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JKEPEJIA, CTAHOBJIEHHS TA HAIIPSIMH MO YJISIPHOI
ECTPAJTHOI MY3HUKH B KUTAI Y NEPIIIN MOJIOBUHI XX CTOJITTS

Axkmyansricms cmammi 00yM061eHa GUGHEHHAM NEPULO20 emany 3apo0dICeHHs KUMAaCbKoi NON-MY3UKy Ha NOYAMKY
XX cmonimms, oOcKinbKu 6in MA8 6a20MULl 6NAUE HA NOOAILULUIL PO3BUMOK MY3UYHOT Kyabmypu Kpainu. Mema — npocme-
Jlcumu ddicepena, Cmano8IeHHs ma Hanpsamu nonyasapHoi ecmpaonoi mysuxu ¢ Kumai'y nepwiti nonosuni XX cmonimmsi.
Memooonozito 00cniddiceHHA 8U3HAUAIOMY ICMOPUYHO-XPOHONIO2IUHUL, CUCEMHUL, AKCION02IYHUL, KYIbMYpPOI02IUHUL
Memoou HaAyKo8o2o nizHauwus. 30Kkpema, iCmopuko-XxpoHOL02IUHUN MemOo0 UKOPUCTIAHULL OJis1 pO32150Y CYCRITbHO-NONI-
MUYHUX [ KYTbMYPHUX 00CMABUH 3aPOO0INCEHHS KUMAUCLKOT NON-MY3UKU, CUCIEMHUL MEMOo0 00NOMie PO32TSAHYMU Ye S6U-
we y 63a€M038 A3Kax PI3HUX CKAAO0GUX; AKCIONO2IUHUL MEMOO 3ACMOCOBAHO OISl GUSHAYEHHS YIHHOCMI GHECKY NPOGIOHUX
0IA4i6 NONYAAPHOT MYZUKU, KVALINYPOIOIYHUTE MEMOO 3a0e3neyus po3ensio NONYIapHoi eCmpaoHoi My3uki K CKiadoeol
uacmuny my3uunoi kynemypu Kumaio. Haykogy Hogu3Hy pobomu eusnHauac KOMNJIEKCHe GUCGIMIICHHS NEPULO20 emany
3apoooicents Kumancobkoi non-wysuku na novamxy XX cmonimms. Pesynomamu docnioncenns. Biosnaueno, wo 3nay-
HULL BNIUS HA 3apO0dicenHs ecmpaonol mysuku ¢ Kumai mae agppoamepurancokuii mysuxanm (mpybau), oxcasmen bak
Knetimon iz CLLIA, kompuii 6i0iepas k10uo6y poits y hopmyeari nonyaspHo2o cmunio komnosumopa Jli Lzinexyes i cam
nepebysas y micyesitl i0iomi, moomo 3anucyséas 0esKi 3 HAUNONYIAPHIUX KUMANCLKUX NiCeHb mo2o Yacy. Bascausy ponw
Y CIMAano81enti KUmaicokoi non-my3uku Ha nouamxy XX cmonimms eidicpasanu 3acobu macosoi komynixayii — paodio,
38yKo3anuc, Kino. Bucnoeku. O2is0 nepuioco emany 3apoodicenHs KUmauicbKoi non-wy3uku na noiamxy XX cmonimms
3aceiouye, wo ye 6y6 3HameHHull nepioo, OCKINbKY IO BNAUBOM 3AXIOHOT MY3UKU (30KpeMda, AMepUKAHCLKOT) HA OCHOGI
HayionanbHo20 MeNOCy, 8 YMOBAX SMIHHOCMI CYCRINbHO-NONIMUYHUX | KYTbMYPHUX YMOG HAPOOICYBANACA HOB8A MY3UKA,
KA Mana po3eumox 8 nacmynti poku. Ilpoeioni nocmami yvoeo nepiody — JIi [[zinvxyeit ma Hi Ep — npedcmasnsinu dsa
NPOMUNENHCHT HANPAMU NONYAAPHOL eCMPAOHOL MY3UKU — JICOBMY MY3UKY U AHMUKOJIOHIANbHY MACO8Y MY3UKY, a iX 6HeCOK
Y KUMaicoKy My3udny Kynomypy XX cmonimmsi € 6acomum i He3anepeyHuMm.

Knrwowuosi cnosa: nonynsapna ecmpaona mysuka Kumato, 0dicas, nosa Mysuka, JHcoema My3uKd, aHMUKOJIOHIANbHA
macosa mysuka, JIi Lzinvxyeti, Hi Ep, 3acobu macogoi komyrixayii.
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SOURCES, DEVELOPMENT AND DIRECTIONS OF POPULAR VARIETY MUSIC
IN CHINA IN THE FIRST HALF OF THE TWENTIETH CENTURY

The relevance of the article is determined by the study of the first stage of the birth of Chinese pop music at the
beginning of the twentieth century, as it had a significant impact on the _/5rther development of the country s musical
culture. The purpose is to trace the sources, formation, and directions of popular variety music in China in the first hal
of the twentieth century. The research methodology is determined by the ﬁistorical—chronological, systemic, axiological,
and cultural methods ([)f scientific knowledge. In particular, the historical-chronological method was used to consider the
socio-political and cultural circumstances of the birth of Chinese pop music; the systematic method helped to consider
this phenomenon in the interrelationships of various components, the axiological method was applied to determine the
value of the contribution of leading figures in popular music, the cultural method provided consideration of popular
variety music as an integral part o Cghinese musical culture. The scientific novelty of the work is determined by the
comprehensive coverage of the first stage of the birth of Chinese pop music at the beginning of the twentieth century. It
is noted that the African American musician (trumpeter), jazzman Buck Clayton from the %m'ted States, who played a
key role in shaping the popular style of composer Li Jinhui and was himself in the local idiom, that is, recorded some of
the most popular Chinese songs of the time, had a significant influence on the birth of pop music in China. An important
role in the formation of Chinese pop music at the beginning of the twentieth century was played by means of mass
communication — radio, sound recording, and cinema. Conclusions. An overview of the first stage of the birth of Chinese
pop music at the beginning of the twentieth century shows that it was a significant period, because under the influence
of Western music (in particular, American) on the basis ozfnational melos, in the conditions of changing socio-political
and cultural conditions, new music was born, which developed in the following years. The leading figures of this period,
Li Jinhui and Nie Er, represented two opposite directions of popular pop music — yellow music anianti—colonial mass
music — and their contribution to the Chinese musical culture of the twentieth century is significant and undeniable.

