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OBPA3 ABY JI’KAH3IPA SIK BTIIEHHS KOJIOHIAJIbHOI IPOBUHHU
Y POMAHI «KA®PUKAHCbKU TAHEIb»

Jocnioocennss npucesuene ananisy obpasy Aoy ocansipa y pomani Icama Pacema «Appuxancokuti maneyvy 5K
XYOO02UCHbO20 6MINIEHHA KONOHIANbHOI nposuny. Memoio cmammi € pO3KpUmms CUMBONIYHO20 3HAYEHHS YbO20 Nepco-
HAHCA Y NOCMKOAOHIANLHOMY OUCKYPCI MA GUABTEHHA 1020 POl Y QopMySanHi i0etiHO-XYO0HCHbOI CIPYKIYPU MBEOPY.
006’ exmom 00CiONCeHHs BUCMYNAE pomaH « A@purancekuti maneyvy, a npeomemom — obpasz Aoy /icanszipa i nos ‘s3ami
3 HUM HapamueHi, CUMBONIUHI ma i0etiHi acnekxmu meopy. AKmyanbHicmb 00CAIONHCEHHS 3yMOBILEHA 3pOCMAIOYUM iHmep-
ecom 00 NOCMKOAOHIANbHUX CTYOIll Y C8IMOBOMY 1iMmepamypo3Hascmel, HeoOXiOHicmio eIudUOo20 OCMUCTEH S CYHUACHOT
apabcewroi nimepamypu y yvomy Karoui. Ananiz oopa3sy A6y J{ocansipa poskpuae cKiaoHi Mexanizmu Xy0oxcHbol peyenyii
KOTOHIANbHO20 MUHYI020 MA 11020 8NJUBY HA CYHACHICMb Y imepamypi.

Y pobomi 3acmocosano nioxio, wo noconye memoou NOCMKOIOHIANLHOI KPUMUKU, NCUXOAHATIMUYHO20 Timepa-
myposnaecmea ma napamonoeii. Ocobnusa ysaea npuoiisiEMovcsi O0CHIONCEHHIO ambiearenmuoi npupoou obpaszy Aoy
Lorcansipa, Axuii 00HOYACHO GUCYNAE 6MINEHHAM KOJIOHIANbHOT Npoguny i cumsonom onopy. Cmamms po3Kpusae, sAx
yepes obpaz A6y Jicanzipa agmop uceimiutoe memu KyibmypHoi 2iopudHocmi, gmpamu i0eHmuyYHOCmE ma NOWYKY Uiisi-
Xi8 NOOONAHHA MPABMAMUYHO20 00C8i0Y KONOHIaNizmy. Ananizyemoca mpancgopmayis oopaszy A6y Jocansipa npomseom
PO3BUMKY CIOJICENTY MA 1020 83AEMOOIs 3 IHUUMU NEPCOHANCAMU POMANY, 30KPEMA 3 20N0BHUM 2ePOEM-ONO0BIOAUEM.

Y cmammi pozenaoaemuvcs cumseoniune 3naveHHa izuuHux ma nogedinkogux xapaxmepucmux A6y Jocansipa, 30xpe-
Ma 11020 30amHicms 00 Memamoppo3 ma 36 30K 3 BOOHOW CIMUXIEI0. J[oCi0HCYEMbCA MAKOAC POTb Yb020 00paA3y y Gop-
MY6AHHI HACONPOCMOPOBOI CIMPYKMYPU POMAHY, 30KpeMa 1020 36 SI30K I3 XPOHOMONOM NYyCmeli ma 3amonieHo20 Xpamy.
Oxpema ysaza npudiiacmscs aHAlizy MOBHUX 3AC00i8, BUKOPUCTNIAHUX A8MOPOM Oisl cmeopenHs obpazy Aoy /[icansipa,
ma ix poni y (popmyeanHi nOCMKONOHIATbHO2O Hapamusy. Posenadacmvca makodc inmepmekcmyanibHuil acnekm ybo2o
00pasy, 11020 38 30K i3 ApabCcvLKo0 Mihon02ier0 ma QonrbKIopoM.

YV sucnoskax niokpecioemsca knouosa pons 0opaszy Aoy Hocanszipa y poskpummi npobiemamuxu Ko1oHiansHoi npo-
BUHU WA NOCMKONOHIANLHOT I0enmuunocmi 6 pomani. Busnavacmoca micye «Agpukancokoeo manyroy y Konmexcmi
cyuacnoi apabcokoi nimepamypu ma 1o20 6HECOK y PO3GUIMOK NOCIMKONIOHIANbHO20 OUCKypcy. Jocniodxcenns siokpusae
nepcnekmusu 0Jist NOOAIbULIOZ0 GUGHEHHSL XYOOJICHIX 3ac00i6 penpe3eHmayii KONOHIAIbHO20 00CEI0Y Y CYUACHIT apadCybKill
aimepamypi ma enubuio2o po3yMiHHA POl CUMBONIYHUX 00PA3I8 Y (POPMYBAHHT NOCMKOIOHIAIbHO2O HAPATNUEY.

Kniouogi cnosa: A6y /[cansip, apadbcvka nimepamypa, NOCMKOIOHIANIZM, CUMBOTIYHUL 00pa3s, «Appurancokuli marelyvy.
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THE IMAGE OF ABU JANZIR AS THE EMBODIMENT OF COLONIAL GUILT
IN THE NOVEL AFRICAN DANCE

This study examines the character of Abu Janzir in Issam Rassem s novel African Dance as an artistic embodiment of
colonial guilt. The aim of the article is to reveal the symbolic significance of this character within the postcolonial discourse
and to identify its role in shaping the ideological and artistic structure of the work. The object of the research is the novel
African Dance, whilst the subject is the image of Abu Janzir and the related narrative, symbolic, and ideological aspects of
the work. The relevance of the research is determined by the growing interest in post-colonial studies in world literature and
the need for a deeper understanding of modern Arabic literature in this vein. The analysis of the image of Abu Janzir allows
revealing the complex mechanisms of the artistic reception of the colonial past and its influence on modernity in literature.

The paper employs an approach combining methods of postcolonial criticism, psychoanalytic literary studies,
and narratology. Particular attention is paid to investigating the ambivalent nature of Abu Janzir's character, which

214 AKTyaAbHI IIMTaHHS TyMaHiTApHUX HayK. Bum 78, tom 2, 2024



Pubasxin C. Obpas Aby AskaHsipa SIK BTIACHHS KOAOHIAABHOI IIPOBMHM Y POMaHI «AQPUKAHCHKMI TaHELb>

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

simultaneously acts as an embodiment of colonial guilt and as a symbol of resistance. The study reveals how, through the
image of Abu Janzir, the author explores themes of cultural hybridity, loss of identity, and the search for ways to overcome
the traumatic experience of colonialism. The transformation of Abu Janzir's image throughout the plot development and
his interaction with other characters in the novel, particularly with the main narrator-protagonist, are analysed.

