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CYYACHI BOKAJIBHI TEXHIKH TA iX TIPOHUKHEHHS
B AKAJEMIYHUM COJIbHUM CIIIB

Y cmammi 0ocniooicyemovcs nponuKHenms Cy4acHux 80KANbHUX MEXHIK 8 aKa0eMiuHull CONbHUL CNi8, WO € HACTIO-
KOM KYIbmypHoi 2nobanizayii ma 63a€MORPOHUKHEHHS. MY3UUHUX Jcanpis. Lle seuwe nalbinbu AcKpaso nposeusicmovCs y
henomeni «kiacuuno20 KPOCOBepy» — NOEOHAHMI eeMeHmi6 aKademiunol My3uKu 3 NONYIAPHUMU dHcanpamu. Aemopka
KAACUDIKYE PISHOMAHIMHI CYUACHT 60KANbHI MEXHIKU, SAKI GUKOPUCTOBYIOMbCS BUKOHABYAMU AKAOEMIYHO20 CNiBY, MaKi
K benmune, epoyiine, ckem, ibpamo, cyomon, obepmonose cnisanus ma ¢pai. Lfi nputiomu 3anozuyeni 3 non-my3uxu,
DOKY, Memaay ma 0x#ca3sy i 0036801A10Mb POWUPUMU BUPA3HT MONXCIUBOCIT AKAOeMIYHUX MBOpie ma 30azamumu ix emo-
yiuny nanimpy. ¥ 0ocnioscenti po3ensoaomvcsi MOMueU GUKOHABYIE Y BUKOPUCIAHHE HeMPAOUYITHUX 80KATbHUX MEXHIK,
ceped SAKUX — NpasHenHst 00 HOBAMOPCMEd, eKCNePUMEHMYSAHMNS, 3a1y4eHHs Mon0o0oi ayoumopii. Ilpome inmeepayis
YUX NPULIOMI8 Y KIACUYHY MPAouyito 6UKIUKAE HEOOHOZHAUHY PeaKyiio My3uyHOi cnitbhomu, 0e 00HI 80a4ams 3azpo3y
ABMEHMUYHOCMI JCAHPY, A THWI 8IMAOMb 11020 OHOBNIEHHA. ABMOpPKA aHANi3ye NOMEHYIUHI NO3UMUGHI MA He2amug-
HI HACTIOKU NPOHUKHEHHS CYYACHUX BOKAIbHUX MEXHIK 8 akademiuHuul cnig. 3 00H020 OOKY, ye CNpusic po3uUpeHHIO
eMOYiliHO20 0iana3oHny, 3aIyYeHHI0 HO80I ayoumopii ma akmyanizayii KiacuuHo2o Heaupy. 3 iHuio2o OOKY, iCHYE pusuk
nopyulents Oanancy mixe mpaouyiero i HOBAMoPCMEoM, CHOMBOPEHHSA HCAHPY MdA 8MPAMU A8MEHMUYHOCE 8UKOHAHHA.
V sucnosrax naconouwyemuvcsi na neobxionocmi 36epesicents 0CHO8 akAdeMiuHOl BOKAIbHOL WKOIU ma 30a1aHCO8AHO20
NOEOHAHHS KIACUYHUX [ CYUACHUX NIOX00I8 N0 KepIGHUYMEoM 00Csiouenux nedazoeis. Jluuie 3a maxoi ymosu inmeepayis
HOBIMHIX 6OKAIbHUX MEXHIK Mamume NO3UMUGHUL 6NIUE HA AKAOEMIYHULL CONbHUL CNi8, 30a2auyoyU 1020 HOBUMU BUPA3-
HUMU 3acobamu ma 30epiearouu Henepeciuny YiHHICMb y KOHMeKCMi KYIbMYPHO20 pisHomanimms. 3azanom, cmamms
PDO3KpUBAE AKMYANbHY NPOOIeMamuKy mpancgopmayiii y cgepi 80KaIbHO20 MUCMeYmad ma OKpecioe€ nepcneKmusu
11020 MAUOYMHLO2O PO3GUMKY.