Key words: Chinese popular variety music, jazz, new music, yellow music, anti-colonial mass music, Li Jinhui, Nie

Er, means of mass communication.
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IMocTranoBka npodsemu. JlocmipkeHHS CyqacHO1
MOMYJISIPHOT  ecTpagHoi My3uku Kutaro HemuHydYe
areiroe 1o ii pKepen Ta CTaHOBICHHS, sIKe BifOyBa-
nocst y nepmriid momoBuHi XX cromitra. Llei Baxmm-
BHH Tiepiog B icTOpii KpaiHWM HacWYeHHWH OaraThbma
nomisimu: maxiaHsa auHactii e (1911 p.), mporo-
jomeHHss Kwuraio KOHCTUTYLiHHOIO pecmyOmikoro
i CTBOpEHHsS HAaIliOHAJICTH4YHOI maptii ['omiHbIAH
(1912 p.), cTBopenHs: KoMyHicTrnyHOT napTii Kutaro
(1921 p.), moBHOMacmTaOHE BTOPTHEHHS SIMOHIT B
Kwurait (1935-1945 pp.). Y neit Mib>kBOEHHHH TIEpioa B
KpaiHi CTHKAIOThCS 1 3MaratoThCsl 1Ba HANpPsIMU TOIY-
JSPHOL €CTPAJHOI MY3UKH — JKOBTA MY3UKa U aHTHU-
KOJIOHIaJIbHa MacoBa MY3HKa, MMOsIBa SIKUX 3yMOBJICHA
CYCHUIBHO-ICTOPUYHUMH 1 KYJIBTYPHUMH YNHHUKAMH.
BuBdeHHs momynsspHOi ecTpagHoi My3UKH PecIryOti-
KaHChKOI My3n4HOI chepr B Kurai okpecieHoro nepi-
OJly BHIIAETHCS AKMYAIbHUM 3A80AHHAM, OCKIIBKU
BOHA Majla BATOMHH BIIMB Ha TONANBLIMNA PO3BUTOK
MY3HUYHOI KYJIBTYPH KPaiHU y IIOAAJIBILOMY.

AHaniz pocaigxenb. [Ipobnematuky po3BHTKY
TTOMYJISIPHOT €CTPaaHOI My3uku KuTaro 1oCIimKyoTh
SIK KATAMCHKi, Tak 1 aMmepukaHCchKi BueHi. [Ipodecop
JIro Yinr Yi (Liu Ching-chih, C. C. Liu) 3 Kuraii-
cbKoro yHiBepcuteTy B ['on Kory, sik icTopuk «HOBO{
My3uKn» B KuTai, BBajkae, 1110 BOHa BioOpaxae KOM-
MO3MIIHHI TEXHIKU Ta My3W4HI 11il0MH €BPONIEHCHKUX
CTHJIIB BICIMHAIATOIO Ta AEB'ATHAALSATOrO CTOMITD, 1
1 reHEe3HC 1 PO3BUTOK MTPOTSATOM JBAALSTOTO CTOMITTS
3a3HaB BIUIMBIB COIIaIbHUX Ta TOMITHUYHHUX CHII,
ki copmyBanu ii Ta BUKOPUCTOBYBQJIN TOJIITHYHI
aKTHBiCTH Ta ypsa. llepiioro KHUror BYEHOTO Oyia
«Ictopist HOBOT My3uku B Kwurai: 3iOpani Hapuch»
(PEIF BB IHE, 1986). ToM, sxuii BiH BBaXKaB
CBOEI0 HAMBAKITUBIIIO KHUTOIO — «KpHuTHdHA icTO-
pist HoBOi My3uku B Kutai» ( ( FEIFTERELHH) |
nepie Bunmanus 1998 poky; posmupene — 2009;
anrmiiiceke Bunanas — 2010) (Liu Ching-chih, 2010).
B mpoMy BaroMe micre 3aiiMae JOCIHIHKEHHS TOIY-
nspHOi ecTpaaHoi micHI B Kurai Ta ii TBOpIIiB.

CynepeunuBa Mapka mnomyisipHoi My3uku Jli
L[3inpxyes, Ky KPUTHKH YacTO BiAKHIAIOTH i KpH-
THKYIOTb SIK <OKOBTY» a00 «IOpHOTpadiuHy» My3UKY
(huangse yinyue), a TakoX MiCbKa MeJia-KyJIbTypa,
3 SKOI0 BOHa Oyna TICHO TIOB's3aHa, € OCHOBHUM
HaMpsIMKOM ~ TIOJTTUCITUIUTIHAPHOTO  (MY3WYIHOTO,
KyJABTYPHOTO Ta ICTOPUYHOIO) AOCHIHKEHHS EIOXH
KHTAHCBHKOTO J[Ka3y MepuIoi MOoJOBUHU XX CTOMNITTS
npodecopa, 3aBigyBaya Kadeapu KHUTAHCbKOI MOBH
KamidopHiiicekoro yHniBepcuteri bepkii, cuHomora
Ennpro @. JIxonca (Andrew F. Jones). ABTop mporo-
HY€ PO3IIOBiZb IIPO 3POCTAHHS SIK GKOBTOI MY3HUKH,
TaK 1 HOBO1 (hopMu J1iBOi MacoBoi My3ukH (qunzhong
yinyue), creniaabHO pPo3polienHoi s HpoTUAil

My3uuHii imiomi JIi L[3iHbXyess Ha PUHKY MiChKHX
Menia Pecniyomikancekoro Kuraro. OctaHHs ciry»Kuia
MY3WYHUM 3aC000M HaIliOHATHHOI MOOLTI3aIlii TPOTH
€BPO-aMEPHKAHCHKOI'O KOJIOHIaJIbHOTO MaHyBaHHS Ta
STIOHCHKOTO MIJIITApU3MY B JICCSTHIITTI, 11O TIEpEIy-
Basio 1937 poky (Jones, 2001: 6). E. @. J[>xoHc, mosic-
HIOIOUM JKaHPH, SIKI CKIQJaloTh PECHyOTiKaHChKY
My3u4HY cepy, TICHO OB'sI3ye X MosABY 13 3acobamu
MacoBoi KOMyHiKaliil (KiHO, paaio Ta JApYyK), 3BYKO-
3aITUCcOM, 32 JIOTIOMOTOIO SIKUX IIi YKaHPH TTOIIHPIOBa-
nrcs. Y KHA31 IpecTaBIeHa TeHeasIoris boTro CKIIa-
HOTO 3BYKOBOTO Ta TEXHOJIOTTYHOTO JIaHAmadTy.

