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YKPATHCBKUM PAASIHCHKUM BAJIET: CYUACHUM OIS L
YEPE3 IPU3MY IIEOJIOI'TI BLIIBIIIOBU3MY

Ynpoooeoc ocmanmnix cmonime icmopii Kynbmypa yKpaincbko2o manyio8aibHO20 MUCmeymed npolutia 008oi mep-
HUCTULL Ma HAO38UYALHO BAJICKULL €BONIOYILHULL NPOYec CMAHOGIEeHHI Ma PO3BUMKY. B cxaaonux ymosax sicopcmioi
Yenzypu, 6CMaHOBLEHOT YaAPCbKUM PEHCUMOM, 3AD0POHANACI YKPATHCLKA MOBA, HAYIOHATbHA I0€HMUYHICMb, KYIbIMYPHA
CcRaowuna, He UHABANACS OKPEMIUHICMb YKPAIHCHbKO20 HAPOOY, 8i00Y6AN0CA MOMANbHe CHUPANHS Md 3SHUWEHHS HaYyil-
OHANLHUX O3HAK U HACUTLHA pycuikayis.

Iicas 3a6epuienns Ilepuwiol c6imogoi GitiHu OLIbUIOBUKU UIAXOM [0EIHO20 0OMAHY OeKpemamu npo Mup md 3eMr0, 4020
Hauobinbe npasHyiu podIMHUYO-CENAHCOKI MACU, 3YMIIU 3aX0NUmuy 6140y, Wo U CMaio NOYamKom peanizayii 3104UHHUX
3a0yMié ma niaHie MomaiimapHo2o npasiinks. Basciuee micye OitbulosuybKi 1idepu 8i0600UNU CINEOPEHHIO «HOBOLY NPO-
JeMapcoKoi Kyabmypu, y AKitl CHOYamKy He 0yi0 Micys 6aiemHomy Mucmeymsy, adice 1o2o posenaodiu K npose oypoicy-
asuoi kyimypu. Y moti gice uac banemme MUCmeymeo — ye AcKpasa ma camoOymus, Cmopinka icmopii KoJjcHo2o Hapooy.
B cepeoosuwi ykpainyie, siki na novamky XX cmonimms 3a56uiu c8iny npo c60€ NPAcHeHHs. 00 60/l Ma He3aNeHCHOCHI,
banem onupascs Ha 6a2amocpanue, HeNnOBMOPHe MA YHIKATIbHE 0JCePeNo HAYIOHATbHOI MAHYI0BAIbHOL KYIbMYPU.

Tlocmynosuii eénius ioeonocii padsaHcvKoi 61a0u Ha YKpaincoKuil Kaacuunuil 6arem 6io nouamky 20-x pokie XX cmo-
MMt 3HAUUO8 CB0E KOHKPemHe 8i000pAdiCeH s Y 0epAHCAGHIN NOAIMUYL, HU3YL MEOpie PAoSHCLKUX (neput 3a éce, pocill-
CbKUX) KOMRO3UMOPI6, PI3HUX i0eUHO-I0€0N02IUHUX KOHCIMPYKYISX YAPABIIHHA KYIbMYPOI, PEeaiisax meopuozo npoyecy,
penpecisax, noiimu308aHO-npoIemapcbKoOMy 3Micmi 6aiemHux 6UCmas i i.

B ymosax poszeyny momanimapuzmy dinbutosuybka 61a0a nepemeopuna o6aiemme Mucmeymeo na 0i€guti incmpymenm
0151 NPONA2AHOU 8 CYCHITbCMBI PAOSHCOKUX [0eaig, NONIMUYHUX i0ell, GUKPUGTCHUX HAYIOHAIbHUX CIEPeomunis, YHi-
Qikayiro nayionanbHOT KyIbMYPHOI CRAOWUHY, V AKIU CIMUPAIUCA HAYIOHATbHI 2PAHI, I0eHMUYHICING Ma MeHMAalbHICNb
VKPAiHCcbK020 HaApoOy.
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UKRAINIAN SOVIET BALLET: A CONTEMPORARY PERSPECTIVE
THROUGH THE PRISM OF BOLSHEVISM

Over the past centuries, the culture of Ukrainian dance has undergone a tumultuous and incredibly challenging
evolutionary process of formation and development. In the harsh conditions of strict censorship imposed by the tsarist
regime, the Ukrainian language, national identity, and cultural heritage were prohibited, and the distinctiveness of
the Ukrainian people was not recognized. There was a total erasure and destruction of national symbols and forced
Russification.

Following the end of World War I, the Bolsheviks, through ideological deception and decrees promising peace and
land, managed to seize power, marking the beginning of the implementation of totalitarian rule. Bolshevik leaders assigned
great importance to the creation of a «<newy proletarian culture, initially excluding ballet as a manifestation of bourgeois
culture. However, ballet is an integral and unique aspect of every nation’s history. Among Ukrainians, who proclaimed
their desire for freedom and independence at the beginning of the 20th century, ballet drew upon a multifaceted, unique,
and unparalleled source of national dance culture.

The gradual influence of Soviet ideology on Ukrainian classical ballet from the early 1920s found specific reflection
in state policies, a series of works by Soviet (primarily Russian) composers, various ideological constructs in cultural
management, the realities of the creative process, repression, and the politicized-proletarian content of ballet performances,
among other factors.

In the rampant totalitarianism, the Bolshevik government transformed ballet into an effective tool for propagating
Soviet ideals, political ideas, distorted national stereotypes, and the unification of the national cultural heritage, which
blurred national boundaries, identity, and the mentality of the Ukrainian people.