Kniouoegi cnosa: akademiunuii convruil cnie, BOKAIbHA MEXHIKA, KIACUYHUL KPOCOBep.
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MODERN VOCAL TECHNIQUES AND THEIR PENETRATION
INTO ACADEMIC SOLO SINGING

The article explores the penetration of modern vocal techniques into academic solo singing, which is a consequence
of cultural globalisation and the interpenetration of musical genres. This phenomenon is most clearly manifested in the
phenomenon of ‘classical crossover’— a combination of elements of academic music with popular genres. The author
classifies various modern vocal techniques used by performers of academic singing, such as belting, growling, scatting,
vibrato, subtonal singing, overtone singing, and fry. These techniques are borrowed from pop music, rock, metal and jazz
and allow to expand the expressive possibilities of academic works and enrich their emotional palette. The study examines
the motives of performers in using non-traditional vocal techniques, including the desire for innovation, experimentation,
and attracting a young audience. However, the integration of these techniques into the classical tradition provokes an
ambiguous reaction from the music community, where some see a threat to the authenticity of the genre, while others
welcome its renewal. The author analyses the potential positive and negative consequences of the penetration of modern
vocal techniques into academic singing. On the one hand, it helps to expand the emotional range, attract a new audience,
and actualise the classical genre. On the other hand, there is a risk of disturbing the balance between tradition and
innovation, distorting the genre and losing the authenticity of performance. The conclusions emphasise the need to
preserve the foundations of the academic vocal school and a balanced combination of classical and modern approaches
under the guidance of experienced teachers. Only in this way will the integration of the latest vocal techniques have a
positive impact on academic solo singing, enriching it with new expressive means and retaining its outstanding value in
the context of cultural diversity. In general, the article reveals the actual problems of transformations in the field of vocal
art and outlines the prospects for its future development.

Key words: academic solo singing, vocal technique, classical crossover.

IMocranoBka mpodsaemMu. CBiT BOKaQIBHOTO MFC-
TENTBa TOCTIMHO pO3BHBAETHCA Ta TpaHchopMy-
€TbCS, BiTOOpaXkarouu 3MiHU Y CYCHIIBCTBI, KyJIBTYpi
Ta MUCTeLbKil ekcrnpecii. [Ipotarom Garateox aecs-
TUAITh aKaAEeMIYHUH COJIBHHUN CIIB BBAXKaBCS OILIO-
TOM TPaJAULIIHAX BOKAJIBHUX TEXHIK, 3aCHOBAaHUX Ha
KJIACHMYHHUX Iiaxoznax Tta Meroxukax. OqHak, y cydac-
HOMY MY3MYHOMY MHCTEUTBI MU CTa€MO CBiJIKaMH
MIPOHMKHEHHSI HOBHUX BOKAaJIbHHUX TEXHIK Yy LApHHY
aKaJIeMI4YHOTO CIIBY, IO BiJKPUBAE HOBI TOPHU3OHTH
JUIS TBOpUYOI IHTEpHpeTarii Ta eMOLIWHOTO BUpa-
keHHs (ArToHIOK, 2008; Iposxokuna, 2008).

Lei#t mporiec cuHTE3y pi3HUX CTHIIB Ta MiAXOIIB
€ HacJHiOKOM To0aii3auii KyJabTypH, B3a€MOIPOHHUK-
HEHHS KaHpiB Ta MOCTIHHOTO MOUTYKY HOBHX IIIAXIB
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camMoBUpakeHHs MUTIIB. CydacHi BOKAITICTH ParHyTh
POBLIMPUTH CBill IHCTpYMEHTapiii, eKCIIEpUMEHTYBaTH
3 HOBUMH BOKAJIBHUMH TPUHOMaMU Ta TPUBHECTU
CBIKI aKIEHTH Yy KiIacu4yHui penepryap. Lle moxe
BKJIFOYATH EJIEMEHTH JDKA30BOi IMITPOBIi3allii, BHUKO-
PUCTaHHS HETPATUITIHHUX MPUHOMIB 3ByKOYTBOPEHHSI,
TaKUX SIK TPOYIIHT, BIOpATo 4M CKET, a TAKOX BIIPOBaA-
JDKEHHSI €IEKTPOHHMX e(eKTiB Ta 00poOKHU ronocy.
[IpoHuKHEHHS CydacHUX BOKAJILHUX TEXHIK B aKa-
JICMIYHUH COJILHUH CIIIB BUKJIMKA€E KBaBl JUCKYCIi
B MYy3WUYHHUX Konax. Jleski MpUXMUIBHUKN KIACHYHOT
Tpaauiii BOAYalOTh y IIHOMY 3arpo3y ISl YHCTOTH
Ta aBTEHTHYHOCTI aKaJIeMiYHOTO BOKAJIBHOTO MHUCTE-
nrBa. BogHouac 10111 BITAIOTH 111 HOBALIT K IIIAX 10
OHOBJICHHSI Ta 30aradeHHsl KaHpy, 0 pPOOUTH HOTo
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OibII MPHUBAOIMBUM ISl Cy4acHOi ayauTopii Ta Bin-
KpHBa€ HOBI MOKJIMBOCTI JUIsl TBOPUOi camopeaizawii
BUKOHABLIIB.