Y wmoHorpadii nmpodecopa VYuiBepcurety Mic-
cicimi [[xomrya X. ToBapma (Joshua H. Howard)
«Kommosumii jis pesomortii: Hi Ep 1 xuraiicbkuit
3BYKOBHH HAIIOHANI3M» JOCTIIKEHO pOJIb aBTOpa
micens Hi Epa y mpomerapchbkoMy MHCTEIIBKOMY
pyci 1930-x pokiB i mporiec, 3aBASKHA SKOMY BiH
craB ikoHoo HamioHanizsmy (Howard, 2021). ['oBapa
3ajyvae JBi iCTOPUYHI MapajurMH, SKi JOMiHYBaJH
y BuUBuUeHHI Kwuraio XX CTONITTS: PEBOJIONIIO Ta
CY4YacCHICTb, SKi TAaI0Th 3MOTY 3pO3yMITH HEAOCTATHHO
BHBYCHI acleKTH HallioHanizMy Kwuraio — Horo 3By-
KOBi Ta My3u4Hi BUMipH. AHaini3 [oBapaa BuCBITIIOE
o6mmpHi npani Hi npo nomiTuyHy QyHKIII0 My3UKH,
JOCII/PKEHHS. My3UYHHUX MPUHOMIB 1 TEKCTIB KOMIIO-
3UINH y KOHTEKCTI JIBOTO KiHO, a TaKOX Mepenady
HWOTOo TiCeHb Yepe3 KiHO, COIliadbHI PyXH Ta CBATKY-
BanHs. Hi Ep mozinsas uncnenHi i mepeciuHi i1eHTHY-
HOCTI, 3aCHOBaHI Ha PETiOHANI3Mi, HaIllOHATI3MI Ta
niBoMy inTepHauionani3mi. Moro mapri, HarxHeHHi
pPansSHCHKUMU «MAaCOBHMH ITICHSIMIY, IOETHYBAIN
3axiJIHy My3U9HY CTPYKTYpYy Ta €CTCTHKY 3 elIeMCH-
TaMU KUTAMCBhKOT HAapOAHO! MY3WKH. lmeomoridHuii
MOCHJ MICEHb KOMIIO3UTOpa MpOINaryBaB KIACOBHUH
HaIlioHami3M, aye «Mapil J0O0pOBOJBIIIBY ITiTHSIB
HOro My3WKYy [0 YHIBEPCaJbHOIO CTaTyCy, TaKUM
YUHOM BHMIIIOBIIIH 32 paMKH HaIii.

OCKUTbKY 3HAYHUH BIUTMB Ha 3apPOKCHHS €CTpa-
Hoi Mmy3uku B Kwurai maB adpoamepukaHCHKUH
My3ukaHT (Tpy6au) bak Kueliton (Buck Clayton,
1911-1991), To ¥oro KHUra Mpo BIACHUM TKa30BUI
CBIT € BaXJIMBUM JKEPEJIOM JUISl TOCIIIJKEHHST M-
BoenHoro lllarxaro (Clayton, 1987).

Mera cTarTi — IpeACTaBUTU JXKepea, CTaHOB-
JICHHS Ta HalpsMU MOIYISAPHOT eCTPajHOl MY3UKH
pecnybnikaHcbKo1 My3u4HO1 cepu B Kurai y mepuuiit
nmojoBuHI XX CTOMITTS.

Bukaan ocHoBHOro marepiamy. OnHuM i3 KaH-
PpiB TOMyISIpHOT MY3UKH TEPIIOT MOJOBUHU XX CTO-
mitts B Kurai 6yna ocoema myszuka (Yellow Music).
Lle#i TepMiH BUKOPHCTOBYBAaBCS (CHpOIIEHA KHUTaii-
chka: B8 & IR; Tpaauiiiina kuTaiiceka: 28 B4,
MiHbIHB: hudngse yinyue abo scosmi nicHi (CIpoIIeHa
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kutaiiceka: B8 FUAH; Tpaguuiiina kuTaiicrka: HE
SREH; ninbinb: Audngsé géqil) X ApIUK JUIS ONHUCY
PaHHIX IOKOJIIHb KUTAHCHKOI MOIMYJSIPHOI MY3UKH B
[anxai, Kurai 3 1920-x g0 1940-ux pokis. YKopruit
KOJIIp aCOILIIOETHCS 3 EPOTHUKOIO 1 CEKCOM Ha Celli, TaK
ax #, huang kuTaiicbkuii ieporid) «KoBTHIi», TaKoXk
o3Havae «eporudHnity. Komynictnuna napris Kuraro
TPaKTyBaja >KOBTY IOI-MYy3HKY, $IK CEKCYaJbHO
HEMpPUCTOWHY, 1 Ha3Banu ii sik C-11om, TOOTO JKaHp SIK
takuil. Taki oOMeKeHHsI CIOHYKalu OaraTbox MIaH-
XalChbKUX MY3UKaHTIB BTIKaTH 10 [OHKOHTY, A€ BiH
Jocsir ¢Boro miky B 1950-x pokax 1 1o kiHig 1960-x,
KOJIM 10TO BUTICHHJIA TaliBaHCHKA TOMI-MYy3HKa 3 MaH-
JMAPUHCHKOI0O MOBOIO (a mi3Himie i kaHtorom). Llei
TEpMiH BUKOPUCTOBYBABCS MOCTIMHO A0 KyJIBTYPHOI
peBomontii. OnnHak g0 movyarky 1980-x pokiB Yellow
Music 3HOBY MOHa OyJI0 BUKOHYBaTH.

[lopsim i3 KOBTOIO MY3WKOIO PpECITyONiKaHCHKY
My3uuHy cepy ckiaamana HoBa (opma JIiBoi MacoBoi
My3uku (qunzhong yinyue). E. ®@. JlxoHc Haromomrye:
«My3HKa SIK Taka 9acTO KOHLETITyali3yBajacs sIK iHTe-
nekTyaitamu 4 TpaBHS, TaK 1 JIIBUMH MY3UKaHTaMH SIK
TEXHOJIOTiSl COLIaIbHOTO KOHTPOJIO Ta MOJITHYHOL
MoOimizamii. L{s TexHomoriuna Moza <...> MoB's3aHa 3
PO3TOPTaHHAM BiFICBKOBHX OPKECTPIB 1 XPUCTHSIHCHKUX
TIMHIB HaIIPUKIHIII JICB'ITHAISTOTO CTOMITTS SIK JIOTIO-
BHEHHS [0 KOJIOHIQJILHOTO 3aBOIOBAHHS; BOHA TAKOX
npuB'si3aHa 10 TUCKypciB 4 TpaBas» (Jones, 2001: 16).

VY crarti 3 Harogu 110-01 pivyHUIN BijJ JHS HAPO-
okeHHs: baka Kuneitrona Jlein Pimnmasep (David
Radlauer) minkpecimtoe, 0 TOH 3 OAHOTO OOKY BiIi-
rpaB KIIOUOBY poOJib Y (OpMYBaHHI MOMYISIPHOTO
crumo Jli 1I3iHbXyes, a cam mepeOyBaB y MicCIeBiit
imiomi, TOOTO 3amMCyBaB JEsKi 3 HAUMOMYJSPHIILINX
KHTalCchkuX IiceHb Toro uacy (Radlauer, 2021).
Mononwuii Tpy6au bak Kieliton npu6ys g0 [lanxaro
B 1935 pomi 3i cBoiM mkazoBuM opkecTpoMm «The
Harlem Gentlemen» («["apmeMchKi HKEHTEITEMEHNY)
JUIsl TPUBAJIOTO BUCTYIY B enerantHoMy «Canidrome
Ballroomy». ¥ ckiazai opkectpy Oyno 13 ydacHHKIB:
TpyOaui Tenni bakuep, /)xek bperroni, bak KneiitoH,
TpomOonicTn Xenmi JlxoHcoH, ok Ammioy, cak-
codonicta Apuima Teitmop, ['ayxi Pobepre, Xyoept
Maiiepc, mianict Egni bin, ymapaumk be6i Jlbtoic,
ritapuct @penk Ilenci, 6acuct Pemxunansa Jxonc,
i ckpunanb ko MakKaruin (Clayton, 1987: 66).
3 opkecTpoM Takox BucTynas mianict Tenmi Besep-
¢opa. E. @. Jxonc migkpeciroe, mo s Kieii-
TOHA, SIKUH 37100YB JPKA30BY CJIaBY SIK YJIEH OPKECTPY
Kaynra betici, mepedyBanns B Illanxai cramo «Haii-
LIACIMBIIIMMHU JBOMa POKaMU» HOTO JKUTTS, MPOTS-
TOM SIKUX BiH BiUyBaB, 1110 «HAPEIIT» OTPUMAaB TaKy
[OBary Ta BU3HAHHS, B SIKUX HOMY BiZIMOBHJIH B PiTHIH

