilii — y CBOili TBOPYOCTI BiH T'apMOHIHHO
MIOETHYE Kpalli XyJOXHI €JIEMEHTH MYy3WIHOI MOBHU
3axiTHOEBPONEHCHKOI, POCIHCHKOI Ta YKpaiHCHKOI
KyJBTYp, CTBOPIOIOYHM TAaKUM YMHOM BJIACHUH 1HAWBI-
JyaJIbHANA My3UYHUN CTUIIb.

CBo€pimHICTD MY3UYHOT MOBH aBTOpa BBOIUTH
BUKOHABIIS Ta CIIyXadyiB B 00Opa3HUil CBIT HE3PiBHSH-
HO1 Kpacu. OcoOnmBe, crenudidae KOO IHTEpIpe-
TaliMHUX 3aBIaHb [OB’S3aHE 3 SICKPABOIO 0OPA3HOIO
HAIOBHEHICTIO MY3HKH KOMIIO3UTOpA, SIKa BHMarae
KPOITITKOI TBOpYOi POOOTH, HEMPHUKPUTOI €MOLil-
HoCTi Ta BUIIyKaHocTi. [lizcymoBytoun, 06e3nepeqHo
BapTO IMOTOAUTHCS 3 BUCIOBICHHAM €Brena JIeBky-
J9a, «...IM0 YHIKaJIbHUH, pOMAaHTHYHUN, My3HIHAN
CHHTE3 BHSIBHMBCS B TOMY, 110 BopTkeBHY MpakTHUHO
HE BHKOPHCTOBYE HapoIHI MeNoJii B CBOiX TBOpax,
CIHMPAIOYHCh BHUKIIOYHO Ha BIAcHy (QaHTaszilo, sKa
Ha MIiJCBIZIOMOMY PiBHI HecJsia B cO01 (pOIBKIOPHUN
Menoau3M. [Ipore, iCHYIOTh BUIAIKH, KOJH BUKOPHC-
TaHHS aBTOPOM HapOJHMX MEJIOJi HaIuXaeThCsl CIO-
rajgamu, siki oB’si3aHi 3 JoMOM a00 baTbKiBIIMHOIO.
HagiTb 3apyOikHi My3HKaHTH TOTO 4acy IiJKpecIo-
BaJIM TPUCYTHICTh B MY3WYHI MOBI KOMIIO3HTOpa
KOJIOPUT, BJIACTUBHU MY3HIll MiBJICHHO-3aXiIHOTO
periony Pociiicpkoi iMmrepii, TOOTO TepuTopii cydac-
HO1 Ykpainu» (JleBkymud, 2016).
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