The article examines the symbolic significance of Abu Janzir's physical and behavioural characteristics, notably
his capacity for metamorphosis and connection to the water element. The role of this character in shaping the novel s
spatiotemporal structure, particularly its relationship with the chronotope of the desert and the submerged temple, is also
investigated. Special attention is given to analysing the linguistic devices used by the author to create Abu Janzir's image
and their role in forming the postcolonial narrative. The intertextual aspect of this character, its connection with Arabic
mythology and folklore, is also considered.

The conclusions emphasise the key role of Abu Janzir's character in revealing the issues of colonial guilt and
postcolonial identity in the novel. The place of African Dance in the context of contemporary Arabic literature and its
contribution to the development of postcolonial discourse is outlined. The study opens perspectives for further exploration
of artistic means of representing colonial experience in contemporary Arabic literature and a deeper understanding of the
role of symbolic images in shaping postcolonial narratives.

Key words: Abu Janzir, Arabic literature, African Dance, postcolonialism, symbolic image.

MocTranoBka mpoodiemu. [TocTkonoHianbHa JiTe-
parypa BiJirpae KJI04oBy pojb y IEPEOCMHUCIICHHI Ta
JEKOHCTPYKITIi KOJIOHIATHLHOTO JTOCBiNY, Y 3B S3KY 13
YUM JOoCIikeHHs 00pa3y AOy J[xanzipa y pomani
Icama Pacema «AdpukaHChkHiA TaHelb» HaOyBae
ocobnuBoi akTyanbHocTi. Dirypa mouBapu, KOTpa
YOCOOJIFOE KOJIOHIAJbHY TPOBUHY, € MPUKIIATIOM 3ra-
JTAHOTO TIEPEOCMUCIICHHS, JO3BOJISIOYM JIOCTIIUTH
CKJIaJIHI MEXaHI3MHU XYI0KHBOTO TIyMadeHHs KOJIO-
HiaJbHOI CITAIIMHYU Ta i BIUIMBY Ha Cy4acHICThb. Sk
3a3Hauae anp-Maiex, cyyacHa apaOcbKa JliTeparypa
JIeNajIi 4acTilie 3BepTaEThCS IO CHMBOJIIYHUX 00pa3iB
JUTSL BUPQKEHHSI CKJIQJHUX ITOCTKOJIOHIAIBHUX peastii
(Al-Maleh, 2009). Aramni3z 06pa3zy AOy J>xan3ipa Bif-
TaK JO3BOJISE TPYHTOBHINIE 3PO3YMITH MEXaHI3MHU
XyJI0KHBOTO OCMUCIICHHS KOJIOHIaJIbHOTO MHHYJIOTO
y JiTepaTrypax perioHy, /i JoTernep MpOCTEkKYIOThCS
CJIiJIK BIUTMBY METPOIOJIi.

CuMBoOJIIYHI 00pa3u y MOCTKOJIOHIANBHIN JIiTe-
paTypi 9acTo BHCTYMHArOTh 3aCO00OM apTHKYJIAIIi Ta
nepeocMucieHHsT KonektuBHOI TpaBmu (Kennedy,
2012). Lle criocTepekeHHsI aKTyalbHE 1 Ui POMaHY
«AdpukaHcbkull TaHelby», Ae oopa3 AOy [[xan3zipa
CTa€ Me/iaTOpPOM MiXK TPaBMaTUIHUM MHHYJIHM 1 ChO-
rofieHHsM. AHaii3 o0pasy AOy JlxaH3ipa 103BoJisie
PO3IIUPHUTH PO3YMIHHS PO MidoJoTigHUX 1 (Hoh-
KIIOPHUX €JIEMEHTIB Y (OpPMYBaHHI ITOCTKOJIOHIab-
Horo HapatuBy. Sk 3a3Hauae K. Ipp, 3BepHEeHHS 10
TPaIUIIHHUX KyJBTYPHUX KOJIB y IMOCTKOJOHIAIBHIN
JiTEpaTypi 4acTto CIyKUTb 3acO00M BiJHOBIICHHS
KYJBTYPHOI IJICHTUYHOCTI Ta ONOPY KOJOHIAIbHOMY
muckypey (Irr, 2013), Toxx BUBUEHHS MihOIOTIUHUX
actiekTiB 00paszy A0y JkaH3ipa IpoimBae CBITIO Ha
11i TIPOTIECH.

Hocmimkennst obpasy AOy [xaHzipa TicHO
MOB’si3aHe 3 BXKJIMBUMHU HAyKOBHMH 3aBIAHHSIMHU B
rajry3i JiiTeparypo3HaBCcTBa Ta KyJbTyposorii. BoHo,
30KpeMa, CIIPHsIE PO3MIUPEHHIO PO3YMIHHS KOHIICTIIIIT
«IHIIIOTOY» B IMMOCTKOJIOHIAMBHIH JiTeparypi. Sk 3a3Ha-

yae braOra, perpeseHTallisl iHui020 y TOCTKOJIOHI-
aIBHUX TEKCTaX BinoOpakae CKIIa/IHI MPOIECH KYIb-
TypHOI riopmam3arii Ta am6iBaneHTHOCTI (Bhabha,
2004). O6pa3 Ady Jlxan3ipa € ICKpaBUM IIPHKIIAIOM
Takoi pempeseHTauii. BiH no30is€ BiICTEXUTH, SIK
Yepes JiTepaTypHUil epcoHaKk PO3KPHBAIOTHCS MPO-
0JeMH 1ICHTUYHOCTI, KYJIbTYPHOI MPHHAIEKHOCTI Ta
BIIUY>KEHHS B ITOCTKOJOHIAIBHOMY TUCKYPCi.

Hocmimkenns obpazy A0y JxaH3ipa TakoX BHO-
CUTh BKJIaJl y PO3BUTOK METOOJIOTII aHali3y CHUM-
BOJIIYHUX OOpa3iB y IMOCTKOJIOHIANIBHIN JiTEpaTypi.
Sk 3a3navae Jlazapyc, cUMBOJiUHI 00pa3y BUCTYMa-
I0Th KITFOUOBUMU BY3JIaMH, 4epe3 sIKi PO3KPUBAETHCS
CKJIaJHa Npo0JeMaTHKa KOJOHIaJIbHOIO Ta IOCTKO-
nonianmsHOTO nocBiny (Lazarus, 2011). JlerampHuii
aHaitiz o0pasy A0y J/[aH3ipa po3IIUpIOe IHCTPYMEH-
Tapiii Takoro aHamizy, NPOMOHYE HOBI MIIXOAW A0
iHTepHpeTalii CHMBOJIYHUX TEPCOHAXKIB Y TOCTKO-
JIOHIATBHIH JiTEpaTypi.