KpaiHi uepe3 xouip wkipu (Jones, 2001: 1). [Hanxait
TOro 4yacy HaOyB pemyTalii «akazoBoi Mekkm» Asii,
OCKIJIbKU TYT TPAIOBajId My3U4HI TPYIH NpPEICTaB-
HUKIB pI3HUX HamoHaasHOCTEH. Lle Oymo 3ymoBieHe
MIPUCYTHICTIO 3HAYHOI KITBKOCTI Oi3HEC KOMITaHiN
31 Bchoro cBity. [Ipu Tomy, 1m0 OifbIIicTh KHTAHIIIB
Oynmu nyxe Oiguumu, «Canidrome» OyB TiNbKH JUIS
Oararux. [larpoHar 1poro kiryOy OyB HACTLIBKH €ITiT-
HUM, 1110 «1epiina geai» Kuraro, magam Yan Kaii-i,
BiJIBigasia MepIIuii BUCTYT OPKECTPY B KIIyOi pa3om
31 cBoero cectpoto Exnci Cyn (Clayton, 1987: 76).
IxniMu Benukumu Homepamu Oynmu «Pamncosis B 61a-
kutHOMY» JI. T'epmiBina 3 mianicrom Besepdopmom,
SIKMI BUCTYTIAB sIK coicT, 1 «bonepo» M. Pasens, sike
Bak nto6uB pexucepysaru. [lis BKJIrouana CriBakiB
1 BUCTaBy OaJdhbHUX TAHINB Bil BEIydOi IEPEMOHII.
Hyxe mBuako opkectp baka Kiefitona migHsBcs Ha
BEPLIMHY MOMYISIpHOT My3uuHoi mipaminu 1lanxaro,
OIHAK, Yepe3 PACUCTChKI BHUMAIM aMEPUKAHCHKUX
BilicbkoBHX, «Canidromey po3ipBaB yrojay 3 IrpyIoro i
BOHA ITPOJIOBXKHJIA TIPAIFOBATH B MEHII €JIETAHTHOMY
Micti —y 6anpHi# 3am «Casa Novay. Lleit Hiunuii kiry0
00CITyroByBaB KUTACHKYy MICBKY JIpiOHY OypiKyasiro
(xiao shimin). Kie#iton 3ragyBaB: «Mwu BUSBWIH,
110 Ha Wil HOBi poOoTi Mu Oynu 3000B'A3aHi TpaTH
KUTANCbKy MY3HUKY, TOXK [I04ajau BUUTHCA. S HaKuaB
JesiKi 3 HAWMOMyNSPHIIMX KUTAHCHKUX MICEHb Ha
TOH "Yac, 1 MCIsI KITPKOX PEMETHITIH MU TPaIH TaK, SIK
MU poOmIu 11e AaBHO. BoHa HEe HanTO Bifmpi3HsUIAcS
BiJl HalIOT My3HKH, 38 BUHSATKOM TOT0, 10 KUTaHChKa
Mae 1HIIy raMMy, aje sIKIIOo il MOKHa OyJo 3amucaTu
B aMepUKaHCbKOMY MaciuTaOi, 1 MokHa OyIlo rpaT»
(Clayton, 1987: 76). E. ®. Jl>xoHC mpuIilyckae, 1o
OUITBIIICTD 3 WX TBOPIB MaiKe HAIeBHO Oy Halu-
caui JIi II3iapxyeem (Jones, 2001: 6). ArpecuBHa
MO3MLIsl AMOHCHKOI apMii, sika KOPCTOKO OKYITyBajia
Oinbiny wactuny Kurato, 3ymoBuna Buizn Kneiirona i
Horo coparHuKiB 3 Kpainu. Bonu 3amummny [anxait
JIMIIE 33 KiJIbKa THOKHIB 0 TOTO, K 0Yaiocs OOM-
OapayBaHHS SAMOHCHKOTO (DIIOTY, 3@ SIKUM IMOCIITY-
BaJIO BTOPTHEHHS Ta OKYIaLlisl.

Otox, «l'apneMcbKi JKEHTEIbMEHN» Oyau Haii-
KpalluM aMEepUKAaHCHKHM JKAa30BHM OPKECTPOM Ha
Cxofi, Ikl BIUIMHYB Ha My3W4He XKUTTs1 Kurato.

31 BcraHoBIeHHM pectyoutiku B 1911 porii, B miko-
nax Kuraro posnouanocs cucreMarMyHe HABUAHHS
3axigHOI My3WKU. 3 MOSBOIO HaTpioTHYHOro «Pyxy
4 TpaBas» 1919 poky HOBE MOKOJIHHS MY3HKAHTIB
1 BUKIIaJa4iB, 0arato 3 SKuUX a00 MO3HAKOMUIIKCS 13
3axiHOI My3uKOr B Kurtai, abo BuB4anu ii B €Bporii
Ta SInownii, noganu OyyBaTy cydacHy My3udHy iH(pa-
cTpykTypy B Kurai, po3noyanu nporpamy My3HYHOT
monepHizamii. «Ili pedopmaropu, mepeocHairyodn
KHATaWChKI My3U4Hi pOpMH, My3UUHY OCBITY Ta, MOX-
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JIMBO, HAWTOJIOBHIIIE, MY3W4YHY HOTALIIO BiJMOBITHO
JI0 3aX1JIHUX 3pa3KiB, HE JIUIIE TIIHOOKO 3MIHHIIH TIPH-
polly Cy4yacHOI KHUTaWChKOI MY3UKM Ta MY3WYHOTO
KHTTS, aje TakoK Oe3MOBOPOTHO 3MIHHIM OHTOIO-
TIYHUH CTaTyC TPAAHIIHHOI Ta PETIOHATEHOT MY3HKID
(Jones, 2001: 20). o uporo yacy my3uka B Kurai He
Oynia TOBapoM ISl po3Bar i He KOpHCTyBajacsi Onaro-
TOBIHHSIM, XapakTEepHHM JJIsi €BPOIEHCHKOTO KOH-
LepTHOro 3aiy. «My3uuHa MozepHizallis (i, 3pemiToro,
PO3MOBCIOKEHHS Mac-Me/ia, TaKuX sk raredon i 6e3-
JPOTOBHH 3B'S130K) CIIpaBUIIa THOOKHI BILTUB Ha COIIi-
QIPHUN KOHTEKCT MY3MYHOTO BHKOHAHHS Ta CIOXH-
BanHs. Lli 3MiHH, Y CBOIO Uepry, 3irpaii BayKIJIUBY POJb
y hopmyBaHHI My3U4HOTO TIOJIs B PeciyOrikaHchkoMy
Kurai» (Jones, 2001: 30). V 1927 potii CTBOPIOETHCS
Illanxaiicbka HaIliOHaJhbHA MYy3WYHA KOHCEpBATOPIs,
sIKa CTaja HaWMpPeCTIKHIINM 1 HaWBIUTMBOBIIINM
3aKJIaZoM My3M4YHOI OCBiTHM B PecmyOnikaHcbKoMy
Kurai. Tyt apykyBanucss KHIKKH PO MY3HUKY, Iepi-
OIMYHI HAyKOBI 1 TIOMYJISIPHI BUJAaHHSI, OyJI0 BiJIKPUTO
HU3KYy MY3WYHHX HIKUT 1O BCi KpaiHi. PosmmpenHs
Takol 1HPPACTPYKTYPH KUTAMCHKOI MY3WUYHOI OCBITH
3yMOBUJIO CTBOPEHHSI MY3WYHHUX BHIABHHULTB Ta ama-
TOPCHKMX My3MYHHX ToBapucTB. JJo 1932 poky Bin-
Oynacst ppakiioHasizallisi KUTaCbKOi My3UKH, B SIKif
BHOKPEMIIIOIOTHCSL TPU YITKI TPYNHU: KYJIBTYpPHI JiBi,
rymasicTuuHuit eHtp i npasi KMT'.