AKTyaJbHICTb JOCTIIKEHHS CyJacHUX BOKAJIbHUX
TEXHIK Ta X TMPOHWKHEHHS B aKaIeMIYHWUN COJIHHUI
CIiB MOXKHA OOIPYHTYBAaTH HACTYITHUMM UYMHHUKAMM:
8I000padicenst KyIbNypHUX mpancgopmayiil: BOKaJbHe
MHCTEITBO, K 1 Oyab-fKe iHILEe MHCTELTBO, € JI3epKa-
JIOM KYJIBTYPHHX 3MiH Y CycHIbCTBI. JlociimkeHHs B3a-
€MOfIil TPAWIIHHIX Ta CYyJaCHUX BOKAJTHHHUX TEXHIK
JIO3BOJISIE 3PO3YMITH, SIK MUCTELTBO pearye Ta aJanty-
€TBCS1 10 HOBUX KYJIBTYPHHUX peajiii Ta €CTETUYHUX YIIO-
N00aHb; po3UUPeHHs MEOPUO20 NOmeHyiany: 1HTerpa-
Lisl PI3HOMaHITHUX BOKAJIBHMX TEXHIK BiKpHBAa€ HOBI
MOXJIMBOCTI JUIsi TBOPYOi eKcrpecii Ta iHTeprnpeTanii
TBOPIB. Lle 103BONIsIE BUKOHABIIAM PO3KPUTH HOBI I'paHi
My3UYHUX KOMTIO3HITI Ta TepenaTd OuIbIT TIHOOKi

€MOLIIIHI BIATIHKH; 30a2auents aka0emiyHol 60KaIbHOL

mpaouyii: TPOHUKHEHHS CYYaCHUX BOKAIBHUX TIPHIAO0-
MIB y aKaJeMIuHUil CIiB MOXe 30araTuTH Ta OHOBHTH
L0 KJIaCM4YHy (OpMY MHUCTEIITBA, 3pOOUBIIH 11 OLIBII
JOCTYITHOIO Ta TIPUBAOIMBOIO JUISI CYYacHO! aylIuTo-
pii; midicoucyunuinapuuil xapakmep: 1e JTOCIIHDKCHHS
Ma€ MDKAUCIMIUTIHAPHUKN XapakTep, OCKUTBKUA TOpKa-
€TBCSI HE JIMILE BOKAIBHOI MEIaroriki Ta BUKOHABCHKOT
MalCTEepHOCTI, ane W KyJIBTYpOJIOrii, €CTETHUKU, MYy3H-
KO3HABCTBA Ta IHIIMX CYMDKHUX Tally3ed; axmydaib-
HICMb 011 MY3UYHOT 0C8imu: Pe3yIBTATH TOCIIKSHHS
MOXXYTh MaTH TIPAKTUYHE 3HAYCHHS /I YAOCKOHAICHHS
METOJIiB BUKJIQJIaHHs BOKATY Ta TiIrOTOBKH MaiOyTHIX
BUKOHABIIIB, 3/IaTHUX IPAIFOBATH B PI3HUX CTHIICTHY-
HUX HaIpsIMKax.

TakyuM YHMHOM, BUBYCHHS CYYaCHHUX BOKAJIbHHX
TEXHIK Ta iX iHTerpamii B aKkaJeMiuyHWNA COJLHHUN CITiB
€ aKTyaJbHUM Ta BKIIUBUM JUTS PO3YMIHHSI TIPOIIECIB
TpaHcopmaliii My3UYHOTO MHCTEITBA, PO3MIMPEHHS
HOro TBOPUOro MOTEHLially Ta 30aradyeHHs MY3WYHOI
OCBITH.

00’ext pociimkenns. [Ipormec interpaiii cydac-
HHMX BOKAJILHUX TEXHIK B aKaJIeMIYHHI COJILHUI CIIIB.

IMpeamet nocaimxenHs. CydacHi BOKaJTbHI TEXHIKH
Ta X BIUTMB Ha aKaJleMiuHy BOKaJIbHY TPaJIHIIiO.

Mera pocaimkennsi. I[IpoaHamizyBaT HpPOHHK-
HCHHSl CYYaCHUX BOKAJBbHUX TEXHIK B aKajeMiuHHN
CONIbHUH CITIB Ta BM3HAYUTH iX BIUIMB Ha PO3BUTOK
LIOTO YKaHPY.