Key words: art, culture, ballet, classical choreography, Soviet ballet.
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[MocranoBka mpodaemMu. VYKpaiHChbKe HaIlio-
HaJbHE OaJeTHEe MHCTEITBO, SIK Baroma CKJIaJoBa
gacTHUHA, C(HOPMOBAHMX YIPOAOBXK Oararbox BIKiB
Haa0aHb CBITOBOI XOpeorpadidHoi KyIbTYpH, B POKA
HE3aJISKHOCTI YKpalHH OTPUMAaJO0 HE TUIbKH MOXK-
JIMBOCT] TIOTY>KHOTO PO3BUTKY Ta CTAaHOBJICHHSI, ajie
i 3MOTY BHMBYEHHS CTOPIHOK cBoro mMuHynoro. Cyc-
MiJbHA POJb, MICIE Ta 3HAYEHHS OANETHOTO MUCTE-
urea B nmoby icayBanas CPCP Oymo mepekpydeHe
BIJIMOBITHO /10 OiNBIIOBUIIBKUX TUPEKTUB, HaKa3iB,
[IOCTAaHOB Ta pilieHb. ToMy He BHIIQJKOBO BUBYCHHS
icTOpil 0aJIeTHOTO MHUCTEITBa B KOHTEKCTI CTaTycy
He3anexxHol YKpaiHM 1 MOIid CydacHOCTI BHMarae
00’ €KTHBHOI I He3aaHT'aKOBAHOI OL[IHKH, 1[0 € OJHUM
13 IPIOPUTETHUX HAIPSIMIB y TIParMaTHIHOMY PO3BH-
TKY HayKH.

AHami3 mocaimxkeHb. JlocmimkeHHS HaIiOHAJb-
HOTO 0aJeTHOTrO0 MHUCTELTBA Ma€ BaKJIMBE 3HAUCHHS
JUIsT BUBUEHHS TBOPUOCTI HApoxy. AHaii3 KyJIbTyp-
HHUX IOCATHEHBL Ta 3M00YTKIB MOTEPETHIX MTOKOIIHB
CIpHUs€e KpamioMy pPO3yMiHHIO ¥ Ti3HaHHIO Oararo-
rpaHHOI HAIIOHAJIBHOI CHAIIIMHUA, 00’ €KTHBHOMY
PO3YMIHHIO CKJIQJHUX €TamiB i po3BUTKY MiJ Hi€r0
pizHux umHHUKIB. [lepmri myOmikamii mpo ictopiro
0aneTHOro MUCTEITBA Y MDKBOEHHUH TIEPioJ] OSBU-
JIACS 1MI€ B pansHCchKi gacu. [Ipore me, 31e61mbmoro,
OynM TEHACHIIWHI, 1MeHHO 3aaHTaXOBaHI TMpaIli,
CXWJIbHI JIO TIOJMITHYHUX MOJOKEHb KOMYHICTUYHOI
izeonorii.

[Ipore 3rogom, B uacH, Tak 3BaHOTO, PO3BUHY-
TOTO COIliaNi3My, MOSIBIJIUCS TIEPIi KPUTHYHI Mpalli,
y SIKHX aBTOPW HaMarajaucsi MEHII OiTbII peasbHO
OIIIHUTH €BOJIFOIF0 OaJeTHOTO MHUCTENTBA y TepIIi
JECSTUIITTS iCHyBaHHS paasHchKoi Biamu. Cepexn
HUX BiJI3HaYMMO OKpemi ctarTi Mapii 3araiikeBud
(3araiikeBuu, 1978) ta IOpis Cranimescbkoro (Cra-
HimeBchkuil, 1986). Bonn Oynu HajmpykoBaHI Bke
icist myOMiYHOTO BUKPUTTA KyasTy ocobu Cramina,
peaizariii ified XpyIIOBChKOi BiUTUTH, Y TIOCTIECH-
JEHTChKUI mepion, mo crpusiio nosiei B 3MI nep-
IIUX TapOCTKiB CycminbHOi aemokparii. OnHak, y
3a3HaueHHUX POOOTAX JIHIIE TOOIKHO MPOAHATII30BAHO
po0IeMy CTaHOBJICHHSI Ta OCOOJHUBOCTI PO3BUTKY
OaneTHOTO TEeaTpy YKpaiHu.

B poxu He3zanexxHocTi YkpaiHu i, 0COOJMBO,
OCTaHHIM 4YacoM 3 SIBUJIOCS YHMaJIO aHATITHYHUX
HAyKOBHUX MyOJiKamild, TPUCBIYCHUX aHami3y Oajer-
HUX TBOpIB pPajsdHCBHKOI 100u. YUm He HalOuLIbIIy
yBary IOCIHITHUKIB mpuBepHyia «Jlimes» y mocrta-
woBili I. bepe3osoi (mpami B. Bonoasko, . dertsp,
€. Kopamenko, O. Mepnsuosoi, O. IlnaxorHroxa,
O. lllepbakoBoi Ta iH.). ABTOpPH MpaIls IiTHIMAIOTh
Pi3HI acmeKkTH CIIeHIYHOTO BUKiamy Oanery. Kwuis-
ceka gocuigaunsg AniHa [ligmunceka B MoHorpadii

«KoHuenrtyaabHO-cMHUCTIOBE 10JIe 0aJIETHOI KPUTHKH
B pansHCbKiil Ykpaini 1920-1930 pp.» 3a3Havae, 1110
Ll TepioJ CTaB MPEIMETOM aKTHBHOI MOJEMIKH Y
MMUTaHHI «KOPUCHOCTI» THX UM IHIIMX KIJIACHKIB a00
TBOPIB KJIACUMYHOTO MHCTELTBAa. ABTOpKa 3ayBa-
Ky€ ICTOPUYHMH XapakTep MOHATTA «BYJIbrapHUH
COLII0JIOT3M» B PaJIHCBKOMY MHCTELTBO3HABCTBI Y
1920-x—1930-x pp., 110 SICKpaBO MPOSIBUBCS B Ipar-
HEHHI TIIYMa4UTH iCTOPII0, 30KpemMa, 0aJeTHOro MHC-
TEITBa, KPi3b MPU3MY KJIAaCOBOI OOPOTHOM Ta OiIbIIIO0-
BuIbKoi imeomorii (ITimmmceka, 2021: 120).

MeTo10 cTaTTi € BUCBITIIEHHSI O0COONMBOCTEH Ta
XapaKTepHUX TEHACHLIN cTaHy W pO3BHTKY Oajer-
HOTO MHUCTEITBA B YMOBaX ICHYBaHHS TOTaJiTap-
HOT OUIBIIOBUIIBKOT Bllaau B Ykpaini y 20—50 pokax
MHHYJIOTO CTOJIITTSI.