SckpaBum mpencraBHukoM «Pyxy 4 TpaBHSI»
oys JIi Iinbxyeii (xut. ZRERAE; amrn. Li Jinhui;
1891-1967) — kuTaiichbKUil KOMITO3UTOD, ABTOP ITiCEHb,
rearor Ta MeHemKep. BiH BBakaeThCsl cynepeunu-
BOIO (iryporo B icTOpii KUTAWCHKOT MY3UYHOT KYJIb-
Typu XX CTONITTA, oqHaK came Jli HaleXHuTh CTBO-
peHHs TIOPUIHOTO KaHPY aMEPUKAHCHKOTO JPKasy,
MY3UKHA 3 TOJUTIByACBKHX (ITBMIB 1 KHTaWCHKOTO
(oTBKY, My3UKH, SIKa BiJOMa KUTAHCHKOIO MOBOIO SIK
«cyvacHi micH» (shidai qu) (Jones, 2001: 6). 3 pan-
HbOrO BiKy JIi BUBUAB KHMTAHCBbKy HapOJHY MY3HKY,
HapoJHi iHCTpyMeHTH (30Kpema, guqin, T2 ), AKi
Ii3HIIEe BKJIIOYATUME Y CBi PEBOIOMIMHMA HOBUI
my3uuanAd cTiib (Liu Ching-chih, 2010: 161). Cra-
HOBIIeHHs1 ocobucrocTi JIi BigOyBanocs Ha mocagax
LIKUIBHOTO TIeJarora, KEepiBHUKA IUTSYUX XOPiB.

' The Kuomintang (KMT), the Guomindang (GMD),
TakoX Bimommit sk [ominpman —HarioHamicTiaHa mapris
Kuraro (NPC) abo Kwuraiicbka HamioHaTiCTHYHA TapTis
(CNP) € ocHOBHOIO TONITHYHOIO TapTieto y Kurahchkii
PecmyOmimii, crmogaTtky Ha MarepukoBiid dacturi Kwuraro,
a motiM Ha TaiiBani 3 1949 poky. ['oMiHBIaH € TpaBOIICH-
TPHUCTCBKOI0 Ta TpaBoro maprieto. Cranom Ha 2024 pix
TomiHBIAH € HAMOUTBIIOI0 OKPEMOIO TTAPTIEI0 B 3aKOHOAAB-
yomy roadi. [laptist BuHHKIa Sk TOBapHUCTBO BiIPOMKECHHS
Kuraro, 3acaoBane Cyns SAtcenom y 1894 pori B ['onomymy.

VY 1920 poui BiH cTBOprO€ aHcaMOmb «SckpaBuii
MicsIb», 100 TpaTH BiacHi My3WuHi TBOpH. Ipyna
BHOPHUCTOBYBaJla 3axifiHi 1HCTPYMEHTH (CKPHIIKa,
(hopremiano), Mo BigoOpaXkao 3pOCTarOUNi KOHTAKT
JIi 3 3axiTHOI0 MY3UKOIO. «Y TIOITyKaX iHHOBAIIHIX
CHOCO0IB OXONUTH MaHIAPUHOM 1 IPHUIIETTHTH JIITIM
3I0pOBY 1103y aHTH(EONaIbHUX 1 MMaTPIOTHYHUX
MoYyTTiB, JIi mouaB nucaru micHi Ta KOPOTKI My3HYHI
JpaMu, 00 Y4YHI MOIJIM BUBYATH Ta BUKOHYBATH 1X»
(Jones, 2001: 83). Ha cropiHKax 3aCHOBAaHOTO HHM
KypHairy «Manenskuii qpyr» B 1923 pomi JIi omy-
OmikyBaB muTsuy omnepy «Bunorpamna des» (Putao
xianzi) — mepury i3 cepii JBaHAAUATH HOBATOPCHKUX
JTUTSYUX OTIeP, MOKIUKAHUX CHPHUSTH €CTCTUYHOMY
BUXOBAaHHIO (MEII0), AOOpPOMYy TpPOMAISHCTBY Ta
BUKOPHCTaHHIO MaHJAapUHY SIK HAaI[lOHAJIBHOI MOBH.
BinbmricT 3 HUX BHHIIIN BEIMKUMA THPaXKaMmH. «Y
uinomy nuta4i apamu JIi mpoiHsTI gyXoM 4 TpaBHS
TYMaHICTHYHOTO MPOCBITHUITBA, aHTH(EOTATIZMY
Ta HamioHanmisMmy» (Jones, 2001: 83). JIi Bukopmc-
TOBYBaB y IIUX OMEPax PeIuIiky MPHUCIHIBY Ta yaapu
HOTaMH, sIKi BiH 1HTETPYBaB y CBOIO Xopeorpadiro B
1920-1i poxu. CnoBinyrouu racio «Pyxy 4 TpaBHs»
L1010 eMaHCHMaLii MPeKpacHoro Tiia Bix myT ¢eo-
JanpHOi AucuMIUTiHg, JIi Bmepiie BUKOpHUCTaB rpy
KIHOK-aKTOpoK (iforo BmacHa nonbka JIi Minxyeit
Oyna mepiroro 3 HuX). OCKUTBKH BCE 11 YiTKO Hara-
JTyBaJi0 BOJIEBIJIbHI peBI0, OpONBEHCHKI MIO3UKIH Ta
TOJLTIBYZICHKI (PITEMU 1 aCOIIFOBAIUCS 3 PO3IYCTOIO,
TBOpuicTh JIi Oyna migmana rocTpiit KpUTUL.