3aBnaHHs JOCTIIKEHHsI: BU3HAYATH Ta Kiacudi-
KyBaTH Di3Hi Cy4acHI BOKaJIbHI TEXHIKH, 10 BUKOPHC-
TOBYIOTBCS] y BUKOHAHHI aKaJIeMiYHOTO COJIBHOTO CIIiBY;
BUSIBUTH JIKEpeNa TMOXODKCHHS IUX TEXHIK Ta IXHIN
3B’SI30K 3 PI3HUMH MY3MYHHMH KaHPaMH Ta CTUIISIMHU,
JOCTITUTA MOTHBAIIII0 BHUKOHABIIIB Y BHUKOPHUCTAHHI
HETPAIUIIIHHIX BOKAIBHUX MTPUAOMIB B aKaJeMITHOMY
periepTyapi; mpoaHai3yBaTH PEaKIiF0 My3HYHO]I CITiTb-

HOTH Ta ayITUTOPii Ha HOEIHAHHS KIACHYHOTO Ta Cydac-
HOTO BOKaJIHbHOTO BHKOHAHHS; OLIHWTH TOTCHIIHHUHA
BIUTUB Cy4aCHUX BOKIBHUX TEXHIK Ha PO3BUTOK aKa,ie-
MIYHOTO COJIBHOTO CITiBY Ta HOTO MaiOyTHE; pO3NIITHY TH
MOYKJIMBI BUKJTUKH Ta PU3UKH, TIOB’s3aHI 3 HAAMIPHOIO
IHTErpaIli€l0 CydacHHX BOKAJBHUX TPHAOMIB y Kila-
CHYHY TPaIMLil0; 3aMPONOHYBAaTH PEKOMEHALI 1110710
30aJ1aHCOBAHOTO Ta JOLIIBHOIO BUKOPHCTAHHS Cydac-
HUX BOKaJIbHUX TEXHIK B aKaJIEMIYHOMY CIIiBI.

e mocnmimkeHHS IOTIOMOXKE TIHOIIE 3pO3yMITH
TpaHchopmaliii, o BiAOYBAOTHECS Y Cepi BOKATHHOTO
MUCTEIITBA, Ta OI[IHUTH MalOyTHI IMEePCIIEKTHBU PO3BH-
TKY aKaJIeMiYHOIO COJILHOTO CHIBY Y KOHTEKCTI cydac-
HHUX MY3UYHMX TEHACHLIMH.

AHaniz ocTaHHIX JocuimkeHb. Teopist chiBy rpyH-
TYETBCSI HAa KOMIUIEKCI TEOPETHYHHMX 1 MPaKTUIHUX
TOCSATHEHb HAayKH (My3W9IHOI €CTETHKH, TEOpii Ta icTo-
pii My3UYHOTO BHKOHABCTBA, MY3HUYHOI TEJArOTiKU Ta
TICHXOJIOTTi TOIO) 1 IIMPOKOTO KoJia TyMaHITapHUX HAyK
(ictopii, poneruxu, opoenii, akycTUKH, Pi3ukH, 6iodi-
3UKH, (1310710111, Helpodi3ionorii, aHaATOMIT, METUIIUHH,
TICUXOJIOTIT TOITIO).

Jlesiki  TICHIXOJIOTIYHI aCTIeKTH CITBY JTOCIIHKyBa-
ycst 6iogizuxamu (B. Moposos, I. Kosip), menukamu
(YO. ®pomnos, JI. JImutpics), ncuxonoramu (B. [Ipankos,
1. /laHOBa), MY3MKO3HABISIMH Ta BOKAJILHUMH II€aro-
ramu (. Acnienynn, 1. Cerymienko, O. 31aHoBHY Ta iH.).

Buxsiag ocHoBHOro marepiany. BokanbHa TBOp-
YiCTh TIOEIHAHA 3 yciMa CTOPOHAMH TICHXITHOTO JKUTTS
JIOMUHU. SIK BiJIOMO, KOXKHY JIIOIMHY XapaKTepU3yIOTh
IHIMBIyaJTbHI TICHIXIYHI BJIAaCTUBOCTI OCOOMCTOCTI:
IHTEpeCH, 3aBIaTKH, HAXWIH, 3A10HOCTI, TeMIICpaMEHT,
xapakrep. Tak camo i KOKEH CITiBaK MO€JHYE B co0i
CBOEPITHIM YHMHOM IHTEpeCcH Ta HaXWIM, Ma€ pi3Hi 3a
CTyTIeHEM 3Ti0HOCTI Ta TaJaHTH, BHUPI3HIETHCS OCO-
OWCTICHIMU pHCAMHU XapakTepy Ta TemriepameHTom. L1i
SIKOCTI BUPOOJISIIOTHCS JIFOAWHOIO MPOTSITOM YChOTO MpOo-
LIECY KHTTS 1 B CBOEMY TIO€/THAHHI CKJIa IAF0Th 11 IHIUBI-
JyaJIbHICTb.