Buxkaan ocHoBHOro Mmarepianay. Mucreurso — e
cnerudivuHa Tamy3b JIOJACHKOI KYJIBTypH, B SKiH 3a
JIOTIOMOTOI0 3HAKiB 4epe3 KOHKpeTHI o0pas3u CBiTy
BUPAXAIOTHCS MEBHI HOTO CeHCH. 3aBIsIKM MUCTEITBY
BiOYBa€ThCsl KOMYHIKallis Kpi3b 4ac i mpocTip, Bil-
TBOPEHHS CBITONNIALY pi3HUX KyasTyp i emox (ILIwmH-
kapyk, 2002: 380-381). Binrak, MoxxHa cKa3aru, 110
MHUCTENTBO € BiJ3€pPKAIICHHSAM JMIiHCHOCTI i BOHO
MiAJTA€THCS BIUTUBY Pi3HUX YMHHUKIB, B TOMY YHCII
pemNiriiHuX, BUPOOHUYMX, COLIOKYJIBTYpHHX, IOJIi-
TUYHHUX, HAI{IOHAJIBHHX, TICKXOJOTIYHHUX, 110 3arajaoM
CIIyT'y€ OCHOBOIO (popMyBaHHS HOBHX MOTPed Ta 0co-
OnmMBOCTE TIOBEIHKY JIFOAMHU B CYCILIBCTBI.

XynOoXKHBO-TBOpYA CHAJIIMHA TOTO YH 1HIIOTO
MUTLS Ma€ KOHKPETHE MiAIPYHTS B iCTOPUKO-KYIIb-
TypHOMY JIOCBIJIi JIFOICTBA. AJie Y TOH K€ Yac moJi-
THKa, SIKa TICHO MOB’si3aHa 3 KYJILTypOI0, Maja i Ma€e
BEIMKUN BIUIMB HAa MHCTELTBO Ha 0ararbOX COLi-
anpHUX PiBHAX. ToMy He BHIAIKOBO, AOCHIDKYIOUH
KyJBTYPY PaAsSHCBKOTO Mepiony, MU OauMMO TOTYX-
HUH 11€0JOTTUYHUI BITUB MPOPOCIHCHKOT paisiHCHKOT
BJIaJIH, SIK HA YKpaiHChKe XopeorpadiyHe MHCTEITBO
B 3arajibHOMY, TaK 1 Ha KUTTS ¥ MiAIBHICTh OKPEMHX
OaeTMmecTepiB.

B wacu CPCP icHyBanu mpuxoBaHi Ta BiAKPHTI
171e0NOriuH1 KOHCTPYKTHBU BIIAJAH, CIEIialibHI Bif-
JinM, SKi HEe MPOCTO KOHTPONIOBAIM, aje U Iiu-
0OKO TMPOHMKAJIUM Yy CKJIAJOBI MHUCTELKHX TBOPIB,
CKEpOBYIOUH iX IMEHHMH 3MICT y MOOyTyrode IMpo-
OIMBIIOBHIIEKE pyCIIO TporaraHau i aritamii. Tum
caMMM BJIaJIa BUKPUBIISJIA PEalIbHICTh Ta AUKTYBaja
MEBHY MOJIEJNIb AIHCHOCTI B OajieTax, MOCTaBICHHUX B
pansHebKiil Ykpaini y XX cTOMmiTTI. Bapro 3ay-
Ba)XUTH, 110 Y PI3HUX TOJITHUYHUX CUCTEMax IOTIISI
Ha OayieTHe MHUCTENTBO (OPMYBABCS Yepe3 MPH3MY
COINIaIPHO-TIONITUIHNX 1/IeH MaHyo4oi Bragu. Icto-
PUYHO HAaCeNCHHS YKPaiHCBKUX 3€Mellb YK€ JOBIO
mijyraBanocs igeosnorivHoMy BIummBY Pocii, cmo-
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4arky, K ckiagoBa Pocilickkoi iMmepii, a mi3Hire, sk
HeBin emua yactuna CPCP.

[Ticnss  GUIBIIOBUIIBKOTO TEPEBOPOTY Y KOBTHI
1917 1 ax mo 1950 poky B YPCP BinOymocs 6araro
MOMii, SAKi BIUIMHYJHW Ha MHCTENTBO, BKIIOYAIOUN
Oanet. He cmin 3a0yBaru, mo Ilepma cBiToBa BiliHa
MpUHECNIa Ha YKpalHCBKI 3eMJII PO3PYyXY, BEJIHKi
MarepiajibHi | JIOJIChKI BTpaTH, EKOHOMIUHI 30MTKH,
(dopmyBasia CKIIQJIHI CYCHUIbHI YMOBH 1CHYBaHHS,
10 3arajioM BIUIMHYJM Ha peajbHUN CTaH Ta PO3BU-
TOK MHCTelTBa. BiifHa cTBOpHMIIa CyCHiIbHY HEcTa-
OUTBHICT 1 MEPeNIKOAN ISl peai3allii KyJIbTYypHHX
IIPOEKTIB, BKJIFOYarouu OanetT. Hacmigku HeBmammx
BOEHHUX Jiil Pocii Ha (poHTI cpHsIn MOBaJICHHIO
MaHIBHOTO IAPCHKOTO PEKHMY, IO CTAJO0 MOYATKOM
0OpOTHOM PI3HUX TMONTHYHAX CHJI 3a BJIady, sKa
TepeiIuia y rpoOMajiTHChKY BiliHY.

Sk 3acBigumina icropisi, cBoro 60poTsOy 3a HapoIHI
MacH OiJBIIOBUKHA NPOBOJWIM LUIIXOM OOMaHy i
JYKaBCTBa, MyONIiYHO MporojocuBid «Jlekper mpo
MUp», «JleKpeT mpo 3eMIIto», IO JOTIOBHIOBAIOCS
aKTMBHOIO IIPOIAraHI00 3araJbHOHAPOJHOI BJIAC-
HOCTI Ha 3aBojH, (paOpWKH, IMiIMTPHEMCTBA, OaHKH,
TPAHCHOPT, NPUPOJHI pecypcu i THM CaMHM Iepe-
MaHWJIM Ha CBOIO CTOPOHY POOITHHYO-CENSHCHKI
MacH. 3aXOIUIeHHS BIiHCHKOBO-TIOMITUYHOL, aaMiHi-
CTPaTHBHOI Ta IHIIOI BIAAM CHPHUSIO OiBIIOBUKAM
y TIOCTYTOBIW peaiizamii 3JTOYMHHUX IJIaHiB. Bax-
JIUBOKD TIOMIEI0 HA MNUIIXY acHUMUIAII pocCisHaMH
IHIIOMOBHOTO HACEJEHHS CTaJ0 MPOTOJIOIICHHS
30 rpymast 1922 poky OibIIOBUIIBKOIO BIIJI00 3aKOHY
npo ykiaaeHHs deneparuBHOTO JIOTOBOPY MiX pec-
myosikamMu, 1o 3acBigumio mpo crBoperHs CPCP
(bepect&Kozak, 2014: 173, 190-191, 196-202).