E. ®. [xouc miakpecmoe: «JIi LI3inbxyeil Ta
Horo nouka JIi Minxyeii 3irpanu BupimaibHy pOJb
y LIOMY Ipolieci MeaiaTu3alii Ta KoMmepliaizairii.
Cepis HaBYATEHUX 3aKJI/IIB 1 TICEHHUX 1 TAHITIOBATIh-
HUX TPy, ski JIi ctBopuB Hanpukiami 1920-x pokis,
CTBOpWJIa TAJIAHOBUTY TIPYIy 3ipOK, SIKi HPOJOBKY-
BaTUMYTh JIOMIHYyBaTH y 3BYKO3aIlMCHIA Ta KiHOiH-
nyctpii [llanxato Oinbine nBOX aecATHIiTH» (Jones,
2001: 90). ¥ 1923 poui rpymna Jli «Bright Moon
Ensemble» Bmepmie Buiila Ha PUHOK Tpam3ard-
CiB, 3aIMCaBIIN N'ATh UCKIB, SIKI CYIPOBOIKYBaIN
«The Grape Fairy», a Takox JBi 1HII «IATSY1 MTCHI»
(ertong biaoyan qu) (Jones, 2001: 83).

VY 1927 poti, miAKpiJICHUH 3arajibHOHAIIOHAb-
HOI0 TIOMYJISIPHICTIO cBO€i TBOpUOCTi, JIi 3acHyBaB
Kwuraiiceknii iHCTUTYT MiCHI ¥ TaHIIO, THM CaMUM
3aIyCTHBINM TIpoliec mpodecionamizarmii Ta 3a0e3-
MEYyI0YH 1HCTUTYLIHHICTh MPOLECY, KOJIH «...Taja-
HOBHTA MOJIOZb MEPEXOAMia 3 HOro TUTAYUX JpaM y
MIMPOKUH CBIT My3umuHoro kiHo» (Jones, 2001: 90).
L mkona diHaHCyBajacs 3a pPaxyHOK TOHOpapiB 3a
xaurH JIi, Oyma HeKOMepITiiHOI0 OpraHi3aiiero, B HIl
HaBYAJIMCS IITH-CUPOTH 1 1iTH 3 O11HMX cimeld. OHaK,
BHCOKHI aBTOPUTET LIKOJIM He3a0apoM MPHU3BiB 10 11
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mikpinanii. He Brpauaroun Haxii, JIi 3agymye HOBWMIA
amOitHHI TipoekT — Typ [liBaenHO-CXigHOIO A3i€r0.
I B TpaBHi 1928 poky cmiBpoOITHHKH Ta CTYyAEHTH
IIKONM, BiATBOpeHoOi sk Kwutaiicbka Tpyma micHi 1
taHmo (YxyHxya gewutuan), BimmimBiu 10 [oH-
koHry. E. ®@. J[)oHC mutie, mo 1ei piaHuil Typ Bij-
KpHUB HOBi TpaHCHaLIOHAJIbHI MEpEeXi U1 PO3MOBCIO-
JDKEHHS 3arallbHOKUTAMChKOI MOMYJISIPHOT KYJIBTYPH
(Jones, 2001: 92). OnmHak, Typ He MaB (hiHAHCOBOTO
ycmixy 1 Tpyma posmanacs B 1929 porti, a JIi omuHUBCS
B CiHramypi pa3oM 3 104kor0 MiHXye€l i HOBOIO JIpy-
xuHoto Croii Jlat (aptuctka 3 Tpynu). He Brpauaroun
Hazii mosepuytucs B llanxaii, JIi cepiiosHo mpargtoe
HaJ KOMITO3UI[ISIMU TICEHb PO KOXaHHS 1 HEBIOB3i
po/IaB 301pKy 3 JBAJALATH I’ SITH TAKUX MIiCEHb IIaH-
xaiicekoMy BumaBieBi. Ha mymkxy E. @. [[xonca, 11i
MMCHI TIPENCTaBIISTM HOBHHA TBOPYHH HAIPsSM IS
KoMno3uTopa. HaTxHeHHI aMepUKaHCBKMMH JKa30-
BUMH 3anucamu, Mysukoro J[. I'epmBiHa Ta xuTai-
CHKUMH HApOAHUMH MEJOisIMH, BOHU CTaIN KJIacH-
KOI0 k0BTO1 My3ukHu (Hanpukiaj — «Excnpecy (Tebie
kuaiche), «JIro06wuii, s mrobmro Tebey» (Meimei wo ai ni)
(Jones, 2001: 93).

[Ticas moBeprenns Jli mo [lanxaro B 1930 pori,
BiH MpALIOE HaJ CTBOPEHHSIM IiCEHHO-TAHIIOBAJIb-
Hux Tpyn. Ilepmoro 3 Hux Oyna «SIckpaBuii micsuby»
(Mingyue gewutuan). [licast mepiogy HaBuaHHS Ta
KOHCOMimamii Tpyma Bupymmwia B Typ lliBHiYHUM
Kuraem i IliBHiuHmM CX070M, BHCTYIAIOYU TIE€pEN
CIPUHHSATINBOIO TMYOJIKOI0 B TeaTpax i yHiBepCHUTe-
tax Tanbizins, [lekina, [lleHpsHy Ta IHIIMX MiCIb
(Jones, 2001: 95). BucraBu Manm eKICKTUYHUI
XapakTep MO0 PI3HOMAHITTS JIEKOpaIliii Ta 3MiCTy.
KoxHe moy Oyiio momisieHo Ha TpW YaCTUHU: TUTIYIA
My3HMKa Y BHKOHaHHI HaWMOJIOIIINX 4ICHIB TPYIH
nepeayBajia MiCHAM PO KOXaHHS, a KyJbMiHALI€0
moy OyJa0 XOpOBE BUKOHAHHS MIKUTbHUX TiceHb JIi
Ta MATPIOTHYHHUX TIMHIB. 3AICHUBIIM yCHINIHUN
3aIic CBOIX IMiCEHb MPO KOXaHHS, BHIYIICHUX (ip-
moro RCA-Victor, JIi 3a06e3meunB Tpymi ciaBy. «lle
BIJIKPUTTS MIPUHECIIO JOIaTKOBI MOMKJIMBOCTI B OypX-
JUBY 1HIYCTPiI0 MICBKOI MeNiaKylIbTypu — MOKIIHU-
Bocti, sxkumu JIi LI3iHbXyeid, BimnoBiganbHHUN 3a
3ac00M JI0 ICHYBaHHS MaibKe II'SITISCATH WICHIB
TPYIH Ta OaKAIOUUI 3aCHYBATH HOBY IIIKOINY, 13 33J10-
BOJICHHSIM BuUKopHucTaBy (Jones, 2001: 95). Mix 1927
i 1936 poxamu Jli 3acHyBaB HOBHI i HaJA3BUYAIHO
BIUIMBOBHH Open «Sinified jazz music», KoTpuid
LIBUJKO CTaB OCHOBHHMM MPOJYKTOM Y TaHIIOBaJIb-
HUX 3allax, HiYHUX KioyOax 1 xabape B lllanxai Ta
IHIMUX MICBKUX TIeHTpax 1o Bciil IliBgperHO-CXin-
Hill A3ii. Bin 3anmcaB OykBambHO COTHI «MOAEPHHUX
miceHby» JIs Takux kKommnaHid, sk Pathé-EMI, RCA-
Victor i Great China, cTBOpUB MiCHI JJIs T’ ATHAALSTH