Hacamkiners, JOCTIIPKEHHS pPOOUTH BHECOK
Yy PO3BUTOK EKOKPUTHYHOTO MigXOAY O aHaizy
MOCTKOJIOHIaNbHOI JiTepaTypu. Sk 3a3Hadae Xar-
raHa, eKOJIOTi4Hi aCMeKTH BiJirpaioTh KIIOYOBY pPOJIb
y TIOCTKOJIOHIaJbHUX HapaTHBax, BiJoOpakarouu
CKJIaJH1 B3a€MO3B’ I3KH MI’K KOJIOHIaJILHUM JIOCBIJIOM,
KyJIBTYPHOIO IZICHTUYHICTIO Ta IPUPOIHUM CEPEOBH-
mem (Huggan & Tiffin, 2007). Arani3 3B’ 513Ky 00pa3y
AOy JlxaH3ipa 3 IpUPOJHUMHU CTHUXISIMH, 30KpeMa 3
BOJIOIO, PO3KPHBA€ 3HAUMMi EKOJIOTIYHI acCleKTH
MOCTKOJIOHIAIBHOTO JTUCKYPCY B POMaHi.

AHaji3 ocTaHHix mnyoOmikamii i gocaimKeHb.
[TocTronoHiabHA TTPOOIEMaTHKA B apaOChKii JriTepa-
Typi IpUBEpTaE yBary 0araTbox JOCIIIHAKIB TPOTATOM
OCTaHHIX JIeCATHIITh. Altb-Masiex y cBoili npatti Arab
Voices in Diaspora Hayiae BCeOIYHHNA OIVISIT TIOCTKOJIO-
HiaJIbHUX TEHCHIIIH B apaOChKil JliTeparypi, 3a3Ha4a-
FOUM, IO Cy9acHi apaOChKi MICHBMEHHUKHN JIeali Jac-
TillIe 3BEPTAIOTHCA IO TeM IEHTUYHOCTI, KYJIBTypHOI
ridbpuaHocTi Ta icropuynoi TpaBmu (Al-Maleh, 2009).
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BaxnuBuii BHECOK y PO3YMiHHS MOCTKOJIOHIaJIb-
Hoi apaOchKoi JTiTepaTypu 3po0Ouiia aBTOpKa MOHOTPa-
¢ii Contemporary Arab Thought: Cultural Critique
in Comparative Perspective. BoHa CTBepIXKye, IO
ITOCTKOJIOHIAIBHAKM JTUCKYpPC B apaOChKild JIiTepa-
Typi YacTo XapaKTepHu3yeTbcs aMOiBaJICHTHICTIO,
KOTpa BioOpakae CKIIaJHI BIJTHOCHHU MiX KOJHIII-
HIMU KoJIOHIsiMU Ta Merpononisimu (Kassab, 2010).
[IpoGnema pernpe3eHTallil KOJOHIAIBHOI MPOBUHU
y JiTepaTypl € MPEeAMETOM aKTUBHHX TOCITIIKEHBL Y
Cy4acHOMY JIiTepaTypo3HaBcTBi. [ani y cBoiii npani
Postcolonial Theory: A Critical Introduction po3risi-
Jla€ pi3HI acHEeKTH KOJOHIaJbHOI IMPOBHHU Y JiTEpa-
Typi, CTBEpIXKYIOUHM, IO XYAOKHSI pPerpe3eHTallis
4acTo CIYXXHUTh 3aCO00M KPUTUYHOTO II€PEOCMHMC-
JIeHHs KoJloHianpHOTO cnaaky (Ghandi, 2019).

TakuM YMHOM, aHaJ3 OCTAaHHIX JOCIIKEHb 1
nyOmikamii JIeMOHCTPYE 3pOCTAlouMil iHTEepec 10
MOCTKOJIOHIaIbHOT POOIEeMaTHKK B apaOChKii JiTe-
parypi Ta JI0 MHTaHb PENPE3CHTAIll KOJIOHIaJIbHOT
MIPOBUHU Y JiTeparypi 3aramoM. OnHak, crenudika
BTiIJICHHS TIi€i TIpoOiieMaTWku y TBOpYOCTi Icama
Pacema, 30kpema uepe3 obpa3 AOy Jxanzipa, 3amm-
LIA€ThCSA HEAOCTaTHHO TOCIIKEHOI0, IO MiJKpec-
JIFOE aKTYaJIbHICTh JIOCIIIPKSHHSI.

MeTto10 cTaTTi € PO3KPUTTSI CUMBOJIYHOTO 3HA-
qeHHsT o0pa3y AOy JkaH3ipa y CBITIII TTOCTKOJOHI-
AIBHOTO JWCKYpPCY Ta BUSABJICHHS HOT0 poii y dop-
MyBaHHI i€HHO-XYJOKHBOI CTPYKTypH pOMaHy
«AQpUKaHCHKUI TaHELbY.

Bukiax ocHoBHoro wmarepiamy. OOpa3 A0y
Jxanzipa y pomani «Adpukancekuii Tanensy lcama
Pacema mocrae 6araTrorpaHHUM CHMBOJIOM, IO BTi-
JI0€ B €cO01 KOJNIOHIQJIIbHY TIPOBUHY Ta ITOCTKOJIOHI-
anbHi peanii. Moro xapakTepucTHKA CKIaacThes 3
TPHOX KIIOYOBHX AaCHEKTiB: (i3WYHUX Ta MOBEAiH-
KOBHUX OCOOJIMBOCTEH, 3IaTHOCTI 10 MeTamMop]o3 Ta
3B’SI3Ky 3 BOJIHOK cruxieto. A0y J[xaHzip omucy-
€TBCS SIK ICTOTa KOJIOCATEHUX PO3MIpIB, III0 BUKIHKAE
CTpax i TpemeT y iHIuX repcoHaxiB pomany (Pacim,
2024: 77). lloBeninka AOy JlxaH3ipa XapakTepusy-
€ThCS HETepeN0ayyBaHICTIO Ta arpecUBHICTIO, IO
CTBOPIOE aTMOc(epy MOCTIHHOI HANPYTH Ta CTPaxy.
e sckpaBo BimoOpaskeHO MeTadOpO0 THYYKOTO
rima (Pacim, 2024: 20), koTpa migkpeciaoe 6e3mo-
paaHicTh Jrofeit nepex MoryTHicTIO A0y JlkaH3ipa,
10 MOXKE CUMBOJII3yBaTH O€3MOPaIHICTh KOJIOHI30Ba-
HUX HapOJiB MepeJl CHIIOI0 KOJIOHIaIbHUX JIepPiKaB.