[epiox 20-30 pokiB XX CTONITTS — LIe CKIAAHUN
Yac Pi3HUX EKCIEPUMEHTIB BIAJAH, Y SIKUX HpOCTe-
KYETbCSl TOTAJILHUN HACTYN Ta 11 BiJCTYII, YNCIICHHI
MEpernHu W TMOMWIKH, IOIIYKH «BOPOTIB HApOIy»
3a HEBIAdi MApTIMHUX JiAepiB, MEPIOAWYHI perpe-
cii, mpuMycoBa KOJIeKTHBi3alis, romoxomopu 20-x
ta 30-X pPOKiB, yJOCKOHaJNEHHs ifeosorii i OGararo
inmroro. BomHovac BinOyBanacsi KOHCOJNITAINS Oiib-
LIOBUIIBKOT BIIaIM, POPMYBaHHS 11€0JIOTTUHIX TIOCTY-
JIaTiB Ha TJIi TPOMAJICKKOTO HEBJIOBOJIEHHS Ta JKOPCTO-
KOT CyCITIITbHOT OOPOTHOM.

Y TBOpUOMY MHCTENTBI B 3a3HAYECHHH Iepion
OaneTHuil TeaTp B YKpaiHi NPOHILIOB JajeKo HE MPo-
CTHH TIpOLIeC CTAHOBJICHHS Ta PO3BUTKY. AKIICHT OyB
3poOJICHHI Ha PO3UIMPEHH] MaJiTpu pyXiB, GOpM Ta
BIIOCKOHAJICHHI TEXHIYHIX HABUYIOK BUKOHABIIIB, 5K Y
HapOJHOMY TakK i KIIaCHIHOMY TaHIli. HaBiTh y ckia-
HUX YMOBax iCHyBaHHS Liell 4ac BiI3HAUUBCS 3pOcC-
TaHHAM npodecionanizmy Oanermeiicrepis (Iletpuk,
2018: 232-235).

Hocnigauus M. 3araiikeBud B cBOil KHU31 «/pa-
Marypris OaneTy» 3a3Hauana, o micias OypXJIHBUX
nebariB, sKi BiAOyBaJUCs B MEPUIMNA PIK paisHCHKOT
BIaaM, chopMyBasiacs TyMKa Mo Te, IO OaneTr mMae
OyTH IOCTYITHHM IS POOITHUYO-CEITHCHKHX Mac
1 MOBUHEH BiAIrpaBaTé MPOBITHY pPOJb y TIpOJIETap-
chKil KynbTypi. Lle Oyno BaxkiuBo, ockiibku B Pocii
Oaner MaB AaBHI IIMOOKI KOPEHI B IMIIEPAaTOPCHKUX
Tearpax 1 BBAXKaBCs MPOSIBOM BUCOKOTO PiBHS «apHc-
TOKpartu3My». ToMy IHUTaHHS KyOu BiIHECTH OayeT
(mo mpomerapchkoro WM OypiKya3HOTO MHCTEITBA)
O1TBIIOBUKH aKTMBHO MYCYBAJIH MiCJIsl BCTAHOBJICHHS
panstHcbKo1 Biaju (3araiikesuy, 1978: 87).

Janexko He TMPOCTUM CYCHUIBHUM  SIBUILEM
20-x pokiB XX cT. cTaB mnpoiiec ykpainizamii (kope-
Hi3arlii), sSIKHi TPOBOAMBCS T MPOBOJOM Ta KOHTP-
onem PKII(6) — BKII(6). Bin OyB crpsmoBaHuit
Ha TOCNabJeHHs Ta MNPHIYLICHHS HaliOHAJIbHUX
BU3BOJIBHHUX PYXiB YKPaiHCHKOTO HAapOy, 3MIiIIHEHHS
BJIaJ{ KOMYHICTIB B YKpaiHCBKili palsiHChbKill peciy-
6. [lomiTika GiMBIIOBHKIB Tepenbayana BUKOPHC-
TaHHS YKPaTHCbKUX KaJpiB Y paAsSHChKUX NAPTIHHUX,
IPOMaJICBKUX yCTaHOBaX W Opraizauisix 3 METOIO
PO3LIMPEHHS BIUIMBY 11€0J10T1i KOMYHICTUYHOT mapTii
Ha yKpaiHChKe CYCHIIILCTBO 3a JOMOMOIOI0 YKpaiH-
CHKOT MOBH Ta MIITPUMKH TPOJETAPCHKUX €IEMEHTIB
Yy HaliOHAJBHIA KyJabTypi. Y MiACYMKY yKpaiHi3amis
orpuMajna Tparigde 3aBeprieHHs (bepect&Kozaxk,
2014: 204-205).

He menm TpariyauMu cTopiHKamu icTopii ykpa-
THCBKOTO HapoJly CTaj0 MPOBEIEHHS I1HIycTpiai3a-
il Ta xojekTusizamii. I Xoya IOMITHKA KOJIEKTHBI3a-
mii 3actocoByBasacs y Oararebox perioHax CPCP, ii
BIIPOBaUKEHHS B YKpaiHi HaOys10 HaA3BHUUYaHOT XKOop-
CTOKOCTI, 110 BiMOBIZaJI0 O3HAKAM T€HOLHUIY YKpa-
fHCchKOTO Hapoxdy. OpranizauiifHi mporecu OiIbIIOBU-
KiB Ha CeJli 3aBepIIMJIACS MaCOBHM aHTPOMOTCHHUM
rojogoMopoM Ha modarky 20-x pp. XX CT., B mepion
1932-1933 pp. Ta micas 3akingeHHs pyroi cBiToBOT
BiitHn (bepecr&Kozak, 2014: 200-204).