Koxna missTbHICTh MOYKE BiIOYBATHCS 32 HAsIBHOCTI
YMiHb Ta HABMYOK y BUKOHABIIS, 10 ¥ CKIIal0Th TEX-
HIKY JTAHOTO BUJy MiSUTBHOCTI. Y CIIiBi, SIK 1 B IHIINX
BUJIaX MHUCTELTBA, BUKOHABCbKA TEXHiKa HaOyBae Haj-
3BUYAliHO BEJTMKOTO 3HAYCHHS. TOX, UMM BUIIUI PiBESHb
BOKAJIbHOI TEXHIKHU Ta CLICHIYHOT MAMCTEPHOCTI CITiBaKa,
TUM MEHIIIE BOHM 3aiiMarOTh BOKAJIICTa TIiJI Yac CITIBY,
THM Kpalre BiH MOXKE 30CEPEANUTHCS Ha TBOPIOMY TIPO-
neci. Kpim 1ocKoHanoCTi BOMOMIHHS TEXHIKOIO CITIBY,
BOKAJIICT IOBHHEH ONaHyBaTH (OCOOIMBO B ONEPHIH
cdepi) aKTOPCHKOK MaNCTEPHICTIO, OCKLUIBKU JIMIIE B
iX TOEIHAHHI MPUXOBaHA MOMJIMBICTH TOBHOLIIHHOTO
BTUIGHHSI TBOPYMX CIHPSAMYBaHb CIiBaKa-akTopa. Tox,
CTYIiHb BOJIOMIHHS BCIMa PI3HUMH MYy3HYHO-CIICHIY-
HUMH BHUPa3HUMH 3aCO0aMH — MIMIKOO, TIIOM — 3Ha-
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YHOIO MIpPOIO0 BIUIMBAE HA MPOXOKEHHS TBOPYOTO
MpOLIECy CTBOPEHHSI BOKaJBbHO-XYIOKHBOTO 00pasy
y BUKOHABIISL.

Sk MHCTELITBO BUKOHABCBHKE 3a CBOEIO MPHUPOJIOLO,
CHIiB 3aBKOAM Tiependadae HasBHICTH TBOPYOTO eJre-
MeHTy. CriBak miJi yac BUKOHAHHS BOKAJIBHOTO TBOPY
HE MEXaHIYHO MEePEBOAUTH JIITEPaTypHO-MY3HUHUH
TEKCT B 3BYKH TOJIOCY, & 3aBXK/IH M10-CBOEMY BiTBOPIOE
TBIp, TOOTO TIEPEKUBAIO HOTO, TIEI0 UM 1HILOK MipOIO
«TIPOBOMTE HOTO "epe3 cedey, 3aJIeKHO Bifl CBOET Mali-
CTEPHOCTI, 3MIOHOCTEH, TeMIlepaMeHTy. B Oymb-saKxoMy
BUIAJIKy — 1I¢ NPOLIEC TBOPUUM, SIKMH MOPOIKYE 1IOCH
HOBE 1 BUPI3HSAETHCS HEMOBTOPHICTIO, OPUTTHATIBHICTIO, &
1HO/I CYCHIIBHO-ICTOPUYHOIO YHIKaJIbHICTIO. Y BOKab-
Hiil TBOPUYOCTI — HOBE, — II€ CTBOPEHHS SICKPaBUX 00pa-
3iB, SIKI BpaKaIOTh IIISIa4a, CIyXada CBOEIO IIHOHMHOIO
y3araJbHEHHS Ta OCSTHEHHS.

Just TBOpUMX 0COOMCTOCTEH XapaKTepHi Taki Biac-
TUBOCTI, SIK — 3[aTHICTb OAQUUTH Pedi MiJ] HE3BUYHUM
KyTOM 30Dy, BHXOASYM 32 MEXI 3BUYAHHX YSBIICHB;
Ta MPALETOOHICTD, IO IOTIOMAraloTh JOCSATTH MOCTaB-
JICHOI METH TOWIO. TBOpYY HAaTypy BHUPI3HSIOTH TAKOXK
BUTOHYCHICTB 1 TNIMOMHA MIEPEKUBAHb.