3narnicte AOy Jlxanzipa mo TpaHcdopmariii €
OIHIEI0 3 WOTr0 HAWBAKIMBIIMINX XapPaKTEPHUCTHK,
X04a BOHA PiJIKO OMUCYEThCs mpsimo. Llst ocobmuBicTh
MOYKE CHMBOIII3yBaTH MIHJIMBY MPHUPOIY KOJOHIab-
HOI BJIaJH Ta MOCTKOJIOHIAIBHOI 1A€HTHYHOCTI. X04a
Oe3nocepenHix onucie mMeramopdos AOy [xanzipa

aBTOp CBIJIOMO YHHWKA€, II0 3[aTHICTh MOXHa mo0a-
YUTH 30KpeMa 13 IATATH: « 5] BTPATUB JTiK 9acy i moyan
1030yBaTHCS JIIOACHKOI YaCTHHM CBOTO €CTBA. 37I0-
BiCHE TPOKIATTS a)pPUKAHCHKOTO YaKJIyHA MEPETBO-
pUJIO MEHE Ha YyIOBHCHKO, SIKOMY KPOKOAMIH Oyiu
came 1o napm» (Pacim, 2024: 95).

HepospuBauii 38’30k A0y [IxaH3ipa 3 BOIHOIO
CTUXIEI0 € BU3HAYAJIBHOK XapaKTEPHCTHUKONO, KOTpa
Jofa€ TIMOMHM HOro CHMBOJITYHOMY 3HA4YeHHIO. Boma
B POMaHi TIOCTa€ K MeXa MK CBITAMH, MK MUHYJIUM
1 TenepimHiM, 1o poduts A0y [lkaH3ipa memniaropom
MK PI3HUMH peaibHOCTIMU. Le sickpaBo UTHOCTpy€eThCs
B crieHi: «ll{ock 3m0poBeHHE, HEBHpa3HOi GopMu OOB-
KHYJIOCh Y BOIy 03epa. Bif 1iboro CriokiiHOIO Iajyio
Mo OypXJIMBI XBUITL, 1 1€ JeIKni Jac OyJI0 4yTHO
CTpallIHi 3BYKH, IO A€Nalli THXLIAIH, PO3TAlOud Y
YOpHUX BOAHUX rmuOnHax» (Pacim, 2024: 61). Llurara
miIKpeciroe 38’5130k A0y JIkaH3ipa 3 BOJOI0, CTBOPIOE
00pa3 iCTOTH, 110 iCHy€ Ha MEXKi JIBOX CBITIB — BUIUMOTO
1 HEBHJMIMOTO, CHMBOJII3YIOUHM TIEPETUICTIHHS KOJIOHi-
AJILHOT'O MUHYJIOTO 13 peaisiMi CbOTOJICHHSL.

AOy /I>xaH3ip mocTae B pOMaHi SIK MOTY>KHHUIA CHM-
BOJI KOJIOHIaJIBHOT poBHHU. Lle sickpaBo Bijjo0OpakeHO
B omrci oro moxomkenns (Pacim, 2024: 95). Tpanc-
(dopmarist oOpazy CHMBOIIZYE TATAp KOJIOHIATBHOT
[IPOBUHH, SKHH IEPETBOPIOE JIOAUHY Ha YyJOBHUCHKO.
Binbwe Toro, nocriitna npucytHicte A0y Jan3zipa
y 3aTOIUICHOMY Xpami MiJKPECIO€ HEMOXIIUBICTh
BTEUl BiJl KOJOHIaIbHOro MuUHYNoro. KosoHianbHa
MIPOBHHA TIPOJIOBXKYE ICHYBATH, X04ua 1 PUXOBaHA BiJl
o4eil, moJiOHO 10 caMOTO 3aTOIJICHOTO XPaMy.

HesBakatoun Ha CBOIO MOHCTPYO3HICTh, A0y
JkaH3lp TakoK MOXKE PO3MIAJATHCS 1 K CHMBOJ
oropy. Moro HemepeMoXHICTb Ta 37aTHICTH MPOTH-
CTOSITH YCiM cripo0am HOTro 3HHMIIUTH CUMBONI3YIOTh
CTIHKICTh KOPIHHOI KYJNBTYpU TIepel KOJOHIaThHIM
tuckoMm. lle BumgHO 3 1wraru: «Tyt AOy [lxanzip
MOYyBaBCs SIK y/ioMa i po3MpaBiIsiBCs 3 NPUOYIIBLSIMH
SK TUIBKM oMy 3amaHeThcsi» (Pacim, 2024: 39).
®dpa3a migkpeciroe Biiaay A0y JxaH3ipa Hall CBOEIO
TEPUTOPIEI0, CUMBOJIZYE OIip KOJOHIAILHOMY BTOP-
THEHHIO. 34aTHICTh iICHYBATH K y BOJI, TaK 1 Ha CYTIIi,
a TakoXK 3MiHIOBaTH CBOO (opmy, € MeTadhoporo
KyAbTYpHOI TriOpuaHocTi. Taka BonaTwibHICTD CBil-
YUTh 1 PO HEOAHO3HAYHICTH MTOCTKOJIOHIAJILHOT 171CH-
TrgHOCTI. 3B’ 130k A0y J)kaH3ipa 3 gaBHIM XpamMoM
Ta WOTO 3MaTHICTh ICHYBaTH B Cy4aCHOMY CBITi ITiJI-
KPECIIIOIOTh MOEJHAHHS MUHYJIOTO 1 TENEepilIHbOro,
IO € XapaKTEPHOIO PHCOIO KYJIBTYPHOI TiOpHUIAHOCTI:
«BiH — TOM, XTO 3aBKIM 3AIMIIAETLCSA, & MU — SIK
THy4Ke it B Hhoro Ha muisixy» (Pacim, 2024: 20).
Onuc miaKpecIioe MOCTIHHY TPUCYTHICTh MUHYJIOTO
B TENEPIIIHBOMY, 1110 € KJIFOYOBOIO TEMOIO ITOCTKOJIO-
HiaJBHOI JTiITepaTypH.
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Takum umHOM, 00paz AOy [IxaH3ipa B pomani
«AdpuKaHCEKHUI TaHelb» € 0araTorpaHHUM CHMBO-
JIOM, SIKMU BTIJIFOE KOJIOHIQJIbHY IPOBHHY, OIIpP KOJIO-
HIaJBbHOMY MAHMCKYpPCYy Ta KyIBTYpHY TiOpHIHICTB.
Uepes meit 00pa3 Icam Pacem mocmimkye ckimamHi
MMUTaHHS TIOCTKOJIOHIAMBHOI 1IEHTHYHOCTI Ta KYJb-
TYpHOI TaM’SiTi, CTBOPIOIOYM TIOTYKHY MeTadopy
ITOCTKOJIOHIQJILHOTO JIOCBIJTY.