[[o6 mpuxoBaTH CBOI 3J0YMHU MOBCIOAHO Bif0y-
BaJIMCSl TIOIIYKH «BOPOTIB HApPOAY», a B IUIaHi i7€0-
JIOTi1 — aKTUBHO TNPOIIAryBajiocsi BBEIEHHS colipea-
J3My B JIpaMaTW4He, Xy/IOXKHE, TearpaibHe, OlepHe,
OaJyieTHEe Ta I1HIE MHUCTEITBO, SIKE Majo CIyTyBaTH
izeonorii pagsHcbkoi Bnanu. He BUmagkoBo Hampu-
kini 30-x — nmoyarky 40-X poKiB MUHYJIOTO CTOJITTS
B CPCP OCHOBHOIO TEHJAEHILIEI0 CTalO CTBOPEHHS
HOBOTO KaHpy OasieTy, SKuil MOeAHYBaB B cO01 Xope-
orpadito Ta IpaMaTUIHy CIOXKETHY JiHIIO, IO OTPH-
MaJIO Ha3By «XOpeoApamay.

Hpyra cBitoa BiitHa (1939—-1945 pp.) npurecna
Uil YKpaiHu HewyBaHi MarepiajibHi BTpaTH, 0iaw,
rope, po3pyxy. YKpaiHChKi 3eMJli CTaJId apEHOI0 KOP-
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CTOKMX KpPOBONPOJUTHUX O0iB MiK OiIbIIOBUKAMH
i HIMEIILKMMHU HalucTamu. BiliHa 3a0paia Ta moka-
JiYuiia MiJIbHOHU HEBUHHHUX JKEPTB, 3HMIIWIIA COILli-
aIBHO-TIO0YTOBY, BUPOOHHYY, TPAHCIOPTHY iH(pa-
CTPYKTYpy. barato apTucTiB eMirpyBaio 3a KOPIOH,
ajie yacTWHA 3 HHUX ONWHWIACA Ha (PpOHTaxX BiHHU.
Tomy B OayleTHUX Tpymnax Iisl TIOBHOI[IHHUX TOCTa-
HOBOK KaracTpo(iyHO He BUCTAYAIO KapiB.

[Micns BifiHM OUTBIIOBHKH TPOJOBXKMIH TIOIIYKH
«BOpOTiB Hapomy». OcoOIrBe MicIle BOHU BiTBOINIH
VYkpaini. Criogarky 11e CTOCyBajIoCs KepiBHUIITBA pec-
Iy OJTiKY, a 3ro/IOM TOIIUPHIIOCS Ha KYJIBTYpPY, HAyKY,
iHTeJIeKTyaiB Ta inTenireHuiro. CBoix xepTB Oib-
IIOBHIIbKI TIPUCITY)KHUKH 3BUHYBaYyBaJIH Y HAIU3MI,
HaI[IOHAJII3MI, 3paJHUITBI Ta IHIIUX rpixax. Tenep
perpecii MOMUPHUIN HE TUTBKM Ha CBIiIOME YyKpa-
{HCTBO, aje W Ha KPUMCHKO-TaTapChKe HaceIeHH:,
€BPEUCHKHX JIITEPATOPIB T4 MHUTIIIB, SIKUX 3BHHYBauy-
BaJI Y HU3bKOIMIOKJIOHCTBI mepe]] 3aX0JI0M.

[Io0 BigBepHYTH yBary BijJ HEIOJYrOCTi CBOTO
MIpaBIiHHS OUTBIIOBUKHN aKTUBHO TPOMAryBaiiu Mihu
PO HEUYBaHI TPYJAOBi OABUTH ¥ TOCATHEHHS, TIO0Y-
TYFOUYHH Y OKPEMHX MICIISIX COLIATICTUYHHUH peatizM,
0e3TypOOTHE KOMYyHICTHYHE MailOyTHE. AKTHBHO
MIPOXOJIMIIA TIOJITH3AIlIS MUCTELTBA — SIBHIIE, KOJIU
[OJIITUYHA 1€0JIOTiA Ta Billaja aKTHUBHO BIUIMBAIU
Ha TBOpYHH mpormec. ToMy He BHUIAAKOBO OaneTHi
ITOCTAHOBKH TOTO Yacy aKTHBHO MPOMArylOTh Oillb-
IIOBHIIBKY TIONITHYHY 1JI€0JIOTif0, BiJoOpakarTh
€CTETUKY KOMYHICTHYHOI BepcTBU. BaroMmum 3acobom
KOHTPOJTIO Ta BIUTMBY Ha KYJITYpY CTaJla eH3ypa, sKa
MOIIMPHUJIACS HA BC1 BUAM MHUCTELTBA 1 B TOMY YHUCII
Ha Oaner. IlpeacraBHWMKM Bmagyl OTpUMANId BHHST-
KOBE ITPaBO 3HIMAaTH BHCTAaBY 3 IMOKa3y, SKIO BOHA HE
BiJIMTOBi/1aja 1/1e0J0rii OUTBIIOBUIIKOT TAPTIl.

OnHuM i3 TPIOPUTETHHUX iACONOTIYHUX 3aBIaHb
MUCTEITBA cTaB corpeanizm. CIyXiHHS iJIesiM KOMY-
HI3MY, Tepoi3allisi paasHChKOI IHCHOCTI, BUCBITIICHHS
TTO3UTUBHHUX CTOPIH XUTTS TPYAAIIAX OOOB’SI3KOBO
MaJIM TPOIIaryBaTH MHCTEIbKI TBOPH, SIKi MPOTIOHY-
BaJIM ILIMPOKHUM MacaM CycmijbcTBa. HeBin’eMHOIO
CKJIaJIOBOIO YACTHHOIO OiTBIIOBUIIBKOT MONITHKU OYyB
narpioTu3sM. MHUCTEUTBO Majo CIIOHYKaTd Ta HaJu-
XaTu TPOMAJSH /0 PI3HHUX TMaTPIOTMYHUX BYMHKIB.
JlocuTh Ti€EBUMHU Y BHXOBHOMY TIPOIIECI BHIIABAIUCS
3artoIiTU30BaHI TIOABUTH Ta MOCTYIIKH TMPOCTHX Yep-
BOHOApMIii1liB, MarpociB, MUTIIOHEPIB, MPUKOPIOH-
HUKIB, KOMYHICTiB, KOMCOMOJIBI[IB 1 HABITH MIOHEPIB.