VY cydacHOMy My3H4YHOMY JaHmmadTi crocrepi-
ra€ThCsl TCHJCHIIS JI0 B3a€MOIIPOHUKHEHHS 1 CHHTE3Y
pI3HUX CTHJIB Ta >kaHpiB. Lle mopomkye HOBI IiKaBi
SIBUIIA, OJTHAM 3 SIKMX € KJIACHYHHIA KPOCOBEP — HATIPSIM,
110 TTO€IHYE €IEMEHTH aKaIeMIYHOT My3HKH 3 HOIYJIsIp-
HUMH >kaHpamu. Came B KOHTEKCTI KJIIACHYHOIO KpOCo-
BEpy HAMOLIBII SICKPABO MPOSIBISIETHCS MPOHUKHEHHS
CyYacHHMX BOKAJIBHHX TEXHIK B aKaJeMiYHHH COJIBHUH
cmiB ([anenko, 2013).

[Iporsrom TpuBamoro Yacy axaeMidHHN BOKal
PO3BHBABCS Y PYCITi KJIACHIHUX TPAIHIIi, BUKOPHUCTO-
BYIOUM YCTaJIeHI TEXHIKH 3BYKOYTBOPECHHS Ta MaHEpH
BUKOHaHHS. OJITHAaK B OCTaHHI JIECSATHIIITTSL, TTi]] BILTABOM
KyJIBTYpHOI To0aizanii Ta 3MilllyBaHHsI CTHJIIB, BUKO-
HaBILI MMOYAII EKCIICPUMEHTYBAaTH 3 HETpaJUIiHHIMH
BOKTbHUMU MPUHOMAMH, 3aITO3UYCHUMH 3 THIIHX JKaH-
piB (3akpacHsHa, 2017).

CydvacHi BOKaJbHI TEXHIKH, Taki sK OGNTHHI, Ipo-
YIIiHT, CKeT Ta iHIi, IPUHECEeHI B aKaJeMiYHHUH CIIB 3
MOMN-MY3HKH, POKY, METally Ta JKasy, I03BOJISIIOTH PO3-
UIMPUTH BUPA3HUH MOTEHIIAN KIACHYHHUX TBOPiB. Buko-
HaBIll TIparHyTh 30araTWTH EMOIIHHY MaliTpy CBOIX
IHTepIIpeTalliii, MPUBEPHYTH yBary MOJIOIOI ayauTOpil
Ta PO3KPUTH HOBI IPaHi TBOPUOTO CAMOBHPAKCHHSL.

[loenmnanHst akageMi4HOi BOKAJBHOI TpaaMIi 3
CYYaCHUMH TEXHIKAMH 1 He € 0e3mpoOIeMHHM TIPOIe-
coM. BoHO BUKITHKA€ yKBaBi AUCKYCIT cepell My3UKaHTiB,
Jie onHi BOAYArOTh y IIbOMY 3arpo3y JJIsl aBTeHTUIHOCTI
JKaHpY, a IHII BiFCTOIOIOTH TPABO HAa HOBATOPCTBO.
[Ipote, He3BaXkalOUM Ha CyNEPEUKH, KIACHMYHUNA Kpo-

COBEp HEBNMHHO HaOMpae MOIMYISPHOCTI, CTaBLIN CBO-
€PITHAM MOCTOM MDK aKaJeMiYHHM Ta TMOMYJSIPHUM
MY3U4YHUM MerHcTpuMoM (JlactoBerpka, 2016).

VY Wit crarTi MU PO3MITHEMO PI3HOMAHITHI CydacHi
BOKQJIbHI TEXHIKH, IO TMPOHHWKAIOTH B aKaIeMidHHI
CONIBHUM CHiB, 1XHI BUTOKM Ta BIUIMB Ha PO3BUTOK
XKaHpy. MU TakoX NpoaHaIi3yeMO MOTHBALIIO BHKO-
HaBLIB Y BUKOPHUCTaHHI HETPAIULIMHUX TNPHHOMIB,
PEaKIIit0 My3U4YHOI CIIJIBHOTH Ta TIOTCHIIIHHI BUKIUKH
1 IEpCIIEKTHBY 1HOTO SIBHIIIA.

Krmacnmuamii kpocoBep — Ii¢ TOPIBHSIHO HOBHIA
HaIpsM y Cy4acHid My3WYHIH KyJIBTypi, SIKHI TTOJIsIrae
y TO€IHaHHI €IEMEHTIB aKaJeMiqHOT My3UKH Ta TOITy-
JSIPHUX KaHPIB, TaKHUX SIK TIOT, POK, JPKa3 Ta IHIIHX.
Leit (herHoMeH HaOyB 3HAYHOTO TOIIUPSHHS B OCTaHHI
JECATHIITTS, CTABIIIN CBOEPITHUM MOCTOM, IIIO 3’ €IHY€E
aKaIeMIuHy TPAIUINO 3 CyJaCHUMH MY3UYHHMH TCH-
JICHIIIAMUA.