MOMYJISIPHUX PO3BAXKAIBHUX (PLIBMIB 1 HABITH OUOJIUB
MEPUINI MOBHICTIO KUTAHChKUI JI)Ka30BHI Oir-OeH T y
BHCOKOKJIacHOMY HiuHOMY KiyOi Illamxas. JIi ogHO-
OCIOHO Bi/ITOBiAAB 3a MOYATOK Kap €pU Maiike KOXK-
HOTO BiZIOMOTO CHiBaka, MOMYJISPHOTO MY3HKaHTa
Ta KiHo3ipku Tiei emoxu (Jones, 2001: 73). JKopra
MYy3HKa KOMIIO3UTOPA, 1 CIIBaYKH, SIKi 11 BUKOHYBaJIH,
Oy TPOAYKTOM TOOYIOBM HaIlii i MacoBOi KYIb-
typu. s my3uxu Jli xapakTtepHe 3MUTTS JKa3y Ta
KHTalChKUX HApOTHUX Menonid. BoHa BnmcyBamacs
B igeonorii enoxu 4 TpaBHs (aHTH(]EOqANTIZMY, EMaH-
cumanii )kiHOK 1 moOymoBu Hauii). JIi OyB mpuxuiib-
HUKOM TOMYJSIpHU3ailii HapoJAHUX My3UYHUX (HOpM, a
TaKOXX TUTITHAM aBTOPOM TaTPiOTHIHHX TiIMHIB, a BCi
HOTO 3yCHIUISI CIIPHSITY HAIiOHANBHIA MY3HIIi, HAIli0-
HaJBHIF MOBI Ta HaIllOHATI3yBaJIHl CTAHIAPTH OCBITH.
Tok, mocTare LBOrO MAJKOro MaTpioTa, My3UKaHTA i
resiarora TiIbKH TeTep MepeoLiHI0ETHCS.

Emoxa xkuraiicbkoro mxazy Oynaa TpsSIMUAM IIpo-
JYKTOM KOHBEPTEHIT1 Pi3HUX Memia B iHIYCTpii Kyib-
typu lllanxato mixkBoeHHOTO Tepiomy. Llg iHTepax-
TUBHICTb NpPEACTaBJICHA B YETBEPTOMY PO3ALTI Mparii
E. ®@. JI)xoHca, B TKOMY TOCITIPKEHO €CTETHKY HOBOTO
crocoOy JIBOrO My3UYHOTO BHPOOHHMIITBA, 110 BUHUK
y 1930-x pokax sik 3aci® MPOHMKHEHHS B 1HAYCTPIiIO
KyJIBTypH HOBUMH 3BYKOBHMH 00pa3zamMy aHTHKOJIOHi-
AJILHOTO OTIOPY, COI[aJIbHOT PEBOJIIOLIIT Ta HAILlIOHAIIb-
Hoi exnocTi (Jones, 2001: 105-136). s ectetnuna Ta
TTOJTITHYHA TTPAKTHKA, SIKY BYCHNH Ha3uBae «(poHorpa-
(bivHUM pearnizMom», Oylna YacTKOBO 3allO4aTKOBaHA
BUJATHUM JiBUM My3ukantoM Ha imM’st Hi Ep (xut.
tpan. EBE, cnp. I E, anrn. Nie Er, cpasxkne iM’s —
He oycinb, 1912-1935), xoTpuil HaMBIAOMIIIHMN K
KOMITO3UTOP «Mapiry moOpOoBOJIBITIBY, IO CTAB HAIli-
OoHaJTLHUM TiMHOM Kwuraiickkoi Hapoamoi PecrryOmiku
Bix 1949 poky. Lle#t TamaHoBUTHIT MOJIOAWH YOJIOBIK 13
nposinnii KOHbHAHB, SIKMH BUBYAB MY3HKY i1 €T1/1010
JIi L3iabXyesi, y4acHUK (CKpHIIab) HOTO MiCEeHHO-
TaHIIOBAILHOT Tpymu «SIckpaBuii  micsp»  (Bif
1931 poky), y motomy 1932 poky cTaB CBiJIKOM SITTOH-
CBHKOT BIMCHKOBOI aTaky, Ska 3aJIUIIWIA OUTBIIY Yac-
TUHY paiiony Yxabeii y lllanxai B pyinax. BiacHwuii
JOCBi BiliHUM cTaB (OpMaJBHUM MOMEHTOM Y HOro
pillieHH] TPUCBATHTH ce0e aOCOIFOTHO HOBOMY BHAY
CTBOPEHHSI MY3HKH, SIKa 32 HOTO CIOBAMH «BOJana O
Bix iMeHi mMac» (daitizhe qunzhong zai nahan) (Jones,
2001: 105, 109). B ocHOBY mi€l My3uKH OyJ0 TIOKJIa-
JICHO BHKOPHUCTAHHS HAL[lOHAJbHOI MOBH, LIO J03BO-
JSUI0 OXOIUTIOBAaTH MacoBy aynurtopito: «Ilomiono mo
Toro, sIk My3uka Jli L[3iHbXys TOXOAUTH 13 3000B's13aHB
MONIMPIOBATH  MaHJApUH SIK  HAI[IOHAJIBbHY MOBY,
my3uka Hi Epa ams MacoBoro mocepemHHIITBAa BUKO-
PHUCTOBYE MaHIApHH SK €IMHHHA Trojoc 00'e€lHaHOro
HarfioHaspHOTO Tinay (Jones, 2001: 110). Lls npakTuka
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HaOyBana (hOpM HEMpPOCTOTO 3JMTTS TOJUTIBYACHKOI
KiHOMY3uKH, mon-mMy3uku Tin Pan Alley, kuraiicbkoi
HapOJHOI MCHI Ta PaAsSHCHKOI MAcoBOi MY3WKH. 3a
JIOTIOMOTOIO I[hOTO HOBOTO JKaHPY JIiBI My3HKaHTH Ta
iXHi KiHemMarorpadiuHi KoJlaboOpaHTH MParHyJIu OIXHO-
YacHO MPUBIACHUTH Ta BUTICHUTH <OKOBTY MY3HUKY)
JIi 1I3iHbXyess Ta MacOBO-TIOCEPEIHUIIBKHX CITiBO-
YMX JiBYAT, IKI CTaIM LEHTPOM I1HAYCTpii KyIbTypH
[anxaro g0 1930-x pokie. Hi Ep kepyBaB xopoBoro
TPyTOI0, IO CKIaaajacsd 3 HaWsACKPaBIIHUX KIHOK-
3ipok crymii «Lianhuay y mponerapchkoMy BOpaHHi,
y ¢inemi «Hosa xinka» 1935 poky. E. ®. [[xonc
BBAKae€, IO MOMYJSPHI MiCHI Ta JKiHKH, SIKi iX Ci-
BaJIM, CTaJIK, Ma0yTh, OCHOBHUM 3aCO00M apTHKYIISLI1
JMCKYPCY HalllOHAIBHOTO TOPSTYHKY B JIIBOMY KiHO
1930-x pokiB (Jones, 2001: 130-131).