Hocnigauns Amnina [ligyurceka CTBEpIPKYE, 110
TIOHATTS «MAPTIHHICTRY y MHCTEITBI, TIEPII 3a BCeE,
rependavano aKTUBHY y4acTb y OyMiBHHIITBI KOMY-
HICTUYHOTO MaiOyTHBOTO, a HE JIMIIE 1ACONIOTIUHY
BipHicTh. BaxuBO, 10 MUCTETBO HE MPOCTO BiJO-
Opaskaso i7Ieoorito, ane Takok Oyllo HaCTyMaJIbHUM

1 aKTUBHHM 3acO00M Yy TPOCYBaHHI OiJbIIOBHUIIb-
KUX ied. MUCTEIITBO Majio CIyTyBaTH CYCIITLHUM
MTUTAHHSIM, SIKi TOCTAIOTh TIEPEJT COIIATiICTUIHNM CyC-
MiIBCTBOM. A IIOA0 «HAPOTHOCTI» B MUCTELTBI, TO 1€
03HayYaso, MO XyI0XKHI TBOPU MOBHHHI BiI0OpakaTH
ColLliaJibHI NParHeHHs, iJeiHI CIOMIBaHHS Ta BOJIIO
BChOrO Hapoay. [leBHY NPOTHIEKHICTH JO IHOTO
TTOHATTS MaB TEPMIH «KOCMOTIOMITH3M» 1 «OyprKyas-
oy HamioHamism» (ITimmnceka, 2021: 270). B Toi
qac JiepKaBa KOPCTKO KOHTPOJroBaia (hiHaHCYBaHHS
MUCTEITBA, 1[0 00MEXKYBaJIO TBOPYY CBOOOIY MHUTIIIB
1 ClIpsSIMOBYBAJIO IXHIO JIiSUTBHICTD Y BiIIIOBIAHOCTI J10
nomitryaHoi JiHil CPCP,

B mepiog lomomomopiB Ta Bemmkoro Ttepopy
6araro TanaHOBUTMX MMTIIB 3a3HalI0 penpeciif. Ix
TBOPH Ta iME€HA Oe3ciigHo 3HMKanu. M. 3araiikeBud
1le B PaAsHCBHKI YacH Hucaja, II0 YMMalo yKpaiH-
CHKMX MHUTIIIB, CTBOPIOIOYHM HAIllOHAJIbHE OayeTHe
MHUCTELTBO, OOMEXYBAJINCSI BUKOPUCTAHHSIM JOCST-
HEHb pociiicbkoi Xopeorpadii, ane i 1e iHoai cTaBaio
MPUYHHOIO TUCKY 3 00Ky Biagu. Cepen pocCiiichbKuX
apTHCTiB, XopeorpadiB, BUXOBAHIIIB OATETHUX IITKIJI
Mocksu i JIeHiHrpana, sKi IEPiIOAUIHO BIIMBAIINCS B
yYKpaiHCBKi TeaTpasibHi TPyNu, OyJ0 YAMaio0 aKTHB-
HUX MPUXWIBHUKIB EKCIIEPUMEHTaJIBHOTO Tearpy.
Hanpuknan, y KuiB 11 moctaHoBku «YepBoHOTO
Maky» (1928) ckepyBamm pociiicbkoro apTucra
M. JIMCKOBCBHKOTO, SIKMi HAIlOJICTIIMBO BIiJICTOIOBAB
HEOOXITHICTh JTOKOPIHHUX 3MiH 0aJI€THOTO PEIepTy-
apy (3araiikeBu4, 1978: 95).

Baner «YepBonuit Mak» Oyio ctBopeHo y 1927 pori
Ha BiJ3HAYCHHS JICCATOI PIYHMII ICHYBaHHS PAISHCHKOT
Biagu. Ilepia #oro nocranoska asropcrsa B. Tuxomu-
posa Ta JI. Jlaminiza va my3uky P. [miepa BinOymacs B
Mockai. CBot0 Ha3By OajeT OTpUMaB BiT IMEHI TOJIOBHOT
repoini Tao Xoa, mo B mepexsia 3 KATaHChKOI MOBU
o3Hayaso uepBoHMH Mak. [Ipem’epa Oanery BinOynacs
14 uepBnst 1927 poxy y Bemuxomy tearpi Corozy CCP.
KommapriitHa exnita 3 MiIHECEHHSM CIPUKHSIIA TIOCTa-
HOBKY 1 B TOMY K POIli OajeT MOCTaBWiIN y XapKOBi,
a'y 1928 p. — Ha KuiBcekiii cueni. «YepBoHuii Mak» y
BHCTaBi CUMBOJI3yBaB CBOOOMY, a caM 0ajeT OMOBiJaB
icTOpit0 OOPOTHOM MPUTHOOICHOTO KUTAHCHKOTO HAPOTY.

Bixe B poku HezanexHoi Ykpainu O. KacesiHOBa B
crarti «YepBonuii Mmak» Pelinronnaa [iepa y Bu0-
3MiHaX aHpy OaJeTHOi JpamMu» 3ayBaKwia, IO
3aXiIHI TaHI y TPEThOMY aKkTi OaleTy CHMBOJI3Y-
BaJM po3Baru Oypikyasii, a «S0mydko», 3amo3udeHe
3 BYJIMYHOTO COPOMII[LKOTO TAHLIO, IEPETBOPHIN Ha
CUMBOJIIYHUI 00pa3 paasHCbKOTO MOpsIKa, TOTOBOTO
3aBKIU NPUITH Ha JonioMmory. Lleit cuMBoJI cTaB npei-
Teuero o0pa3y HapoOIHUX Mac, SKHM (QopMmyBaBcs y
KaHpi paasHChKoTo Apambanety 1930-1950-x pokis
(KacesirOBa, 2015: 85).
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VY Oaneri NpOCTEXYeThCS TEHACHLIS MPOCY-
BaHHS OUTBIIOBHIIBKHUX 1JIel HA CBITOBE IMaHYBaHHSI.
OckinbKu OajneT BUKOHYBaBCs JIMIIE JIO TOIO 4acy
moKku He moripmmuck ctocynku Misxk KHP 1 CPCP.
Tomy MOXHa MpPUIIYCTUTH, IIO BiH CIyryBaB He
JMILIE SIK 3aci0 KyJIbTYPHOTO BUPAKEHHS COLIaIbHUX
TpaHcopmariii Toro 4acy, a i sIKk — BTUICHHS 171€0-
jorii. Bapto 3ayBaxurtu, mo nioperto «YepBoHOTO
Maky» mepepo0ssuin Tpuui. Lle cBigumiao mpo mosi-
TH3AIiI0 BUCTABH B PyCIIi OIBIIOBUIIEKUX ITOCTAHOB.
Y 1949 p. y 6arnerti 3’IBUBCST HOBH IMEPCOHAXK — TTAJT-
KUH HATXHEHHUK HAPOIHO-BU3BOJIBHOIO PYXy Ha iM’s
Ma Jliuen (KacwsiHoBa, 2015: 87).