OmHUM 3 KIIOYOBHMX AacleKTiB KJIACHYHOIO Kpo-
COBEpY € BHKOPUCTaHHS HETPaJULIMHUX ISl aKaje-
MIYHOTO CITiBy BOKAJILHHMX TEXHIK. BHKOHaBIII movanu
eKCIIEPUMEHTYBATH 3 TAKUMHU MPUHOMAMH, K OCJITHHT
(TTIOTY>KHE 3ByYaHHS TOJIOCY B TPYIAHOMY PETICTpi), TPO-
VITiHT (HU3bKE BiOpyrode rapuyaHHs), CKeT (iMITpoBi3a-
LliifHe BOKAJbHE «HACIIBYBaHHS» HA Pi3HI CKJIAIN) Ta
iHmmMA. i TeXHIKH 3am03u4eHi 3 Pi3HUX TOMYISPHUX
YKaHpiB, 30KpeMa TOT-MYy3HKH, POKY, METaJIy Ta JUKa3y.

IaTerpartis cydacHUX BOKAIbHHX TEXHIK B aKaje-
MIYHHA CONBHUH CITiB BiIOyBAETHCS 3 PI3HUX TPUUHH.
[No-nepiue, BUKOHABLI IPArHy Th PO3LIMPUTH CBOI BUPa3Hi
MOKIIMBOCTI Ta 30araTUTy EMOLIHHY ATy KIACHIHHX
TBOpiB. [To-Apyre, 11€ POOUTHCS 3 METOIO 3aTyUIUTH HOBY,
OLITBII MOJIOAY AyAUTOPIIO, SIKa BUPOCIIA HA MOMYJISIPHIH
mysumi. [lo-Tpere, neski MHUTII MPOCTO Oa)KarOTh €KC-
TIEpUMEHTYBATH Ta TOCTIHKYBAaTH HOBI IIUISIXH TBOPYIOTO
camoBupaxxeHHs (JlacToBernpka, 2016).

[Ipote 3acTocyBaHHS HETPAAMLIHHMX BOKAJIbHHX
MPUIOMIB B aKaJIeMiYHOMY CITiBi HE € Oe3MpOOIEMHIM.
BoHO BUKIIMKAE 5KBaBi AUCKYCIl y My3UUHHX KOJIax, I
MIPUXWIFHAKA KITACHYHOI TPaauIli BOAYAIOTh y IbOMY
3arpo3y AJs aBTEHTUYHOCTI Ta YHUCTOTH >KaHpy. Box-
HOYAaC TPUOIYHUKH KPOCOBEPY BiJCTOOIOTH MPaBO Ha
HOBATOPCTBO Ta CBOOOIY TBOPYOCTI.

HesBaxkaroun Ha CymnepeukH, KIaCHYHHH KpOCOBEp
HEBITMHHO HaOWpae MOIMYJSIPHOCTI, a WOro mpescTas-
HukH, Taki sk Capa bpaittman, Aunpea bouemmi, Keri
Kemi ta iamIi, 30uparoTh O0araToTUCSIYHI aymuTopil TI0
BCHOMY CBITY.

1. Knacudikariist cydacHUX BOKaJbHHX TEXHIK B aKa-
JIEMIYHOMY COJIGHOMY CITiBi:

— benrunr (motyxHe rpyHe 3By4aHH:);

— I'poymiHr (HU3bKE BIOpYOUE rapuaHHsi);

— Cker (iMIpoBizariiiHe <«HACMiByBaHHSI» Ha
CKJIaJTH);
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— Bibparo (konuBaHHs BUCOTH Ta TYYHOCTI 3BYKY);

— CyOTOH (IIpUIOM CITiBY IICTIOTIHHSIM);

— O0epTOHORBE CITIBaHHS;

— @paii (ropTaHHAN KPHK).

2. Jlxepena MoXomKEeHHS TEXHIK:

— benrusr, rpoyrmiHr, Gpaii — pok, MeTai;

— Cker — ka3, coyi;

— OOepToHOBE CMiBaHHS — TOPJIOBUI CITIB HAPOIB
CuGipy ta LlenTpanbHoi Asii.