Cropuitasatrtss AGy JlaH3ipa TOJIOBHUM TepO€EM-
OTIOBiIaYeM 3a3HA€ 3HAYHOI EBOJIOII IPOTATOM
pomany. Ha mouarky tBOpy AOy JlXaH3ip mocrae
SIK CTpaxXiTiiMBa, HE3pO3yMilla iCTOTa, M0 BUKIHKAE
*ax 1 Bigpasy. Lle BuaHO 3 omucy mepioi 3ycTpidi:
«UyI0BUCHKO pyXaslocst 31aJIeKy, HOro CiiHa i KHUBIT
Oy OOMOTaHi ip)KaBUM 3I3sIY4SIM JIAHIIIOTIB, IO
JIEpeHYAI0 3 KOXKHUM HACTYITHUM Kpokom» (Pacim,
2024: 31). OxHak i3 PO3BUTKOM CIOKETY CTaBJICHHS
roJIOBHOTO Teposi 10 AOy JxaH3ipa MOCTymoBO 3Mi-
HIOETBCA. BiH mouynHae 6aunTh B HHOMY HE JIMIIE
3arposy, ajie i ckiaaHy, OararorpaHHy cyTHicTb. Lle
BIIOOpaKeHO Yy po3AyMax omoBimada: «S ycBimoM-
JIIOBAB, IO HE 3MIT TTOMCTHUTHCS JYIOBUCHKY, 1 MOIi
LIAHCH HA PO3ILIAaTy CTaBajM AeAalli IPUMapHILINMU.
Baxxko 0opoTucs 3 HaANPUPOAHUMH CHJIAMHU, Ta€EM-
HUIb SKUX TOO1 He poskputu» (Pacim, 2024: 78).
Bpemri-penit, mpoTaroHicT No4MHAE 11eHTU(DIKYyBaTH
cebe 3 A0y Jl>xaH3ipoM, 110 CUMBOJI3y€ MPUHHATTS
CBOTO KoJOHIanpHOTO MuHYJOro (Pacim, 2024: 95).
st Tpancopmartist BimoOpaxkae IIHOOKe IEPEeOCMIC-
JICHHSI TOJIOBHUM T€POEM BIACHOI 1AEHTHYHOCTI Ta
MICIISI y CBITI.

Pones AOy /[IxaH3ipa y HapaTHBHIH CTPYKTypi
poMaHy TakO)X 3a3Ha€ 3HauHMX 3MiH. Ha mouarky
TBOPY BiH BHCTYHA€ SIK 30BHIIIHS 3arpo3a, aHTaro-
HICT, 110 IPOTUCTOITH TOJIOBHOMY I'epOI0 Ta iHIIUM
nepconakam. Lle BugHO 3 ommcy Horo niil: «AOy
JIkau3ip 1a/1pKa OMIMATYBAB HElaaHo. Moro HikHs
rmoyioBrHa Oyia BimipBaHa, Mepll HK O1M0TamrHui
BcTHT 3pobutn Oomait moctpim»y (Pacim, 2024: 31).
s cuena mpencrasisie AOy JxaHzipa sIK KOpPCTO-
KOIO MOHCTpa, TOJIOBHOIO aHTaroHicra omosimi. Ta
3 po3KpUTTAM (hadynu ciokeTy poib A0y Jxanzipa
crae Ounbln aMOiBaJIeHTHOO. BiH epeTBoproeThes Ha
CUMBOITIUHY (ITypYy, IO BTUTIOE CKIIIHI TTOCTKOJIOHI-
aJpHI pearii: «3M0poBEHHE TiIO YYIOBHCHKA BKOTPE
3HHKIIO y TIY4YHHI — 00epiraTtu pyiHu JaBHOTO MOHAC-
THUPS, WO 1€ 3 papaoHiBCHKUX YaciB, IPUYIAIBCS JeCh
tam muboko Ha aui» (Pacim, 2024: 77). Tyt AOy
JxaH3ip TIocTae BKe He MPOCTO SIK MOHCTD, a SIK Xpa-
HHTEJH ICTOPUIHOI TTaM’SITi.

Hanpukiami pomany AOy JDkaH3ip mnepeTBo-
PIOETBCSL HAa CBOEpigHE alter ego TOJIOBHOTO Trepos,
CHUMBOJII3yI0OYH HOTO TPaHC(OPMOBaHY IMOCTKOJIOHI-
aNbHy iIeHTUYHICTh. Lle BUAHO 3 poO3MyMiB OMOBI-

nava: «Mix HaMH BCHOTO HEBEJIMKa PI3HHISL — Xpa-
MOBI OyJTH THCSYi POKIB, a Miif Bik TTOPIBHSIHO 3 HUM
poMaifHyB KopoTkoto MuTTiO» (Pacim, 2024: 94).
s nurara nokasye, sk A0y JxaH3ip 3 aHTarosicra
MEPETBOPIOETHCSI HA HEBIIUIbHY YaCTHHY 1CHTHY-
HOCTI TOJIOBHOTO T'€POSL.

Takum uwmHOM, TpaHchopmamiss oOpasy AOy
JkxaH3ipa MpoTATOM poMaHy BimoOpakae CKIIaTHWN
MpoIeC MEPEOCMUCIICHHS KOJIOHIaJbHOTO MHHYJIOTO
Ta (OPMYBaHHS TOCTKOJIOHIANBbHOI 1JEHTUYHOCTI.
Uepes esomtolito 110ro odpasy Icam Pacem poci-
JOKY€E TTUOUHHI TICUXOJIOTIYHI Ta KYJIBTYpHI MPOIIECH,
XapaKkTepHi IS TOCTKOJIOHIAIFHOTO TOCBIY.

Bimnocuam mixx AOy J[kaH3ipoM Ta TOJIOBHHAM
repOEM-OMOBIIaueM € IEHTPATBHUMHE IS PO3BHUTKY
CIOJKETY Ta PO3KPHUTTS OCHOBHUX TeM pomany. Cro-
YaTKy i BiJHOCHHH XapaKTePHU3YIOThCS CTPaXoM Ta
BoposkHeuero. [ooBHui repoii cripuiimae AOy J[xan-
3ipa SK 3arpo3y, Mo BUAHO 3 HoTo CiiB: «S1 Tomi Bin-
4yB ce0e MOXOBaHWM ITiJ] YCI€I0 Baroro BOIHOI TOBIII],
110 NpUXOBYBaJja pyinu ¢apaonosoro xpamy» (Pacim,
2024: 20). IIpote 3 yacoM roJOBHUMN Iepoil MOYNHAE
BiIUyBaTH JUBHUI 3B’s130K 13 A0y J[xan3ipom, 110
Bi0OpaskeHO B OTO po3ayMax: « 51 He 3HaXOAMB CIIO-
KOIO Ha CYIIIi Ta cepe JIFoACH 1 TTOBOJIi TIEPETBOPIO-
BaBcs Ha uynoBUCHKO» (Pacim, 2024: 94).