B mepmomy Homepi kypHany «PamsHcbka
My3uKa» 3a 1936 pik 3a3Ha4YEHO, 110 MEePEIOBI CTATTI
razetu «IIpaBnay craBuim rnepes| yKpaiHCbKHMHU KOM-
[IO3UTOPaMH Ta MY3MKO3HABLSMHU 3aBIAHHS PO3rop-
TaTH HEWIHY i7IeiHy 00poThOy TpoTu popmaizmy,
TPIOKaNTBa, 3apO3yMiJIOCTi, BYJIBIapHOTO HaTypa-
Ji3My, TpyOoro cxemaTu3my B MY3WYHIH TBOPYOCTI
Ta TBOPUTH MY3HKY DPaJiTHCBKY, 1JeHHO-HACUYEHY,
MacoBy, HapoaHy (Iligmuriceka, 2021: 275).

Y 1939 pomi B YkpaiHi pociicbkuii xopeorpad
B. Haxa6in mocraBuB Gaier «Mapiiika» 3a CIieHa-
piem B. T'anuupkoro. Y TBOpi aBTOp pekiamyBaB
aKTHBHE U KBITydYe XHUTTS KOJTOCHHOI MOJomi, ii
HEBTOMHY 0OpoThOy 3 Boporamu PajisHChKOI Biiaji,
110 BIiAMOBINANIO TOMITHIN Ta 1MEHHUM TUPEKTUBAM
OinpmoBuIIEKOT TIapTii. [IpoTe Gamer OyB myke mane-
KHM BiJ MOOYTYrOUYHMX peallii i TOMy He 3aTpUMaBCs
Ha CIEHI JOBrO, TaK CaMo, K 1 TEMAaTHYHO MOAIOHI
riomy Oaneru «[laptuzanceki nHi», «lllacts» Ta iH.

Jyxe 4acto 3aifeonorizoBaHi 0ajeTHI BHCTaBU
POCIMCHKIX aBTOPIB IEMOHCTPYBAIH Ha YKPATHCHKUX
cueHax. KOHKpeTHUM NPHUKIagoM MOXKe CTaTd Oajer
«Csimana». Briepiie BiH OyB nocrasieHuii y Mocksi
B 1939 poni Ha My3UKYy XapKiBCBKOTO KOMITO3HTOpa
J. KnebGanoBa B xopeorpadiuniii iHTepmperarii
pocilicekux OanermeiicrepiB M. Ilonka, JI. ITocme-
xina Ta O. Pagyncekoro. Ilicns 3akinuenns pyroi
CBITOBOI BiffHM BHCTaBa OMHMHIIIACH Ha YKPaiHCHKIi
cueni. ¥ 1947 p. i 8 Xapkosi nocrasus I1. Hopkin, a B
1948 p. y JIbBoBi — M. LletiTnin. Ineiina xopeorpadis
TBOPY Ha YKpaiHCBKHX CLIEHaxX Maiike He BiJpi3Hs-
J1aCh BiJ MOCKOBCELKOI, a/’Ke JKOJHHUX ICTOTHUX 3MIiH B
JpaMaTypridHy KOHIICTIIIO TBOPY MOCTAHOBHUKH HE
BHOCHIH. OTKe, CKIamanacs TPamullis ePeHECEHHS
BHCTaB 0€3 3MiH 3 POCIHICHKUX CIIeH Ha YKPaiHCHKI.

MeHI-011pI BAAIOI0 CIIPOOOI0 MOKa3aTH yKpa-
THCBHKMI HaI[lOHAJbHUI OayieT cTajla Tepoiko-Halli-
oHanbHa BHcTaBa «Jlines», sky B 1940 poui Ha
my3uky K. JlampkeBmua, 3a mibperro B. Yaromis
Ta y mocta”oBmi I. bepe3oBoi mokazamn Ha CIieHi
KuiBcbkoi omepu (tomi — KuiBchbkoro mep:xkaBHOTO

oprena Jlenina akagemiunoro tearpy YPCP imeni
T.I. lleBuenka). ¥ BucTaBi HAETHCS MPO KOXAHHS
mostonol aiBuvHu Jlinel Ta CMUIMBOIO CUIBCHKOIO
napyoka Cremana. OqHaK MOJIOJAT PO3TYyUUB KHS3b,
SKUH Haka3aB B3sITH Jlinero mo cBoro manaiy, a Cre-
naHa — IABIpCbKUM XosionoM. CTenaH pATyeTbCs BTe-
4ero Ha 3anopo3bky Ciy, a Jlinest onuHseThCS cepen
BOJICITFOOHUX 1 NpUCTpacHUX murad. [pyra jaist po3-
kpuBae xutTTs Jlinel B muraHcbkoMmy Tabopi, SIKUi
JUTS Hei CTa€ THMYacCOBHUM IIPHUTYJKOM. Y TpeTii mii
Jlineto poO3UIyKYIOTH TOCHAHII KHA3S 1 BOHA 3MYy-
1IeHa BTiKaTy Bix roroHi. Bromnena Jluies 3acuHae
1y CHi 3ycTpi4aeThCs 3 HELIACHUMH MOHEBOJICHUMHU
JBUATaAMH, SIKUX 3J1i CHJIM TIEPETBOPUIIA HA PYCAJIOK.
TTAaHOM, SIKUH OCIIIIT B TypeIrbKOMY TOJIoHI. Y ¢iHami
YeTBepTOl Jii 3By4HTh TepoiuyHa PEBOJIOIIHA MiCHS
po 60poThOy 3a mIacTs.