E. ®@. Jl)xonc xoHcTarye: «Binxin Hi Epa Bix eBpo-
MeiChKOl KIIACHYHOI TpajMilii O3HAMEHYBaB TIOSBY
HOBOTO CTHJIIO MacOBOI MY3HKH, SKUH MaB IJTMOOKHUH
BIUIMB Ha KUTaChbKy MY3UYHY KYJIBTYPY Ta HOIITHIHY
€CTETHKY Ha JICCSITUIIITTS Bliepe/l. BUHUKHYBIIN Yepe3
HEOOXiTHICT  SIMOHCHKOTO TEPUTOPIANTBHOTO  3a3i-
XaHHS, MacOBa My3HKa CTaBaJia Aealli HOMYISIPHIIIO
(OpMOIO MOMITUYHOTO BUPAKEHHS IPOTATOM BOCHMH
POKiB BiiiHH 3 SIMOHI€r0. A MiCIs IEPEMOTH KOMYHICTIiB
y 1949 poni my3uuna ecreruka Hi Epa (six 1 cyqacHu-
KiB, Takux sk Csuab Cinxail) Oyna BU3HaHA YaCTHHOIO
JIep’KaBHOI OPTOJOKCAIBHOCTI i HacudyBaia My3U4He
JKUTTS Ha MaTepHKYy ax 1o KiHi 1970-x pokiBy» (Jones,
2001: 106). Hi Epa npocnapnsumi sk Teposi pEBOJIO-
LifHOT KyJBTYpH MiClsi HOTO TMepemvyacHoi cMepTi B
1935 porii, sik poroHa4YaIbHIKA HOBOTO BHY MY3UYHOT
MIPAKTUKH, KA BUCYHYJA )KOBTY MY3HKY B €MIrpariio
micst 1949 poxy B ['onkoHr 1 TaliBaHb 1 MOHOTIONI3Y-
BaJIa My3UUHE XKUTTS Hapoxy. Tpanuuis niBoi MacoBoi
MY3HKH, SIKy BiH JOTIOMII MOPOAMTH, Mi3Hime Oyna
3aKpilUieHa SIK JKUTTEBO BAXKIMBUM KOMIIOHEHT TIic-
JISIPEBOITIOIIMHOT KyJIBTypHOT opTojokcii B Hapomiit
PecrryOmimi (Jones, 2001: 17, 18).

JKoBra M™My3mka ¥ aHTHKOJIOHIaThbHA MacoBa
My3HKa 3Marajmcs 3a AOMiHyBaHHS Ha HOBOCTBOpE-

1. 1. bak Kaeiiton

HOMY MeJia-puHKY, OCKUIBKM caMme B Lei uac Bin-
OyBaeThcsl TIIOOAIbHE MOLIMPEHHST HOBUX Melia-Tex-
Honorii. «ITosiea B Kurai mMemia-TeXHOIOT1H, TaKux
SIK KiHO Ta martedoH, 3BiCHO, mpu3Bena a0 (yHma-
MEHTAJNBHOI AHCIOKAlii TEeBHUX KOpiHHUX (opMm
KyJABTYPHOTO BHPOOHMITBA Ta KYJIBTYPHOI BIIAJN»
(Jones, 2001: 13). ¥V mpyromy posmini «Ipamodon
y Kurai» E. ®@. /xoHC aHanmizye AisTIbHICTH TaKUX
MOTYKHUX Kopropauii, sik Victor Talking Machine
Company, Gramophone Company Ta Compagnie
Phonographique Pathé- Freres (Jones, 2001: 53-72).
ABtop BBaxkae: «Po3BUTOK HOBOro OpeHIy MacoBOi
MicbKo1 nomyssipHOi My3uku B Kurai (a Takox 30e-
PEKEHHS Ta MOMYJISIpU3allis psAy pisHUX (OpM peri-
OHANBHOI Ta HAPOAHOI MY3HWKH) TICHO IOB'S3aHUM
13 TIPUCYTHICTIO NHUX KOMIIAHIN, 10 TOZOPOXYIOTh
o BCchoMy cBiTy, y lllanxalickkoMy MiKHApOTHOMY
roceneHHi» (Jones, 2001: 14).

BucnoBku. Ormisia mepuioro eramy 3apOKeHHS
KHATAWChKOI TIONM-MY3UKH Ha TMOYaTKy XX CTOMITTS
3aCBIIUYe, 1110 11e OyB 3HAMEHHUH TIePioJ1, OCKUTBKH TTi]T
BILTUBOM 3aXiTHOI MY3HKH (30KpeMa, aMepHUKaHCHKO1)
Ha OCHOBI HaIlIOHATBHOTO MEJIOCY, B YMOBaX 3MiHHOCTI
CYCHUTbHO-TIONIITHYHHX 1 KYJBTYPHHX YMOB HapOIKY-
BaJIacsi HOBa MY3HKa, sSIKa Majla PO3BUTOK B HACTYITHI
poku. Sxkmo Pyx 4 tpaBus 1919 poky 3amouarkyBas
mporpaMy My3u4HOi MonepHizatii, To B 1930-x pokax
YTBEPIDKYETBCS €CTETHKAa HOBOTO CIOCO0Y JIIBOTO
My3UYHOTO BHPOOHHMIITBA SK 3aCi0 TMPOHUKHEHHS B
THIYCTPIiIO KyJABTYpPH HOBHUMH 3BYKOBHMH 0Opazamu
AHTHUKOJIOHIAJBHOTO OMOpPY, COLialbHOI PEBOMIOLIT Ta
HaIllOHAJILHOT €1HOCTI. [TpoBiHI MOCTaTI IBOTO MEpi-
omy — JIi II3iaexyeit Ta Hi Ep — mocratots sk camo-
aKTyaJli30BaHi OCOOWCTOCTI, AKi IOCTIHO MparHyiIu
1 pyXajmcsi 10 HOBHMX BEPIUMH, JOJaIH MEPEeLIKOIH i
BUOUpAN yCi MOMKIJIMBOCTI OCOOHMCTICHOI 1 Tpodeciii-
HOT camopeatizailii. X04 BOHU MPEICTABIISUTH J[Ba TIPO-
THJICKHI HArpsIMA TIOMYJISIPHOT €CTPagHOl MY3UKH —
JKOBTY MY3UKYy ¥ aHTUKOJIOHIaTbHY MacOBY MY3HKY, 1X
BHECOK Y KHTaHChKy My3UUYHY KYJIbTYpY XX CTONITTS
€ BarOMHM 1 HE3alEPCUHUM.

I1. 2. bak Kaeiiton B Illanxai
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Ayu ITAH. Askepeaa, CTAaHOBAGHHSI Ta HAIIPSIMI HOIYASIPHOL eCTpasHOl My3uku B Kural.

..............................................................................................................................................................

L. 3. JIi I3inbxyeit (1926 p.) L. 4. Hi Ep (1930-1i pp.)
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