AOy Jl>xaH3ip Mae 3HaYHUI BIUTUB 1 Ha JIpyTopsia-
HUX TEPCOHAXIB POMaHy, BUKIUKAIOYH Y HUX CTpax,
OnaroroBiHHs a00 mparHeHHs nomctu. Lle BumHO 3
peaktii memkaHIiB cena: «[lo30aBneni Hamii cre-
KaTHCs YylTOBUCHKA, CEJISTHU MITPyBaJld 3BiJICH KiJlb-
KOMa XBHJISIMH Y TIOIIyKaX MHUPHOTO )KUTTs» (Pacim,
2024: 80). Llurara mokasye, SIK NPUCYTHICTH A0y
JlxaH3ipa 3MIHIOE JKUTTS 1101 ciibHOTH. [IprKmer-
HUMU BUJIAIOTHCS BIAHOCHHU MK AOy J[»aH3ipoM Ta
meiixom ['apibom. Illefix, 3maeTbes, Mae 0COOTUBUI
3B’SI30K 13 YIOBUCHKOM, III0 BHIHO 3 HOTO CITiB: «BiH
o0paB MeHe. SI — XpaHUTeNb KIIOYiB BiJ] KaliJJaHiB, 10
Humu ckytuid AOy bxausip» (Pacim, 2024: 66). Lli
BIJIHOCHHH JIOJIAFOTh TIIMOMHM Ta 3araJKOBOCTI 00pa-
3aM A0y xan3ipa i meiixa.

Aby JkaH3ip TICHO TIOB’S3aHUH 13 XPOHOTOIIOM
MyCcTeNi, MEHTPATbHUM JUIS MPOCTOPOBO-4ACOBOT
CTpyKTypu pomany. Ilycrenss B pomani BHcTyIae
pocTopoM TpaHcopmalii Ta BUNpoOyBaHb, il A0y
JlxaH3ip € HEeBiJl'’€MHOI HOro 4acTHUHOM. bisbiie
TOTO, BiH, fK 1 ITyCTENs, 1 caM yOCOOIIO€E MPOCTIp, 1e
MHHYJIE 1 TeTepilmHe mepernritaoTbes. e BimoOpa-
JKEHO B OIMUCI HOro 3B’SI3KY 13 3aTOIJICHUM XPamMoOM
(Pacim, 2024: 77). Ady dxansip 3’€qHye pi3Hi 4acoBi
IUTACTH, CTBOPIOIOYM YHIKAJILHUH XPOHOTOI, e
MUHYJE MTOCTIHO MPUCYTHE y TenepimHbomy. OTxe,
obpa3 A0y [[xan3ipa Bizmirpae KIIOUOBY poJib ¥ op-
MyBaHHI CKJIQJHOI CHUCTEMH B3a€MOBIJTHOCHUH MiX
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MEPCOHAKaMH Ta Y CTBOPEHHI YHIKaJIbHOI 4acompoc-
TOPOBOI CTPYKTypu pomany. Uepes 1eit oOpa3 Icam
Pacem gocmipkye ICHXOJOTIUHI, COLIaNbHI Ta KyJlb-
TYpHIi aCTIeKTH TTOCTKOJIOHIATBHOTO JIOCBiY, CTBOPIO-
FOUH OaraTonrapoBUil HApaTHB, IO BimoOpakae KOMIT-
JIEKCHICTh MTOCTKOJIOHIAIbHOT PEaTbHOCTI.

Icam Pacem BuKopHCTOBYe OapBHCTY HaNiTPy
MOBHHX 3ac00iB JIJIi CTBOPEHHs 00pa3y AOy J[xaH-
3ipa. JIekcuka, moB’si3aHa 3 UM NIEPCOHAKEM, YaCTO
HQJIEKUTh /0 CEMaHTUYHOIO IMOJsI CTPaxy, TaeM-
HULi Ta HaanpupoaHoro. Hampukian: «YymoBuceko
pyxaiocs 3/1aJeKy, Horo CrimHa i KUBIT Oyau 0OMO-
TaHl IpJKaBUM 3aJi344SIM JAHLIOTIB, 10 JepeHYalIo
3 KOXXHMM HacTymHUM Kpokom» (Pacim, 2024: 31).
VY miff uMTari BUKOPUCTaHHS CJIB «4yIOBHCHKOY,
«ipKaBe 3ai3saus», «IepeHYaNo» CTBOPIOE aTMOC-
(depy >xaxy Ta BimuyXeHHA. ABTOp HEpIIKO BBO-
muth Metadopu ans onmcy AOy Ixansipa (Paciwm,
2024: 30). BayximBuUM CTHIICTUYHUM TPUHOMOM €
BUKOPUCTaHHSI KOHTPACTY, 0COOIMBO MK BOJIOIO Ta
myctenero (Pacim, 2024: 61), 110 TOpomKy€e CHITbHAN
Bi3yallbHU Ta 3BYKOBUU 00pa3, MIAKPECITIOI0YH Hal-
MIPUPOHY CYTHICTH A0y [I>kaH3ipa.

Pacem Takox BKMBAa€ CHHTaKCH4HI 3acCO0M IS
MOCHUJICHHSI Halpyrd Ta MiJKPECICHHS MOTYTHOCTI
AOy Jlxanzipa. BukopucTOBY€ KOpOTKi, ypHBYACTi
pedeHHs nis onucy ioro i (Pacim, 2024: 31). Taka
CTPYKTypa pPEYeHb CTBOPIOE BIMUYTTS PamTOBOCTI,
HeBiaBopoTHOCTI Aiil AGy J[xanzipa. 3aranoM, MOBHI
3ac00HM, BUKOPUCTAHI JUIsl 3MaJllOBaHHA 00pasy AOy
Jlxanzipa, poOyaTh HOro >KMBHM, OaraTrOrpaHHUM
CHMBOJIOM, SIKWI BTUIIOE CKJIAJHICTE ITOCTKOJIOHIAE-
HOTO JIOCBiy Ta KYJIBTypHOI TIaM’sITi.

Jiamoru Ta BHYTPIIIHI MOHOJIOTH BiJIiTPAafOTh KITIO-
YOBY POJIb y PO3KpUTTI 00pazy AOy [xan3zipa. Xoua
cam AOy JlaH3ip MOBYA3HHIA, 1HIII MEPCOHAXK] 4acTO
0OTOBOPIOIOTH HOTO, PO3KPHUBAIOYH Pi3HI aCMIEKTH HOTO
npuponu. Hampukmaz, y mianosi mix meiixom ['api-
O6oMm i Mapan-OeeM: «He UnHITH WOMY TEpEIIKOI.
A0y Jlxan3iposi. [...] Bin oOpaB mene. S — xpanurens
KITIOUiB BiJl Kali1aHiB, 110 HUMH CKyTHid A0y JaH3ip»
(Pacim, 2024: 66). Lleii nianor po3KpHBaE Ta€MHH-
ynii 38’5130k Mixk AOy J[kan3zipowm i meiixom [apidom,
JI0/1a1091 00’ €MHOCTI TIOCTaTi 4y0BUCHKA.