Le nocmipkeHHsT JEMOHCTPYE, MO TPOHUKHEHHS
CYJaCHUX BOKAJIBHHX TEXHIK B aKaJAeMITHHUH COIBHUI
CHiB € CKJIaJHUM 1 HEOAHO3HAYHUM IIPOLIECOM, SKUH
BiIKpHBA€ HOBI TBOPYi MOXKIIMBOCTI, aJIe TAKOXK BUMArae
00epeKHOCTI Ta 30epeyKeHHs KITACHYHUX TP

BucnoBku. JlocimiypkeHHsST MPOHUKHEHHS Cydac-
HUX BOKAJLHUX TEXHIK B aKaJeMIYHHWI COJILHHUI CIIIB
BUSIBWJIO HM3KY B@KJIMBHMX ACIEKTiB LBOTIO SIBHIIA.
[lo-niepire, Oyno BCTaHOBNEHO, 10 BUKOHABLI 3arl03H-
YyIOTh PI3HOMAaHITHI HETPAAULIHHI TPUAOMHM 3 THIIHX
JKaHpIB, TaKUX SK MOMN-MYy3HKa, POK, METAl Ta JKa3.
Cepen HUX — OENTHHT, TPOYIIIHT, CKET, BiOpaTo, CyOTOH,
o0epToHOBe criBaHHS Ta (pail. Lli TexHiKK 103BOISAIOTH
PO3IIUPUTH BUPA3HUM Jiara30H i 30araTUTH eMOIIHHY
TAIITPY KIIACHYHUX TBOPIB.

[lo-npyre, OCHOBHMMH MOTHBAaMH BHKOHABLIB Yy
BUKOPHCTaHHI CyYacCHMX BOKaJIbHHX TEXHIK € Ipar-
HEHHSI JI0 HOBAaTOPCTBA, EKCIICPUMEHTYBAHHS 3 HOBHUMH

(bopMamMHu CaMOBHpaXKEHHS, a TaKOK OaykaHHS 3aiTy-
YUTH MOJIOAY ayIUTOpil0, sIka BUPOCIa Ha MOMY/SAPHIH
Mysuii. [IpoTe iHTerpaiiss HOBUX MPUIOMIB B aKaje-
MIYHY TPaJWllil0 BUKINKAE HEOAHO3HAYHY PEaKII0 B
MYy3UYHIH CIIUTEHOTI, JIe OTHI BOAYarOTh Y IOMY 3arpO3y
JUTSL aBTEHTUYHOCTI JKaHpY, a 1HIII BITalOTh OHOBJICHHS
Ta aKTyaJli3aLilo aKaJeMiqHOTIO CITiBY.

JocnipkeHHs MoKa3ano, 10 MPOHUKHEHHS cydac-
HHUX BOKJILHUX TEXHIK MOKE MaTH SIK IO3UTUBHUIA, TaK
1 HETaTMBHUH BIUIMB Ha aKaJEeMIYHHH COJILHUM CIIIB.
3 omHOTO OOKY, IIe CIIPUSE PO3IMIMPEHHIO SMOITIHHOTO
Jliara3oHy BUKOHABIIIB, 3aTy9EHHIO HOBOI ay/IUTOpii Ta
OHOBJICHHIO KJIaCUYHOTO kaHpy. [Ipore, 3 iHII0TO OOKY,
ICHY€ PU3MK MOPYLICHHS OajaHCy MK TPAAUIIEI0 Ta
HOBATOPCTBOM, CIIOTBOPEHHS KaHPy depe3 HaJAMIpHY
CTHJTI3AIIi0 Ta BTPATH aBTCHTUYHOCTI BUKOHAHHSI.

OTXe, KITIOYOBUM 3aBIAHHSAM Yy IIbOMY TIPOIIEC] €
30€peKeHHsI OCHOB aKaJEeMIuHOi BOKAIbHOI LLIKOJIM Ta
30aJaHCOBaHE, BHUBAKCHE IOEIHAHHS KIACHYHUX Ta
CYYacHUX IIiIXO/iB. BUKOHABISIM CITijJi OIAHOBYBaTH
HOBI TEXHIKHM IIiJl KEPIBHUIITBOM JOCBIIYECHHX IIeIa-
TOTiB, JIOTPUMYIOYHCh MPUHIUITIB BOKAJIBHOI TITi€HH.
Jlnie 3a Takoi yMOBY IPOHUKHEHHS Cy4aCHUX BOKAJIb-
HUX TEXHIK B AaKaJEeMIYHWI COJIGHUU CIIB MATHME
MO3UTUBHUM BIUIMB, 30aradyiou Iedl >KaHp HOBHMH
BUpa3HUMH 3ac00aMH Ta 30epiratouu Horo Herepeciuny
LIHHICTb B €MOXY KYJIETYPHOTO Pi3HOMAHITTS.
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