Takum YWHOM, TrOCTpa colLiajbHAa TeMaTuKa,
MacoBI1 I'epoiuHi CIICHU CTaJId TUIIOBUM ITPOoOpa3oM
Uil pajisiHChKOTO OanerHoro tearpy 30-X - moyarky
40-x pp. XX c1. Came 11i XapakTepHi pHUCH Bij3Ha-
YaroThCsl CY4YaCHUMHU KpPHUTHKaMu B Oaneti «Jlimes.
JlOMiHYIOUMMH Cepesl HUX € KJIAaCOBUI XapakTep apa-
MaTUYHOTO KOH(IIIKTY, TpolaraHaa ined peBoito-
LIHHO-BU3BOJIBHOTO PYXY, Tepoi3allis o0pa3y Hapoj-
Hux Mac toro (Jertsp, 2013: 58).

MoykHa 3ayBaKHUTH, IO YHMAJIO PEBOJIFOIIIHUX
i mparMaTMyHUX ifel, XapaKTepUCTUK IEPCOHAXIB
aBTopu 3amoznumiu 3 TBopiB T. llleBuenka «Kare-
puna», «Kusokaa», «YTtomienay, «Tomoms» Ta iH.
Takok TOMITHOIO cTa€ TEHAEHIIsT CUMOI03y Y BHUKO-
pHUCTaHHI TBOPIB YKPaiHCHKUX Ta POCIHCHKHX THCh-
MEHHHKIB, 1110 YaCTO CIYT'YBaJIHU JIITEPaTypPHOIO OCHO-
BOIO I JTIOPETTO OasneTiB, SIKi CTaBWJIM B YKpaiHi.
Jist mprkiaxy MOJkHa HaBecTH Oanet «laHko», cTBO-
penuii i mocraBneHuii B 40-x pokax MHHYJIOTO CTO-
JITTS 32 MOTHBaMU omnoBiganb M. ['opsroro «Makap
Uynpa» ta «Crapyxa [3epriney». TunoBum npuxa-
noM € Oaner «BecHsiHa Kaska», IIJTOTOBJIIEHUM 3a
MOTHBaMH TI'€cH pocilickkoro apamarypra O. Oct-
poBcbKoT0 «CHIrypOHBKay 1 MOCTaBICHUH y XapKiB-
cbKoMy Tearpi B 50-x pokax XX CT.

B ymoBax manHyBaHHS OiLTBIIOBHIIBKOTO TOTAai-
Tapu3My YyKpaiHCBbKi OaneTMeiicrepn HalvacTime
3BEpTaNNCS /10 TBOPIB YKPaiHCHKHX aBTOPIB KiHIIA
XIX — mowarky XX cCT., koau YKpaiHa 3Hemaraja
MiJ] POCIKCHKUM spMOM. TakuM YHHOM, MUTI HiOW
MpalIoBaJId B yMOBaX BiAJAJIEHOCTI Yy Yaci BiJ MOii.
A HOBITHI 00pa3u 3 YKpaiHCBKOi JITepaTypu Maiixe
HE MOTPaIUIsUTH Ha OaJleTHY CIIEHY, a/DKe KITIOUOBUM
3MICTOM YKPaiHCHKOTO OaJIeTy paasHChKOI 100w OyIio
MIOIIUPEHHST Ta YTBEPKEHHS OUTBIIOBUIBKUX 1€
cepesl MNPOKUX BEPCTB HACCIICHHS.
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BucnoBku. Y yacu icnyBanus CPCP ykpaincbkuit
pansHCHKHI OaleT pO3BUBABCS B UITKO OKPECICHHX
TIOJITHYHUX ¥ 1ICONOTIYHNX paMKax, peraMeHTO-
BaHUX OiTBIIOBUIIBKUMH BepxoBofamu. B VYkpaiHi
BiJIOyBaJIMCS JIUIIE Ti HOBI IOCTAHOBKH, SIKi CXBAJIIO-
Basa Bnaja. [lapanensHo B yKpaiHCBKOMY MHCTELTBI
aKTHBHO HacaKyBajacsl pociiichbka MOBa i KyJIbTypa.

B ykpaiHnchbki HaBUaJbHI, IpodeciiiHi, aMaTopchKi
Ta IHION KyJbTYPHO-OCBITHI 3aKjaJd CKEpOBYBAIH
POCIMCHKUX apTUCTIB ¥ MMOCTAaHOBHHWKIB, BHITYCKHU-
KiB pocilicbkux xopeorpadiuamx mkin. st Oinb-
LIOBHUIIBKOT MapTii 3 YacoM pasiHChKUN OaneT mepe-
TBOPHUBCS Yy TIOTY>KHHH 1€OJOTTUYHHH 1HCTPYMEHT,

...............................................................................

IIPH JIOMIOMO31 SIKOTO 00pa3HO IMiJKPECIIIOBAIH MIepe-
Baru COI[IaJIICTUYHOTO JIaJy, 3400y TKHU i JTIOCATHEHHS
KOJICKTHBI3aIli, 1HAyCTpiai3allii, KyJIbTypHOi PEBO-
JIIOTTIT Ta HeMaaHOi 00POTHOM 3 «BOpOTaMHU HAPOIY».
[HONI BHpaXkeHe MOMITHYHE aHTHHAIIOHATBEHE 3a0apB-
JICHHSI OTPHMYBAJIO BUKOPUCTAHHS Y OaleTHUX BHUCTaBaX
TBOPIB POCIHCHKIX KOMITO3UTOPIB, TMCbMEHHUKIB, TIOCTIB,
TIepEHECEHHS BUCTaB Oe3 eJIEMEHTApHUX 3MiH 3 pOCiii-
CBKHX CIIEH Ha YKpaiHCBKi, IO M030aBIsUi0 YKpaiHChKe
OajieTHe MHCTELTBO HAIIIOHAJILHOI 1EHTHYHOCTI, KOJIO-
PHUTY, aBTCHTHYHOCTI, MOKITMBOCTI HE3AJIGKHOIO PO3BH-
TKY 1 €JIEMEHTapHO MiICHITIOBAIIO TIPOIIEC CTUPAHHS HAITIO-
HaJIBHUX O3HAK Ta pycU(iKallito HaceneHHs YKpaiHH.
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