BHyTpinTHI MOHOJIOTH TOJIOBHOTO T€pOSI-OIOBI-
Jada TaKoXK BiJirparoTh BaXKIWBY POIIb Y PO3KPHTTI
o0pa3y A0y [xanzipa: «S ycBimomiroBaB, M0 HE
3MIT' IIOMCTUTHCSI YyJOBUCHKY, 1 MO IIaHCH Ha PO3-
1Ty CTaBaJIM JieAali npuMapHimmmMu. Baxko 6opo-
THUCSI 3 HAAIIPUPOIAHUMHU CUIIAMH, TAEMHHLIb IKUX TOO1
He po3kputm» (Pacim, 2024: 78). L1i po3amymu mokasy-
I0Th, SIK CIpUHHATTS AOy Jl>)kaH3ipa TOJTIOBHUM I'epoeM
3MIHIOETBCS BiJl MPOCTOrO CTpaxy A0 YCBiJOMIICHHS
HOTO CKJIA/IHOT, HEIi3HABaHOT IPUPO/TH.

O6pa3 Aoy Ixan3ipa Mae HOOKI KOpeHi B apad-
chKiit midoorii. Foro 38’5130k i3 BO1OI0 Ta 31aTHICT
o TpaHchopMarllii CIopiIHIOE IyAOBUCHKO 13 JDKH-
Hamu. Sk 3a3Havae eab-3eiH Y CBOEMY JIOCIIKCHHI
apabcbkoi Midonorii, 00pa3u BOIHUX AYXiB MOXKYTb
CHMBOJII3yBaTH MPHUXOBAaHI CHIIM TNPUPOIU Ta KOJEK-
tuBHOTO Hecmigomoro (El-Zein, 2017). Kpim Toro,
poinb AOy J>kaH3ipa STk OXOPOHIIS 3aTOIUICHOTO XpaMy
Harajye MiOJIOTiYHUX iCTOT, KOTPi 00epiratoTh CBA-
HmieHH1 Micis. MOTHUB OXOPOHILS CBSILEHHOTO IPO-
CTOPY € MOIIMPEHUM B apaOChKili Midosorii i yacTo
CHMBOJII3y€ 3B’S30K MK MHHYJIAM 1 TeNepillHiMm,
cakpaibHuM 1 npodannnm (Al-Saleh, 2015).

3narnicte A0y Jl>kaH3ipa 3MiHIOBaTH (hopMy arre-
J0€ 110 (DONTBKIIOPHOTO MOTHBY TTEPEBTUICHHSI, TIOIITH-
peHoro y Oaratbox KyabTypax. Sk 3a3nadae Bapuep
y CBOEMY JIOCIHIJDKCHHI, 00pa3 TepeBepTHS YacTo
BUKOPHCTOBYETBCSL y JITEpaTypi Uil JOCIIHKCHHS
TEM IIEHTUIHOCTI Ta TpaHchopmartii (Warner, 2004).
KpiM Toro, MOTHB TpOKIATTS, SKE MEPETBOPIOE
JIIOIMHY Ha YyAOBUCHKO, € MOLIIMPEHUM y (OIBKIOPi
Maiike KOXKHOT KyabTypH. TpaHcopmarisi Moxe po3-
IsaTuCst 1 MeTa)opor0  KOJOHIANIBHOTO JIOCBILY,
KOTPHI 3MIHIOE ITEHTUYHICTH SK KOJIOHI3aTOpiB, TaK
1 KOJIOHI30BaHUX. TakKUM YMHOM, IHTEPTEKCTYaTbHUI
acmekT obpaszy A0y J[xanzipa 30aradye Horo cum-
BOJIIUHE 3HAYCHHS, IMOB’SA3YIOYM IOCTKOJOHIAIbHUH
HapaTuB i3 OaraToro Tpaauiielo apadcbkoi Migoro-
rii Ta cBiroBoro ¢oiubkiopy. Ile mossosmio Icamy
Pacemy cTBOpHTH CcKIagHWNA, OaraTomrapoBuii 0opas,
SIKUM PE30HY€ 3 KYJIBTYPHOI0 MaM’ ATTI0O YHTadiB i
oa€ TIMOWHU MOCHIKEHHIO ITOCTKOJOHIaIBHOL
mpoOieMaTuky B pOMaHi.

BucHoBKH Ta nmepcrneKTHBH A0CTiTKeHb. [loci-
JoKeHHsT 00paszy AOy J[kan3ipa po3kpuBae Horo QyH-
JAMCHTAJILHY pOJIb y BHUCBITIICHHI TPOOIECMATHKU
KOJIOHIaJTbHOI TIPOBHHH Ta ITOCTKOJIOHIAJBHOI 1IEH-
tuvHOCTI. L5 dirypa, koTpa moemHye y coli eneMeHTH
KaxXJIMBOTO Ta HAANPHUPOTHOIO, IOCTAE CKIIAIHHM,
OaraTorpaHHUM CHMBOJIOM, IO TIEpCOHi(iKye ambiBa-
JICHTHICTb TIOCTKOJIOHIANIBHOTO JI0CBiLy. AOy JxaH3ip,
OyIy4r OTHOYACHO JKEPTBOIO TIPOKIIATTS 1 IHDKEPEIIOM
CTpaxy JJIsl HIIHNX, CHMBOJI3Y€E AyalliCTUIHY TIPHPOIY
KOJIOHIATbHOT IIPOBHHK. VIOro 3B’A30K i3 3aTOIICHHM
XpaMoM, IO TMEPeryKyeTbCcsd 3 MOTHBAMU OXOpPOHIIB
CBSIILICHHUX MICIIb B apaOChKiii Mi(hoIIorii, miKpeCIIoe
HEPO3PUBHICTh MUHYJIOTO 1 TeTepimHkoro. Lle memon-
CTPYE, K KOJIOHIQIbHUI JTOCBIJ] IPOIOBKYE BILTUBATH
Ha Cy4acHICTb HaBiTh MiCIIs JOPMATIBHOTO 3aBEPLICHHS
KOJIOHIQJIbHOT €MIOXH.

Tpancdopmartist cipuitastTs A0y [xan3ipa romno-
BHHM T€POEM-OIOBIaYEM BiI CTPAXy O YaCTKOBOTO
OTOTOXXHEHHS BimoOpaskae CKIIAIHHUHA TPOIEC YCBi-
JOMJICHHS Ta MPUHHATTS KOJIOHIAIBbHOTO chanaky. Ls
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€BOJIIONIS, 10 YBiOpana B cebe (OoNbKIOPHI MOTHBH
MEPEBTUICHHS Ta TMPOKJIITTS, € KIIOYOBHUM aclieK-
TOM TOCTKOJIOHIAJILHOTO JHCKypCy, skuii Pacem
MaiCTEpHO BTUIIOE Yepe3 eNEMEHTH KaxJIMBOTO Ta
MarigyHoro peaiizMmy. BukopucranHs aBTOpoM (HoIb-
KJIOPHUX MOTHBIB Ta €JIE€MEHTIB HaAIPUPOJHOTO IS
OCMUCJICHHSI TIOCTKOJIOHIIbHOI MPOOIEMAaTHKH PO3-
LIMPIOE XyAOKHI MOXKJIMBOCTI apaOChKOI JliTeparypu
y BiIOOpa’keHHI CKIAJHUX ICTOPHYHHX Ta KYJIBTyp-
HUX TporeciB. 30kpemMa, 37aTtHiCTh A0y [[xan3zipa
1o Metamopdo3, 110 Bigcuiae 10 00pa3iB HKUHIB Ta
MIEPEBEPTHIB, CTa€ MOTYKHOIO METapOpoI0 KYJIbTyp-
HOi TiOpUAHOCTI Ta TpaHcopMalii iAEHTHYHOCTI B
ITOCTKOJIOHIQJIbLHOMY KOHTEKCTI.

Poman «AdpukaHChKUi TaHEIb» 3aliMae BaXKITHBE
MicIie v apaOCBKiil JliTeparypi, IPOITOHYIOUYH HOBATOP-
CBKHH TIJIXIJ] IO TOCHTI/PKEHHS KOJIOHIaIbHOTO JIOCBITY
yepe3 mpusMy MidororiuHoro o0pasy. 3BepHEHHS
Pacema o apa6ebkoi midororii Ta honpKIopy As1st CTBO-
pennst 00pazy Aoy [Ixan3ipa J103B0JIsie HOMY OpraHigHO

...............................................................................

MOE€JHYBATH JIOKAJIbHY KYJIBTYpHY criennQiky 3 yHiBep-
CaJbHIMH TeMaMH TIOCTKOJIOHIAIBHOTO ANUCKYPCY.

JlocnipKeHHs BIUTUBY TPaIUIIiHHOT apabcbkoi Mido-
Jyiorii Ha (POpMyBaHHS ITOCTKOJIOHIAILHUX HAPATHBIB Y
Cy4acHil apaOChKili JliTeparypi pO3KpHUBa€c HOBi aCTIEKTH
B3a€MOJIIT MK KyJIBTYPHOIO CIAJIIIMHOIO Ta HOBITHIMH
JITEeparypHUMH TeHJICHITisIMU. BuBueHHs Tparchopma-
il oOpa3zy «iHImoro» B apadcekiil miteparypi XXI cr.
Ha TIpUKJIazi eBomolii 00pasy A0y J[kanzipa 30arauye
TIyMa4eHHs TIPOIIeCiB (OPMyBaHHS MOCTKOJIOHIaTBHOT
imeHTHaHOCTI. KpiM TOTO, aHasi3 MOBHHMX Ta CTHIIiC-
TUYHUX 3ac00iB penpe3eHTalii KoJIOHIanbHOI TPaBMH,
30KpeMa 4epe3 €JIEMEHTH >KaxJIMBOTO Ta HalpUpO-
HOTO, PO3KPUBAE HOBI acHEKTH XYJIOKHBOTO OCMHC-
JICHHS ICTOPUYHOTO JOCBiAy B Jiteparypi. [lomampri
JOCHI/DKEHHST CHOPUSTUMYTh PO3YMIHHIO — CKJTQJHUX
MIPOIIECIB KYJIBTYpHOI TpaHc(hopMarllii B TMOCTKOJIOHI-
AILHOMY CBITi, IEMOHCTPYIOUHM MOTYXXKHHI TMOTEHIiaT
MiomnoriuHuX Ta (ONBKIOPHUX EIEMEHTIB Y OCMHC-
JICHHI CyYaCHUX COIIIOKYJIETYPHHX Peaiid.

CINUCOK BUKOPUCTAHUX JI’KEPEJI
1. Pacim 1. Adpukancekuii Tanens. Poman / Icam Pacim ; niep. 3 apa6. C. Pubankina. — Kuis : Hika-Ilentp, 2024. — 112 c.
2. Al-Maleh, L. Arab voices in diaspora: Critical perspectives on Anglophone Arab literature. Rodopi, 2009.
3. Al-Saleh, A. Voices of the Arab Spring: Personal Stories from the Arab Revolutions. Columbia University Press, 2015.
4. Bhabha, H. K. The location of culture. Routledge Classics, 2004.
5. El-Zein, A. Islam, Arabs, and the Intelligent World of the Jinn (Contemporary Issues in the Middle East). Syracuse

University Press, 2017.

6. Gandhi, L. Postcolonial Theory — A Critical Introduction: Second Edition. Columbia University Press, 2019.

7. Huggan, G., & Tiffin, H. Green postcolonialism. Interventions, 9(1), P. 1-11, 2007.

8. Irr, C. Toward the Geopolitical Novel: U.S. Fiction in the twenty-first century. Columbia University Press, 2013.

9. Kassab, E. S. Contemporary Arab Thought: Cultural Critique in Comparative Perspective. Columbia University Press, 2010.
10. Kennedy, V. Beyond the Postcolonial: World Englishes Literature. Palgrave Macmillan, 2012.

11. Lazarus, N. The Postcolonial Unconscious. Cambridge University Press, 2011.

12. Warner, M. Fantastic Metamorphoses, Other Worlds: Ways of Telling the Self. Oxford University Press, 2004.

REFERENCES

DR W N =

Syracuse University Press.

. Rasem 1. (2024) Afrykanskyi tanets. [African Dance]. Kyiv: Nika-Centre, 112 p. [in Ukrainian].

. Al-Maleh, L. (2009) Arab voices in diaspora: Critical perspectives on Anglophone Arab literature. Rodopi.

. Al-Saleh, A. (2015) Voices of the Arab Spring: Personal Stories from the Arab Revolutions. Columbia University Press.
. Bhabha, H. K. (2004) The location of culture. Routledge Classics.

. El-Zein, A. (2017) Islam, Arabs, and the Intelligent World of the Jinn (Contemporary Issues in the Middle East).

6. Gandhi, L. (2019) Postcolonial Theory — A Critical Introduction: Second Edition. Columbia University Press.

7. Huggan, G., & Tiffin, H. (2007) Green postcolonialism. Interventions, 9(1), P. 1-11.

8. Irr, C. (2013) Toward the Geopolitical Novel: U.S. Fiction in the twenty-first century. Columbia University Press.

9. Kassab, E. S. (2010) Contemporary Arab Thought: Cultural Critique in Comparative Perspective. Columbia University Press.
10. Kennedy, V. (2012) Beyond the Postcolonial: World Englishes Literature. Palgrave Macmillan.

11. Lazarus, N. (2011) The Postcolonial Unconscious. Cambridge University Press.

12. Warner, M. (2004) Fantastic Metamorphoses, Other Worlds: Ways of Telling the Self. Oxford University Press.

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)



